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#bsedratums 


ON LONDON AND PARISIAN FASHIONS. 

The late severe weather, has caused the in¬ 
troduction of all the warmer styles of Mantles 
and Paletots for outdoor wear. The thicker 
and warmer kinds of cloth are trimmed with 
fur and Astracan; and the close-fitting shapes 
are most fashionable. One of the styles is 
given on the 3rd figure of plate 2. Of course 
these garments may vary in color according to 
taste, and are made in various thicknesses of cloth 
according to the severity of the season. For 
warmer and brighter days, Velvet, lined and 
quilted, of course takes the place of cloth, but 
both for cloth and velvet the skirts are now 
made moderately long. 

We have so fully described all the prevailing 
styles of out-door garments in our Nov. and 
Dec. Numbers, that our attention this month 
will be chiefly directed to the styles for Morn¬ 
ing, and Evening Dresses. 

Dresses are often made of two shades of the 
same color, one dark and the other light; we 
have given the latest novelty in our second 
plate, and others will be found in our former 
Numbers. 

Another pretty style, shown on our 1st plate, 
fig. 3, is the Sui88e88e , made of blue silk and 
trimmed with satin. 

Evening dresses are very elegant this season. 
The greatest novelties are the basquine bodies, 
vrith postillions at back (see fig. 3, plate 3); and 
the addition of short sleeves to the corsages ; 
these short sleeves are now becoming exceeding¬ 
ly fashionable, some are rather full, similar to 
the 2nd figure in our 3rd plate, others are closer 
fitting, like the second figure in our 4th plate. 

Those dresses that are worn without sleeves, 
are generally of similar form to those made last 
season, the skirts having a tablier in front, and 
a bouffant at back; the novelty is that they 
have large square tabs at the sides, see fig. 3, 
plate 4. The bodies of these dresses generally 
have ceintures. 

Another style has a shorter tablier in front, 


Vol. 45. 








and a half tab at the sides, cut in one with it, 
the bouffant at back having the usual fulness. 

Among other fashionable styles, we must 
name the tuniques or upper skirts open in front; 
some have the corners turned back a revere , 
others are sloped at the sides and caught up 
by a bunch of flowers; see figs. 1 & 2, plate 3. 

The pointed bodies still continue to be ex¬ 
tremely fashionable: see fig. 1,plate 3. 

All the details of trimming, making-up, and 
arrangement of skirts, &c. will be seen by our 
plates. We must not omit to mention that 
skirts for Evening and Dinner dresses, are al¬ 
ways made en traine. 

THE FULL-SIZED PATTERNS. 

Our first full-sized pattern (all the pieces of which 
are marked with one hole in the centre), is the body 
and short basques of the MARquiSE CasAquE, to be 
made in black velvet for outdoor wear, a.* shown on 
the 2nd figure of plate 1. It has short basques which 
are cut up at the sides nearly to the waist. At the 
back the basque forms a pleated postillion. It is for 
a lady of about the averago size, and consists of 
back, sidepiece, front, and sleeve, which for the Casa- 
qut, should be left open at back of the wrist as far as 
the notch. The long skirt of this Casaque is sewn to 
a separate waist-band and consists of two distinct por¬ 
tions ,—Tablier and back, as shown on the engraving : 
the Tablier is similar in form to that given last month 
but much larger : it should be 20 inches long in the 
middle of front, 17 inches long at the sides,—15 inches 
wide at bottom (half width of course meant), and 
wide at (half) waist, which is sewn on plain 
without fulness. The back portion, which is much 
deeper, is pleated in the middle j it should be 21 in¬ 
ches long at sides, 26 inches in the middle of back, and 
should have (half) widths of 29 inches at bottom, and 
20 inches at waist. 

This pattern will also serve as a Corsage a BAsquES 
POR A dress, in which case it will suit a lady of lar¬ 
ger size, say 3G inches round the chest. For a dress 
the sleeves may be cut off at elbow, as shown by the 
dotted line, and a frill added, the pattern of which is 
also given, and is marked by two holes. N. B. The 
two notches at one end of the frill, indicate the back 
of it, and correspond with the two short pricked lines 
on the sleeve, near the notch. 

Our second pattern is that of a Winter Pelisse 
with Cape, for a little girl about 10 years of age. 
It consists of three pieces, viz. cape (which would 
also serve for a child’s round Mantle), back, and front, 
which are cut to fall square and have large arm-holes 
that are covered by the cape. Sleeves may be put 
in if preferred, and in that case the cape may be omit¬ 
ted or retained according to taste. This will be found 
a very useful pattern. 
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description 

Qi % |Iaies of Costumes. 

PLATE THE FIRST. 


COSTUME FOll HOME. 

Fig. 1.—Dress il deux jupcs of grey Poult de 
Soie. The lower skirt is bound by rose-colored 
silk, and near the bottom is a broad flounce 
bound at the lower edge by similar silk, and 
headed by an upright pleated frill similarly 
edged, and having beneath it, a biais band, al¬ 
so edged on both sides by ro6e-colored silk. 
The upper skirt is trimmed by a flounce head¬ 
ed by a biais band having at each edge a band 
of rose-colored silk, by which the bottom of the 
flounce also is bound. This skirt is caught up 
at the sides, and fastened by bows and short 
ends of the Poult de soie, edged by rose-colored 
silk. The back of the skirt is bovjfante , while 
the front falls quite plain. The Corsage a Gilet 
is composed of two distinct parts, the sides and 
back form a sort of tight-fitting veston, and 
have basques edged by a frill of the Poult de 
soie headed by a biais band, edged (like the frill 
itself) by rose-colored silk. The back portion 
of the basques, is extended to form a pleated 
postillion, falling over which, are bows and 
floating ends of Poult de soie bound by rose- 
colored silk. The other portions of the veston 
are similarly edged, the frill having less fulness, 
and this trimming being carried round the neck. 
The front or Waistcoat portion of corsage, is 
closed by a row of rose-colored buttons, and 
forms a point at the waist. The lower portion 
of it is crossed by bands of rose-colored silk. 
The sleeves are square shaped at the wrists, 
and are cut open (at back of arms), to the el¬ 
bows. They are trimmed in accordance with 
the other portions of the dress, and at the top 
of the openings arc bows and short ends of the 
grey poult de sole , edged by rose-colored silk, 

This Costume is by Madame Edme. Paris, 
Boulevard de la Madeleine. This Corsage may 
with a very slight alteration bo cut from our 
2nd full-sized pattern for November last , called 
the Duchesse Basqnine. 

carriage or promenade costume. 

Fig. 2.—Dress of bright flame-colored faille. 
The bottom of the skirt is trimmed by a very 
broad flounce with a rather full heading, and 
at the bottom edge of this flounce is a very 
narrow one, having at the top a biais band, 
surmounted by a narrow upright pleated frill. 
The tight-fitting Casa quo is of black velvet, 
and consists of body and skirt. The front of 
the skirt is much shorter than the back portion, 
which forms a deep square-shaped piece, with 
broad pleats in the centre, starting from the 
back of waist. The whole of the skirt is edged 
by tassel-fringe, headed by a rich passrmentei'ie, 
and this trimming is carried up the sides of 
back portion of the skirt, terminating near the 
waist, and in each angle of the back square 
piece, is placed an ornament nf passementerie. 


The Corsage is made d basques, which are cut 
out at the Bides nearly to tne waist: the back 
portion of the basques forms a large round 
postillion , pleated in the centre, and edged by 
the tassel-fringe and passementerie, and on the 
back of the Corsage is an ornament in passe¬ 
menterie , one extreme end of which falls over 
the postillion, and is terminated by seven tas¬ 
sels. The upper end which is pointed, reaches 
to about one third from the neck. The front 
portions of basques are trimmed at the bottom 
edges by passementerie only, and this trimming 
is carried up the edges of the front opening of 
corsage , and round the neck, unaccom¬ 
panied by fringe. The sleeves are wide 
and slightly square at wrists, and are cut open 
at the back, as far as the elbows, and in each 
angle is placed a rosette of passementerie. 
Black velvet bonnet, trimmed by a white 
ostrich feather. 

This costume is from the Matson Adolphe, 
Boulevard des Capucines. We give the pattern 
of the Casaque body full-sized, and the manner 
of cutting the shirt is explained in the descrip¬ 
tion of full-sized pattern. 

COSTUME FOR HOME. 

Fig. 3.—Dress d deux jupes, of hlne faille. 
The bottom of the under skirt is trimmed by a 
flounce bound at the lower edge by black vel¬ 
vet ribbon, and surmounted by two narrower 
flounces, one of black velvet and the other of 
blue faille, the latter bound and headed by 
black velvet ribbon. The upper skirt is round 
in front and is hollowed out at the sides, so as 
to form a square at back. It is edged by black 
tassel fringe, headed by a band of black velvet 
ribbon, and is caught up at the sides and fast¬ 
ened near the^waist by rosettes formed of black 
cord, each terminated by three tassels. The 
front of the skirt is trimmed by five brande- 
bourgs of black cord. The Corsage a la suis- 
sesse, is of two distinct parts : the lower portion, 
which is of black velvet, forms rounded points 
both at back and front, and crosses the shoul¬ 
ders, a bretelles. It is edged at the bottom by 
a tassel fringe, and is a basques at the sides, the 
back forming a round postillion having a deep 
pleat in the centre. The ceinturo is of the 
faille, and is fastened at the back of waist by 
bows and short ends of blue faille, the ends ter¬ 
minated by black fringe. The upper portion of 
corsage is of blue faille, and the front is trim¬ 
med by three brandebourgs of black cord. The 
sleeves are open at wrists, and are cut up at 
the fronts of the arms; they are trimmed in 
accordance with the corsage and upper skirt. 

This costume is by Mdme. Vklin, 31, rue do 
Suresne. 


PLATE THE SECOND. 


YOUNG LADYS’ COSTUME. 

Fig. 1.—Dress of sky-blue velvet. The bot¬ 
tom of this skirt is trimmed by a fluted flounce, 
the upper edge of which is scallopped and 
headed by a band of swan’s down. The back 
of the skirt is partly covered by a bouffant simi- 
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larly edged. The corsage has deep square 
basques and a pointed, tumed-down collar, and 
is slightly open on the chest. It is trimmed 
all round, by a band of swan’s down, of which 
the ceinture is also composed. The sleeves are 
wide and open at wrists, and are cut up at the 
backs of the arms. They are trimmed by the 
swan’s down. Hat of sky-blue velvet; the 
crown forming a puff. It is trimmed by swan’s 
down, and by a group of three small white 
feathers. 

This elegant Costume for a youug Lady, is 
from the Maisox Leclerc. 

COSTUME FOR HOME. 

Fig. 2.—Dress d deux jupes, of lilac faille. 
The under skirt is trimmed * by eight narrow 
flounces, alternately of grey and oflilac faille ; 
these flounces fall over each other and are di¬ 
vided into two groups each composed of four, 
the uppermost of each group is headed by a 
very thick riiclie of grey faille : this trimming 
covers the lower half of this skirt. The upper 
skirt is composed of three distinct pieces, the 
back one being rather deeper than the other 
two, which meet in the front. All three pieces 
are rounded, (the back one slightly less so than 
the other two), and their edges are scallopped 
and bound by grey faille ; they are also trim¬ 
med by a mixed fringe of grey and lilac. At 
the back of waist are four bows, (two of which 
are very much extended,) and two long floating 
ends, of grey faille, the ends scalloped ana 
finished by fnnge. In the centre of back 
(starting from under this group of bows, and 
extending to the neck), are five flat pleats, the 
middle one much the deepest. The front of 
corsage is trimmed at each side the fastening 
by fringe, continued from the edges of the 
pieces forming the upper skirt. The backs of 
the sleeves are ornamented by groups of pleats 
similar to those at the back of corsage : they 
are terminated at the wrists by deep frills hav¬ 
ing their edges turned back, and trimmed by 
the scallops and fringe. The frills are drawn 
into narrow bands of grey faille, each finished 
by a single bow and end scallopped and edged 
by fringe. 

This Costume is from the Comtagnie Lyon- 
naise. 

PROMENADE COSTUME. 

Fig. 3.—Dress of green faille. The skirt is 
trimmed by a broad flounce sloped up towards 
the sides, where it is deeper than at back and 
front. It is headed by a band of black velvet 
ribbon, at a little distance above which, is a 
similar band, having at the upper edge a nar¬ 
row upright pleating of green faille. At each 
side is placed (upon this band,) a group of bows 
of broader black velvet ribbon. The Casaquc 
is of brown cloth. It is half tight-fitting, and 
the back part of skirt, which is round, is dis¬ 
tinct from the front portion, which forms two 
broad square-shaped tabs edged by a band of 
black Astracan. The bands which trim the 
front edges of these tabs, are carried up the 
front of corsage (which is a continuation of the 
skirt d Princesse), and round the neck, while 


the trimming of tho outer edges of the tabs, is 
carried to the waist only. The back of skirt is 
trimmed at the bottom by two bands of Astra¬ 
can. The sides and back of the corsage are 
covered by a square Pelerine, which starts at 
the fronts of the shoulders only; this Pelerine 
is also trimmed by the Astracan. The sleeves 
are wide at wrists, and are cut open at the back 
of the arms, the upper sides of the openings 
being rounded, while the under sides are square. 
The sleeves are trimmed by black Astracan, 
and are lined by black silk. Grey felt hat, 
trimmed by scarlet velvet, and by an ostrich 
feather of the same color. 

This Costume is from the Mai sox Boudet, 
Boulevard de la Madeleine. 

PLATE THE THIRD. 

BALL COSTUME. 

Fig. 1.—Dress d deux jv/pes. The lower skirt 
is of white satin, and is trimmed at the bottom 
by three white lace flounces falling over each 
other, and ornamented by double tabs of pink 
silk, which are sewn on at the top of the flounces 
only, so that they hang loosely over them. 
The upper flounce is headed by a narrow edge- 
ing of white lace. The front of this skirt is also 
trimmed by three double rows of pink silk 
bands pointed at the ends to imitate tabs, and 
having in the centre of each a bouquet of small 
roses accompanied by bows and floating ends 
of white lace. The upper skirt is of the tunique 
form. It is of pink silk, and is rounded at the 
sides and edged by a flounce of white lace, 
headed by two rouleaux, one of pink silk, and 
the other of white satin. It is caught up 
bouffant at the sides, and fastened by bouquets 
of roses, partly surrounded by the lace flounce 
by which the skirt is edged. The corsage is of 
pink silk. It forms in front, a rounded point 
edged by two rouleaux like those on the upper 
skirt, and they are carried d bretelles up the sides 
of front, and after passing over the shoulders, 
are continued down the sides of the back ter¬ 
minating at the waist, (there being no point 
at the back). The corsage is also trimmed by 
frills of white lace, which cross the shoulders, 
and are carried about half way down the sides 
of both front and back, following the line of the 
biais bands already mentioned, The front of 
coinage is also trimmed by a frill of white lace, 
on which is placed a bouquet of roses. Below 
the point al ready described, appear two square¬ 
shaped basques , edged by tne rcruleaux , and 
disappearing under the sides of the upper skirt. 

This Costume is from the Maison Gagelin 
Rue de Richelieu. The Corsage may be cut 
from our full-sized pattern for January last. 

ball toilette. 

Fig. 2.—Dress of white Tarlatan. The skirt 
is trimmed by three horizontal bouillons of tho 
same material, graduated in width, lined by the 
blue silk, and edged by narrow black lace. The 
upper part of the skirt is covered t by a large 
bouffant of jonquille-colored silk, edged by nar¬ 
row black lace, and having large pointed revers 
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covered by sky-blue silk, and fastened back by 
rosettes of jonquille ribbon. The space in front 
of the skirt between the revers is filled in by 
four narrow flounces of black lace, each headed 
by a band of jonquille ribbon, and in the centre 
of each band is placed a group of bo\ys of sky- 
blue ribbon. The corsage is of jonquille silk. 
It is trimmed a bretelles (both in front and at 
the back), by bands of sky-blue silk, which are 
cut open on the shoulders, and continue to the 
back of waist. These bands are edged by nar¬ 
row black lack. The spaces between them at 
the top of corsage are filled in, both at back and 
in front, by frills of black lace, and on the chest 
is a group of bows of sky-blue ribbon. The 
sleeves consist of single bouillons edged by nar¬ 
row black lace, and the cemture whicli is of sky- 
blue ribbon, is fastened at the back by bows 
and floating ends. 

This Ball toilette is from the Maison Gagelin, 
Hue de Richelieu . 

BALL COSTUME. 

Fig. 3.—Dress d deux judges. The lower skirt 
is of white Tarlatan, and is trimmed at the bot¬ 
tom by three pleated flounces, the lowest of 
which is deeper than the other two. These 
flounces fall over each other, and at a little 
distance above the upper one, is a ruche of 
white tarlatan. The upper skirt is of white 
tarlatan, brocaded with sprigs of scarlet silk. 
It is deeper at the back than in front, and the 
bottom edge is cut out into large scallops, and 
trimmed by a headed quilling of plain white 
tarlatan, fastened down by a rouleau of scarlet 
silk. This skirt is caught up at each side (to¬ 
wards the back) by a draped biais band of scar¬ 
let satin terminated by two floating ends of the 
same material. The corsage is of scarlet satin. 
It has basques, which are cut up at the sides, 
and the back portion is deepened to form a 
broad square-shaped pleated postillion. The 
basques and postillion are edged by a ruche of 
white tarlatan with a rouleau of scarlet satin 
in the centre, and at the back of waist is a 
group of bows of scarlet ribbon. The corsage 
is trimmed both at back and in front, by bre- 
telles of scarlet satin, arranged cn bouffant , and 
edged at the outer sides by narrow white lace. 
The spaces between are filled in by puffings of 
white tarlatan headed by ruches , having in the 
centre, rouleaux of scarlet satin. The sleeves 
are composed of single bouillons of scarlet 
satin covered by white tarlatan, surmount¬ 
ed by ruches and edged by white lace with 
rouleaux. 

This Ball Costume is from the Compagnie 
Lyoxnaise, Boulevard des Capucines. 

PLATE THE FOURTH. 

BALL COSTUME. 

Fig. 1.—Dress of pale pink silk. The skirt 
is trimmed by five pleated flounces, each put 
on with a heading. They are sloped up at the 
sides, so as to form points in front, and on each 
point is placed a knot of ribbon. The upper 
part of the skirt is trimmed by a bouffant edged 


by a similar but narrower flounce. The Sortie 
du Bal is of white cashmere. It consists of 
three distinct pieces besides the collar. The 
under portion forms points in front and at back, 
and is edged by a mixed fringe of white and 
gold, headed by three bands of gimp of the 
same metal, and in each of the angles (three in 
number,) is a gold arabesque. The second and 
third portion, start from the neck, and toge¬ 
ther form the outer part of the Sortie du bal. 
Each piece is cut with three points, the central 
one being much deeper than the others, and 
falling over the arm, in imitation of a sleeve. 
Of the remaining two points, one falls in front, 
and the other at the back, and in each is placed 
a gold tassel. These two pieces are also edged 
by the gold and white fringe, headed by tout 
rows of gimp, and on the points falling over 
the arms, are arabesques. The collar is trim¬ 
med like the other portions of the Sortie du bal, 
and it is pointed both in front and at the back, 
the latter point being much the deepest, and 
being terminated by three gold tassels. 

This ball Costume is from the Comfagxee 
Lyoxxaisk, Boulevard des Capucines. 

BALL TOILETTE. 

Fig. 2.—Dress a deux jupes and train of pale 
grey silk. The under skirt is trimmed at the 
bottom by a broad pleated flounce, headed by 
two double rows of narrow white lace, eacn 
united in the centre by a flat rouleau of the 
grey silk. The upper skirt is short and round 
in front, forms broad, square-shaped tabs at the 
sides, and is rounded and bouffants at the back, 
and underneath this portion of the skirt, ap¬ 
pears a long train, edged (like the upper skirt), 
by a flounce of white lace, put on with a rou¬ 
leau of grey silk and a narrow upright frill of 
lace. The front of the first or under skirt is 
also trimmed by three similar flounces which 
are rounded to range with the front of the up¬ 
per skirt. The tabs (which form the sides of 
this skirt) are each studded by four bouquets 
of purple flowers with foliage, the lower bouquets 
each having two trails. The corsage is of grey 
silk. It is trimmed cn berthd by a frill of white 
lace, and on the chest is a bouquet of purple 
flowers. The sleeves are bouffantes, and are 
each trimmed by double rows of narrow white 
lace, united in their centres by rouleaux of grey 
silk. 

This elegant Ball Dress is by Mdme. Bbeant 
Castel, 28, Rue neuve des petits Champs. 

BALL COSTUME. 

Fig. 3.—Dress d deux jupes of sea-green silk. 
The lower skirt is cut with a train of moderate 
length, and is trimmed by a broad flounce, 
headed by two white satin rouleaux, the upper 
one surmounted by a narrow upright frill of 
white Brussels lace. The upper skirt forms a 
very deep rounded tablier in front, while the 
back is snort and bouffante. This skirt is edged 
with Brussels lace, rather broader than that 
already named, and headed by three rouleaux of 
white satin. At the sides are long square-shap¬ 
ed pieces of the silk, diminishing in width as 
they approach the waist, and edged by white 
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Brussels lace, headed by two rouleaux of white 
satin; and these pieces are also crossed by 
several bands of Brussels insertion each separ¬ 
ated by two rouleaux. The front of the skirt is 
trimmed by five rosettes of white satin, gradu¬ 
ated in size from the bottom. The corsage is 
of sea-green silk. It is square both at back and 
in front, and is trimmed at the top by two rou¬ 
leaux of white satin, each edged at one side by 
white Brussels lace, the lower frill being rather 
wider than the other, which forms an upright 
heading to the corsage. In the left angle of the 
front square, is placed a rosette of white satin. 
Near the centre of front (beneath the lace al¬ 
ready described), are two white satin rouleaux , 
starting from each of which is a band of white 
Brussels lace put on quite plain. The ceinture 
is of the sea-green silk, and is fastened at the 
back, by a rosette of white satin. 

This hall Costume is designed ly Madame 
Duriez, Place de V Opera. It may he cut from 
our second full-sized pattern for July last. 

PLATE THE FIFTH. 


No. 1 k a Fonfangt8 Bonnet of black velvet. 
The edge of brim is trimmed by three rouleaux 
of black satin. A plait of velvet and ribbon is 
carried round the crown (which is rather flat), 
and at the left Bide is an agraffe of jet, starting 
from which two ostrich feathers, one black and 
the other greyish blue, are carried towards the 
opposite side. Falling over the back and 
starting from the crown, is a double frill of 
black lace, formed of two pieces joined in the 
centre, and from under it appears a long lap¬ 
pet which j\1so falls at the back. Strings of 
olack ribbon. This Bonnet is by Mdme. Jenny 
Navarre. 

No. 2 is a round Hat of sky-blue velvet 
arranged in pleats. The extremity of the brim 
is trimmed by two narrow quillings, one of sky- 
blue velvet, and the other of silk of the same 
color. At the left side are four bows of sky- 
blue ribbon, surmounted by three larger bows, 
and a full-blown rose with buds and foliage, 
and at the top of the hat are some bows of 
similar ribbon, partially covered by black lace, 
which terminates in a lappet at the back, ac- 
companial by a long loop and a floating end of 
blue ribbon of wliicn the strings are also com¬ 
posed. This Hat is by Mdme. An dree, Boule¬ 
vard des Capucines. 

No. 3 is a Cap of white muslin. The crown, 
which forms a puff, is surrounded by a deep 
frill of white lace, which is turned up m front, 
and is carried across the top (forming a double 
row joined in the centre), terminating at the 
back. The cap is trimmed all round, by a 
twisted band of rose-colored ribbon, which 
forms in front two large bows, over which the 
lace passes, and at the back are similar bows, 
starting from which are two long floating ends. 
To the bows in front, is added a rosette com¬ 
posed of narrow fringed ribbon. This Cap is 
by Madame Had an court, Boulevard des Capu¬ 
cines. 


No. 4 is a black velvet Bonnet, having a flat 
crown and a curtain. Inside the front is a 
ruche of black tulle , and the brim is edged by 
two rouleaux of black silk. A hiais band of 
similar silk is earned round the crown, and the 
right side and front are trimmed by an upright 
fnll of black lace. The hat is also trimmed by 
two black ostrich feathers, one of which starts 
from the top of the crown and falls slightly to¬ 
wards the left side, and the other is fixed at the 
base of crown and inclines towards the right 
side. There is also a long sea-green ostnch 
feather, which trims both the left side and the 
back, where it is accompanied by a black lace 
lappet, and a long loop and floating end of 
black ribbon. The strings are of similar rib¬ 
bon. This Bonnet is by Mdme. Dueourman- 
telle, Boulevard des Capucines. 

No. 5 is a violet velvet Bonnet. The crown is 
partially surrounded by a wreath of green velvet 
leaves shaded with violet. At the right side 
near the top, is a bird of Paradise, the tail of 
which is carried round the right side near the 
crown. At the back and also at the right side 
are fixed bands of violet velvet ribbon, which 
are united at the back by a large bow, and they 
terminate in two long floating ends. Strings 
of violet ribbon. This Bonnet is by Mesdames 
Brie et Geoffrin, Rue de Richelieu. 

No. 6 is a Fontangee Bonnet of bronze green 
terry velvet, the front is very slightly raised, 
and the inside is trimmed by a narrow frill of 
black lace, the crown is surrounded by two 
hiais bands, one of the bronze green terry-velvet 
and the other of brown velvet, the latter hay¬ 
ing three large flat pleats in the front, which is 
also trimmed by a spray of bronze green velvet 
leaves edged by brown. Starting from the top 
of the crown in front, but slightly towards the 
left side, a bronze-green ostnch feather tipped 
with brown is carried towards the right side. 
At the back of the bonnet, is a rose-branch, ter¬ 
minated by a bud, and accompanied by long 
loops and floating ends of bronze-green and of 
brown ribbon. Brides of black lace. This ele¬ 
gant Hat is by Mdme. Esther, Rue de Richelieu, 

No. 7 is a white muslin FicliUy having a col¬ 
lar with square-shaped ends turned down in 
front. It is edged by a narrow frill of Valen¬ 
ciennes lace, and the ends of the collar are formed 
of muslin pleats, between each of which ap¬ 
pears an embroidered leaf, upon a foundation 
of lace. It is from the Maison Lesire. 

No. 8 is a rose-colored silk Robe, for a very 
little girl. The front of the skirt and of the 
corsagey is composed of bands of white lace in¬ 
sertion, separated by hiais bands of rose-colored 
silk, graduated in width from the bottom 
to the waist, and widening out on the chest. 
The whole is surrounded by a narrow quilling 
of the silk, and by a frill of white lace. The 
sides and back of the skirt are trimmed at the 
bottom by a frill of lace, surmounted by a nar¬ 
row quilling of the silk, a band of insertion and 
a double hiais band of silk. The top of the 
corsage is trimmed by a narrow band of rose- 
colored silk and by an upright frill of white 
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lace : the sleeves are formed of single frills 
of lace ; and the frills of lace by which the sides 
of corsage are trimmed, are carried over the 
shoulders and across the top of back en bertha. 
This elegant robe is from the Maison Lesire, 
Boulevard des Capucines. 

No. 9 is a brown velvet Bonnet, having a 
flat crown, and hollowed out at the hack. The 
bonnet is edged by a band of Seal-skin, and 
inside the front is a draped band of sky-blue 
ribbon, with a group of four small bows placed 
slightly towards the right side. It is trimmed 
all round, by a drapery of brown velvet, and at 
the left side is a brown wing tipped with blue, 
and also an ostrich feather of the same color, 
which crosses the crown, and falls to the right 
side. At the back are three bows and two 
floating ends of brown ribbon, and the strings 
are of similar ribbon. This Bonnet is by 
Madame Andree, Boulelard des Capucines. 

No. 10 is a black velvet Bonnet, having a 
flat crown, and hollowed at the back. The 
edge is trimmed by four hiais bands of black 
velvet, and a broad band of black ribbon sur¬ 
rounds the crown. At the left side are three 
half-open roses of different colors, accompanied 
by leaves and by a group of buds. Starting 
from this point are two black ostrich feathers, 
one falling slightly to the right side. At the 
back are two long loops of black ribbon, and the 
strings are of similar ribbon. This Bonnet is 
by M_dme. Jenny Navarre, Blvd. des Italicns. 

No. 11 is a Bonnet covered entirely by a 
small veil of black lace; in front is an agraffe 
of jet, starting from which are three long loops 
and two floating ends of sky-blue ribbon, the 
ends falling at the back accompanied by one 
extremity of the veil. It is from the Maison 
Lesire. 

No. 12 is a black velvet Bonnet, having a 
flat crown. The edge is trimmed by three hiais 
bands of corded silk, and inside the front is a 
ruche of black lace. The crown is surrounded 
by a draped band of the corded silk, and at the 
left side is a group of three rose buds with some 
leaves. Starting from the same side are two 
black ostrich feathers, one of which falls at the 
right side. At the back of the bonnet are six 
bows of black ribbon, and also (slightly to¬ 
wards the right side), a rose-branch terminated 
by a bud. The strings are of black ribbon. 
This Bonnet is by Mdme. Lucy Hoquet. 


NOTICE TO SUBSCRIBERS. 

Our readers will see that we have made an 
improvement in our Magazine by placing la¬ 
bels on the patterns, showing at a glance their 
kind, form and size. This will be a great ad¬ 
vantage for rapid reference to the collection of 
patterns, which may now be taken out of the 
Magazines and kept in a box by themselves, 
the labels enabling any one to select at a glance 
any pattern that may be required. 


A LITTLE MISTAKE. 

" And be sure send us word if Nettie is so 
very pretty, and if you fall in love with her.” 

“ And oh ! Mr. John, remember what color 
her eyes and hair are.” 

“ And oh ! Mr. John, mind and ask her to 
come over to Ireland next summer.” 

The above remarks were made one bright 
summer morning in a handsome house in 
Merry on Square, Dublin. They were spoken 
by three young ladies, who were cousins to the 
“Nettie” aforesaid. The person addressed 
was a fine-looking young man, full six feet high, 
with bright black eyes, and curly hair. This 
young man was Mr. John O’Connor, an Irish 
gentleman of some property, who was leaving 
his native country for the first time to pay a 
visit to London. He was taking leave of par¬ 
ticular friends, Mr, Mrs, and the three Misses 
Dangerfield, having in his possession a letter 
of recommendation to Mr. Brian Westley, a 
London merchant, residing somewhere in the 
S. W. district. Mr. Brian Westley had mar¬ 
ried a first cousin of Mrs. Dangerfield, but as 
the families were so far apart, and the connex¬ 
ion too remote to allow great intimacy, they 
had only a general knowledge of each other. 
Mutual friends coming over from London, had 
however made patent one fact, the exceeding 
beauty of Miss Nettie Westley, the merchant’s 
only child. Many invitations had been for¬ 
warded by these friends, entreating Miss Net¬ 
tie to grace the sister isle with her presence, 
but circumstances had hitherto prevented her. 
Mr. John O’Connor being quite Vami de la 
maison, had heard many reports of this En¬ 
glish beauty, and now that he meant to tempt 
the dangerous waves on a visit to England, he 
was instructed to make great friends with the 
young lady, and induce her to promise to visit 
Ireland next summer. All which*Mr. John 
O’Connor promised faithfully to perform. 

His journey over, and being domesticated at 
his hotel, Mr. John O’Connor on the morning 
following his arrival in the metropolis, having 
carefully attired and armed himself with his 
letters of introduction, made his way to Blank 
Square, S. W. Arrived there, he was informed 
by an intelligent maid-servant that “ Master 
and Missis were out, but Miss Nettie was at 
home.” 

Inwardly thanking his good fortune, John sur¬ 
rendered his card, and was ushered into a pret¬ 
ty drawing-room, where with what patience he 
might he waited for the arrival of the English 
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beauty. The door opened presently, and a lady 
entered. John was astonished, and thought 
English notions of beauty were very question¬ 
able, if this were a specimen. The lady was 
tall and thin, and her attire was put on with 
an air of stiffness and angularity, which John, 
fresh from “Nora Creina,” ideas, had never 
seen equalled. Her face was thin and sharp, 
in color a pale, muddy yellow; bilious, thought 
John O’Connor. Her hair, which appeared 
thin and scanty, was of a washed out brown 
color, and was drawn tightly back from her face 
in a little knot behind. Her eyes were of a 
dull grey. The most striking thing about her 
was a general air of sanctimonious meekness, 
indicative, she considered, of a religious tem¬ 
perament. She advanced, holding John’s 
card in her hand, and John was too much as¬ 
tonished to present his letter of recommenda¬ 
tion. She commenced the conversation by say¬ 
ing in a solemn voice, 

“ How do you do, sir ? ” 

John stammered out some vague reply, and 
the lady continued as solemnly as before, 

“ I do not know you, sir.” 

By this time John had removed his spirits, 
and informed her that he bore friendly rela¬ 
tions to the house of Dangerfield, who had 
commended him tc their notice, as also to 
several other families known to each other. 

The lady smiled, but very grimly, and said 
in a very awful tone of voice, 

“ I fear my cousins the Dangerfields are en¬ 
tirely given over to the vain-glory of this 
world.” 

John could not think of any suitable answer, 
so he merely said “ Indeed.” 

“ I fear they are,” continued the lady, “ I 
do not know them, but I hear of their gaiety 
and amusements from all who are mutual 
friends. Have you any message from them P” 
Poor John ! he felt hardly justified in giving 
the warm invitation to a person so little like 
what he had expected to find, and what her 
cousins thought, still the message was for her, 
so he said, 

“ Your cousins wished me very much to try 
and get you to promise them a visit next sum¬ 
mer.” 

“ I go to Ireland,” said the lady warmly. “ I 
take part in their unseemly gaieties. Never! ” 
“ I think,” put in John meekly, “that you 
would like the young ladies very much if you 
were to know them. They are very amiable 
and accomplished girls.” 

The lady groaned, and changing the subject 
of conversation, asked John if he had been en¬ 


lightened concerning the sad views held by 
Romanists, or whether he yet groped about in 
moral darkness. Poor John was obliged to 
confess that he yet belonged to the Romish - 
Church. 

“ Then sir,” said the lady, “ I will endeavour 
to save you ; to convince you of the dangerous 
position in which you stand.” 

My dear readers, I pass over the conversa¬ 
tion, suffice it to say that poor John was never 
so bewildered in his life: Every time he rose 
to go, the lady brought some new argument 
to bear on his case. But though he was vexed 
and bored to the last degree, he received some 
internal consolation from the knowledge of the 
amusement his description would give the 
Dangerfield girls, when he returned to Dublin. 
At last he made his escape, and hurried back 
to his hotel, deciding that he would never go to 
Blank Square again, but pay his respects to 
Mr. Westley in the city. 

The next few days were occupied in present¬ 
ing his other letters, and making friends. To 
no one however did he mention his call at 
Blank Square. Among the many invitations 
he received, was one to a ball, given by a newly 
married couple. He accepted it with some 
trepidation, fearing to meet Miss Nettie, but 
decided on the whole not to absent himself, but 
avoid her if she were present. This resolution 
taken, he dressed and betook himself to his 
friend’s house. Being rather late, the room 
was pretty full when he entered. When he 
had paid his respects ’to the host and hostess, 
he gave a hasty look round, but did not see 
Miss Westley. He was introduced to Mr. and 
Mrs. Westley, who seemed to be alone. 

“ We heard of your call,” said Mr. Westley. 
Nettie was delighted with you.” 

Poor John! he murmured something about 
being delighted. At the same moment, the 
host came up, and led him away to dance. He 
was introduced to a young lady whose name he 
did not quite catch, and who was so lovely that 
it did not matter, John thought. The young 
lady waltzed so beautifully, that John had en¬ 
tirely lost his heart before the dance was over. 

At its close, they sat down in the conserva¬ 
tory, instead of joining the promenaders, and 
the young lady chatted away so pleasantly, 
that John felt at home with her directly. 

“ You know the Westley’s, don’t you ? ” she 
asked. 

John admitted it, and before he knew what 
he was about, he had told the strange young 
lady all about his visit to Blank Square, and 
how Miss Nettie Westley had tried to convert 
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him.” 

“ You know,” he said in conclusion, “ It was 
a regular cheat, because everybody said bow 
handsome Miss Nettie was, and this person 
was really, you know, a terrible fright.” 

“Then,” said the young lady, “what did 
you think Miss Westley would be like ? ” 

The young lady’s eyes were so bewildering 
that poor John hardly knew what he was about, 
and replied, at random, 

“ Well, they said she was such a beauty, I 
fancied her something like you.” 

“ Like me,” laughed the young lady, “ well, 
is she like me ? ” 

“ Do you know her ? ” asked John, earnestly. 

“ Oh, yes very well.” 

“Well then you know whether she is like 
you or not.” 

Here the young lady blushed, and proposed 
returning to the ball-room. John would have 
preferred remaining there much longer, but he 
dared not say so. Arrived in the ball-room 
the young lady was claimed by an expectant 
partner, and John in turning away was thus 
addressed by his host,— 

“ Why, O’Connor, I thought you meant to 
stay with Miss Westley all night,” 

“ Miss Westley,” said John in surprise. 

“Yes, Miss Nettie Westley, our English 
beauty.” 

“ Was that Miss Westley P ” 

“ Yes, to be sure, old Brian Westley’s daugh¬ 
ter.” 

“ Has he another daughter called Nettie P ” 

“No, but he has a sister called Nettie, about 
as much like this Nettie as ”— and the gentle¬ 
man failed to find a simile. 

John turned away and communed with him¬ 
self. The result of which communion was, 
that he gallantly sought Miss Nettie, andhav- 
ing begged her pardon, solicited the honor of 
her hand for another dance, which she granted. 
Miss Nettie Westley never saw Ireland after 
all, but a very beautiful Mrs. John O’Connor 
made a great sensation in Dublin the following 
summer. W. 

THE NEW YEAR. 

How the years come and go ! 

The glad new years with joyous sound 
Of festal mirth, with garlands crowned; 

The dim old years, with brows unbound, 

And feeble footsteps slow. 

How soon the years grow old! 

They bud and blossom into spring, 

They smile while summer joy-bells ring, 

And Autumn soberness doth bring; 

Then winter comes a-cold. 


Last, tired, withered, sere, 

With wrinkled face, and sightless eyes, 

The feeble, worn-out, old year dies, 

And at the solemn midnight lies, 

Upon December’s bier. 

So fares it with our life ; 

The years go round, we have our spring, 
The years go round, our joy-bells ring, 

The years go round, our autumns bring 
Life’s sterner, worthier strife. 

Then winter comes apace, 

Our olden springtimes, once so bright, 

Our summers vanished out of sight, 

Are only seen in dreams at night, 

Like some dear dead child’s face. 

Then God’s good angels come, 

To loose all bonds, and bid arise, 

The spirit to its native skies, 

To find prepared in Paradise, 

Its everlasting home. —Lex. 


Cjjc Centres. 

The chief attractions this year among the Christmas 
pieces, are of course the Grand Pantomimes at Drury 
Lane and at Covent Garden, the management of 
these two great houses emulating each other in the 
production of spectacular magnificence and laughter- 
provoking pleasantry. For the Haymarket, Mr. Gil¬ 
bert has written a new mythological Comedy entitled 
Pygmalion and Qalathea, which promises to be very 
successful. The Princess’s has found a source of 
great attraction in Mr. Watts Philips’ powerfid drama 
called On the Jury, in which Mr. Phelps, Mr. B. Web¬ 
ster, and the Misses Furtado and Hudspeth have most 
important roles . Among other novelties we may 
name Hidden Treasure at the Adelphi, and The 
Bells , and Pickwick at the Lyceum. The Woman xn 
White, is drawing crowded houses to the Olympic, to 
witness the admirable personation of Count Fosco, by 
Mr. G. Yining. The Court Theatre in Sloane Square 
presents a most attractive programme in Mr. Craven’s 
new drama Coals of Fire, and the burlesque of Isaac 
of York, which is acted with much spirit by Miss M. 
Oliver and a talented company. 

T HE FOLLOWING FULL-SIZED PATTERNS have 
been given in this Magazine for the past few months; 
ourreaders can therfore select at a glance, any Style 
of Pattern they may require. 

JULY.— Tiro patterns. An elegant OPEN CORSAGE 
PRINCESSE with basques, forming a Postillion at the 
back with fluted pleats. A LOW WATTEAU BOD\ 
for an Evening Dress with square opening. 

AUG. — Tico patterns. The OSBORNE JACKET for Sea- 
side wear, and the ALEXANDRA FICHU. 

SEPT.— Tiro patterns. A Lady’s CORSAGE A BAS¬ 
QUES and a High Body for a little girl. 

OCT.— A NOVEL and ELEGANT CASAQUE, or tight- 
fitting out-door Jacket for black velvet. 

NOV.—Ttro patterns. The PALETOT A GELET, and the 
DUCHESSE BASQUINE. 

DEC. — Tiro •patterns. The SHORT CLOSE-FITTING 
PALETOT or OUTDOOR JACKET, to be ^oraovera 
Dress Body, and a LOW BODY and TABLIER FOR 
AN EVENING DRESS- 

The few remaining Copies of the above Magazines, Price 
Is. each, can still be bad by order from any ^Bookseller in 
Town or Country, or from Messrs. Kent A Co. 23, Pater¬ 
noster Row. 






L/nYobl* 


fclfoVnVii 










i* 





Digitized by 


Google 





THE 


LONDON AND PARIS 

LADIES’ MAGAZINE OF FASHION, 

filllf UTEMT0BE. ETC. 


No. 494. 


FEBRUARY, 1872. 


Vol. 45. 


©bserbations 


LONDON AND PARISIAN FASHIONS. 


In Paris at the present time the most distin* 
guishing character of Fashion is the adoption of 
the Paletot-a-Gilct style, that is to say a Paletot 
or Casaque body made with a waistcoat front in 
some form or another. For outdoor wear the 
Paletot may be of black velvet, silk, cloth, or of 
the same material as the dress. The waistcoat 
is often of a different color, either lighter or 
darker as the case may be, see figs. 1 and 2, 
plate 1, and fig. 1 plate 2. This style com¬ 
menced some time ago; in fact we were the 
first to introduce it during the late war, (in 
November, 1870), and the taste for it seems to 
be steadily increasing. Not many of the Lon¬ 
don houses have adopted it as yet, but it will 
most likely be worn next Winter, and will no 
doubt be fashionable throughout the Spring 
and Summer. 

In Morning Dresses we see very little of the 
bodies with square openings in front, (called 
the Watleau style). The most fashionable 
bodies are made with basques , and are often 
trimmed to imitate a waistcoat in front, or else 
have a waistcoat of a different color, like fig. 1, 
plate 2. 

During the cold weather, the Double-breasted 
Paletots or Casaques t fitting at waist, and 
trimmed with fur, have been much worn, and 
this style is well suited for the severe weather : 
they have the skirts longer than last season, 
and are made either of cloth or of black velvet. 

For Evening Dress, skirts have the trains 
shorter than they have been for some time past. 
The bodies are made in a great variety of forms, 
some are a la Princc6sc f that is, in one with the 
upper skirt (without seam at waist), and ex¬ 
tending about half-way down the front of skirt, 
looped up at the sides, and with the back 
breadths bovffantes. Other bodies have cein - 
litres , with upper skirts of the tunique form. 





Some Evening Dresses are made to indicate the 
Patriot a Crilet style, see fig. 3, plate 4. 

Tablitrs are still worn for Evening dresses : 
they may be either square or rounded, see plate 
3, figs 2 and 3. For further details, as to the 
varieties of form and trimming, we refer our 
readers to the colored plates in our present No. 
and those for last month. 

The Sortie du bal is a most important article 
of Evening Costume during the Winter. They 
are now made in great variety and elegance of 
form, and we have given the full-sized pattern 
of one of the most stylish and useful. 


THE FULL-SIZED PATTERN. 

N. B. Our Patterns are all cut for Ladies of medium height 
and of proportionate figure : measuring 34$ inches round the 
chest, and 24 irauf, unless othenrise stated in the description . 

All allowances necessary for the seams, are already given to 
these Patterns, so that the seams meed not he allowed for in cut¬ 
ting out, erceytt t'n materials that require extra wide turnings tn. 

Our pattern is the new Alexandra Sortie du Bal 
or Opera Cloak, a most novel and convenient style, 
which is illustrated on the 6th figure of plate 5. It is 
composed of six pieces, viz.:—back, front, sleeve, and 
the 3 small pieces that form the hood. The armholo of 
this pattern is made very large, so that it can be put on 
and taken off without deranging its graceful form and 
appearance, or that of the dress worn underneath. The 
back has a large fluted pleat in the middle which starts 
from just below the point of hood. In the front the 
place for the arm seam of sleeve is marked by a small 
notch. The sleeve has the seam in front of arm indi¬ 
cated by ouo cut at each side of tke piece : this scam 
should be joined up before it is put into the armhole : 
the front part of armhole is indicated by two small 
cuts which correspond with the two cuts in the armhole 
of the front near the shoulder scam. The notch at the 
top or round part of the sleeve is to be placed opposite 
the shoulder seam, and this round of sleeve is to have 
about h an inch of fulness on each side of the notch. 
The under side of hood is indicated by one round hole, 
and the upper side of hood has two holes; they aro 
joined together at the lower edges, as indicated by tlio 
throe cuts in each, the scam being turned under so as not 
to be seen. The small revers of hood is then joined on to 
the upper side of hood as indicated by the four small 
cuts and the pricked lines. 

For the materials nnd manner of trimming see the 
description in plate 5. 
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description 

<Df t|)e plates of Costumes. 

PLATE THE FIKST. 


PROMENADE OR CARRIAGE COSTUME. 

Fig. 1.—Dress a deux jupes. The lower skirt 
is of blue faille. The bottom is trimmed by a 
broad biais band of the faille, arranged in 
groups of flat pleats at equal distances, and at 
the top of each group is a point d revers. The 
flat spaces between these groups of pleats, are 
covered by a biais band of reddish brown vel¬ 
vet, put on at a little distance from the top of 
the band, and on a level with the points already 
named. Above, is a similar but narrower trim¬ 
ming, having however this difference, that there 
are points at both edges of the groups of pleats, 
and that the biais Land of brown velvet is 
placed in the centre. The front of the skirt is 
trimmed by four biais bands of the reddish 
brown velvet, which are arranged perpendicu¬ 
larly and start from the top of the second row 
of trimming. The upper skirt is of reddish 
brown velvet. It is open en tunique in front, 
and is bouffante at the back, and it has, at the 
sides, very largo revers covered by blue/a/Z/e, 
and each fastened back by an agraffe of red- 
brown passementerie. The sides and back of 
corsage are continued from the upper-skirt (d 
Princesse), and the front forms a gilct of blue 
faille having deep Square basques edged by the 
velvet. The gilct is fastened by a row of brown 
velvet buttons. At the back of waist is a rich 
agraffe of brown passementerie. The sleeves 
are double, the outer ones, which are of brown 
velvet, are long and square-shaped, and are 
open in front of arms, to the elbows. They are 
lined by blu e faille and are cut open at back, 
showing the lining, and the open spaces are 
crossed by bands of brown velvet bound by the 
faille. The inside sleeves are of the blu e faille: 
they are nearly tiglit-fitting and have Mousque - 
taire cuffs of brown velvet, edged at the bottom 
by single rouleaux of blue faille, and trimmed 
by biais frills turned down at the corners. 
Bonnet of reddish brown velvet, having the 
brim turned up in front and covered by blue vel¬ 
vet. The bonnet is trimned by colored roses 
and by a blue ostrich feather. 

This Costume is from the Compagnie Lyon- 
naise, Boulevard des Capucines. 

PROMANADE OR CARRIAGE COSTUME. 

Fig. 2.—Dress a deux jupes. The lower skirt 
is of grey fa ille , and is trimmed at the bottom 
by a broad flounce, falling over the top of which, 
is a pleated frill of lilac faille , headed by a band 
of black velvet ribbon. At a little distance 
above the flounce, is another pleated frill of 
lilac faille, similarly headed. The front of the 
skirt is also trimmed en chevron by five bands 
of black velvet ribbon, and on each of the points, 
which are turned downwards, is placed a papil- 
Ion bow of similar ribbon. The lowest band is 
finished by a pleated frill of lilac faille, rather 



broader than those already named. This trim¬ 
ming disappears under the sides of the upper 
skirt, which is en tunique, and is of lilac failie. 
This skirt is bouffante , and is trimmed at the 
back of waist by a group of bows of black vel¬ 
vet ribbon. The sides and back of corsage are 
continued from the upper skirt (d Princesse), 
and the front forms a gilet of black velvet, 
which extends below the waist, forming a 
rounded point. The gilet is closed by a row 
of lilac buttons. The sides of corsage are 
united at the waist by a draped band of the 
lilac faille , and the sleeves which are of the 
same material have deep frills, drawn in below 
the elbows by bands of black velvet ribbon, 
above which are single bouillons headed by 
similar bands, having in front of each a small 
papillon bow. Hat of black silk beaver having 
a high crown, and trimmed by a white os¬ 
trich feather. 

This elegant Costume is from the Maison 
Gagelin, flue de Richelieu. 

YOUNG LADY’S COSTUME. 

Fig. 3.—Dress d deux jupes. The under-skirt is 
of scarlet merino, and is trimmed at the bottom by 
succession of perpendicular tabs of black velvet 
ribbon. The upper-skirt is of Maryland brown 
silk. It forms three flounces falling over each 
other, and it is caught up at the sides and back 
and fastened by papillon bows of black velvet 
ribbon, bound by scarlet silk. There are two 
bows at each side and three at the back. The 
Veston is of black velvet. It is a basques , and 
is hollowed out in a square at the back (enclos¬ 
ing the uppermost bow at the back of skirt), 
and it is bound by a biais band of scarlet silk. 
The front closes to the neck and is trimmed by 
a biais band of scarlet silk. The sleeves are 
terminated by frills similarly trimmed. Hat 
of black velvet, having the brim turned up and 
covered by scarlet silk. It is trimmed by a 
scarlet feather. 

This Costume is from the Maison Despaignk, 
Rue Scribe, and Rue Auber. 


PLATE THE SECOND. 


COSTUME FOR HOME. 

Fig. 1.—Dress of black silk. The bottom of 
the skirt is trimmed by a narrow fluted flounce, 
and falling over it, is a broad flounce, the bot¬ 
tom edge of which is cut up into long scal¬ 
lops, arranged obliquely and each bound by 
black silk. This flounce is headed by a biais 
band, bound and having at each side a row of 
similar but smaller scallops, arranged in re¬ 
versed positions. The back of the skirt is cov¬ 
ered by a deep round piece of silk slightly bouf¬ 
fante and starting from under the sides of it, 
appear long square-shaped basques. The edges 
both of the basques and of the piece bouffante 
are cut out into sclallops. At the back, [and 
starting from the waist, are two round basques, 
scalloped, and separated by a puff of black rib¬ 
bon with floating ends. The Corsage is open 
in front, and the sides are continued (d la Prin¬ 
cesse), from the basques already named, and 
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from which the scallops are also continued, 
and are carried round the neck. The front of 
corsage forms a gilet of sky-blue silk; and is 
closed by a row of black buttons. The gilet has 
deep square hasgues edged by scallops. The 
sleeves are double. The outer ones which are 
of black silk, are long at the back, and short 
and round at sides and front. They are edged 
by scallops and are gathered in just above the 
elbow, the upper part forming large puffs, hav¬ 
ing at the back, bows of black riboon. The 
inner sleeves are of sky-blue silk. They are 
nearly tight-fitting, and are cut open at the 
back of wrists, and scalloped. 

This Costume is from the Compagnie Lyon- 
Naise, Boulevard des Capucines. 

PROMENADE COSTUME. 

Fig. 2.—Dress of green Faille , the skirt is 
entirely without trimming. The Pardessus is 
of pale Havanah-colored cloth. It is composed 
of two distinct parts, each edged by Havannah 
colored fringe, having at intervals, black tas¬ 
sels, and headed by a band of black velvet rib¬ 
bon. The front portion of the Pardessus is 
half tight-fitting, and is trimmed by bands of 
black velvet ribbon, arranged in groups of three, 
and at the extremities of each band are buttons 
of steel, the central buttons serving to fasten 
the Pardessus. The sides and back form a 
large rounded piece, starting from the shoul¬ 
ders, and raised over the arms in imitation of 
sleeves, This portion of tho Pardessus, is 
drawn in by a ceinture which passes inside and 
is fastened under the front part. Black velvet 
Hat, having the sides turned up and lined by 
scarlet silk. It is trimmed by bows of black 
velvet and by a scarlet feather. 

COSTUME FOR HOME. 

Fig. 3.—Dress a deux jupes, of mauve faille. 
The lower skirt is entirely without trimming. 
The upper skirt forms a square at the back, in 
the centre of which is an opening which ex¬ 
tends up half its depth. It is open in front, 
and is edged at the bottom by a flounce of black 
lace, headed by a trimming composed of small 
black feathers arranged to form a compact 
band, and this trimming is continued up the 
edges of the back and front openings. At the 
back of this skirt are two large revers which are 
formed of a portion of the skirt doubled in. 
These revers gradually diminish as they ap¬ 
proach the opening at back of skirt (before 
named), and at each side of them, (starting 
from bows at the back of waist) are two float¬ 
ing ends of black ribbon with a long loop, on 
which is placed an agraffe with two tassels. 
The Corsage is cut in one with the upper skirt 
(d la Princesse), and is trimmed at each side 
the fastening, by a band of the feather trim¬ 
ming continued from the front edges of the up¬ 
per-skirt. The sleeves have cuffs d la Mous - 
quetaire, edged by bands of the feather trim¬ 
ming. 

This Costume is from the Compagnie Lyon- 
naise, boulevard des Capucines, 
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PLATE THE THIRD. 

BALL COSTUME. 

Fig. 1.—Dress d deuxjupes. The lower skirt 
is of mauve silk. It is cn traine , and is trimmed 
at the bottom by a pleated flounce of white 
muslin, surmounted by two bouillons of mauve 
silk, above which is a similar but narrower 
flounce put on with a heading and a biais band 
of mauve silk. The upper skirt is of white 
muslin. It is open in front, to the waist, and 
is edged by a pleated flounce, like the one last 
described. It is caught up en bouffant at the 
back, and fastened by a chain of bows of mauve 
ribbon, which also crosses the centre of a large 
eventail of muslin, by which the upper part of 
the bouffant is trimmed, and which starts from 
the waist. The corsage is of mauve silk. It is 
open in the centre of both front and back, and 
tne openings are laced across by narrow mauve 
ribbon. The corsage is trimmed en bertha, by 
a pleated frill of white muslin; which is open 
at centre of back and front, and on the front 
opening is placed a group of bows of mauve rib¬ 
bon. At the waist is a small papillon bow of 
similar ribbon. The sleeves are composed of 
single pleated frills of muslin. 

This ball Costume is from the MaisON Gage- 
lin, rue de llichclieu , Paris, 

BALL TOILETTE. 

Fig. 2.—Dress d deuxjupes. The lower skirt 
is of jonquille colored silk. It is d demi traine 
and is trimmed at the bottom by a broad 
flounce, the top of wliich is concealed by the 
upper skirt. This skirt is of white tarlatan 
striped by perpendicular bands of guipure in¬ 
sertion, ana edged by a lace flounce headed by 
a band of guipure insertion. The front is par¬ 
tially covered by a large square-shaped tablier 
of white tarlatan, edged by a similar flounce, 
above which is a band of guipure insertion 
rather wider than that already mentioned, and 
showing underneath it, a biais band of jon* 
quille silk. In each corner of this tablier , is 
placed a small spray of ivy-leaves with red 
berries. At the back is a very large square¬ 
shaped piece of jonquille silk, edged by guipure 
insertion, beneath which is a narrow lace put 
on plain. This piece of silk is caught up en 
bouffant and fastened at each side by a large 
bouquet of ivy-leaves and red berries, The cor- 
sage is of jonquille silk, It is trimmed by a 
band of white guipure edged at each side by 
narrow lace. This trimming forms a point in 
front, (near the waist), crosses the shoulders, 
and is carried along the top of coinage at the 
back. On the chest is a bouquet of ivy-leaves 
and scarlet berries. The ceinture is of jonquille 
silk, and is fastened in front by a small group 
of berries, and the sleeves are formed of single 
frills of white lace. 

This elegnt ball Toilette is from the Compag¬ 
nie Lyonnaise, Boulevard des Capucines, 

BALL COSTUME. 

Fig. 3.—Dress d deux jupes, of white tarla¬ 
tan. The lower skirt, through which appears 
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fijupon of cerise silk, is trimmed at the bottom 
by a broad pleated flounce, falling over the top 
of which, is a narrow flounce of white lace, 
headed (in front only), by a band of cerise rib¬ 
bon, above this is a narrow upright pleated 
frill of lace. At the sides and back of the skirt, 
the flounce i3 arranged to form Vandykes at the 
top, and is headed by three bands of cerise rib¬ 
bon, the whole covering about one third of the 
skirt. The three bands of cerise ribbon, by 
which the flounce is headed at the sides and 
back of skirt, are carried up each side of the 
front portion, nearly to the upper skirt, form¬ 
ing a sort of tablier , in the centre of which are 
two large groups of bows of cerise ribbon. The 
upper skirt is round and slightly bouffanie at 
back, and is edged by a flounce of white lace, 
headed by a folded band of feme ribbon, above 
which is a narrow upright frill. This skirt is 
caught up at the sides, (near the front), and 
fastened by large groups of cerise ribbon, start¬ 
ing from which folded bauds of similar ribbon 
are earned up to the waist, edged at the outer 
sides by pleated frills of Lace, and enclosing the 
front part of skirt, which is tormedof a succession 
of horizontal pleats. The front of corsage (ot 
white tarlatan), is formed of similar pleats, and 
the bands of ribbon just named, are continued 
from the sides of the upper skirt, along those 
of this portion of the corsage , where they are 
fastened by papillon bows, similar bows being 
placed at eo-cli side of the waist, the front of 
which is crossed by a folded band of cerise 
ribbon. The top of the corsage is trimmed by 
a similar band, above which is a narrow frill of 
white lace, forming at the sides and back 
a heading for a bertha of white lace. This baud 
is studded at intervals by small pavilion bows. 
At the back of waist are bows and long floating 
ends of cerise ribbon, the ends finished by fringe. 

This Ball Costume is from the Maisox Des- 
CHAMFS, 2 rue de Sevres. 


PLATE THE FOURTH. 


ball costume. 

Fig. 1.—Dress a deuxjupes. The lower skirt 
is of white muslin, and is trimmed at the bot¬ 
tom by a broad flounce, headed by a puffing, 
through which appears a band of rose-colored 
silk. At a little distance above, is a similar 
puffiug, headed by an upright gaaffred frill of 
the muslin. The upper skirt and corsage d la 
Princesse, are of rose-colored silk. The skirt is 
open in front, at the sides, and at back, thus 
forming four points, each edged by a flounce 
of white lace, headed by a biais band of rose- 
colored silk. The front closes by a row of but¬ 
tons which are continued up the corsage. At 
the top of each of the side openings, is placed 
a bouquet of white Marguerites , which serve at 
the same time to slightly raise the skirt, theback 
of which is bouffantc. The corsage is cut d la 
suissefise, the lower portion of it being headed 
by a double biais band, above which is a nar¬ 
row upright frill of lace. The upper portion 
forms a deep chemisette composed of perpen¬ 


dicular folds of muslin, (which is also carried 
across the shoulders), and is headed by a nar¬ 
row upright frill of lace and by a biais band of 
rose-colored silk, and on the chest is a bouquet 
of marguerites. The sleeves aro formed of sin¬ 
gle frills of lace. 

This elegant Ball dress is by Mdme. Biieant 
Castel, 28, rue neuve d*-s petite Champs. 

BALL COSTUME. 

Figf. 2.—Dress a deux jupes. The lower 
skirt is trimmed at the bottom by a pleated 
flounce of white muslin, and headed by two 
puffs of pale green silk gauze. The upper 
skirt is of pale green gauze. It is bouffante at 
the sides and back, and is open en tunique in 
front, and it is edged by a pleated flounce of 
white muslin. The front of lower skirt is cov¬ 
ered by similar flounces, each headed by a puff* 
of the green silk gauze, this trimming extend¬ 
ing to the waist, The Sortie du Bal is of white 
satin. It is formed of three distinct pieces and 
a hood. The first or lower portion is cut open 
slightly at each side and in the centre of back, 
and is edged by a band of swan’s down. The 
second and third pieces together form the out¬ 
er part of the Sortie du bal : they cover two 
thirds of it, arc similarly edged, and have in 
each of the back corners, an arabesque of gold. 
The two halves are united in the centre of back 
by a twist of gold cord, terminated by two tas¬ 
sels of the same metal. The hood is lined by 
rose-colored silk, and is edged by a band of 
swan’s down, and from it are suspended two 
gold tassels, which start from a twist of the 
same metal. 

This ball Costume is by Mdme. Edme. Paris, 
Boulevard de la Madeleine. 

BALL TOILETTE. 

Fig. 3.—Dress a deuxjupes , of sky-blue silk. 
The bottom of the lower skirt is trimmed by a 
broad gauffred flounce of white muslin, put on 
with a biais baud of sky-blue silk, above which 
is a narrow upright frill of the muslin. The 
front of this skirt is trimmed by three flounces 
of white lace, each put on by a narrow biais 
band of sky-blue silk, and terminated by bou¬ 
quets of roses of various colors. The upper 
skirt forms a open tunique a traine f and is ed- 

f ed by a flounce of white lace, headed by four 
iais bands, two of white silk, and two of sky- 
blue silk. The upper part of this skirt is cov¬ 
ered by a large bouffant of sky-blue silk, edged 
by much narrower lace similarly headed; and 
it has at the sides, pointed revers , fastened 
back by large bouquets of roses of various 
colors with foliage and buds. Starting from 
under these reveis, appear two very deep square- 
shaped basques of white silk, each edged by 
three biais bands of sky-blue silk, of graduated 
widths. The corsage is of sky-blue silk. It is 
square shaped and is headed by three biais 
bands, one of white silk and two of sky-blue 
silk, and at each side is a narrow frill of white 
lace. On the chest is a bouquet of roses of 
various colors, and on each shoulder is a scar¬ 
let rose. The ceinture is composed of bands of 
blue and white silk. 

This ball Toilette is by Mdme. Velin. 
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PLATE THE FIFTH. 


No. 1 is a Cap of rose-colored velvet. In 
front is a group of fonr bows, and the sides are 
formed of draped bands of the velvet which are 
crossed at the back, where they terminate in 
floating ends. At the top, starting from the 
bows before-named, are two double biais bands 
of velvet, which are knotted, and also terminate 
in floating ends edged by fringe. The cap is 
trimmed all round by a frill of white lace, which 
is carried round the outer sides of the broad 
velvet ends at the back. This Cap is by Mdme. 
Cavally, 8 Boulevard des Capucines. 

No. 2 is a black velvet Bonnet having a 
crown, and hollowed out at the back, Inside the 
front is a ruche of black lace, and the bonnet is 
trimmed all round by folds of black tulle, edged 
at the top by an upright frill of lace. At the 
left side are two guelder roses with foliage, a 
green parrot’s wing, aud a black ostrich feather, 
and at the back is a loop and a floating end of 
black ribbon, accompanied by a black lace lap¬ 
pet. Strings of black ribbon. This Bonnet is 
by Mdme. Difourmantelle, Boulevard des 
Italien8. 

No. 3 is a Bonnet of black gros grain silk, hav¬ 
ing a crown, and hollowed out at the back. It is 
bound by black velvet, aud inside the front is a 
ruche of black lace. The front is trimmed 
by a group of four bows, having in the centre 
a jet buckle. The two upper bows are of 
black velvet, and the under ones are of gros 
grain silk. At the left side is a spray of eglan¬ 
tine, starting from which a black ostrich fea¬ 
ther is carried towards the right side. At the 
back is a puff, and a lappet of black lace. 
Strings of black ribbon. This Bonnet is by 
Mdme Jenny Navarre, Boulevard des Capa¬ 
cities. 

No. 4 is a black velvet Bonnet, having a crown 
and a curtain. The brim is edged by a narrow pip¬ 
ing of cerise silk. The velvet is arranged in pleats 
extending to the base of the crown. In front is 
a jet butterfly, and a puffing of black lace is 
carried round the crown. At the left side is a 

S of rose-buds with foliage, starting from 
a black ostrich feather is carried towards 
the right side. At the back are two bows of 
black ribbon arranged length-wise, and two 
floating ends. Strings of similar ribbon. This 
Bonnet is by Mdme. Delmarre, pres da nou- 
vel Opera . 

No. 5 is a Bonnet of blue terry-velvet, having 
a flat crown and a curtain. Inside the front is 
a ruclie of black lace : the bonnet is trimmed all 
round by two bands of black velvet ribbon, one 
of which is very near the edge, and is much 
narrower than the other. The crown is sur¬ 
rounded by a flat black feather, which appears 
at the right side ; and at the left side, near the 
back, is a full-blown rose du the with ample fo¬ 
liage, and accompanied by a trail terminated 
by a bud. Starting from this point, a group of 
black cock’s feathers is carried towards the front. 
Brides of black velvet ribbon. This Bonnet is 


by Mdme. Marie Lemaitre, Boulevard de 8 
It aliens. 

No. 6 is the Alexandra Sortie du Bal of 
white Cashmere, plush, or velvet, it has large 
pointed sleeves and a pointed hood. It is richly 
braided with fine gold, cord and the edges are 
trimmed by bands of gold passementerie . At 
each of the points is placed a gold tassel. We 
give the full-sized pattern of this most elegant 
and useful Sortie da Bal , which would look 
equally well in other colors; scarlet with gold 
trimming, white with blue trimmings, or blue 
with silver trimming would bo very elegant. 
It is from the Maison Gagelin, Rue Richelieu , 
and is one of their newest and most elegant 
forms. 

No. 7 is a black velvet Bonnet, having a flat 
crown and a small curtain. It is trimmed all 
round by black lace, partially covered by a gar¬ 
land of half-open roses of various colors, with 
foliage : some of the flowers form a group in 
front, towards the left side, and the garland is 
terminated at the back by a trail, accompanied 
by a puff and lappet of black lace, the latter is 
drawn in at the centre. Brides of black lace. 
This Bonnet is by Mdme. Maria Boireau, 
Boulevard Montmartre. 

No 8 is while muslin Sleeve, having a deep 
pleated frill edged by narrow Valenciennes lace, 
and having between each pleat, an embroidered 
leaf. It is from the Maison Lesire. 

No. 9 is an Evening Head-dress, composed 
of flowers and of sky-blue velvet ribbon. The 
back is formed of four loops of the velvet rib¬ 
bon, terminated by a single floating end. The 
front is formed of elder flowers which start 
from the bows, and at the left side is a bouquet 
of rose-buds of various colors, accompanied by 
a trail which falls at the back. At the right 
side, is a long loop of the velvet ribbon which 
starts from those before named. This elegant 
Head-dress is by Mdme. Cavally, 8, Boulevard 
des Capucine8. 

No. 10 is a Bonnet of black gros grain silk, 
having a flat crown and a curtain edged by a 
rouleau of scarlet silk. The front is bound by 
black velvet, and the inside is trimmed by a 
drapery of scarlet and of black velvet. A simi¬ 
lar drapery is carried round the crown, accom¬ 
panied by an upright pleated frill of black vel¬ 
vet bound by scarlet velvet. At the left side 
is a puff of scarlet velvet fastened by an agraffe 
of jet forming a double oval, and starting from 
this point, are three large bows, two of scarlet, 
and one of black velvet. At the back is a long 
floating end of scarlet velvet. Black velvet 
strings. This Bonnet is by Madame Marie 
Boireau. 

No. 11 is a black silk Bonnet, having a crown, 
and hollowed out at the back. Inside is a 
black ostrich feather trimming. It is surround¬ 
ed by two biais bands of black silk, the lower 
of which is covered by a puffing of black tulle , 
and edged at each side by black lace. The up¬ 
per band is headed by an upright frill of simi¬ 
lar lace. At the left side is a group of three 
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bows of black ribbon, fastened by an agraffe of 
jet, starting Irom which is a pink ostrich fea¬ 
ther accompanied by a white aigrette . At the 
back are two lace frills, and a lappet. Strings 
of black ribbon. This Bonnet is by Madame 
Delamarre. 

No. 12 is a black velvet Bonnet, having a 
flat crown and a curtain. Inside the front, is 
a black ostrich feather trimming, and the bon¬ 
net is trimmed all round by a double row of 
black lace joined in the centre. At the left side 
is a large rose die the with a bud, and starting 
from this point, are two black ostrich feathers, 
one of which is carried towards the front, and 
the other inclines to the back of the bonnet, 
which is also trimmed by a puffing and a lap¬ 
pet of black lace; the puffing is placed slightly 
towards the right side. Strings of black vel¬ 
vet. This bonnet is by Mdme. Dufourmantklle. 


SONG OF THE FLOWERS. 


TVe are waiting—only waiting, 

Bud and blossom sweet to bring, 

Lill the stern old tyrant, Winter, 

Yields the throne to gentle Spriug 
In the greenwood lone and shady, 

By the brookside, on the plain, 

We are waiting till our lady 
Bids us bud and bloom again. 

We are waiting—only waiting 
Till our sovereign’s feathered throng, 

At her bidding break the silence, 

With their first rich notes of song. 

While the prelude they are trilling, 

We shall spring with leaf and bloom, 

Hill and dell and meadow filling, 

With our beauty and perfume. 

We are waiting till the woodland 
In allegiance to our Queen, 

Doffs old winter’s sombre livery 
For her fairer robes of green. 

We are waiting, true and loyal, 

Till she come, the sun’s young bride, 
Then to give her welcome royal, 

We shall spring on every side. Lex. 



Fretfulness. — O woman! whose highest 
honour is to mature and rear eaith’s men and 
women for God’s service, and to breathe over 
the homes where you rear them, something of 
the atmosphere of that home yours should ty- 
pify, banish this foul spirit, fretfulness, from 
your domain. Would you have your own dear 
ones, large of soul, loving and beloved in their 
lives, living in sunshine and scattering sun¬ 
shine ? Would you be dear to them while you 
live, and live in their memories after you are 
dead ? Then let your brow never be clouded, nor 
your tones sharpened, theloving beamingofyour 
eye never quenched by this spirit, that gathers 
its venom and blight from discontent and un¬ 
holy unrest. 


MARGARET ROTH WELL'S HISTORY. 


CHAPTER I. 

I am an old woman now, and am fast ap¬ 
proaching the time when my name will be an 
empty sound. I wait the hour with gladness, 
for earth has been lonely to me for many years, 
and my heart is where my treasure is, far away 
from here. 

Years ago, many more than I can count, 
now that my memory fails me, and my hands 
shake, I was a young and happy girl. I was 
the only daughter of a country clergyman* 
motherless from my cradle, petted and spoiled 
accordingly. I grew up to womanhood with 
no other training than my doting father’s. 
He, however, was deeply learned, and it was 
his delight to instruct me in all he knew him¬ 
self. Consequently my education, supplement¬ 
ed with music lessons from the blind village 
organist, needlework and domestic economy 
from Mrs. Bennett, my father’s old housekeep¬ 
er, was not an ordinary one. It will not 
therefore be thought strange that I grew up 
differently disposed to most other girls, and my 
entire isolation from all society of my own age 
or sex, tended to increase this singularity as I 
matured into womanhood. 

At length however a change came. I went 
on with my studies, most of them odd for a 
woman, living my own strange life in an ideal 
world, until I was twenty-two years of age. 

Soon after my birthday, the news came to 
my father that Lord Vane had let Betton Hall, 
the fine old place whose shrubberies extended 
to the boundaries of our own more modest rec¬ 
tory garden, to a gentleman of decayed for¬ 
tunes, an old school friend of his lordship’s, and 
that Mr. Rotliwell was coming at once to reside 
there with an only daughter. Lord Yane, 
writing shortly to my father, commended the 
new-comers to his kindly notice, saying they 
had seen much trouble, and were sadly in need 
of friends. Mr. Rothwell and his daughter 
came to Betton Hall, and on the following 
morning, my father called upon them. 

On his return he was so enchanted with Miss 
Rothwell’s beauty and sweetness, that he wish¬ 
ed me to return with him instantly, and see 
her. 

I did so. How the time comes back to me 
through all the dim years that have gone be¬ 
tween ! 

How clearly I see her again, dear Sybil 
Rothwell, as I saw her in that morning’s sun¬ 
shine ! • 



Digitized by 


Google 





5Aj*>7*2r \ \ ^ 




JEinlvVr 

^Sgsjljl 






'r 


^ J-/' 


'':9 


(>0 

V ‘v> I 


Digitized by 


Google 









Digitized by boogie 













LONDON AND PARIS LADIES* MAGAZINE. 


She was sitting in one of the deep bayed 
drawing room windows, looking so fresh and 
bright in her simple white morning dress, a late 
rose in her girdle, and many a sunbeam im¬ 
prisoned in her curling hair. 

How little did I dream then of the white 
threads with which even I should streak those 
brown curls before they lay smooth under the 
coffin lid. 

How little did I guess those blue eyes would 
be tear-dimmed through me, before they were 
closed for ever by death’s shadowy fingers. 

Oh! me. I loved her even then; at that 
moment I felt a strong drawing of my heart 
towards her, and struggled with an impulse to 
clasp her in my arms. She was some years 
younger than myself, and to me who had never 
known a friend or sister, her beauty and fresh¬ 
ness came like a revelation from my own ideal 
world. We were friends at once. 

The Autumn months wore on, and Winter 
came. Then December, so long expected by 
Sybil and her father; for the only son and 
brother was to spend his Christmas at Betton 
Hall. He was a poor curate in a straggling 
London parish, hard worked and ill-paid, but 
one who did his duty like a hero. I, too, was 
expecting him, I had heard so much of him, 
from both father and sister, nor, I believe, was 
my name unknown, by report, to him. On 
Christmas eve, we were all assembled in the 
drawing room at Betton Hall, for Sybil had in¬ 
sisted on our company. We had decorated the 
rooms, and noble fires blazed in every room. 
Sybil looked lovely in a quaint dress of black 
velvet, which had the effect of making her look 
even younger than she was, and a holly sprig 
in her brown hair. At length the sound of 
wheels was heard, and Mr. Rothwell and his 
daughter left the room to give the first loving 
welcome to the son and brother. A few 
minutes passed and then all three entered the 
drawing room. Thus my first sight of George 
Rothwell was with his arm round his sister’s 
shoulder, his eyes fixed tenderly upon her up¬ 
turned face. “ How he loves her! ” I thought. 
And evermore in the years which came, that 
memory came back to soften all feelings, and 
she was sacred to me by the tie of her bro¬ 
ther’s love. It was a happy Christmas. Fain 
would I dwell on the sweet time, and indulge 
myself with recalling each day and its events, 
but I dare not. The future is darker than ever 
by the sun-gleams of that happy Christmas- 
tide, and I must hasten ou to that darker side 
of my story. 


CHAPTER II. 

Reader, I shall have no need I know, to tell 
you how soon the friendship between George 
Rothwell and myself ripened into love. You 
guess all these things so quickly. It was so. 
My father gave his consent on condition that I 
was not to leave him ; the final result was that 
George became my father’s curate at the fol¬ 
lowing Midsummer, and a month later I was 
married to him. We went abroad for three 
months, and on our return found a great change 
at Betton Hall. Sybil was engaged. As no 
whisper of such a thing had reached us in our 
wanderings, I was hurt by Sybil’s want of con¬ 
fidence. She seemed restrained in her manner, 
and gave no explanation, merely stating that 
Mr. Forsyth had proposed to her father for her 
hand, and had been accepted. How little did 
I guess then that the poor girl had sacrificed 
herself, to save her father from the consequence 
of his inability to pay a heavy debt of honor to 
the bridegroom expectant. 

The marriage was fixed to take place at 
Christmas; and it did so. Poor Sybil! I 
thought her only timid and frightened as young, 
motherless maidens are, but I did not know how 
willingly she would have laid by her bridal 
robes for the simplest cottage dress, and thus 
have kept her freedom. Sybil and her hus¬ 
band went from us, and resided entirely abroad, 
We never saw her, save in one flying visit 
which she paid us, while Mr. Forsyth was mak¬ 
ing a week’s stay in London on business. She 
looked tired and ill, but though I questioned 
her closely I could draw nothing from her. 
She was happy she said, and Mr. Forsyth was 
devoted to her, sparing no pains nor expense 
to make her life pleasant. I was fain to believe 
her, and she left us again. My thoughts were 
greatly distracted from Sybil and her wander¬ 
ings by troubles at home, for early in the 
second year of my married life, my dear father 
died. I think that but for George, I must have 
died too, so keenly did I feel this heavy blow. 

Lord Yane immediately presented the living 
to my husband, so we settled down for good in 
the old place. Time passing on, while it knit¬ 
ted my heart more closely to my husband, also 
healed my sorrow for my father. Content suc¬ 
ceeded resignation, to crown content came deep, 
full happiness. Somo people pitied me, they 
said, because I was childless, but it was one of 
the causes of my thankfulness, that no other 
love, however dear and close, came between my 
husband and myself. He became husband, 
father, and child to me, all tender loves bound 
in one, and I was as close to his heart in return. 
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Oh ! happy time, when day followed day so 
quickly that often as the church festivals came 
round, we remarked that one followed another 
as it were weekly, instead of at intervals of 
weeks and months. At last came upon us the 
shadow of the great change. 

George had occasion to go one day to Mil- 
town, a large manufacturing place about five 
miles from our quiet little village. His visits 
there were not infrequent, as he was one of the 
local magistrates. His business kept him late 
on the day in question, supplemented as it was, 
by several private commissions. 

On his return he seemed thoughtful and dis¬ 
inclined for conversation. I did not remark 
upon it, as he sometimes indulged inlongmus- 
ings. Later in the evening he told me he was 
obliged to go again to Miltown on the morrow. 

“ You will not ask my business, dear, till I 
return. I may not be alone. If I am I will 
tell you everything. You are satisfied, dear?” 

I was satisfied, and assured him of it. 

The next morning he stood with me in the 
hall, and while waiting for his horse to be 
brought round, said, 

“ I shall not be late Margaret, and I should 
like to have a fire in the little study.” 

He then kissed me, and whispered, 

“The secret I am keeping is not entirely 
mine, dear Margaret, but I think I shall be 
absolved from the necessity of keeping it any 
longer to-night. You are quite satisfied ? ” 

“ Quite, quite,” I said, then with one fond 
look he sprung upon his horse. 

“Wait,” I cried, “I will come with you to 
the gate.” 

I had never done so before, I know not why 
I did so then, but holding his hand I walked 
with him down the carriage way to the rectory 
gates. 

We parted. I stood to watch him till the 
bend of the road hid him from my view, and 
then turned back home. The events of that 
day are blotted from my mind by those which 
followed, but I know that when evening came 
on, I was standing in the little study by the 
bright fire, when like a thunderclap came the 
blow which struck my life down. A servant, 
looking white and scared, came in and cried, 
“ Master’s horse, master’s horse ! 

I lost count of time. I only know that it 
was dark night when they brought him home, 
shot through the heart. 

(To he continued.) 


There is nothing impossible to the man who 
believes in himself, and who knows how to wait. 


Some of earth’s truest poets are outwardly 
dumb; but their singing is like the music of the 
stars; the angels hear it up in heaven. How 
glorious such unheard melody must be. 

A Desideratum in Exhibitions. —The nert 
general exhibition will, we hope, present a com¬ 
plete and instructive collection of our food pro¬ 
ducts—both raw material and manufactures; 
and we take this opportunity of suggesting that 
a section be devoted to an involuntary exhibition 
of adulterated articles, each with the name of 
the vendor, and the analysis, affixed. The in¬ 
genious compilers of “ Maloo mixture,” horse- 
oil butter, and other such atrocious compounds, 
will thus have an opportunity of gratuitous ad¬ 
vertisement of their wares ; and if they are not 
grateful, the public, at least, assuredly will be 
so .—Food Journal. 



The theatrical performances have been very attrac¬ 
tive during the past month, and the Pantomimes have 
been very good this year; Drury Lane taking the 
lead with Tom Thumb, or the Knights of the Round 
Table, in which the diverting Vokesfamily are seen to 
great advantage. Blue Beard, at Covent Garden 
is another most attractive Pantomime, both as regards 
spectacular magnificence and diverting revelry. The 
most striking event of the month however, has been 
the production at the New Queen’s, of a dramatic 
versiouby Mr. Oxcnford, of The Last Bays of Pom¬ 
peii, the elaboration of the scenery, and the scrupulous 
attention that has been paid to classical accuracy, re¬ 
flect tho highest credit on the management; all the 
featurea of Lord Lytton’s novel, have been carefully 
preserved, and the acting is excellent. At the Court 
Theatre, Sloane Square, the combined attractions of 
the new burlesque Isaac of York, and the drama of 
Botheboy's Hall, are drawing crowded houses ; thejcust 
of the burlesque is very strong, including Mr. ltighton, 
Mdllc. D’Anka, Miss Bromley, Kate Bishop, and that 
popular favorite Miss M. Oliver. Mr. Raphael Felix 
is directing a series of French Dramatic performances 
at the St. James’s, Frou Frou being among the prin¬ 
cipal attractions. In the other theatres there is but 
little change, The Woman in White at the Olympic, 
The Bells at the Lyceum, Notre Bame and Little 
Snow White at the Adelphi, and On the Jury at tho 
Princess’s, are all successful and attractive pieces. 


rpHE FOLLOWING FULL-SIZED PATTERNS have 
A 1-eon given in this Magazine for the p«st lew months; 
our reode>> can therefore select fit a glance, any Style 
of Pattern they may require. 

AUG.- Tiro patterns. The OSBORNE JACKET for Sea¬ 
side woar, Bud the ALEXANDRA FICHU. 

SEPT.— Tiro patterns. A Lady’s CORSAGE A BAS¬ 
QUE.**) and a High Body for a little girl. 

OCT.— A NOVEL nnd ELEGANT CASAQUE, or tight- 
fitting out-door Jacket for black velvet. 

NOV.— Tiro patterns. The TALETOT A GILET, and the 
DUCIIKSSE BASQU1NK. 

DEC.- Tuo jxzlterns. The SHORT CLOSE-FITTING 
PAI.E'l OT cr OUTDOOR JACKET, to be worn ever a 
Dress Body, and a LOW BODY and TABLIER FOR 
AN EVENING DRESS. 

JAN. 1672 .- Tiro patterns. The MARQUISE CASA- 
QUE.onda WINTER PELISSE WITH CAPE, lor a 
little girl about 10 years of age. 

The few remnining Copies of tlieabore Magozim s. Price 
Is. each, onn still be bad by order fioin any Bv-okscLierin 
Town or Country, or from the publ isbers. 
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ON LONDON AND PARISIAN FASHIONS. 


Few people are aware what Fashion really 
is : many think that it is gnided by the caprice 
of some lady of high rank, but this is a great 
error. Fashion is really an exact representa¬ 
tion of the progress of civilization ; every civi¬ 
lized nation is concerned in it and partakes of 
its ideas, These ideas generally spring from 
France, for the reasons named in our last 
month’s No., at times their origin is England. 
The leading ideas again, may be taken from 
every nation, but they are improved, rendered 
graceful, and are made to accord with the de¬ 
velopment of taste. If society or government 
takes a corrupt form, anything extravagant or 
ungraceful may prevail for a time, but the 
good sense of all nations soon rejects it. This 
was the case during the last few years in France, 
before the commencement of her War with 
Germany, but it was protested against by the 
common sense of all Europe. Since the war, 
there has been an attempt in Paris, to revive 
this style, with its outrageous bouffants , &c., 
but it has made no progress, and the best styles 
in Paris are now becoming everything that 
good taste requires. The French Artistes des 
Modes who came over to England during the 
siege, caught something of the severer English 
taste, and are now carrying it out in a manner 
that leaves nothing to be complained of. 

Since November 1870, we have shown in this 
Magazine the changes which have taken place 
from the style we named above. In that month 
we first introduced the Paletot d Gilet. In 
May 1871 we introduced the pointed dress- 
body with the small full postilion- skirt at back, 
and these are the typical styles which now pre¬ 
vail in Paris, and of course an endless variety 
can be produced from them. We have from 
time to time given all the varieties of these 
styles in our colored Plates, and have not there¬ 
fore thought it necessary to repeat them in our 
plates for this month, but have given a full- 
sized pattern of the uew Corsage a Gilet : these 
are now being introduced in London in all the 
best houses, and we have no doubt they will be¬ 


come very fashionable, as Ladies of the highest 
rank and most refined taste are adopting them. 

The newest styles of Corsage are similar to 
our first full-sized pattern, which is represented 
on the second figure of our 1st plate. 

The square or Watteau form of Corsage will 
not be yet discarded, as it is so well suited to 
some styles of figure. To give novelty, the 
forms are a great deal varied. We will remark 
that with this shape of corsage , the ccinture is 
generally retained. 

We see a great deal of the Princesse form of 
Corsage and upper skirt or basque in one; but 
there is a great variety in the form and ar¬ 
rangements. At times these Princesse basques 
form long points in front, opening d tnnique , 
and are hollowed out at the sides, with the up¬ 
per skirts looped up at the sides and back, so 
as to form moderate bouffants. 

There is increasing variety in the form and 
arrangement of flounces, and all the most fash¬ 
ionable varieties of upper and under skirts, we 
have given in our plates-: the same may be 
said of sleeves, which at times are worn with 
cuffs, and at times with frills of various forms. 

At the present time it is fashionable to have 
Costumes made of two colors, one dark and the 
other light, as shown by figs. 1 and 3 of plate 
4. It will be seen that the darker color may 
be used either for the upper or the under skirt. 
In either case the dark material is trimmed 
with bands of the light color, while the light 
color is trimmed with the dark material. 

The newest style of Mautle is one we give on 
the second figure of our 4th plate. There will 
be many variations of this style. The Paletot 
a Gilet will likewise be very fashionable for out¬ 
door wear. 

The short square Paletot is still a general 
standard stylo : they generally open at the back 
to the waist, the novelty is in the various styles 
of trimming. 

The style of Evening dress is always to a 
certain degree governed by the styles which 
prevail for morning Costume : for instance, re¬ 
ferring to our 3rd plate 2nd figure, there is 
there introduced a Corsage d Gilet. At times 
for Evening we see the pointed body and the 
basque a Postilion. The ceinture of course is 
not discarded in all styles; for instance, the 
Corsage which we have indicated on the 1st 
figure 3rd plate, could hardly be complete with¬ 
out a waistbelt. Trains are still worn for even¬ 
ing dress, but are not quite so large. 
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THE FULL-SIZED PATTERNS. 

N. B. Our Patterns ar« all cut for Ladies of medium lieig\t 
and of 2 »‘Oj*>rtionate figure: measuring 34| inches round the 
chest, and 24 rcatet, unless otherwise stated in the description. 

AU allowances necessary for the seams, are already gtwn to 
these Patterns, so that the reams need not be allowed for in cut¬ 
ting out, except in materials that require extra wide turnings in. 

Our first pattern is the new and elegant Pkinc esse 
Basquike, as illustrated on fig. 2 of our 1st colored 
plate. It is for a Lady measuring about 35 or 35 
inches round the chest, and of good figure, and the 
pattern is given complete, comprising front, front-side 
piece, side-piece, back, and upper part of sleeve. The 
basques are cut in one with tlio body a la Princesse , 
and form two basques at front, which are rounded off 
towards the sides, and one much smaller basque at 
back, which is pleated “a Postilion.” At the point 
where the rounds of these hack and front basques meet, 
we have placed a notch, and this notch indidatea 
where a ribbon bow should be fixed, as shown on the 
engraving. On the front, we have marked by pricking 
the fisli or pleat which must bo taken out to define the 
figure of the lady. Wo have only given the upper 
part of sleeve, which may easily be completed to its 
full length, and the frills added, as shown on the en¬ 
graving fig. 2 plate 1. 

N. B. This pattern, by adding length and fulness 
to the basques as required, may be made to suit almost 
any of the Princessc forms of robes without seam at 
waist: for example, fig. 1 plate 4, may easily bo cut 
from this pattern, as j ust named. Other forms of Bas- 
quincs, may also be made from it: for example fig. 3 
plate 4, will only require the front corners of the front 
basques to be well rounded off, instead of being left 
pointed. In fact we may say that this will bo found a 
most useful standard pattern, from which a great 
many of the styles of the season may he made, by slight 
alterations intelligently applied. 

Our second pattern (all the pieces of which are 
marked by 1 hole in the centre), is the Corsage a 
Gilet, or dress body with Waistcoat front, as shown 
on the 2nd figure of plate 4, for last month (March) : 
it is for a Lady measuring ahont 34 inches round the 
chest, and rather small in the waist, and consists of 
front, side-piece, back, and sleeve. It has no seam at 
waist, and the basques form deop points at front, are 
narrow at sides, and again deepen out to the hock, 
where they are left open to the waist, so as to display 
the bouffant or group of bows worn underneath. The 
sleeve is wide at wrist, and is left open at back of arm 
as far as the elbow. The middle, or waistcoat portion 
of the fronts, should he covered with silk of another 
color cr a darker shade, and this Waistcoat or ‘ Qilet 
is carried over the shoulder, terminating in a point 
at the back of nock, as shown by the lines of prick¬ 
ing on the patterns. 


Description 

% IJIates of Costumes. 

PLATE THE FIRST. 


IIOME COSTUME FOR A VERY YOUNG LADY. 

Fig. 1.—Dress a deuxjvpes. The under skirt 
is of sky-blue silk. It is trimmed at the bot¬ 
tom by a very broad flounce, above which are 
three narrow ones falling over each other, and 
the uppermost of which is headed by a narrow 
upright frill. The upper skirt is of cream- 
colored Mohair or Alpaca. It is trimmed at 
the bottom by a flat pleatiug, edged by narrow 
white lace. This skirt is caught up so as to 


form a small bouffant at the back, while the 
front portion is slightly draped. Falling over 
the bouffant , are two bows of sky-blue ribbon, 
two floating ends finished by fringe appearing 
from underneath it. The Corsage and sleeves 
are of the same material as the upper-skirt; 
the sleeves are cut open at the back of the arms, 
and are trimmed by the pleating, edged by nar¬ 
row white lace. The corsage which is quite 
plain, is covered by a second corsage of black 
velvet. This one (which is also plain), is closed 
by a row of buttons, and has basques cut out 
in squares a baldequin. 

Thiet Costume is from the Maison Deschamps, 
2 rue de Sevres. 

PROMENADE OR CARRIAGE COSTUME. 

Fig. 2.—Dress d deux jupcs, of pale grey 
Poult de soie. The bottom of the lower skirt is 
trimmed by a pleated flounce, the top of which 
is covered by a much broader flounce edged by 
three narrow bands of jonquille ribbon, and 
caught up at equal distances, so as to form six 
large pleats. The plain spaces between these 
pleats, are partially covered by festoons (six in 
number), and each formed of a pleated frill, 
falling over the top of which is a narrower frill 
edged by two bands of jonquille ribbon, and in 
its turn partly concealed by a second and much 
narrower pleated frill having ab'we it a band 
of jonguille ribbon. These festoons are united 
at the top of each pleat, by a group of bows of 
broader jonquille ribbon. The upper-skirt is 
cut open at back, nearly to the waist, and is 
edged by a pleated frill headed by three bands 
of the jonquille ribbon. It is also caught up 
at each side of waist, so as to form fluted pleats, 
and lias a small double bouffant at the back. 
The Corsage has three basques , (cut in one with 
it.) The two front ones are very deep and are 
rounded at the sides and pointed in front, while 
the back one is much smaller, and is also round 
and pleated a Postilion. All three are edged 
by single pleated frills headed by two bands of 
jonquule ribbon, At the sides of waist, where 
the front basques join the back basque , are 
placed bows of jonquille ribbon. The corsage 
is closed to the neck by a row of jonquille but¬ 
tons, which terminate at the waist; and it is 
also trimmed by a pleated frill headed by two 
bands of jonquille ribbon, and forming points 
both at back and in front, that in front termi¬ 
nating by a group of bows of jonquille ribbon, 
placed on the chest. The sleeves are trimmed 
at the wrists by bands of jonquille ribbon, and 
have frills below the elbows, each similarly ed¬ 
ged, and partially covered by narrow pleated 
frills headed by single bands of the jonquille 
ribbon. Bonnet of black gros grain silk, trim¬ 
med by an ostricli feather of the same color, 
and by jonquille- colored ribbon and flowers. 

This elegant Costume is designed by the Com- 
pagnie Lyonnaise, Boulevard des Capucines. 
The pattern of this novel Corsage a basques is 
given full-sized with our present No. 

PROMENADE COSTUME. 

Fig. 3.—Dress of light Sultan-colored Poult 
de Soie. The bottom of the skirt is trimmed 
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by a very broad flounce, headed by a narrow 
biais band of the same material. Above, are 
three similar but broader bands. The back of 
the skirt is trimmed by a round shaped piece 
bouffante edged by a flounce headed by a biais 
band. The Mantelet is of black silk. It is cut 
open to the neck, in the centre of back, and the 
bottom edge is trimmed by a fringe of white 
twisted silk, having at intervals tassels of black 
silk. The fringe is headed by two double biais 
bands of black silk, each haviug at the upper 
side a piping of white silk and a narrow upright 
edging of black lace. A single row of similar 
trimming is carried up each side of back and 
front openings, and round the neck, the edges 
of back openings being united by three tabs 
formed of the same materials and terminated 
at each extremity by an agraffe of passe men- 
teric surrounded by narrow lace. The sleeves 
are wide and open at wrists, and are cut square 
at the back of the arms ; and they are trimmed 
in accordance with the other portions of the 
Mantelet. Round Hat of white chip, having a 
brown velvet crown. It is trimmed by a small 
brown ostrich feather and by white marguerites. 

This Costume is designed by Madame Adol¬ 
phe, Boulevard des It aliens. 


PLATE THE SECOND. 


COSTUME FOR HOME. 

Fig. 1.—Dress d deuxjupes. The lower skirt 
is of black silk, and is trimmed at the bottom 
by a very broad flounce put on with a narrow 
upright pleated heading, and having at a little 
distance above it, a very narrow flounce simi¬ 
larly arranged. The upper skirt is of violet 
silk. The front forms a large round tablier 
edged by a flounce of white Brussels lace, put 
on with a heading, below which are two narrow 
bands of black velvet ribbon. The sides of this 
tablier disappear under those of the back por¬ 
tion of the skirt, which consists of two large 
pieces of silk ; the upper piece (which falls over 
the other and conceals two thirds of it), is 
round and bouffantc ; while the lower portion is 
round at the sides, and is cut open in the cen¬ 
tre and extended to form two square-shaped 
tabs which are knotted together and fall over 
the back of the lower skirt. The sides of this 
opening are slightly bovffantes , and the whole 
of this portion of the upper-skirt is edged by 
white Brussels lace, put on like that on the 
tablier. The corsage consists of two distinct 
parts : the lower portion is of violet silk ; it is 
cut square both at the back and in front, and 
is trimmed by white Brussels lace put on with 
two narrow bauds of black velvet ribbon. The 
upper part of corsage is of black silk, and is 
fastened up to the neck by white silk buttons. 
The ceinture is of violet silk, edged by bauds of 
black velvet ribbon ; and the sleeves (which are 
of the violet silk) have engageante frills edged 
by white Brussels lace, and headed by double- 
frills of similar lace, put on with two narrow 
bands of black velvet ribbon. Small found cap 
of white lace, trimmed by a baud of black vel¬ 



vet ribbon, narcissi, and long grass. 

This Costume is from the Compagnie Lyox- 
NAlSE, boulevard des Capucines. 

YOUNG lady's COSTUME. 

Fig. 2.—Dress d deuxjupes . The lower skirt 
is of white Cashmere. It is trimmed at the 
bottom by four bands of sky-blue velvet, of 
graduated widths. The upper skirt is of pearl 

g rey silk. It is cut open at the sides to about 
alf its depth, so that the back portion falls 
square, while the front part which is round, is 
caught up and fastened by groups of bows of 
sky-blue ribbon to the top of the openings. 
Both portions of this skirt are edged by single 
bands of sky-blue velvet ribbon. At the back 
of waist are two bows and floating ends of sky- 
blue ribbon, the ends finished by fringe. The 
corsage has basques cut in squares a baldequin 
trimmed by single bands of sky-blue velvet rib¬ 
bon. The top of the corsage is cut with square 
openings at back and front, and is edged by a 
similar trimming. The sleeves which are ra¬ 
ther short are terminated at the elbows by frills 
cut en baldequin , edged and headed in accord- 
• ance, and on the chest is placed a group of bows 
of sky-blue ribbou. AYhite muslin Chemisette 
and under-sleeves. 

This Costume is from the Maisox Charavel, 
Rue de Richelieu. 

COSTUME FOR HOME. 

Fig. 3 .—Dres3 of pale Havannah colored 
Faille., the skirt is trimmed near the bottom, 
by a broad fringe arranged in Vandykes, and 
headed by three bands of dark Ilavannali- 
colored velvet ribbon. The front of the upper 
skirt forms a square-shaped tablier , while the 
sides and back which are slightly shorter, are 
round. This skirt is caught up at each side 
near the tablier portion, and fastened by groups 
of bows of Havannah-colored velvet ribbon, 
thus causing the back to be bouffants , while the 
sides are only slightly so, the front edges of this 
portion of the skirt being gathered into those 
of the tablier. The bottom ed^es of both por¬ 
tions are trimmed by broad fringe, headed by 
two bands of dark Havannah colored velvet 
ribbon which are carried up the sides of the 
tablier , nearly to the waist. The corsage is cut 
square on the chest, and the bottom of the 
square is trimmed by two pointed revers edged 
by the bands of velvet ribbon which are carried 
up its sides and round the neck, accompanied 
by fringe. Starting from the front of the waist, 
and falling over that of the upper skirt, are two 
long narrow basques edged by single bands of 
the velvet ribbon, and having at the inner sides 
pointed rovers, each edged by two bauds. These 
basques arc finished at the bottom edges by 
fringe, and the velvet ribbon on their outer 
sides, (after passing under the ceinture ), is car¬ 
ried up each side the front of corsage , disap¬ 
pearing under the rovers already named. The 
front is fastened by Havannah velvet buttons, 
and the ceinture is edged at each side by a nar¬ 
row band of velvet ribbon. The sleeves are 
finished by deep square shaped cuffs, haviug 
pointed revers like those already described, 
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and at the tops and backs of the cuffs, are sin¬ 
gle bands of the velvet ribbon, those at the 
backs are accompanied by fringe. White mus¬ 
lin chemisette with collarette. 

This Costume is from the Toilettes du 
Grand Marche Parisien, 3, rue Turhigo. 


PLATE THE THIRD. 



BALL COSTUME. 

Fig.l.—Dress a deux japes. The lower-skirt 
is of white tarlatan, and is worn over ujupon 
of sky-blue silk. It is entirely covered by 
bouillons arranged liorrizontally and studded 
with marguerites. The upper skirt and corsage 
are of sky-blue faille. Tne front portion of 
skirt is open to the waist, and is much shorter 
than the back, and the bottom edge is cut into 
square-shaped tabs, which are trimmed by a 
biais band of jonquille silk, continuing up each 
side of the front openings. These tabs fall 
over and partly conceal a flounce of black lace, 
the ornamental part of which extends below 
the edge of the skirt. The skirt is caught up 
at the sides, aud fastened at the right side, by 
a bouquet of marguerites with foliage, and at 
the left, by a group of bows of jonquille colored 
silk, with one or two marguerites. At the back 
of waist are square-shaped open basques. 
These, instead of being continued to the front 
of corsage, arc carried down each side of the skirt, 
terminating in points which are concealed by 
the bouquet and group of bows just named. 
These pieces are edged by biais bands of jon¬ 
quille silk, to which are added at the outer sides, 
frills of black lace. The ceinture is of jonquille 
silk, aud at the back of waist (above the 
basques), is a small group of marguerites. The 
front of corsage is tnmmed by a small plastron 
covered by bouillons of white tarlatan, and ed¬ 
ged at each side by a biais band of jonquille 
silk (continued from the edges of upper-sirirt), 
and on the chest is placed a bouquet of mar¬ 
guerites. Starting from the sides of this plas¬ 
tron, the top of corsage is trimmed en bertha by 
a succession of tabs of blue faille, edged by 
jonquille silk, and falling over a frill of black 
lace. 

This Ball Costume is from the Maison Gage- 
lin, Hue de Richelieu. 

BALL TOILETTE. 

Fig. 2.—Dress d deux jupcs, of white tarla¬ 
tan. The under-skirt (through which appears 
njuvon of apricot-colored silk), is trimmed at 
the bottom by two rows of pleating, each row 
put on with a heading and a biais band of 
apricot silk. The bottom of upper-skirt is ed¬ 
ged by a pleated flounce similarly put on, and 
it is caught up at the sides, where the flounce 
is arranged to form eventails , having in the 
centre, bouquets of violets and leaves, a garland 
of similar flowers and leaves being carried along 
the band of apricot silk at the top of flounce, 
The corsage is double; the under part is of 
apricot silk, has small basques, and is closed by 
a row of buttons; over this, is a corsage of 
white tarlatan having deeper basques than the 


under body. This corsage is rounded off at the 
sides of front, and it is edged by a pleated frill 
having, near the centre, a biais band of apricot 
silk. The sleeves are formed of single bouil¬ 
lons of white tarlatan, and are finished by rou¬ 
leaux of apricot silk, and on the chest is a bou¬ 
quet of violets. 

This elegant ball-dress is by Mdme. Fladry, 
43, rue Richer. 

ball costume. 

Fig. 3.—Dress of white tarlatan. The bot¬ 
tom of the skirt is trimmed by a flounce, the 
sides of which are deeper than the back and 
front; it is arranged in groups of deep pleats, 
and is headed by a biais band above which is a 
narrow upright pleated frill. Each group of 
pleats is surmounted by apapillon bow of pink 
ribbon. The back portion of the skirt is cover¬ 
ed by six narrow fluted flounces, falling over 
each other; and the front and sides are cov¬ 
ered by a large rounded piece of the tarlatan, 
forming a sort of tablier, the sides of which fall 
over and partially conceal the flounces just 
described. This tablier is edged by a pleated 
flounce put on with a heading, and surmounted 
by two similar flounces. The back of the skirt 
is also trimmed by a sort of bouffant composed 
of four horizontal puffs surmounted by a much 
larger one which extends to the corsage. At 
the back of waist is a group of bows of pink 
ribbon, starting from which, three long loops 
are carried down the centre of the puffings, and 
underneath the lower one, appear two similar 
but longer loops and two floating ends. At 
each side of the group of puffings, are two loops 
and a single end of similar ribbon. The cor¬ 
sage is trimmed a b'etdles, by biais bands of 
pink silk, edged at each side by a narrow frill 
of tarlatan, those at the upper sides being 
slightly the narrowest. These uretelles enclose, 
both at back and front of the corsage, small 
horizontal puffs of tarlatan crossed near the top 
by bands of pink silk. The sleeves are formed 
of single puffs of tarlatan, and on the chest is 
a bouquet of roses. 

This ball Costume also is designed by Mdme. 
Fladry. 


PLATE THE FOURTH. 


PROMENADE COSTUME. 

Fig. 1.—Dress d deuxjupes. The lower skirt 
is composed of white silk, and of brown faille, 
arranged in the following manner. At the 
bottom is a flounce of white silk put on in 
groups of pleats at equal distances, and headed 
by a biais band of brown faille. Above this 
is a similar but slightly broader band of white 
silk, headed in its turn by a band of the brown 
faille, narrower than either of those just named. 
Above, is a second flounce of white silk nar¬ 
rower than that at the bottom of the skirt, and 
similarly arranged, and the remaining portion 
of the skirt is of the brown faille. The upper 
skirt and corsage Princessc are of brown faille. 
The skirt is lined with white silk, which is 
bound over the bottom edge and over those of 
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front openings, so as to form a sort of rouleau. 
This skirt is open in front, where it is shorter 
than at the back; it is caught up at each side, 
where it forms a deep pleat starting from the 
waist, and it is bouffante at the back. The 
front of corsage is clpsed by brown and white 
buttons, and the edges of opening are bound 
by the white silk. At the back of waist, are three 
agraffes of brown 'passementerie with fringe or 
tassels. The sleeves are trimmed at the wrists 
by rever8 a Mousquetaire , bound by white silk 
and each having five buttons. White straw 
Hat, trimmed by black lace, brown velvet, and 
white flowers. 

l’ROMANADE OR CARRIAGE COSTUME. 

Fig. 2.—Dress a deuxjupes of a new shade of 
grey faille. The bottom of the under skirt is 
trimmed by a broad flat pleating fastened down 
near each edge by a narrow biais band, so as 
to leave, outside each band, a narrow pleated 
frill. The upper skirt is bouffante at the back, 
and falls nearly plain in front. It is trimmed 
at tha bottom edge, by a grey silk tassel-fringe, 
headed by a very narrow rouleau , at a little 
distance above which, is a still narrower one, 
accompanied by two biais bands placed close to 
each other. The Mantelet is of cashmere of the 
color termed in Paris Ponceau , being a bright 
shade between scarlet and crimson. It is 
square-shaped, and is cut open in the centre of 
back, to the waist, and the bottom edge, as well 
as those of back opening, are trimmed by a, 
black silk tassel fringe headed by two bands of 
black lace insertion, which are continued up 
the sides of front opening. There are large loose 
sleeves, reaching to the elbows: and trimmed in 
accordance with the other portions ofthelfa/i- 
telet. The upper part is trimmed by a black 
lace hood, fastened by a cord and two tassels, 
and at the back are two similar tassels. White 
straw Bonnet, trimmed by black ribbon and 
white flowers. 

This elegant Costume is designed by Mdme. 
Fladry, 43, rue de Richer. The Mantelet may , 
by a little alteration , be cut from our February 
full-sized pattern. 

COSTUME FOR HOME. 

Fig. 3.—Dress d deux jupes. The lower 
skirt is of blue Poult de soie. It is trimmed 
at the bottom by three biais bands, the edges 
of which are bound by pale olive silk. These 
biais bands are partially hidden by a broad 
flounce, the bottom of which is cut in large 
Vandykes; and the edges of these Vandykes are 
scalloped and bound by pale olive silk. The 
flounce is headed by a bouillon having at each 
side of it, a narrow upright pleated frill of the 
olive silk, scalloped and bound by blue Poult 
de soie. The upper skirt is of pale olive silk ; 
it is slightly bouffante at the back, and falls 
nearly flat in front, and the bottom edge is cut 
in rounded Vandykes which are scalloped and 
bound by blue Poult de soie. The corsage is of 
pale olive silk, and has at the back, a small 
postilion arranged in deep pleats, and scalloped 
at the edge, which is bound by blue Poult de 
soie. At the sides and front of corsage, are two 


deep rounded basques , edged by narrow frills 
similarly bound, and these frills are continued 
up the sides of front opening, and round the 
neck; the front opening being bound by blue 
Poult de so ie. Round the arm-holes are nar¬ 
row frills, similarly bound, and the sleeves, 
which are of the blue Poult de soie, are tight- 
fitting. 

This Costume is by Mdme Velin, 31, rue de 
Suresne. 


PLATE THE FIFTH. 


No. 1 is on Evening Head-dress, composed of 
spray of mauve and white lilac and ivy, and a full 
blown rose with buds and foliage; at the back is a 
long trail. It is by Mesdames Brie et Geoffrin. 

No. 2 is a rice straw Bonnet, hollowed out at the 
back, and haring a flat crown. The brim is covered 
by a black ostrich-feather trimming, which also sur¬ 
rounds the crown, haring below it a frill of black lace, 
and above it, two upright frills of black lace. At the 
left side are two large bows of jonquiUe ribbon, start¬ 
ing from which point an ostrich feather of the same 
color is carried slightly towards the right side, and a 
black one inclines towards the back of the Bonnet. 
Underneath the black feather is a bouquet of double 
violets with two green leaves. At the back are two 
bows, one of black and one of jonquille ribbon, with a 
loop of the former and a long floating end of the lat¬ 
ter ribbou. Brides of black lace. This Bonnet is by 
Madame Dufourmantellb, Boulevard d+s ltaliens. 

No. 3 is a Hat of Italian straw. The brim is turned 
up all round, and is edged by a black ostrieh-fe ther 
trimming. The crown is surrounded by a band of 
black ribbon, and is trimmed near the summit by a 
second band of similar ribbon, slightly draped. At 
the left side is a large group of five bows with a short 
end, and starting from these bows, a black ostrich fea¬ 
ther is carried towards the right side of the hat. At 
the back of the crown is placed a scarlet poppy with 
buds und foliage and also a single bow of black ribbon, 
starting from which, are two bands of similar ribbon, 
which are knotted together, forming at this point a 
second bow, and terminating in floating ends. This 
Hat is by Mdmes. Brie et Geoffrin. 

No. 4 is a Bonnet of Italian straw, hollowed out at 
the back, and having a flat but rather high crown. 
The brim is turned up in front, and is covered by black 
silk having at one edge a rouleau of violet silk, and 
this trimming is carried entirely round the edge of the 
bonnet. Inside the front, is a ruche of black lace, 
showing through it, a ruche of violet silk which is at¬ 
tached to the brim. The bonnet is surrounded by a 
broad band of black ribbon bound at each edge by a 
rouleau of violet silk, and forming at the left side, two 
large bows accompanied by a bouquet of lilacs, and a 
drapery of violet silk. At the back of the bows are 
three floating ends of narrower ribbon bound by violet 
silk and finished by fringe. The back of the bonnet 
is also trimmed by two black lace lappets. Strings of 
black ribbon bound by violet silk. This Bonnet is by 
Mdme. Bayard, Place de la Boxirsc. 

No. 5 is a Bonnet of rose-colosed crepe ; it is hol¬ 
lowed out at the back and lias a flat crown. The brim 
is turned up in front, and is covered by rose-colored 
ribbon. The bonnet is trimmed all round the crown, 
by a drapery of white lace, studded by three narcissi. 
At the top is a small rose-colored ostrich feather 
which inclines towards the right side, and starting 
from the same point a similar but much longer feather 
falls to the back. The hollowed out portion of the 
bonnet is bound by rose-colored ribbon, which also 
forms the strings. This elegant Bonnet is by Mdme. 
Jenny Navarre, Boulevard des Italiens. 

No. 6 is a Bonnet of Italian straw. It is of the 
Fanchon shape, but has a small flat crown. The brim 
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is slightly turned up in front, and is bound all round 
by sky-blue silk. Inside the front is a niching of sky- 
blue tulle. The front of the bonnet is trimmed on the 
top, by a group of four bows of sky-blue ribbon, hav¬ 
ing in the centre an agraffe of steel. The left side is 
trimmed by a bouquet of large marguerites with foli¬ 
age, and starting from the bows already named, draped 
bands of similar ribbon are carried down the sides of 
the bonnet, and also across the back, in the centre of 
which they are knotted, and terminate by two loops 
and a single floating end. The back of the bonnet is 
also trimmed by a sort of drapery of sky-blue crepe 
finished by fringe, and this forms the brides. The 
Bonnet is by Mdme. Marie Boukeau, Boulevard 
Montmatre. 

No. 7 is a Toque Hat of grey silk. It has a soft 
crown, and is turned up at the back. The brim is 
covered by a black ostrich-feather trimming, and a 
draped band of ribbon of the same color is carried 
round the crown. At the left side are throe bows of 
black ribbon having in the centre a bouquet of golden 
bud3 with leaves and a short trail: and starting from 
this bouquet , a grey ostrich feather is carried across 
the top of tho hat and falls at the right side. The 
back is trimmed by a long loop and two floatiug ends 
of black ribbon which start from tho same point. This 
Hat is by Mdme. Dufourmantelle. 

No. 8 is a rice-straw Bonnet, hollowed out at the 
back, and having a flat crown. The brim is turned up 
in front and is covered by four biais bands of black 
crepe-lisse, while tho inside is trimmed by a quilling 
of the same material. The right side of the bonnet is 
trimmed by a quilling of black lace, studded with 
agraffes of jet. This lace is carried to the top of the 
Bonnet, and on it, is placed a long spray of lilacs with 
foliage, which forms the trimming of the left side. 
The hollowed out portion of tho bonnet is bound by a 
drapery of black crepe-lisse, and starting from the top 
of the crown, a black lace lappet falls to the back; 
the brides are of the same material. This Bonnet is 
by Mdme. Marie Boikeau. 

No. 9 is a Head-dress of sky-blue ribbon. In front 
is a large bow, starting from which, draped bands are 
carried round to the back where they terminate in 
floating ends finished by fringe. At the left side of 
the bow, is a corn-flower with buds and foliage. Tho 
Head-dress is by Mdme. Esther, Rue de Richelieu. 

No. 10 is a Toque Hat of rose-colored crepe. The 
crown is soft, and the hat is slightly turned up at the 
back. A plait of rose-colored ribbon is earned round 
the crowm. The left side is trimmed by a rose-colored 
ostrich feather. In front, but slightly towards tho 
same side, is a very small feather of the same descrip¬ 
tion, stalling from tho centre of which, is a white 
aigrette. From the same point, a rose-colored ostrich 
feather falls towards tho right side. At the back of 
tho hat, are three large bows of rose-colored ribbon, 
two of which stand upright, and they are fastened by 
an agraffe of pearl, and from which stall two plaits of 
rose-colored ribbon, which are united by bows and 
floating ends. This hat is by Mesdames Brie et 
Geofrin, Rue de Richelieu. 

No. ’1 is a Bonnet of Italian straw, having a 
crown, and hollowed out at the back. Tho brim is 
turned up in front, and is covered by black ribbon 
bound at tho outer edge by violet silk. At the top of 
the bonnet are two bows of violet ribben which fall 
over and jjartly conceal two bows of black ribbon, 
bound by violet silk, the entire group fastened by an 
agraffe of jet. At the top of tho crown is placed (in 
front) a bouquet of violets, starting from which, a long 
trail, composed of white rose-buds, single violets, and 
foliage, is carried along tho crown and falls at the back 
accompanied by a single floating end of black ribbon 
bound by violet silk, which starts from two similar 
ribbon bows placed at the right side. The hollowed 
out portion of bonnet is trimmed by a draped band of 
violet ribbon bound by black hilk : and this band also 
forms the brides. This bonnet is by Madame Del a 
marrb, Rue de V Opera. 


No. 12 is a Toque Hat of brown straw. It has a 
soft crown of silk of tho same color, and is hollowed 
out at the back. The brim is edged by two narrow 
rouleau# of brown silk, and the crown is surrounded 
bv a band of brown ribbon, above which is an upright 
pleated frill of black lace. At the left side, near the 
back, is a bouquet of roses de»tnai, accompanied by a 
spray of elder-blossom which forms the centre of a 
group of four bows of brown ribbon. The back of the 
hat is trimmed by two long loops and a single floating 
end of similar ribbon, accompanied by black lace, 
which crosses the hollowed out portion of tho bat, and 
may be brought round to the front to form biddes. 
This elegant.hat is by Mdmb. Andkeb, Boulevard des 
Capacities . 

BROWN ’S STRA TAGEM. 

In the year of grace, 1847, Mr. James Brown, 
junior partner in the firm of Borrodaile and 
Brown, Italian warehousemen, led to the altar, 
and made legally his wife by license, Miss Mary 
Anne Turkis. Miss Turkis was a young and 
lovely woman, very clever, highly accomplished, 
and fascinating. When Brown married her, he 
was considered to have achieved a great suc¬ 
cess, for many suitors had sighed at the feet ot 
the fair Miss Turkis. Her father, a retired 
ironmonger, gave her away to Brown, with such 
great delight, however, that some of the wed¬ 
ding guests doubted the number and nature of 
the “ chances Mary Anne had had of settling,” 
as related by the mother of the bride. 

Mr. and Mrs. Brown returned to London 
after their orthodox honey-moon, and soon sub¬ 
sided from the effervcscense of lover-hood, into 
the still waters of married bliss. 

In due course, children became like olive- 
branches round their table, and smiling con¬ 
tent was visible everywhere in Brown’s domes¬ 
tic dominions. Both he and his wife had 
found that after taking each other for bet¬ 
ter or worse, it had been all for better; a state¬ 
ment hut few married couples could conscien¬ 
tiously make, I fear. 

Happy had it been for Mr. and Mrs. Brown 
had these halcyon days continued. 

One Christmas Day, Mary Anne presented 
her husband with their last pledge of affection, 
making seven in all. During the March follow¬ 
ing, news was received of the sudden death of 
Mr. Turkis, the father of Mrs. Brown. This 
circumstance produced an entire change in the 
Brown household, as will be further explained. 
The widowed Mrs. Turkis announced her in¬ 
tention of residing in future with her children, 
Mr. and Mrs. Brown. To give Mr. Brown his 
due, he showed great kindness and consider¬ 
ation for his wife’s mother during her days of 
trial and bereavement, and assured her that his 
house should alwa}'s be a home for her, at any 


time. I do not say that Brown’s kindness was 
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quite disinterested, because he knew that the 
effects of the late retired ironmonger had been 
left exclusively to the widow, for her sole use, 
with power to will them at her death to whom 
she should choose. Whatever Brown’s ideas 
were, Mrs. Turkis became a member of his 
family, soon after the time of her bereavement. 

From that day peace fled from the hearth¬ 
stone, and the household gods were shattered. 

It is needless to enter into the details. Nei¬ 
ther Mr. or Mrs. Brown had authority in their 
dwelling place, for Mrs. Turkis made all ar¬ 
rangements for them, ruling them, as well as 
their children and domestics, with a rod of iron. 
At last, even Mrs. Brown, although an affec¬ 
tionate daughter, revolted. This, instead of 
improving affairs, caused more trouble, until the 
husband and wife decided that they would find 
some means to relieve their house of its trouble¬ 
some inmate. Th is however, was more easily said 
than done. At the faintest hint of the matter, 
Mrs. Turkis indulged in tears, spoke touchingly 
and at length on the subject of the ingratitude of 
children, daughters especially, the hard case 
of mothers who having “ slaved themselves 
to death,” for their advantage, find that 
a shelter is denied to their grey hairs, (Mrs. 
Turkis made a great point of her grey 
hairs, almost the only lady of uncertain age 
whom I have known to do so.) She spoke with 
much earnestness of the cold world, and then 
by a rapid transition of ideas, wondered at the 
blindness of people who did not know what was 
good for themselves, alluding, in a vague man¬ 
ner to a domestic fowl endowed with the capa¬ 
bility of producing precious eggs. The latter 
remarks had much greater effect on Mr. and 
Mrs. Brown, than the former, and they decided 
after a lengthy communion in the matrimonial 
chamber, that if they could relieve themselves 
of their fond parent, without offending her, and 
endangering their pecuniary expectations, they 
would certainly do so. But how ? Many plans 
were suggested, but each had some flaw. At last 
Brown cried out, exultingly, 

“ I know ! marry her,” 

“ Marry her! ” replied his wife. “ to whom 
can we marry her? ” 

“ Oh! anybody who will have her,” respond¬ 
ed Mr. Brown. 

Ways and means were again discussed, and 
it was at length decided that an advertisement 
should be inserted in “ The Times,” setting 
forth that “ an elderly gentleman of agreeable 
manners, could be accommodated, as a boarder, 
in a family of unexceptionable respectability, 
residing at,—&c. &c. &c.,” Mrs. Turkis hav¬ 


ing been consulted, showed great satisfaction 
at the prospective arrangements, and forgot the 
cold world and her grey hairs, in her anxiety 
to procure more youthful looking widows’-caps. 
Confiding Mrs. Turkis ! little did she think how 
deep-laid a plot was veiled by this seemingly 
innocent arrangement. 

In due time the advertisement came out; an¬ 
swers were received and discussed. Solemn fami¬ 
ly council, (Mrs. Turkis in the chair,) was held, 
and finally, the important selection was made, 
and its object communicated with. Matters 
were duly arranged, and the future boarder 
paid a visit, in person, to his new home that was 
to be. He also was a retired ironmonger; 
without family or any near connections. He 
said he could not be happy alone, and therefore 
sought refuge in the bosom of some loving and 
united family, of which he would try to be an 
harmonious member. His style of conversa¬ 
tion greatly pleased Mrs. Turkis, who made 
many touching and appropriate remarks about 
the cold world, but took care to draw no 
attention to her grey hairs. Brown and his 
wife rejoiced in spirit as they noted symptoms 
so favorable to their plan, and heartily second¬ 
ed Mr. Warren’s proposition that he should re¬ 
move his personal property to their home at a 
very early day. 

To shorten my story, I will say that Mr. 
Warren was as much at home with the Browns 
and Mrs. Turkis during one month’s residence 
as if he had always lived there. He was a 
great favorite with the children, and often ac¬ 
companied them in their morning rambles in 
the park, where they daily took the air, and al¬ 
most reduced to distraction, their nurse, Emma, 
whose solo charge they were. 

In the evening too, when Brown returned to 
the bosom of his family, Mr. Warren made him¬ 
self so agreeable, that both husband and wife 
were charmed with him. But who shall paint 
the delight of Mrs. Turkis ! Their sentiments 
agreed so well on all points, their notions of 
the coldness of the world, the ingratitude of 
human nature, and the loneliness of a single 
condition, tallied exactly. Time went on, Mrs. 
Turkis had been a widow for eighteen months, 
Mr. Warren had entered on his third quarter’s 
residence with the Browns, and the plan ap¬ 
peared to prosper, when one morning Mr. War¬ 
ren requested the honor of a private interview 
with Mrs. Turkis, which was graciously ac¬ 
corded in the breakfast room. Mr. Warren 
was evidently nervous, (“ a very good sign,” 
thought Mrs. Turkis,) and while she waited for 
him to commence, she could not help thinking 
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what a fine loooking man he was, and certainly 
could not he more than fifty-five. At last Mr. 
Warren spoke. 

“ I trust you will forgive me, Mrs. Turkis, 
for what I am going to say. Believe me, I 
should never have mentioned such a thing to 
you, if you had not agreed with me that the 
married condition was far happier than the 
single one.” 

“ Oh ! Mr. Warren ! ” was the widow’s an¬ 
swer, accompanied by a little bashful shriek. 

“ I should not, I say, dare to ask you, if I 
were not sure, that, even if you refuse me—” 

" Refuse you,” cried Mrs. Turkis, “ Oh ! Mr. 
Warren, as if I could refuse you anything. 
But go on.” 

“ Well, madam,” pursued the retired iron¬ 
monger, “ I knew your kind heart would be¬ 
friend and countenance me in the matter. I 
only want you to break the news to Mr. and 
Mrs. Brown, that I am thinking of getting 
married, and if they would act a kind friendly 
part by my bride, as she is alone in the world, 
I should think it very good of them.” 

“ Oh! my dear Mr. Warren,” cried the de¬ 
lighted widow, “ how feelingly you talk. To 
be sure, I am alone in the world, and Mary 
Anne has not always been—- but I will not 
speak of that, you may be sure that both she 
and Brown will act in a filial manner on this 
occasion.” 

During this speech a great change had come 
over Mr. Warren’s face. He looked very pale, 
and greatly astonished. Ho said hurriedly,— 

“ Madam, I do not think you understand me.” 

“ Oh yes I do,” said Mrs. Turkis, archly 
smiling at him, " I have expected this, and I 
consent, fully, freely,” saying which, she ad¬ 
vanced towards him, and laid her head in a 
youthful manner on his shoulder. Mr. War¬ 
ren started with horror. 

“Madam ! madam ! yon make a mistake! I do 
not want to marry ?/ou,” he cried out hastily. 

“ Sir,” cried Mrs. Turkis, recoiling from him, 
“ what do you mean ? ” 

“ I told you at first that you misunderstood 
me,” replied Mr. Warren gently, “ I wanted 
you to try to prepossess Mr. and Mrs. Brown 
in favor of Emma Heath, their nurse, who is a 
most amiable and loveable girl, and who will be 
my wife, I hope, this day week.” 

Mrs. Turkis only waited till his voice ceased, 
to rush frantically from the room. Meeting 
Brown on the staircase, she relieved her pent- 
up feelings in a storm of reproaches, and 
charges of connivance, vowing that he and 
Mary Anne had put this trick upon her, and 


she would stay no longer in the house. She 
kept her word, packed her boxes, and left the 
house, which she never again entered. Dying, 
a year after, without a will, Brown took pos¬ 
session of the property, in the name of his wife. 


AT THE HORTICULTURAL GARDENS. 


Here, darling, is the long arcade, 

We rested in, five years ago, 

Where half in sunshine, half in shade, 

I watched your blushes come and go 
In answer to the whispered vows 
By which I strove your “ Yes ” to win, 

While through the screen of orange boughs, 
The dear “ Guards* Waltz ” came floating in. 
Outside, the brilliant, restless crowd,’ 

Strayed o’er the gardens, summer-green; 
With pealing laughter, sweet and loud, 

The little children played between. 

We sat here silent and apart, 

Each of the other half-afraid ; 

But now we know heart talked to heart, 

Five yenrs ago in this arcade. 

Five years ago ! again we sit 

Behind the screen of orange trees, 

The place seems altered not a w r hit, 

The band is playing the “ Louise .” 

The brilliant crow d moves up and down, 

The rhododendron flames above, 

And we sit crowned with life's best crown, 

And clothed with life’s best robe, true love. 

All sweetest memories gather near, 

Called by affection’s magic wand,— 

But how your eves are wandering, dear, 

—Oh, Tottio r s standing by the band ; 
Wandering from nurse you are afraid, 

Run, dear, and claim your precious pet, 

Fapa w ill wait in the arcade 
Till you return, so don’t forget. 


L. 


C|)c &jptrcs. 


The Royal Italian Opera at Covcnt Garden will 
as usual bo under tho direction of Mr. Gye : the pro¬ 
spectus includes several important novelties, and first 
nppenrnncos of great interest: among the many favor¬ 
ite artists engaged we will namo Siqn&rine Adelina 
Patti, Pauline Lucca, Sinico, and Sessi. Tho prospec¬ 
tus of Her Majesty’s Opera, has not yet reached us, 
but wo hear the arrangements will be very attractive. 
The Easter novelties at the Theatres, will comprise a 
melodrama called Haunted Houses at the Princess's, 
Shakespeare’s Cymbeline at tho New Queens’, a new 
romantic drama entitled Broken Spells at the Court, 
M. Scribe’s La Catnaradcrie at the St. James’s, and 
Offenbach’s Vie Parisicnne at tho IIolrorn. 


rpHE FOLLOWING FULL-SIZED PATTERNS have 
A been given in this Magazine for the p.ist few months; 
our readers con therefore teleet nt a glance, any Style 
of Pattern they may require. 

DEC.— T.ro patterns. Tho SHORT CLOSE-FITTING 
PALETOT or OUTDOOR JACKET, to be worn over a 
Dress Body, and a LOW BODY and TABLIER FOR 
AN EVENING DRESS. 

JAN. 1872 .- Tu-o patterns. The MARQUISE CASA- 
QUE, nnda WINTER PELISSE WITH CAPE, for a 
little girl about 10 years of age. 

FEB.— Tho New ALEXANRA SORTIE DU BAL or 
Opera Cloak. 

MARCH. —Tiro Patterns. Tho VICTORIA PALETOT 
MANTELET, and a DRESS BODY with square open¬ 
ing in front. 

The few remaining Copies of tlie above Magazines, Price 
Is. each, can still bo bad by order from any Bookseller in 
Town or Country, or from tho publ ishers. 
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LONDON AND PARISIAN FASHIONS. 


In our March and April Numbers we made 
a few observations on the principles which 
govern the developments of Fashion, and we 
will now add that those nations, or even Cities, 
which are making the greatest progress, are 
always those which give the most encourage¬ 
ment to Fashion, and are the quickest in 
adopting all the various novelties and progres¬ 
sive ideas in Costume. 

For some time past England has been at¬ 
taining a very high degree of prosperity, and 
the French Artistes des Modes have accordingly 
been on the watch for the rise of any new ideas 
amongst us. During the late war, this Jour¬ 
nal first introduced the Paletot a Gilet , and this 
has now become the most fashionable style in 
Paris, and indeed throughout France, and, 
as we stated last month, is being introduced 
into all the first rate London Houses, and is 
adopted in the very highest circles of English 
Bociety. 

Before we leave this subject, we will recall 
the attention of our earliest subscribers, to the 
fact, that this Magazine, years ago, was the 
first to revive the taste for Hats, as general ar¬ 
ticles of Costume;—before that time Hats were 
never seen, now they are become universal. 
The same may also be said of the looping up 
of dress skirts at the sides,—the idea was first 
originated by this Magazine. 

We will now continue our observations on 
the latest Fashions for the present season. 

For out door wear, the leading style is the Paletot 
a Gilet. Sometimes the gilet is tight-fitting in front, 
and the Paletot itself is tight fitting at the back, with 
the back skirt left open to the waist. Our second pat¬ 
tern for last month gives an idea of this style, but when 
made up as a Paletot, the basques should be cut a 
good deal longer at back, and the sides of front should 
also be longer than the part representing the gilet, and 
may have the corner turned back a revers : this is what 
would be called the close-fitting Paletot a Gilet . The 


3rd figure on plate 1, represents another style, viz.—a 
half tight-fitting Gilet at front, and loose flowing Pale - 
tot at sides and back : the description is given on page 2. 

The next style we will name is the Paletot-Mantelet, 
one of the forms of which is given in Plate 3, fig. 2. 
They may be made in Cashmere, either black, drab, or 
any light color. The black may be trimmed with silk 
or satin and lace, and the light colors may be orna¬ 
mented with embroidery, as shown on our colored 
plate. Another elegant style of Paletot-Mantelet was 
given full-sized in our March No., but that pattern had 
no under skirt. 

A very pretty style for young Ladies, called the 
Cambridge Jacket, is given in our 2nd plate, fig. 2, and 
also forma our first full-sized pattern. Of course the 
color and material may be varied according to taste. 

A new style of Casa^ue will be seen on the 3rd figure 
of our 4th plate. The full description is given on page 5. 

Dresses en suite are made either with the Princcsse 
form of Corsage a basques , like fig. 1 plate 4, or else 
with the Corsage a Gilet, like our 2nd full-sized pat¬ 
tern, and the Costume fig. 2 plate 4. 

Among the other fashionable styles for dress bodies, 
some are made with square openings a la Watteau, 
and these are at times worn with ceintures. Of course 
the Marchioness style of Corsage, with point at front 
of waist and full pleated postilion skirt at back, will 
continue fashionable for some time. 

Upper skirts are still fashionable, and are looped 
up, trimmed, and arranged in an immense variety of 
ways, as shown by our plates. The under skirts have 
every variety of flouncing, quilling, and niching. Tho 
lengths are exceedingly moderate, tho very long trains 
are never seen except in Evening Costume. 

Nearly every variety of Sleeve is half tight-fitting 
as far as the elbow; below this point they are finished 
by Mousquetaire cuffs, a frill, or frills, or else they 
widen out to the Pagoda form, in which case they may 
be left open at the back of arm as far as the elbow. 

As we stated last month, the style of Evening dress 
is generally governed by that ©f Morning Costume. 
For instance, Evening bodies are pointed in front, and 
terminate at the back in postilion skirts, either round 
or pleated, or else form long points. Some are made 
in the Corsage a gilet style. The upper skirts are ar¬ 
ranged eithor en tablier, or en tunique : the bouffan ts 
are of course a little larger than for Morning Costume, 
and the trains are considerably longer. 

All the latest novelties in Hats and Bonnets will be 
found on plate 5. 


For the description of the full-sited patterns, 


we refer our readers to page 8 
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what a fine loooking man he was, and certainly 
could not be more than fifty-five. At last Mr. 
Warren spoke. 

“ I trust you will forgive me, Mrs. Turkis, 
for what I am going to say. Believe me, I 
should never have mentioned such a thing to 
you, if you had not agreed with me that the 
married condition was far happier than the 
single one.” 

“ Oh ! Mr. Warren ! ” was the widow’s an¬ 
swer, accompanied by a little bashful shriek. 

“ I should not, I say, dare to ask you, if I 
were not sure, that, even if you refuse me—” 

“ Refuse you,” cried Mrs. Turkis, “ Oh ! Mr. 
Warren, as if I could refuse you anything. 
But go on.” 

“ Well, madam,” pursued the retired iron¬ 
monger, “ I knew your kind heart would be¬ 
friend and countenance me in the matter. I 
only want you to break the news to Mr. and 
Mrs. Brown, that I am thinking of getting 
married, and if they would act a kind friendly 
part by my bride, as she is alone in the world, 
I should think it very good of them.” 

“ Oh! my dear Mr. Warren,” cried the de¬ 
lighted widow, “ how feelingly you talk. To 
be sure, I am alone in the world, and Mary 
Anne has not always been— but I will not 
speak of that, you may be sure that both she 
and Brown will act in a filial manner on this 
occasion.” 

During this speech a great change had come 
over Mr. Warren’s face. He looked very pale, 
and greatly astonished. He said hurriedly,— 

“ Madam, I do not think you understand me.” 

“ Oh yes I do,” said Mrs. Turkis, archly 
smiling at him, “ I have expected this, and I 
consent, fully, freely,” saying which, she ad¬ 
vanced towards him, and laid her head in a 
youthful manner on his shoulder. Mr. War¬ 
ren started with horror. 

"Madam ! madam ! you make a mistake! I do 
not want to marry i/oh,” he cried out hastily. 

“ Sir,” cried Mrs. Turkis, recoiling from him, 
“ what do you mean ? ” 

“ I told you at first that you misunderstood 
me,” replied Mr. Warren gently, “ I wanted 
you to try to prepossess Mr. and Mrs. Brown 
in favor of Emma Heath, their nurse, who is a 
most amiable and loveable girl, and who will be 
my wife, I hope, this day week.” 

Mrs. Turkis only waited till his voice ceased, 
to rush frantically from the room. Meeting 
Brown on the staircase, she relieved her pent- 
up feelings in a storm of reproaches, and 
charges of connivance, vowing that he and 
Mary Anne had put this trick upon her, find 


she would stay no longer in the house. She 
kept her word, packed her boxes, and left the 
house, which she never again entered. Dying, 
a year after, without a will, Brown took pos¬ 
session of the property, in the name of his wife. 


AT THE HORTICULTURAL GARDENS. 


Here, darling, is the long arcade, 

We rested in, five years ago, 

Where half in sunshine, half in shade, 

I watched your blushes come and go 
In answer to the whispered vows 
By which I strove your “ Yes ” to win, 

While through the screen of orange boughs, 
The dear “ Guards’ Waltz ” came floating in. 

Outside, the brilliant, restless crowd, 1 
Strayed o’er the gardens, summer-green; 
With pealing laughter, Bweet and loud, 

The little children played between. 

We sat here silent and apart, 

Each of tho other half-afraid ; 

But now we know heart talked to heart, 

Five years ago in this arcade. 

Five years ago ! again we sit 
Behind the screen of orange trees, 

Tho place seems altered nut a whit, 

The band is playing the “ Louise.” 

The brilliant crowd moves up and dowm, 

The rhododendron flames above, 

And we sit crowned with life’s best crown, 

And clothed with life’s best robe, true love. 

All sweetest memories gather near, 

Called by affection’s magic wand,— 

But how your eves are wandering, dear, 

—Oh, Tottio’s standing by the band ; 
Wandering from nurse you are afraid, 

Run, dear, und claim your precious pet, 

Papa will wait in the arcade 
Till you return, so don’t forget. L. 


Cjjc &jptrcs. 

The Royal Italian Opera at Covcnt Garden will 
as usual bo under tho direction of Mr. Gye : the pro¬ 
spectus includes several important novelties, and first 
appearances of great interest: among the many favor¬ 
ite artists engaged we will name Siqnorine Adelina 
Patti, Pauline Lucca, Sinico, and Sessi. Tho prospec¬ 
tus of Her Majesty’s Opera, has not yet reached us, 
but wo hear the arrangements will be very attractive. 
The Easter novelties at the Theatres, will comprise a 
melodrama called Haunted Houses at the Princbss’s, 
Shalcespeare’8 Cymbeline at tho New Qubbns’, a new- 
romantic drama entitled Broken Spells at the Court, 
M. Scribe’s La Camaraderie at the Sr. James’s, and 
Offenbach’s Vie Parisicnne at the IIolhorn. 


rpHE FOLLOWING FULL-SIZED PATTERNS have 
A been given in this Magazine for the past few mouths; 
our readers can therefore select at a glance, any Style 
of Pattern they may require. 

DEC. —Tiro pnffenu. The SHORT CLOSE-FITTING 
PALETOT or OUTDOOR JACKET, to be worn over a 
Dress Body, and a LOW LODY and TABLIER FOR 
AN EVENING DRESS. 

JAN. 1872. Two i mfteniK. Tl.e MARQUISE CASA- 
QUE, and a WINTER PELISSE WITH CAPE, for a 
little girl about 10 years of age. 

FEB.— Tho New ALEXANBA SORTIE DU BAL or 
Opera Cloak. 

MARCH. —Two Patterns. Tho VICTORIA PALETOT 
MANTELET, and a DRESS BODY with square open¬ 
ing in front. 

The few remaining Copies of the above Magazines, Price 
Is. each, can still bo bad by order from any Bookseller in 
Town or Country, or frt-m the publ ishers. 
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In our March and April Numbers we made 
a few observations on the principles which 
govern the developments of Fashion, and we 
will now add that those nations, or even Cities, 
which are making the greatest progress, are 
always those which give the most encourage¬ 
ment to Fashion, and are the quickest in 
adopting all the various novelties and progres¬ 
sive ideas in Costume. 

For some time past England has been at¬ 
taining a very high degree of prosperity, and 
the French Artistes des Modes have accordingly 
been on the watch for the rise of any new ideas 
amongst us. During the late war, this Jour¬ 
nal first introduced the Paletot a Oilet , and this 
has now become the most fashionable style in 
Paris, and indeed throughout France, and, 
as we stated last month, is being introduced 
into all the first rate London Houses, and is 
adopted in the very highest circles of English 
society. 

Before we leave this subject, we will recall 
the attention of our earliest subscribers, to the 
fact, that this Magazine, years ago, was the 
first to revive the taste for Hats, as general ar¬ 
ticles of Costume;—before that time Hats were 
never seen, now they are become universal. 
The same may also be said of the looping up 
of dress skirts at the Bides,—the idea was first 
originated by this Magazine. 

We will now continue our observations on 
the latest Fashions for the present season. 

For out door wear, the leading style is the Paletot 
a Qilet. Sometimes the gilet is tight-fitting in front, 
and the Paletot itself is tight fitting at the back, with 
the back skirt left open to the waist. Our second pat¬ 
tern for last month gives an idea of this style, but when 
made up as a Paletot, the basques should be cut a 
good deal longer at back, and the sides of front should 
also be longer than the part representing the gilet, and 
may have the corner turned back a revers : this is what 
would be called the close-fitting Paletot a Oilet . The 



3rd figure on plate 1, represents another style, viz.—a 
half tight-fitting Oilet at front, and loose flowing Pale¬ 
tot at sides and back : the description is given on page 2. 

The next style we will name is the Paletot-Mantelet, 
one of the forms of which is given in Plate 3, fig. 2. 
They may be made in Cashmere, either black, drab, or 
any light color. The black may be trimmed with silk 
or satin and lace, and the light colors may be orna¬ 
mented with embroidery, as shown on our colored 
plate. Another elegant style of Paletot-Mantelet was 
given full-sized in our March No., but that pattern had 
no under skirt. 

A very pretty style for young Ladies, called the 
Cambridge Jacket, is given in our 2nd plate, fig. 2, and 
also forms our first full-sized pattern. Of course the 
color and material may be varied according to taste. 

A new style of Cosaque will be seen on the 3rd figure 
of our 4th plate. The full description is given on page 5. 

Dresses en suite are made either with the Princesse 
form of Corsage a basques, like fig. 1 plate 4, or else 
with the Corsage a Oilet, like our 2nd full-sized pat¬ 
tern, and the Costume fig. 2 plate 4. 

Among the other fashionable styles for dress bodies, 
some are made with square openings a la Watteau, 
and these are at times worn with ceintures. Of course 
the Marchioness style of Corsage, with point at front 
of waist and full pleated postilion skirt at back, will 
continue fashionable for some time. 

Upper skirts are still fashionable, and are looped 
up, trimmed, and arranged in an immense variety of 
ways, as shown by our plates. The under skirts have 
every variety of flouncing, quilling, and rucking. The 
lengths are exceedingly moderate, the very long trains 
are never seen except in Evening Costume. 

Nearly every variety of Sleeve is half tight-fitting 
as far as the elbow; below this point they are finished 
by Mousquetaire cuffs, a frill, or frills, or else they 
widen out to the Pagoda form, in which case they may 
be left open at the back of arm os far as the elbow. 

As we stated last month, the style of Evening dress 
is generally governed by that ©f Morning Costume. 
For instance, Evening bodies are pointed in front, and 
terminate at the back in postilion skirts, either round 
or pleated, or else form long points. Some are made 
in the Corsage a gilet style. The upper skirts are ar¬ 
ranged either en tablier, or en tunique i the bouffants 
are of course a little larger than for Morning Costume, 
and the trains are considerably longer. 

All the latest novelties in Hats and Bonnots will be 
found on plate 5. 


• * 


For the description of the full-sited patterns, 


we refer our readers to page 8. 


Digitized by 


Google 




LONDON AND PARIS LADIES’ MAGAZINE. 


Description 

#f tjje opiates of Costumes. 

PLATE THE FIRST. 



PROMENADE COSTUME. 

Fig. 1—Dress of dark lilac Faille. The bot¬ 
tom of the skirt is trimmed by a broad flounce, 
headed by a band of black velvet ribbon, having 
at one 6ide a piping of white silk, and at the 
other a narrow upright frill of white lace. The 
upper part of the skirt is trimmed at the back 
by three flounces of the faille, arranged to form 
points in the centre of back. These flounces 
are each edged by a narrow frill of white lace, 
above which is a band of black velvet ribbon, 
headed by a piping of white silk. The upper 
flounce is much the broadest, and starts from 
the waist. The front of skirt is trimmed by 
two pointed pieces of the faille, which start 
from the waist, and are slightly bovffantes at 
the sides, where they overlap the flounces 
already described, and they are trimmed in ac¬ 
cordance with the other portions of the skirt. 
The corsage has small square basques, cut open 
at the sides (as well as in front), and at the back 
of waist, falling over the upper flounce, is a 
pointed piece of the faille, cut open in the cen¬ 
tre, and forming two pleats at each side the 
opening. It is put on with an upright heading, 
and is (with the basques) trimmed like the 
other portions of the dress. The front of cor¬ 
sage is slightly open en cceur, and closes with a 
row of black velvet buttons, with white in their 
centres, and it has a pointed turned down col¬ 
lar edged by narrow white lace and a band 
of black velvet ribbon. The sleeves are wide 
and open at wrists, and are each finished by 
two pointed rovers, similarly edged. Straw 
Hat, trimmed by black velvet ribbon, and roses. 

This Costume is from the Maison Paris. 

COSTUME YOU HOME. 

Fig. 2.—Dres3 d deux jupes, of Apricot- 
colored mohair. The lower-skirt is cut with a 
train of moderate length, and is trimmed at the 
bottom by a broad pleated flounce of white 
muslin, falling over the top of which, is a much 
narrower flounce of white Brussels lace. Above 
this is a thick pleating of w’hite muslin, ar¬ 
ranged en bouillon , and edged at each side by a 
narrow band of scarlet ribbon, covered by 
Brussels lace insertion, the whole may at plea¬ 
sure be surmounted by a narrow upright frill 
of similar lace. The upper-skirt is round in 
front and square at the back, and it is caught 
up at the sides and fastened by groups of bows 
of scarlet ribbon, thus causing the back portion 
to be slightly bouffants, while the front is 
draped. The whole of this skirt is edged by a 
flounce of Brussels lace, headed by a band of 
scarlet ribbon, slightly broader than that on 
the lower skirt, and similarly covered, and 
above it is a narrow upright frill of the lace. 
The front of skirt is trimmed by a band of scar¬ 
let ribbon, covered by Brussels lace insertion, 


and edged at each side by a frill of similar lace, 
and this trimming starts from the bottom of 
the skirt, and is carried up to the waist. The 
corsage has deep square-shaped basques, cut 
open at the sides and back, and edged with 
a trimming similar to that on the upper skirt, 
but rather narrower. The front of corsage has 
a square opening, and is closed by a row ot 
scarlet buttons; and the sides are trimmed by 
bands of ribbon and lace, which (passing under 
the coin hire) are continued from the basques , 
and this trimming is also carried round the 
neck. The square portion, in front, is edged 
by an upright frill of white lace only, with a 
papillon bow of scarlet ribbon in the centre, 
a similar bow being placed on the front of the 
ceinture, which is composed of a band of scarlet 
ribbon covered by the insertion. The sleeves 
are finished by deep double engageante frills ot 
white Brussels lace, headed by a trimming like 
that on the lower skirt. 

This elegant Costume is from the Maison 
Gagelin, line de Richelieu. 

TOOMENADE COSTUME. 

Fig. 3.—Dress of sea-green silk. The bottom 
of the skirt is trimmed by a flounce, above 
which is a pleating of the silk, having at its 
lower edge a very narrow frill, and at its up¬ 
per edge a much wider one. The Fardessus is 
of black Poult de soie. It is composed of two 
distinct parts: the front forms a sort of half 
tight-fitting gilet, while the sides and back are 
much deeper, are rounded off, and quite loose. 
The front is closed by black and white buttons, 
and is trimmed at each side the opening and 
round the neck, by four narrow biais bands 
placed close together; two are of the Poult de soie, 
and two of white silk, an extra band of each 
kind being added at the bottom edge. The 
portion of the Pardessus forming the sides and 
back, is edged at the bottom by a flounce of 
black lace, headed by a band of white silk cov¬ 
ered by black lace insertion : and this trim¬ 
ming is carried up the sides of front (a bretelles) 
and is continued over the shoulders and 
across the back, forming the heading for a frill 
of black lace which starts from the fronts of the 
armholes, and which is carried across the back. 
The front corners of the Pardessus are turned 
back so as to form pointed revers , which start 
just below the chest, and are covered by white 
silk and edged by black lace insertion. The 
sleeves have mousquetaire cuffs, edged at the 
tops and backs, by bands of white silk covered 
by black lace insertion. White straw Hat, 
trimmed by black lace and lilac flowers. 

Thi8 Cost urn cis fro m the Maison D i eulafajt, 
Boulevard de la Madeleine. 


PLATE THE SECOND. 


COSTUME FOR HOME. 

Fig. 1.—Dress of grey faille. The lower 
portion of the skirt is trimmed by three pleated 
frills of mauve silk, and above each frill are two 
biais bands of similar silk slightly narrower 
than the frills. This trimming extends nearly 
half way up the skirt, the top of which is cov- 
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ered at the back, by a large round piece bouf- 
fante, formed of the grey faille edged by a fnll 
of mauve silk, above wmch is a narrow biais 
band of the same silk. This round piece is 
caught up at each side, and fastened by two 
loops ana a single floating end of mauve rib¬ 
bon. The upper portion of the front of skirt is 
covered by two deep pointed pieces of the faille, 
which are left slightly open in front d tu- 
nique, and cut in one witn the corsage , a la 
Prince88e. The outer edges of these pieces are 
rounded off towards the sides, and are con¬ 
tinued d basques round the back of waist, where 
they form three pleats. They are trimmed in 
accordance with the round piece bonffante at 
the back of skirt, and they are united in front 
by five papillon bows of mauve ribbon, which 
diminish in width as they approach the waist. 
The coreage is cut with square openings both 
at back and in front, fastens by mauve buttons, 
and is trimmed by the frills and bands of 
mauve silk, continued from the edges of the 
pointed pieces: on the chest is a papillon bow 
of mauve ribbon. The sleeves have engageante 
frills, which are plain in front and form pleats 
at the back, and they are edged bv the pleated 
frills with narrow biais bands of mauve Bilk, 
and are each headed by two similar bands; 
above the groups of pleats, are small papillon 
bows of mauve ribbon. The neck is covered by a 
chemisette, composed of bands of white insertion. 

This elegant Costume is from the Maison 
Boudet, Boulevard dc la Madeleine. The 
Prince8se Corsage dbasques may be cut from our 
1st full-sized pattern for April , by making a 
little alteration at the sides, and by cutting out 
the top part of body to form squares at back and 
front. 

PROMENADE COSTUME. 

Fig. 2—Dress ddeuxjupes. The lower skirt 
is of sky-blue Poult de Soie and is trimmed at 
the bottom by a broad flounce, headed by two 
upright pleated frills. The upper skirt is of 
white cashmere. It is composed of two distinct 
pieces, each trimmed by a pleated frill, sur¬ 
mounted by a naiTow biais band of the blue 
Poult de Soie, and having near the bottom edge 
a similar, but slightly narrower band. The 
front piece is draped and its sides overlap those 
of the back, en tablier ; the back piece is bouf- 
fante. The Cambridge Jacket or Veston is of 
white Cashmere. It is double-breasted, fasten- 
ing by a double row of sky-blue velvet buttons, 
the overlapping edge being trimmed by a nar¬ 
row blue velvet ribbon. The Veston has 
pointed revere and collar, all covered by sky- 
blue velvet, and the bottom edge is trimmed by 
a broad band of the same material. The sleeves 
are large and open, and extend considerably 
below the bottom edge of the the Veston itself. 
They are slightly rounded at the bottom, are 
edged by narrow bands of blue velvet ribbon, 
and they have pointed revers extending from 
the front of armholes to the wrists, and covered 
by sky-blue velvet. Hat of sky-blue velvet, 
trimmed by white lace, flowers, and a feather. 

This Costume is by Mdme. Edme. Paris, 


N 





Boulevard de. la Madeleine. We give the pat¬ 
tern of the Cambridge Jacket full-sized. 

COSTUME FOR HOME. 

Fig. 3.—Dress of maize colored Sultana. 
The bottom of the skirt is trimmed by three 
broad double biais bands of the same material, 
placed at equal distances and fastened at the 
upper edges only; the two lower bands are each 
headed by a very narrow biais band, accom¬ 
panied by a rouleau of violet silk. The third 
or uppermost band is surmounted by a largo 
fancy rucldng, the edges of which are bound by 
violet silk 9 and are drawn nearly close together 
at equal distances. The whole of this trim¬ 
ming covers about one third of the skirt; fall¬ 
ing over the back of which, are two broad 
square-shaped pieces of Sultana, pointed at the 
bottom edges and each trimmed by two narrow 
biais bands of the Sultana, and by two rou¬ 
leaux of violet silk. These are partially cov¬ 
ered by two shorter and perfectly square pieces, 
each edged by a single rouleau oi violet silk, 
and each caught up in the centre, so that they 
collectively form a bouffant; at their sides they 
lay over those of a large round piece of the 
Sultana, which covers the front of the skirt on 
tabliei', and is edged by biais bands, and two 
rouleaux of violet silk. The front of corsage is 
open en coeur (the opening extending to the 
waist). It has pointed basques, which are hol¬ 
lowed out at the back as well as at the sides, 
and the open space at the back is filled in by a 
pleated eventail, formed of a double piece of 
violet silk. The basqiies are edged by two biais 
bands, each headed Dy a rouleau of violet silk, 
and this trimming is continued up the sides of 
the front opening of corsage, and round the 
neck. The sleeves have mousquetaire cuffs. 

This Costume is from the Maison Dksiwigne, 
rue Scribe and rue Auber. 

PLATE THE THIRD. 

COSTUME FOR HOME. 

Fig. 1.—Dress d deux jupos, of pale violet 
faille. The skirt is trimmed near the bottom 
by a broad flounce, the lower edge of which is 
scalloped and bound by violet silk of a darker 
shade. The flounce is headed by a biais band 
of faille, edged by rouleaux of the dark silk, 
and by scalloped frills also bound by the dark 
violet. The fronts and back of the upper skirt 
form distinct parts. The fronts are composed 
of two pointed pieces, (slightly open d tunique) 
the bottoms of which are rounded and sloped 
up towards the sides : these pieces are edged 
by double biais bands of the violet silk; and 
they are united by five bands of violet silk with 
papillon bows. The back portion of the skirt 
is much deeper than the front: it forms several 
large pleats, and is trimmed at the bottom by 
a flounce scalloped and bound by dark violet 
silk, and headed by four biais bauds of the dark 
silk. The upper portion forms a large round 
bouffant, edged at the sides by double biais 
bands of violet silk, and caught up and fast¬ 
ened to the fronts of the skirt, by groups of 
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bows of violet silk with single floating ends. 
The front of corsage is trimmed by four small 
papillon bows of the violet silk, and at the sides 
are bretelles, scalloped at their outer edges, and 
bound by dark violet silk, and put on with a 
narrow biais band of similar silk. These bre- 
idles , after crossing the shoulders, are carried 
down to the back of waist, where they are ter¬ 
minated by a group of bows of the dark violet 
silk. The corsage is also trimmed by long 
pointed basques , which start at each Bide of 
these bows, and fall over the bouffant : they 
are scalloped at the edges, and bound by the 
violet silk, and have single biais bands of simi¬ 
lar silk. The sleeves are finished at the wrists 
by pleated frills, trimmed by the dark violet. 

This Costume is by the Compagnie Lyonnaise, 
Boulevard des Capucines. 

PROMENADE COSTUME. 

Fig. 2.—Dress of sky-blue faille . The bot¬ 
tom of the skirt is tnmmed by a flounce of 
moderate width, above which are three much 
narrower ones falling over each other, and sur¬ 
mounted by a pleated frill and a biais band. 
Above this band are three upright pleated frills, 
the whole of this trimming covering nearly 
half the depth of the skirt. The Casaque con¬ 
sists of a skirt and species of basquine , with long 
hanging sleeves; it is of cream colored Cash- 
mere, trimmed by bands of very rich raised em¬ 
broidery. The skirt is moderately deep and 
forms large pleats at back and at sides, where 
it is slightly caught up en bouffant: the front 
portion being slightly draped, like fig. 2 plate 2. 
The corsage nas large square basques t left open 
in the middle of back as far as the waist, which 
has a ceinture of ribbon, with a group of bows 
placed at the top of opening just named. The 
corsage is cut with fulness at the back, and 
this fulness is drawn in by the Ceinture , so as 
to form two large pleats which are carried up 
nearly as high as the armholes, and indicate in 
some degree, the idea of a hood, the point of 
which is lost under the ceinture. Round the 
neck are two rows of the embroidery, which 
form points at back and front. The fronts are 
tight-fitting, and fasten by a row of buttons. 
The sleeves (of the Agnes Sorel form), consist of 
very long pieces, which start from the tops of 
arms, are fastened to the back of body, nearly 
as far as the level of waist, while at front they 
are left loose from the fronts of armholes. 
These Bleeves hang quite loose, and cover the 
real armholes of the basquine , through which 
the sleeves of the dress are passed. Round 
Bonnet of white straw, trimmed by sky-blue 
ribbon, pink roses and black lace. 

This Costume is also from the Compagnie 
Lyonnaise. 

YOUNG LADY’S COSTUME. 

Fig. 3.—Dress a deuxjupes t and Pelerine en 
suite, of grey cashmere. The bottom of the 
lower skirt is trimmed by three biais bands of 
rose-colored silk. The upper skirt is caught up 
nearly to the sides of waist, and is bovffante at 
the back, and slightly draped in front. The 
bottom edge is scalloped and bound by rose- 


colored silk. The Pelerine has square corners 
in front, and is cut open in the centre of the 
back; it is trimmed by a broad band of rose- 
colored silk continuing also round the neck, 
and up the sides of back opening, through 
which are seen the group of bows of rose-color¬ 
ed ribbon which fasten the ceinture . At the 
top of opening is a small group of bows of simi¬ 
lar ribbon. The sleeves of the dress are finish¬ 
ed at wrists by frills. White straw Hat, hav¬ 
ing a soft crown of rose colored silk. 

This Costune is by Madame Fladry. 


PLATE THE FOURTH. 



COSTUME FOR HOME. 

Fig. 1.—Dress of cream-colored faille. At a 
little distance from the bottom of the skirt is a 
broad flounce, scalloped at its lower edge, and 
bound by sky-blue silk. Falling over the top 
is a much narrower flounce, the bottom of 
which forms a succession of tabs pointed at the 
tops and marked out by biais bands of sky-blue 
silk. These two flounces are put on with a 
biais band of sky-blue silk, having above it, a 
narrow upright frill, the upper edge of which 
is scalloped and bound by sky-blue silk. The 
whole of this trimming covers the lower half of 
the skirt. The corsage a la Princesse , has very 
deep basques , round in front and square at the 
back, and the back basques are caught up at 
the sides, and fastened by groups of bows of 
sky-blue ribbon, from which start, at the right 
side, two long floating ends, and at the left side 
a long loop of similar ribbon. The edge of 
front basque is trimmed in accordance with 
that of the narrow flounce on the skrt, and at 
a little above is a biais band of sky-blue silk, 
which on approaching near the centre, is 
carried straight up to the front of waist where 
it forms a point, and is then continued up each 
side the opening of corsage and round the neck. 
The back basque is arranged to form several 
pleats at the waist, and is edged by a flounce 
neaded like the narrow one on the skirt. The 
sleeves are trimmed at the wrists by frills. 

This Costume is by Madame Edme. Paris, 
Boulevard de la Madeleme. It may (with slight 
alterations) be cut from our Is/ fill-sized pattern 
for April. 

COSTUME FOR HOME. 

Fig. 2.—This dress is composed of grey and 
scarlet faille. The grey, which is considered 
as the principal or leading color, forms the 
lower skirt. At a little distance up, is a broad 
flounce of scarlet faille headed by a bouillon of 
grey faille , and above it, is a narrow pleat¬ 
ed flounce of scarlet faille, which slightly over¬ 
laps the top of it. This is surrounded by a 
double biais band of the grey faille , which is 
fastened flat on the skirt, and is partly covered 
by a second flounce of scarlet silk, of the same 
width as that already named, and above it, 
is a round bouffant of grey faille , which of 
course becomes flatter as it approaches the 
front of waist. The Louise Corsage a G ilet is 
of grey faille ; the front closes by a row ofscar- 
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let buttons, and forms a point at waist. The 
edges of the sides are trimmed by biais bands 
of scarlet faille , which are carried over the 
shoulders at a little distance from the neck, and 
form a point at the back. The back portion of 
the corsage has square basques cut open at in¬ 
tervals en baldequin and edged by a biais band 
of the scarlet faille. The sleeves have large 
cuffs a mousquetaire, edged by similar bands. 

This Costume is from the Maison Gagelin, 
rue de Richelieu. We give the pattern o/Corsage 
a Gilet full-sized, cut out on blue tinted paper. 

PROMENADE COSTUME. 

Fig. 3.—Dress of pale green Poult de soie. 
At the bottom of the skirt is a ru die, (put on 
with very little fulness), the edges of which are 
vandyked and bound by green silk of a darker 
shade. Above this is a similar ruche , sur¬ 
mounted by two biais bands of the green silk, 
and a narrow upright quilling of the same. 
The whole of this ornamentation reaches near¬ 
ly half tip the skirt, the back of which is trim¬ 
med by a large round bouffant , edged by a 
quilling of green silk, having above it two biais 
bands. The Casaque is of black gros grain silk. 
The skirt is round, and is much deeper in front 
than at the back : and it is caught up en 
draperie at the sides. It is edged by a flounce 
of black lace, headed by two rouleaux placed 
close together. The front of skirt is open to 
the waist, but the edges of the opening are 
drawn close together by three groups of bows 
of black ribbon. The corsage consists of two 
parts. The front is open en carre on the chest 
and is edged by two rouleaux , above which 
is an upright frill of black lace, and at the top 
of the square, as well as at the waist, are 
groups of bow8 which form a continuation of 
those already named. The sides and back por¬ 
tion of the corsage form a sort of Caraco , or 
half tight-fitting Jacket, edged by black lace 
put on perfectly plain, and fastened down near 
the edge, by a rouleau . At the back of waist, is 
a large group of bows. The sleeves are large 
at the wrists, and are edged by single frills of 
black lace, each headed by two rouleaux. At 
the back of the arms they form pleats, having 
at the summit of each, &pa^iUon bow of black 
ribbon. Round Hat of white straw, having a 
soft crown of pink silk. 

This Costume is designed by Mdme. Fladry, 
43, rue Richer. 

PLATE THE FIFTH. 

No. 1 is a Cap composed of white lace and pink rib¬ 
bon. The lace forms a large knot in front, and is car¬ 
ried to the sides to form the Brides. Underneath the 
knot of lace are several small bows of the ribbon, and 
above it are four upright bows of broader ribbon, 
forming a sort of coronet. Two loops fall towards the 
back, which has two strings of narrow ribbon, intended 
to pass round the Chignon and fasten the Cap. It is 
from the Maison Bertel, 8 Rue de Castiglione. 

No. 2 is a rice straw Bonnet, having a flat crown 
and a small curtain. The brim is edged by two rou- 
leaux of sky-blue silk falling over each other, and in¬ 
side the front is a small draped band of sky-blue rib¬ 
bon, having in the centre, two small bows and short 
ends; and starting from these, four loops of the ribbon 


fall over the outside of the front, accompanied by 
a floating end of narrow ribbon which falls over the 
crown. The bonnet is trimmed (all round the crown) 
by a drapery of sky-blue crepe edged by fringe, and 
which also forms a lappet at the back, accompanied 
by two loops and a floating end of ribbon. At the left 
side is a bouquet of corn-flowers, and the strings are 
of blue ribbon. This Bonnet is by Madame Marie 
Boireau, Boulevard Montmartre. 

No 3 is a Bonnet of Italian straw, very much hol¬ 
lowed ©ut at the back, and having an upright crown. 
The brim is turned up in front, and is covered by black 
silk, and the inside is trimmed by a ruche of black 
tulle, which partially covers a bandeau of rose-colored 
silk. Round the crown is a broad band of black rib- 
bon, edged at the lower side by a narrow biais band 
of rose-colored ribbon ; and at the left side are three 
bows of rose-colored ribbon with two short fringed 
ends, and also two bows of black ribbon. Starting 
from this point, a black and a rose-colored ostrich fea¬ 
ther arc carried towards the right side of the Bonnet. 
At the back are two loops and two floating ends of 
black ribbon. Strings of similar ribbon, which also 
borders the hollowed out portion at the back. This 
Bonnet is by Madame Bayard, 31 Place de la Bourse. 

No. 4 is a Bonnet of Italian straw. It has a flat 
crown and is hollowed out at the back. The brim is 
slightly turned up in front, and is covered by black 
velvet, and the remainder of the brim is edged by two 
narrow bands of similar velvet, one slightly wider than 
the other. The inside of front is trimmed by a quil- 
ling of black tulle. The bonnet is trimmed all round, 
by a drapery of black lace which forms a sort of bouf¬ 
fant at the back, and is fastened together in the cen¬ 
tre, by two bows and a floating end of black riblxm. 
At the top of the crown is a large group composed of 
violets and elder-flowers, and starting from it, a trail 
falls at the back of the bonnet. At the left side is a 
group of four bows and two ends of black ribbon. 
Strings of black lace. This elegant Bonnet is by 
Mdme. Dufourmantelle. 

Ne. 5 is a Toque Hat of Italian straw. The brim is 
edged by a double biais band of black silk, aod a simi¬ 
lar band is carried round the hat at a little distance 
from the crown, which is flat, and is surrounded by a 
broad black ribbon, forming a long open loop and two 
floating ends at the back. At the top of the hat, is a 
puff of black creve lisse , which is carried down to 
form a lappet at the back, falling over tbe loop of rib¬ 
bon already named. At the left side is a bouquet of 
scarlet poppies with buds and leaves and a trail which 
falls towards the back. Starting from the bouquet , a 
black ostrich feather is carried towards the right side, 
and a second trail from the bouquet also falls at the 
right side, inclining towards the back of the hat. It 
is by Mesdms. Brie et Geofrin, Rue de Richelieu. 

No. 6 is a Bonnet of Italian straw, having a 
flat crown. The front of the brim is turned up and 
covered by brown velvet, a narrow binding of which, 
is carried round the remaining portion of it. The bon¬ 
net is trimmed by draped bands of brown and of jon- 
quille satin, and at the left side are also a black and a 
jonquille colored ostrich feather, which are carried to¬ 
wards the right side, and between these feathers is 
placed a white marguerite , and from it starts a trail of 
similar flowers with foliage, which after passing under 
the black feather falls at the back of the bonnet. The 
right side is trimmed by black lace, which also forms 
a lappet at the back. The strings are of jonquille rib¬ 
bon. This Bonnet is by Mdme. Lucy HocquBT, Bou - 
levard des Capucines. 

No. 7 is a white muslin Fichu , to be worn with a 
corsage open en cceur. It has two pointed revers 
formed by bands of white lace insertion and edged by 
narrow quillings of lace, an upright frill of which is 
carried round the neck. 

No. 8 is the Sleeve to be worn with the Fichu , (No. 
7.) The cuff is souare shaped and is formed of lace 
like that of which the Fichu is composed, and above 



Fichu is composed, and above 



■fSi 




IwMIlHSailli! 


SHE 







k' <9 



LONDON AND PARIS LADIES’ MAGAZINE. 


which is shaped band of jaconet. The Fichv. and 
Sleeve are from the Mai son Lesire. 

No. 9 is a Bonnet of blue pleated crepe, having 
a flat crown and a curtain. Inside the front is a ruche 
of blue crepe. The bonnet is trimmed all round, by a 
drapery of blue crepe, which forms four large bows in 
front, and falls as a lappet at the back: and this dra¬ 
pery is covered by a garland cf silvery green leaves, 
which fall in trails at the sides, that at the left side is 
terminated by a full blown rose, having a silvery hue 
over it. Strings of blue ribbon. This Bonnet is by 
Mesdames Brie et Geofrin, Rue de Richelieu. 

No. 10 is a round Hat of white horse-hair. The 
brim is turned up, and is covered by rose-colored silk, 
and the hat is tnmmed all round the crown by a dra - 
perie bouffante of white spotted tulle, which terminates 
in two large bows at the back. The tulle is surmount¬ 
ed by a drapery of rose colored silk, also terminated 
at the back by two bows and a single floating end, 
which increases in width towards its extremity, where 
it is cut obliquely and is finished by fringe. At the left 
side of the crown, is placed a large butterfly, formed 
of flat blue and green feathers, and it is surmounted 
by a white aigrette and a rose-colored ostrich feather. 
It is by Mdme. Esther, Rue de Richelieu. 

No. 11 is a rice straw Hat, having a high crown, 
slightly less deep at the back. The brim is covered by 
a band of brown velvet ribbon, and the upper part of 
the crown is surrounded by a rather broad band of 
brown ribbon. At the left side is a trimming of simi¬ 
lar ribbon, from which start a brown ostrich feather 
and a group of rose-leaves with a single bud and a short 
trail terminated by a rose. This trail falls at the back 
of the hat, accompanied by two long loops and a single 
floating end of the brown ribbon. This Hat is by 
Mdme. Dufourmantelle, boulevard des Italiens. 

No. 12 is a Bonnet of black crepe lisse. It has a flat 
crown, and the brim is turned up in front and covered 
by black velvet, by which the remainder of it is also 
edged. At the base of the crow n are three folds of 
black tulle, which overlap each other, and the bonnet 
is trimmed all round, by a drapery of black lace, which 
is fastened at intervals by agraffes of jet, three in num¬ 
ber. The lace terminates at the back of the hat, in a 
bouffant which is fastened in, at a certain distance, by 
a bow and a long loop with a single floating end of 
black ribbon. At the top of crown, is a large group 
of cowslips, with a trail which falls at the back of the 
bonnet, Strings of black ribbon. It is by Madame 
Jenny Navarre, Boulevard des Italiens. 
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LESLIE’S NEW LIFE. 

TWO CHAPTERS. 


CHAPTER I. 

In the fast closing twilight of a March even¬ 
ing, the darkness appearing to fall earlier be¬ 
cause of the closely-built houses of the London 
street, Leslie Foster sat for the last time in the 
dingy room which had been her sole dwelling- 
place for two years. Her home she had never 
called it. She had entered it under the dark¬ 
est cloud which could fall on a woman’s life, 
after bereavement and disgrace, and this cloud 
remained on her during her whole stay there. 
She had been patient, but it was with the pa¬ 
tience of despair rather than hope, and had 
never expected any brighter change to her 
dreary life. She had earned her scanty living 
by the labour of her hands, and had made no 
friends. What friends indeed could she have ? 


In the wilderness of London she went in and 
out unnoticed, except that now and then a pass¬ 
ing glance of curiosity and pity followed her, 
after remarking her pretty, pale face. So the 
long, melancholy two years had drawn them¬ 
selves to a close, and to Leslie’s surprise, a faint 
streak of hope told the approach of the dawn. 
Leslie was young, or she would have known 
from experience that “ sorrow may endure for 
a night, but joy cometh in the morning.” It 
is only as we grow older that we learn to look 
beyond, over the present sorrow or the present 
joy, and anticipate a change. When the first 
awful blow struck down her happiness, Leslie 
never thought that Time would bring healing 
changes; that a new life would come. She ac¬ 
cepted her sorrow-stricken lot, and said to her¬ 
self, that she should not have to suffer and 
struggle long, that her heart was broken. At 
that time sho had but one friend in the world, 
an old lawyer, who had known her from baby¬ 
hood, and in her bitter desire to suffer alone, 
she had cut off every trace by which he could 
discover her. But after a long search he found 
her, and his coming was the dawn of Leslie’s 
new life. Thus, on the last night of the old 
time, Leslie sat alone thinking over the terrible 
past, and pondering over the unknown future. 
She had no relics to destroy,— that had been 
done long ago. The events which had blighted 
her life, had been too terrible to allow any sen¬ 
timental cherishing of the time before them, 
and on the same night which brought her face 
to face with her sorrow, Leslie had completely 
obliterated every evidence of her former state. 
One thing she had kept,—chiefly for its own 
sacredness,—and it now lay in her box, a little, 
red leather Bible. During the two years she 
had never looked at it; but on this evening, 
while making preparations for her journey on 
the morrow, she found it. A rush of tender, 
sad thoughts came over her for a moment, as 
opening the cover, her eyes caught the name ©n 
the fly-leaf in a man’s bold hand, “ Leslie Fos¬ 
ter, from John Eden” Leslie’s thoughts slip¬ 
ped back to the time when seven years ago that 
book had been her lover’s first gift. A mist of 
tears, the first she had known for months, 
passed before her eyes, and her head fell on her 
hands. A gentle knock at her door roused 
Leslie from her painful musing, and hastily 
covering up the book, she said “ Come in.” 
Her old friend, Mr. Clayton, entered. He 
smiled cheerily at her, and warmly pressed her 
hand. 

“ Well,” he asked, “ are your preparations 
completed ? ” 
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" Nearly,” she answered, “ I have hut this one 
box to pack, and I must thank yon— 

" No, no,” he interrnpted, " no thanks, Leslie. 
Only try to he happy in yonr new life, it is all 
I ask.” 

“ I will try,” she said earnestly, " the cloud 
is lifted, and I can breathe freely again.” 

" Have yon heard to-day from Mrs. Cres- 
sett?” 

" Yes, such a kind letter. She says she has 
every confidence in me from yonr recommenda¬ 
tion, and hopes that Fairlands will be a happy 
home for me.” 

" I hope so,” said Mr. Clayton. “ God’s 
blessing be on yon, dear Leslie, and repay yon 
for all the affliction he has sent yon.” He 
kissed her tenderly; she was as his own child to 
him, and telling her he should see her off on 
the morrow, he left her. Leslie looked round 
the room, the dingy uncomfortable room. The 
only bright looking things were two new 
t ravelling-trunks against the wall, which, with 
their contents, and the comfortable rug strap¬ 
ped by them, were a present from Mr. Clayton. 

“ I am glad it is over,” she said. Only a few 
words, but how much they meant! 

CHAPTER n. 

Leslie Foster’s new life had begun. She 
had been for two months, the friend and com¬ 
panion of Mrs. Cressett, of Fairlands Hall, in 
Wiltshire. May had come in smiling to the 
pleasant Southern counties, and the fields 
round Fairlands with the hedges abloom, and 
the flower-enamelled sward, looked like gardens. 
Under the influences of nature, and the peace 
and loving-kindness freely spent on her life, 
poor Leslie had wooed back her lost youth;— 
the youth of seven years since. She was con¬ 
tent, almost happy. And content brought 
back her roses, and her eyes’ shining, and some¬ 
thing of her old gaiety. Mrs. Cressett, who 
w as an invalid, could never sufficiently thank 
Mr. Clayton for the treasure he had given her 
in Miss Foster, and so she often told him. 

The old lawyer seeing his favorite safe and 
happy was himself forgetting the past. By- 
and-bye, with the summer’s perfect beauty, a 
fuller content, a broader happiness, crept slowly 
into Leslie’s new life. The one link wanting 
was supplied, but Leslie was as yet unconscious 
of it. The master of Fairlands, Mrs. Cressett’s 
only son, came back to his home, after long 
ramblings in the East. He returned to find a 
sweet presence enshrined in the old place, a 
ministering spirit in the house. What high¬ 
bred beauties bad failed to do with all the grace¬ 
ful wiles of fashion and education, Leslie’s 


sweet simplicity accomplished at once. Wal¬ 
ter Cressett lost his heart. Months glided by, 
Leslie felt that she was very happy, that the 
sad past ceased gradually to haunt her; but 
she never guessed the cause of this change. Its 
revelation came at length. The summer had 
melted into autumn, and on one of those clear, 
warm days in which September is so rich, 
Leslie returning from an errand into the vil¬ 
lage, was loitering in one of the grassy hollows 
of the park. She was warm, with exercise, and 
carried her shawl over her arm. A little tune 
was running in her mind, and ever and anon 
it came to her lips, for the bubbling well-spring 
of joy in her heart would not let her keep 
silence. Her walk brought her to a ruined 
summer-house half-hidden in ivy and honey¬ 
suckle. She was passing it when Walter Cres¬ 
sett stepping out, held his hand forth to detain 
her. 

" You are tired, Miss Foster,” he said,]" come 
in and rest.” 

" No, thank you,” she answered, " I have 
been too long away from Mrs. Cressett already.” 
And she turned to go, looking at him as she 
did so. 

All at once out came the story. The old “ I 
love you ,” said so many million times, was said 
again, Walter’s earnest pleading, and Leslie’s 
blushing face, were things the old summer¬ 
house may have heard and seen before. They 
were so much in earnest, that neither heard a 
rustling in the leafy enclosure round them, nor 
saw an evil face peeping between the wreaths 
of ivy and honey-suckle, a face, that looking on 
the twined arms of the lovers grew dark with 
jealous hatred. 

" And you will marry me P ” whispered 
Walter. 

With this question came over Leslie’s mind 
the past, the dark, disgraceful past, and she 
shuddered. All her new-born bliss withered 
before its memory. 

" I cannot marry you,” she said, *• you do 
not know what you ask.” 

Walter wondered at her words, and said, 

" But, Leslie, tell me what you mean. Calm 
yourself, dear, and trust me.” 

She looked into his face, she met his manly 
pleading look, her heart went forth to him. 

" I will trust you,” she said quietly. She 
suffered him to lead her into the old summer¬ 
house, which was half dark with the foliage 
clustering round it. They sat down side by side, 
and Walter took her hand. The evil face had 
moved, and now looked inside, still screened by 
the greenery. Leslie told her story. I will 
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tell it in my own words, for Leslie’s narative 
was interrupted by tears, on her part, and by 
half spoken, angry words on Walter’s. 

The watching face crept nearer, and half 
turned itself to catch Leslie’s low tone. 

She had been left an orphan,—her only 
friend was Mr. Clayton. When a school-girl, 
she had been entrapped into a marriage with a 
handsome, heartless man, who had been in¬ 
formed that she was to be Mr. Clayton’s 
heiress. Leslie touched but lightly on her 
married life, but Walter could understand that 
she had been treated with every species of 
neglect and cruelty, when her husband discov - 
ered his mistake, for Mr. Clayton’s income was 
a life annuity, purchased when he retired from 
his profession. They sank lower and lower, 
and as her husband had removed her from her 
old friend, no one was near to shield poor help¬ 
less Leslie. At last the wretched man, who 
had been hunted from place to place for 
months, was apprehended on a charge of for¬ 
gery. He was convicted, and sentenced to 
penal servitude for life. Leslie then hid her¬ 
self in London, and by dint of hard work, 
managed to support herself. At the end of two 
years, Mr. Clayton discovered her retreat, and 
brought her the news of her husband’s death, 
in the prison hospital. About the same time a 
former client, Mrs. Cressett, applied to him for 
assistance in finding a suitable companion for 
her, and Mr. Clayton thought that as all ties 
of the old life were broken, Leslie might take 
this chance of beginning a new one. Walter 
heard her to the end, and was silent for a mo¬ 
ment, Leslie did not look up. She felt his arm 
steal round her and heard his tender voice. 

44 Need this part us, Leslie ? ” 

She looked at him, and seeing how loving 
his eyes were, she yearned for the blessing of 
his love, and clasping her hands, she cried. 

“Not, if you do not will it: I will repay you 
by my best love.” 

44 So be it,” he said tenderly and drew her 
head on his breast. One blissful moment pass¬ 
ed, and then a low, hissing imprecation reached 
their ears. Both started, then a shot, and 
Leslie fell bleeding to the earth. There was a 
crackling of boughs and falling of old stone¬ 
work, as a man leaped into the summer-house. 
As Leslie fell, she saw him, and shrieked, 
44 Save me, it is John Eden.” Walter sprang 
at his throat, but he had drawn another pistol. 
“You shall never marry her,” shouted the 
murderer. He did not wait to fire, but struck 
a deadly blow on Walter’s temple. Walter 
sank down, the blood slowly trickling from the 



wound. John Eden smiled maliciously at the 
prostrate figures, and turned to go. At the 
door he met Mr. Clayton, followed by three or 
four men, alarmed by the cries. He was 
trapped. Quick as thought he aimed the pistol 
at his own head, and in a second had passed to 
his black account. Walter and Leslie both re¬ 
covered, and in due time poor Leslie’s new life 
began in earnest. 


THE FULL-SIZED PATTERNS. 


Oar first pattern (cut ont in white paper) is the new 
Cambridge Jacket or Paletot, for ont door wear, as 
represented in the second figure of our 2nd plate. It 
is very short, falls square, and is double-breasted: 
the sleeves are very wide at wrists. This pattern con¬ 
sists of front, collar a revcrs , back and sleeve. The 
notch in front of armhole marks the place for the 
front seam of sleeve. The back is to be cut open in 
the middle os far as the notch. 

Our second pattern (cut out in blue tinted paper) is 
the Louise Corsage a Gilet, shown on our 4th 
colored plate fig. 2. It is for a lady of good figure, 
and consists of back, sidepiece, and front. The edge 
of the trimming which indicates the gilet or waistcoat 
portion of front is marked out by a row of pricking, 
and this trimming is carried on to form a point at the 
back of neck, whore it is also indicated by pricking. 


theatres. 

The Royal Italian Opera has commenced the sea¬ 
son with great spirit; Mddle. Albani has made a most 
successful debut as Amina in La Somnaynbula, and 
among the other performances we must specially name 
Faust , La Figlia , and Masaniello. Hbr Majesty’s 
Opera at Drury Lane, is again under the able direc¬ 
tion of Sir M. Costa. The representations daring the 
past month have included Fidelio, Les Huguenots , La 
Bomnambula, and La Figlia, which were most ably in¬ 
terpreted by Mddles. Titiens, Marimon, and other 
favorite artistes. The principal novelties at the The¬ 
atres are, Hilda the Miser*s Daughter at the Adblphi, 
and Haunted Houses at the Princess’s. The French 
drama is now well represented in London at the St. 
James, and at the Opera Comiqve. 


THE INTERNATIONAL EXHIBITION. 

The Second of the great series of International Ex¬ 
hibitions opens on May 1st, at South Kensington, and 
will bo one of great interest. In addition to tho Di¬ 
vision of Fine Arts, including Painting, Sculpture, and 
Engravings, which will form part of each years Ex¬ 
hibition, the special features of 18/2 are Jewellery, 
Musical Instruments, Paper and the various processes 
of printing, Cloth and Cotton fabrics, with the Ma¬ 
chinery used in their manufacture. The Jewellery 
comprises all articles worn as personal ornaments, 
(watches excepted), and includes many objects of great 
novelty, both as regards design and utility. 


The “ Little Sun ” (j u ®t introduced by Messrs. 
Whight & Mann, tho well-known Manufacturers of 
Sewing Machines), is a very ingenious Mirror arrange¬ 
ment, by which the scattered rays of light, whether na¬ 
tural or artificial, contained in a room, can be collected, 
and concentrated on any object with which the atten¬ 
tion may be engaged. With its aid the Sewing Ma¬ 
chine may be used for tho finest work, without an ex¬ 
tra lamp or pair of candles being required for the pur¬ 
pose, an advantage which all who are accustomed to 
use these machines will readily appreciate. 
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#bserbations 

ON LONDON AND PARISIAN FASHIONS. 


We are now arrived at the height of a most 
brilliant London season, and the numerous 
Evening reunions, Garden Parties, out-door 
F£tes, Flower Shows, and Galleries,are throng¬ 
ed with the elite of the Fashionable World. 
The beautiful toilettes seen on these occasions, 
folly prove the correctness of the Observations 
on Fashion contained in our recent Numbers. 

If one thing is more decided than another, 
among the recent changes in Fashion, it is the 
adoption of wide sleeves, that is, sleeves widen¬ 
ing out from the elbow; they sometimes are 
simply of the Pagoda form, at others they are 
finished by one or two frills, or by cuffs of the 
square Mosquetaire style. Sleeves tight at 
wrist are now seldom or never seen. 

This change in sleeves has caused a total 
change from the style of Paletots and Cosaques, 
to that of Paletot-Mantelets. Paletots and 
Casaques always have tight armholes, and 
these are not sufficiently wide to admit the 
sleeve of the dress to pass through and to re¬ 
tain its form. This fact has caused the new 
style to be at once adopted. 

These Paletot-Mantelets have large armholes 
and wide flowing sleeves to give room for the 
sleeves of the dress. They are made in many 
varieties of form; the latest is like the one 
given in our 5th plate for this month and in 
our full-sized pattern. Other varieties of 
this style were given in our May Number, plate 
3 fig. 2, and in our April Number, plate 4, fig. 
2; and in March, plate 4, fig. 1, we gave an¬ 
other style with a full-sized pattern, and this 
partook more of the Mantelet character, having 
no armhole at all. In our February No. we 
indicated that these styles would become fash¬ 
ionable, and they will continue so as long as the 
wide sleeves are worn. 

Some houses have tried to introduce the 
short talma or Rotonde , but this idea is not 


Yol. 45. 


likely to take in the really fashionable world, 
as it is simply a copy of a style of 20 years ago, 
without any improvement. 

Dresses en suite are still Fashionable, we 
give two of the latest styles in our 1st and 4th 
plates. 

Two other elegant styles for outdoor wear, 
we give in the 1st and 2nd figures of our first 
plate. In this style the Corsage and upper 
skirt are generally of a light color, while the 
dress skirt is dark ; the body and upper skirt 
are generally cut d la Princesse without seam 
at waist. 

Nearly all bodies and upper skirts are in 
fact now cut d la Princesse, and are looped up 
at the sides and at back, in various ways ac¬ 
cording to taste. 

The Corsage d Gilet , of which we have said 
so much in our former Numbers, is extremely 
fashionable in the highest circles. The Mar¬ 
chioness of Bute has given it her patronage, 
and her example is being much followed. 
Dresses are also much worn trimmed “ a Gilet, 
without the Gilet being of a different color or 
material, and this style has a very pretty 
effect. 

The taste for the large flowing sleeves has 
caused the introduction of a novelty in Even¬ 
ing dress, of which we give the back and front 
views in our 3rd plate. It consists of a drapery 
carried up from the bouffant, to form a loose 
flowing sleeve. 

All the details and improvements in trim¬ 
ming, and other minor parts of Fashion will be 
Been by referring to our plates of Costume. 

At the present season, we would caution our 
fair subscibers, against the bad combinations of 
color that we see attempted by some dress¬ 
makers. Every one should remember that 
we cannot transgress the general laws of har¬ 
mony in color, any more than we can trans¬ 
gress the laws of harmony in music. To those 
who have not studied these laws of color, the 
combinations of colors in our plates will be found 
a safe guide. 
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THE FUL L-SIZED PATTERNS. 

N. B. Our Patterns are all cut for Ladies of medium height 
and of proportionate figure: measuring 34$ inches round the 
chest, and 24 waist, unless otherwise stated in the description. 

AH allowances necessary for the seams, are already given to 
these Patterns, so that the seams need not be allowed for in cut¬ 
ting out, except in materials that require extra wide turnings in. 

The first is the Princess of Wales’ Mantelet, 
as represented on the 8th figure of plate 5. It con¬ 
sists of three pieces :—the front, which buttons up to 
the neck, and the back, which has a seam in the mid¬ 
dle and forms a large double pleat at the waist. The 
large armhole is covered by a sort of pelerine, imitat¬ 
ing a large Venetian sleeve and forming a point at the 
bottom. We have given the half of this piece, and the 
straight side is to be laid on a folded edge of the ma¬ 
terial, so that when cut it will be just double the size 
of our pattern. The top of this sleeve or pelerine is to 
be placed exactly at the shoulder seam, and it is to be 
sewn to the pricked fines on the back and front, which 
at the back extend quite to the bottom edge, while at 
the front they only reach as far as the round hole op¬ 
posite the front of armhole, from which point the 
sleeve or pelerine hangs quite loose, to allow room for 
the movements of the arm. In sowing on this sleeve, 
a little fulness must be given just on each side the 
place of shoulder seam, so that the notch on the the 
sleeve may come exactly opposite the short cross fines 
of pricking. For further particulars, see the descrip¬ 
tion of fig. 8 plate 5. This would be a very suitable 
pattern for making up in cashmere, as well as in silk. 

Our second pattern is a Dress Body for a Younq 
Lady about 10 years of age. It is of the “ Mar¬ 
chioness” form, with points at front of waist and 

? >ostillon skirt at back. It consists of back, side-piece, 
ront, and top part of sleeve. In making up the 
Postilion, the edge of side-body skirt is made to lay 
over the back, so as to form a kind of fluted pleat on 
each side. The sleeve is of course to be completed to 
its full length, and may have any of the fashionable 
shapes at bottom according to taste. 


Description 

tj)c |Jktes of Costumes. 

PLATE THE FIRST. 


PROMENADE costume. 

Fig. 1.—Dress ci deux jupes. The lower skirt 
is ofulack silk, and is trimmed at the bottom 
by a very broad pleated flounce, headed by a 
biai8 band and an upright frill. The upper 
skirt is of sky-blue muslin. It is edged by a 
very rich embroidery, surmounted by a satin 
band and a ruche. This skirt is caught up at 
each side from the waist, and falling over the 
back are two broad looped ends ofblack ribbon 
finished by fringe, and these start from the 
ceinture which is of similar but narrower rib¬ 
bon. The corsage closes by a row of buttons, 
and is trimmed eti carve on the chest, by a 
ruche , which is carried round the neck at a lit¬ 
tle distance from the top. The sleeves are 
open at wrists, and are trimmed in accordance 
with the upper skirt, but without the satin 
band. White chip Hat, trimmed by black rib¬ 
bon, corn-flowers, and a small white ostrich 
feather. 

This Costume is from the Compagxie Lyon- 
naise, boulevard des Capucines. 


COSTUME FOR HOME, OR THE PROMENADE. 

Fig. 2.—This dress consists of an under skirt 
of violet colored faille, and a tunique and cor - 
sage Princesse , of cream-colored mohair. The 
bottom of the under-skirt is trimmed by a 
broad flounce, having at the lower edge, a nar¬ 
row pleated frill headed by two biais bands. 
The flounce is surmounted by a broad pleated 
trimming, slightly bouillonne , and edged at 
each side by a biais band, and pleated frill. 
The Tunique is edged by silk fringe headed 
by a biais band of the violet colored faille ; 
above which is a rich embroidery. The 
tunique is caught up at the Bides and fast¬ 
ened by bows and floating ends of violet 
ribbon, thus causing it to be bouffante at the 
back. The front is open, and is (with the 
front of corsage ), closed by a row of violet 
buttons. The front of corsage is trimmed at 
the sides of the opening, by two bands of em¬ 
broidery which approach nearer together at the 
waist, and then slightly widening out, are car¬ 
ried below it and round to the back, where they 
meet; thus simulating basques. These bands 
are carried over the shoulders, and across the 
back at a certain distance from the neck. The 
sleeves have viousquetaire cuffs of violet faille. 

This Costume is from the Madame Edme. 
Paris, Bouvleard de la Madeleine. For the 
Promenade , a straui hat or bonnet trimmed with 
mauve , would be appropriate. 

PROMENADE OR CARRIAGE COSTUME. 

Fig. 3.—Dress of grey faille. Near the bot¬ 
tom of the skirt is a broad flounce, the lower 
edge of which is scalloped and bound by scar¬ 
let velvet. The top of the flounce is concealed 
by a row of Vandykes similarly bound, and 
above this is a narrow flounce of black lace 
headed by two bands of scarlet velvet, the 
whole surmounted by another row of upright 
Vandykes bound by the scarlet velvet.' This 
trimming covers nearly one half of the skirt, 
the back of which is covered by a large round 
bouffant of the faille edged by scallops bound 
by the scarlet velvet, and having above them 
two bands of scarlet velvet: below this scal¬ 
loped trimming appears a flounce ofblack lace, 
starting from underneath which, is a pleated 
flounce of the faille , edged with scallops bound 
by scarlet velvet. The front of corsage is open 
en cceur, the opening being trimmed to accord 
with the other portions of the dress, and it has 
at the back two short pointed basques : these 
are prolonged at the sides and front, so as to 
form deep rounded tabs, united by scarlet silk 
buttons which continue up the front of corsage 
as far as the opening. The basques and tabs 
just described, are trimmed by the scallops, 
and bands of scarlet velvet, and the sleeves 
which are open at the wrists, are similarly 
finished, and have also broad frills of black lace. 
Chemisette of white muslin. Small round 
straw hat, trimmed by black lace, scarlet pop¬ 
pies, and by a white ostrich feather.. A black 
lace Bhawl or Mantle should be added to this 
Costume, which is from the Maison Gagelin, 
Pue de Bichelieu. 
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PLATE THE SECOND. 

YOUNG LADY’S COSTUME. 

Fig. 1.—Dress d deux jupes , of grey silk. The 
bottom of the lower skirt is edged by a biais 
band of ruby-colored silk, above which is a 
much narrower one headed by an arabesque 
trimming. The upper-skirt is cut open at the 
sides, to the waist, and the bottom edge, as well 
as those of the openings, are trimmed in ac¬ 
cordance with the lower skirt. The sides of 
each opening are united by three papillon bows 
of ruby-colored ribbon, extending about half 
up the skirt. The corsage is low and square 
and is of the Suissesse form. It is open in 
front, and is laced across by a narrow ruby- 
colored ribbon. The edges of this opening and 
the top of the corsage y are finished by the two biais 
bands and an arabesque trimming. Through 
the open space in front, appears a portion of 
the Chemisette (of white muslin insertion), 
which extends to the neck. The sleeves form 
puffs which are drawn in just below the elbows, 
and from this point they are perfectly plain, 
and are cut open at the oack, small pupillon 
bowa of ruby-colored ribbon being placed at the 
summits of the openings, and also on each 
shoiLlder. The trimming of the sleeves is in 
accordance with that of the other portions of 
the clress, and the ceinture is of ruby colored 
ribbon, and is fastened at the back by a large 
group of bows. White straw Hat, trimmed by 
a garland of marguerites , placed on a band of 
ruby’-colored ribbon. 

This Costume is from the Maison C ha ravel, 
Rue de Richelieu. 

COSTUME FOR HOME. 

Kg. 2.—Dress of striped grey and white 
Foulard des Indes . The bottom of the skirt is 
trimmed by a broad biais band edged at each 
side by a narrow frill of jonquille colored silk. 
The front of the skirt is covered by a large 
round draped piece, which is caught up at the 
sides so as to form revers covered by jonquille 
silk. At the back is a large round piece bouf- 
fante lined by jonquille silk, the sides of this 
piece are square, and are edged by a biais band 
of the foulard , which disappears in the folds. 
The corsage is cut square both at back and in 
front, and is edged by an upright biais frill, be¬ 
low which is a frill of jonquille silk. It also 
has basques slightly pointed in front and open 
at the back. They are edged by the frill of 
of jonquille silk, and are, with the corsage , 
closed in front by a row of jonquille silk but¬ 
tons. The sleeves are rather large at wrists, 
and are terminated by frills of white lace, fall¬ 
ing over which, are frills of jonquille silk, head¬ 
ed by biais bands of the foulard; and at the 
back of each is a bow of jonquille ribbon. 

This Costume is from the Malle des Indes, 
Passage Verdeau 

COSTUME FOR A FLOWER SHOW OR FOR 
THE CARRIAGE. 

Fig. 3.—Dress of maize-colored faille. At 
the bottom of the skirt is a broad flounce, upon 
the upper portion of which, are placed at equal 


distances, pointed tabs arranged perpendicu¬ 
larly, and bound by sky-blue silk. These tabs 
form groups of two, the upper one falling over 
the otner. The top of the flounce is concealed 
by two flounces put on together, one of black 
and the other of white lace, (the latter slightly 
the broadest) and above, are three biais bands 
of sky-blue silk, the upper band surmounted by 
an upright piece of faille , forming small tabs 
at equal distances, and bound by sky-blue silk. 
The tight-fitting Cosaque is of sky-blue Poult 
de soie. It is very short at the sides, and forms, 
at the back as well as in front, two deep square¬ 
shaped basques edged by a flounce of white 
lace, partly covered by one of black lace. At 
the back of waist are bows and short ends of 
sky-blue ribbon. The front closes by buttons, 
and the sleeves, large at wrists, are terminated 
by double frills of black and of white lace. 
Straw Hat trimmed by wild flowers. 

This Costume is from the Maison Gagelin, 
Rue de Richelieu. 

PLATE THE THIRD. 

BALL costume. 

Fig. 1.—Dress a deux jupes , of Apricot silk. 
The bottom of the lower skirt is trimmed by 
two fluted flounces, the upper one slightly over¬ 
lapping the other, and headed by two biais 
bands, above which is a small upright fluted 
frill. The upper skirt is trimmed at the bot¬ 
tom by a silk fringe, headed by three biais 
bands placed close together. At the back of 
this skirt is a double bouffant of white tarlatan, 
the ends of which are carried up and fastened to 
the armhole8,8o as to form a description of loose 
floating sleeves; the side and front views of 
these sleeves, are shown on fig. 3 of this plate. 
At the back of waist is placed a double even- 
tail of white tarlatan. The corsage is of apricot 
colored silk. It is pointed in front, and is 
closed by a row of buttons : it is cut en carre 
both at back and in front, and is edged by 
three biais bands; and on the chest is a bouquet 
of roses, or at pleasure, a group of bows of rib¬ 
bon of the same color as the dress. 

This ball Costume is by Mdme. Fladry. 

BALL TOILETTE. 

Fig. 2.—Dress a deux jupes. The under skirt 
is of white tarlatan, and is worn over a jupon 
of white satin. At the bottom is a deep bouil¬ 
lon of tarlatan covered by a flounce of white 
lace, above which are two small bouillons , and 
these are edged by double pleated frills of the 
tarlatan three in number, and having in the 
centre of each, a pleated spiral trimming 
of rose-colored silk. The second skirt forms 
an open tunique a traine. It is of white 
faille , lined by rose-colored silk which is bound 
over the edge, so as to show on the outside. 
This skirt is caught up in large folds at the 
sides, and is fastened by groups of bows and 
floating fringed ends of rose-colored ribbon, 
each group of bows having in its centre, a spray 
of eglantine. These bows also serve to raise 
the sides of a flounce of white lace, which 
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covers the upper portion of the under-skirt, en 
tablier. The cor sag e is of white faille and has 
basques which form two sharply defined points 
in front, two very short ones at the sides, and 
two much deeper points at the back (six in all) 
and they are edged by a frill of white lace head¬ 
ed by a rouleau of rose-colored silk. The two 
back points already named, fall slightly apart, 
showing underneath them two short loops of 
rose-colored ribbon which fall over each other, 
and two short fringed ends. The front of cor¬ 
sage is cut en carrc , and it is edged by a spiral 
trimming of rose-colored ribbon, like that on 
the under-skirt. On the chest is a papillon 
bow of ribbon with a spray of eglantine , and 
the sleeves are single puffs of white tarlatan. 

This elegant ball-toilette is by Mdme. Fladey, 
43, rue de Richer. 

BALL COSTUME. 

Fig. 3.—Dress a deux jupes , of white tar¬ 
latan. The under-skirt (which is worn over a 
jupon of sky-blue silk), is trimmed at the bot¬ 
tom by three bouillons , on which are placed 
obliquely and at equal distances, garlands of 
blue and white convolvulus with foliage. The 
upper skirt is trimmed at the bottom by two 
narrow bands of sky-blue ribbon ; and it is 
caught up at the sides, and fastened near the 
waist by bouquets of convolvulus. The Cor¬ 
sage Princesse is cut slightly en cceur both at 
back and in front, and is trimmed en bertha by 
folds of white tarlatan, and on the chest is a 
bouquet of the convolvulus. At the back of 
skirt is a large bouffant of tarlatan, the ends of 
which are carried up to the arm-holes and ar¬ 
ranged similarly to those described in fig. 1 of 
this plate, the only difference being that on the 
shoulders are single convolvuli, and that the 
eventail at back of waist is replaced by a bou¬ 
quet of similar flowers. 

This Costume also is by Mdme. Fladey. 

PLATE THE FOURTH. 


PROMENADE COSTUME. 

Fig. 1.—Dress of cream-colored Faille. The 
bottom of the skirt is trimmed by a broad 
flounce, headed by a biais band and an upright 
pleated frill. The front of the skirt is covered 
by a large round piece, edged by a frill headed 
by a biais band; and the sides of which are 
slightly caught up so as to form pleats start¬ 
ing from the waist. The back of the skirt is 
covered by a deep pointed piece forming large 
pleats and similarly edged, the upper part 
of which forms a large bouffant. The sides of 
the front or tablier fall over those of the back 
piece, and the two portions collectively form a 
sort of upper skirt. The tight-fitting Cosaque 
is of black Poult de soie. The skirt is cut open 
to the waist, in the centre of back, forming two 
rather elongated points (which are repeated in 
front), and it is edged by a frill of black lace, 
accompanied at a certain distance above it, by 
a row of passementerie , and this trimming is 
carried up the sides of back and front openings 
and is continued up to the neck, at a little dis¬ 


tance each side the front opening. The neck 
of the Cosaque is trimmed by black lace, which 
forms a point at the back, and is carried over 
the shoulders and down the sides of front, out¬ 
side the two rows of passementerie already 
described. The sleeves have at the wrists large 
revers a mousquetaire , trimmed by lace and 
passementerie. White straw Bonnet, trimmed 
by pink ribbon, white lace, and flowers. 

This elegant Costume is designed by the Com- 
pagnie Lyonnaise, Boulevard des Capucines. 

COSTUME FOR HOME. 

Fig. 2.—Dress a deux jupes of mauve faille. 
The front of the under-skirt is almost entirely 
covered by alternate flounces of white pleated 
muslin, and of the faille, twelve in number, and 
falling over each other, and the sides of which 
are covered by those of the upper skirt; this 
skirt forming an open Tunique a traine , edged 
by a pleated flounce of white muslin put on 
with a heading and a biais band of mauve faille. 
Falling over the back of this skirt, is a large 
bouffant of white muslin, similarly trimmed, 
the sides of which are caught up and fast¬ 
ened by rosettes of mauve ribbon encircled by 
the pleated frill which edges the upper part of 
the bouffant , and is carried up to the waist. 
The corsage has small basques forming two 
points in front and two at the back, and it is 
open en cceur and is trimmed in accordance 
with the other portions of the dress; and on 
the chest is a group of four bows of mauve rib¬ 
bon. The sleeves are large at the wrists, and 
are cut open nearly to the elbows at the backs 
of arms: they are trimmed by the muslin frills, 
which are carried up the edges of back openings, 
and at the tops are bows of mauve ribbon, with 
short ends. 

This Costume is by Mdme Velin, 31, rue de 
Suresne. 

PROMENADE OR CARRIAGE COSTUME. 

Fig. 3.—Dress of sky-blue Poult de soie. The 
bottom of the skirt is trimmed by a pleated 
flounce headed by a band of white Brussels lace 
insertion. Above, is a similar but rather nar¬ 
rower flounce headed in the same way, and sur¬ 
mounted by two narrower bands of the inser¬ 
tion ; the whole of this trimming covering 
about half the depth of the skirt, falling over 
the back of which, is a large piece bouffante , 
rounded at the bottom, and having at the sides 
revers which form points near the waist, and 
are fastened back by bows and floating ends of 
white Brussels lace insertion. These revers (as 
well as the whole of the piece bouffante ), are 
edged by two bands of the insertion ; the inner 
one narrower than the outer. The revers are 
partially concealed by the sides of a short 
rounded tablier , the bottom of which is cut up 
into square-shaped tabs edged by the insertion. 
The corsage is trimmed en came both at back 
and in front, by a band of the insertion, of 
which the ccinture also is composed. The up¬ 
per half of the corsage is fastened by buttons. 
The sleeves are open at the wrists, and are cut 
open at the outer sides, they are trimmed by 
the insertion, which is carried up their backs, 
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to the arm-holes. Hat of white straw, trimmed 
by sky-blue ribbon, feather, and roses. 

This Costume is from the Maison Gagelin. 

PLATE THE FIFTH. 


No. 1 is a Fontanges Hat of rice straw. It is trim¬ 
med all round, by a band of rose-colored ribbon cov¬ 
ered by black spotted tulle edged by lace : and the top 
of the crown is surrounded by a garland of lilies of the 
valley with foliage. At the back, but inclining slight¬ 
ly towards the right side, is a large bouquet of half¬ 
open roses and buds, with foliage and lilies of the val¬ 
ley, accompanied by several loops and two floating 
ends of rose-colored ribbon, which fall at the back. 
Brides of black lace. This elegant Hat is by Mdme. 
Marie Boireau, Boulevard Montmartre. 

No. 2 is a rice-straw Bonnet, haring a crown and a 
curtain. The brim is turned up, both in front and at 
the back, and is covered by black velvet, showing a 
narrow rim of the straw at the outer edge. The crown 
is surrounded by puffs of black spotted tulle, and the 
top and left side are also trimmed by large marguer¬ 
ites with foliage. At the same side, and inclining to¬ 
wards the back, is a group of five bows of blue ribbon. 
A band of similar ribbon crosses the back of the crown, 
and is carried to the right side, where it joins the 
flowers ; and from this point starts a lappet of black 
lace, which falls at the back accompanied by a loop 
and a long floating end of blue ribbon. Brides of 
black lace. It is by Mdme. Marie Boirbau. 

No. 3 is a Toque Hat of rice straw, having a soft 
crown of black silk. The brim is turned up and is 
covered by black velvet, and the crown is surrounded 
by draped bands of black silk and velvet twisted to¬ 
gether and crossed at intervals by small bouillons of 
black velvet. At the left side of the crown, but in¬ 
clining towards the front, is placed a large blue rose, 
from which starts a white ostrich feather, which falls 
to the back of the hat, accompanied by along loop and 
two floating ends of black ribbon. This Hat is by 
Madame Dufourmantelle, Boulevard des Italiens . 

No. 4 is a Cap haring a puff crown of white muslin, 
and trimmed by white guipure lace. At the left side, 
near the front, is a rosette of pink ribbon, and at the 
back are two bows, starting from which a lappet 
of guipure lace falls at the back. Near its extremity 
is placed a papillon bow of pink ribbon, and quite at 
the end are bows and floating ends of similar ribbon. 
The strings are of pink ribbon. This cap is by Mdme. 
Hadancourt, Boulevard des Capacities. 

No. 5 is a round Hat of Italian straw. It has a 
very broad brim and a flat crown, and the edge of the 
brim is trimmed by a narrow pleating of sky-blue silk. 
The front of the hat is trimmed by a draped band of 
sky-blue silk, and the back, by a black velvet ribbon ; 
and at the top of the crown aro two loops of similar 
ribbon, wiich start from the left side, and are partial¬ 
ly concealed by a bouquet of corn-flowers and mar¬ 
guerites , with leaves and grass. The brides , which 
start from the outside and are passed through the 
straw', are of black velvet ribbon. At the back, (under 
the brim) are two floating ends of similar ribbon, knot¬ 
ted together in the centre. This hat is by Madame 
Dufoubmantelte. 

No. 6 is a Toque Hat of rice-straw. The crown is 
upright, and the brim which is very narrow, is turned 
up and covered by black velvet, edged by a rouleau of 
rose-colored silk. The front of the hat is trimmed by 
a sort of point, or open loop formed of rose-colored 
and of black ribbon, both doubled, and enclosing, at 
the top of the crown, a large marguerite with buds 
and leaves, accompanied by two bows, one of black, 
and the other of rose-colored ribbon. The flounces 
are surrounded by black lace, which is carried towards 
the right side of the hat, which it partially trims, and 
it terminates in a lappet at the back, accompanied by 
two floating ends, one of black and the other of rose- 
colored ribbon : the back is also trimmed by a spray 


of the marguerites. This hat is by Mdme. Andree, 
Boulevard des Capucines. 

No. 7 is a round Hat of rice-straw- The brim is 
turned up and is edged by black velvet. The crown 
is surrounded by two bands of sky-blue silk-gauze rib¬ 
bon, the lower one partially over-lapping and conceal¬ 
ing the other. At the left side inclining to the back, 
is a bouquet of wild flowers, aud at the back of the 
crown are some bows of sky-blue silk-gauze ribbon, 
and from the base of the crown start two floating ends 
of similar ribbon, knotted together in the centre, and 
joined at this point by a short end, the extremity of 
which is cut obliquely. This hat is by Mdme. Esther, 
Rue de Richelieu. 

No. 8 is the Princess of Wales’ Mantelet, of 
which wo give the full-sized pattern with our present 
Number. The front portion is a little shorter than 
the back, and fastens from the neck to the bottom 
edge, where it is slightly pointed. The back portion 
has a seam in the centre, and is drawn in at the waist, 
so as to form several pleats; it is fastened to the 
figure by strings on the inside, and the group of pleats 
is headed by large bows. The sleeves form large loose 
pieces, pointed at the bottom; their backs are sewn to 
the Mantelet, while the fronts hang loosely from the 
fronts of arm-holes, the arms passing through holes 
left in the sides of the garment. The whole of the 
edges of the Paletot Mantelet are trimmed by black 
lace, headed by passementerie, which is also carried 
across the shoulders (from the top of neck) and forms 
a square in the back, extending nearly to its centre. 
This trimming is also carried along the seams of the 
sleeves at tho back of the Mantelet, over the shoulders, 
and down the front edges of the sleeves. 

No. 9 is a rice straw Bonnet, hollowed out at the 
back, and having a brim turned up in front, and covered 
by blue silk, bouillonne. Thecrownis surrounded by a 
band of broad blue ribbon crossed obliquely at inter¬ 
vals by a narrower black ribbon. At tho left side is a 
half-open rose, with foliage and three buds, and also 
two large bows of blue ribbon, partly concealing a blue 
and a black ostrich-feather, both of which incline to¬ 
wards the right side of the bonnet. The hollowed out 
portion is covered by black lace, which also forms the 
brides. At the back is a loop of blue ribbon, enclos¬ 
ing one of black ribbon, and from the same point start 
four floating ends, two of the blue and two of black rib¬ 
bon. This Bonnet is by Mdme. Husband, rue Laffitte, 

No. 10 is a rice-straw' Bonnet, having a crown and 
a curtain. The brim is turned up both in front and 
at tho back, aud covered by black silk moire, and the 
inside of front is trimmed by a narrow pleating of simi¬ 
lar silk. Thecrownis surrounded by a band of broad 
black moire ribbon, and at the left side near the back, 
is a bouquet of field-flow'ers with trails, aud long grass. 
Strings of black moire ribbon. This Bonnet is by 
Mdme. Poncerot, rue LaffitU. 

No. 11 is a Pailasse Hat of rice-straw. The brim 
is turned up and covered by block velvet, and it is sur¬ 
rounded by a w'hite ostnch-feather trimming. A 
broad baud of black ribbon is carried round the crown, 
at the left side of which is placed (near the back), a 
rich agraffe of jet, and from it, start two ostrich fea¬ 
thers, one black and the other white: both the fea¬ 
thers appear above the top of crow'n, and the white 
one is carried to the right side of the hat. At the 
back is a loop and a single floating end of broad black 
ribbon. It is by Jenny Navarre, Boulevard des 
Italiens.. 

No. 12 is a round Hat of rice straw. The brim is 
turned up and is surrounded by a black ostrich-fea¬ 
ther trimming; and at the left side, near the summit 
of tho crown, are two black ostrich feathers which 
cross the top of it. This side of the hat is also trim¬ 
med by a large bouquet composed of wheat ears, and 
a scarlet poppy with a bud and a trail, and from the 
bouquet start several blades of reddish grass. At the 
back is a long loop and a single floating end, of black 
ribbon. It is by Mdme. Smolders, 32, rue Laffitte . 
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A CHAPTER ON BACHELORS. 

I had the honor, some months ago, of saying 
a few words to my fair readers on the subject 
of old maids. It is my present intention, as 
set forth above, to supplement those remarks 
by a companion chapter on bachelors. I have 
small need of preface, the subject of my dis¬ 
course being so often,—and naturally,—the 
subject of ladies’ thoughts. 

Of youthful bachelors, I shall not speak : 
young ladies have their own ideal, which, far 
be it from me to destroy; elderly ladies have 
their ideal likewise, and with a mother’s love 
and pride in her manly sons, I have nothing 
to do. I pass therefore to the middle aged 
bachelor. 

This gemtleman is generally in the single state 
through a disappointment. Some fickle-mind¬ 
ed lady, after leading him through the mazy 
ways of courtship, until he has entirely lost his 
reason, leaves him just at the critical moment 
of his proposal, and embraces the offer of a 
more desirable suitor. The disappointment at 
the time, is a keen one, and neither man nor 
woman delighteth the love-lorn swain, but 
time, in changing all things, has changed his 
sorrow into a pleasant melancholy, a delicate 
sentimentality, for which ladies of a certain age 
adore him. He is fully aware of his popularity, 
and cherishes the cause. He is alive to the 
necessity of preserving an interesting appear¬ 
ance ; hence the congregation of empty “ Ma¬ 
cassar” bottles; though in spite of its well- 
known efficacy, a round bare spot grows daily 
larger on the summit of his crown. He bore 
silently one great trouble for some years, i. e. 
a painfully-increasing stoutness, but a deliver¬ 
er arose with healing for that complaint, and 
the middle-aged bachelor follows faithfully in 
the footsteps of the late Mr. Banting. He is 
in great request at small and early evening 
parties, where his disappointment is usually 
circulated in fairy whispers for the benefit of 
lady-strangers ; a fact of which he is well aware, 
and composes his face into a gentle melancholy 
for the occasion. He is then pressed to sing, 
and emerges triumphant from the ordeal of ren¬ 
dering " Ever of Thee ! ” Spinsters of a cer¬ 
tain age applaud him gracefully, with little, in¬ 
nocent starts of delight, avowing it to be a 
“ Sweet song , so pathetic! ” but younger ladies, 
congregated in small knots, imperceptibly 
shrug their pretty shoulders, and compare 
notes on “ The Message ,” or “ Love's Request” 
The middle-aged bachelor, when sufficiently 
“ en famille” is sometimes requested by the 


hostess to afford his protection to any lady who 
is unaccompanied by male escort. He always 
complies, as such an occasion gives him a gold¬ 
en opportunity of airing his romantic sorrows. 
If the lady is very young, her sympathy is 
slightly strained, her answers monosyllabic, 
and her general manner abstracted. On the 
other hand, if she be past the first flush of 
youth, her interest is proportionably greater. 
It has been thought this kindly attention 
might be simulated to cover a deep-laid pur¬ 
pose ; for many have tried to weave new meshes 
round the middle-aged mourner; attempts 
which have hitherto proved futile. Two courses 
lie before him, which I will mention before leav¬ 
ing him, and he will decide according to the 
usual doctrine of chances. He will either 
cherish his grief and himself until even middle- 
age is over, and then become a connoisseur of 
something—wine, pictures, or fossil-remains; 
—or before long, some maiden-lady more than 
usually sympathetic, or some widow more than 
usually designing, will entrap him, and the 
middle-aged bachelor will be forced to abandon 
his grief in the somewhat bewildering blessed¬ 
ness of married life. 

I will take but a passing glance at the sulky 
bachelor. He is single most probably from a 
similar reason to the one above-mentioned, but 
the uses of adversity have not proved sweet in 
his case. His disappointment has soured him, 
and developed the misanthropical tendencies 
inherent in every masculine breast. He is 
generally a denizen of lodgings, crusty to his 
neighbours, suspicious of his landlady, and 
outwardly savage to her children, if she has any. 
If engaged in business, he drives hard bargains, 
if not, he plumes himself on imitating Dr. 
Johnson in society. No one ever asks him to 
be god-father, best-man, or to give away a bride, 
and only on a strictly family occasions does he 
appear at a wedding-breakfast. But he has a 
vulnerable spot, and there is one woman living, 
whose gentleness touched it once, and had she 
so willed it, spite of his early disappointment, 
spite of his crustiness, life might have been set 
to music, even for the sulky bachelor. One 
woman’s falsehood soured him, another wo¬ 
man’s truth made a green spot in his loneliness, 
though the flowers of her love could never beau¬ 
tify his life. Far away, struggling in poverty 
with her husband, and a young family, this 
true woman has not at all times remembrance 
of him, but if she outlives him, the tears of 
grateful memory will come to find her children 
cared for by the sulky bachelor. We pass him 
by in the streets, in the country lanes, and call 
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him disagreeable, and think how unlikely it 
was that any woman could find happiness with 
him, but, poor, sulky, and disappointed as he 
is, he will fall on times when all mistakes will 
be righted, and his sulkiness will fade like a 
cloud from the brighter qualities of his nature. 

Another specimen of bachelor-hood is the 
man who is unmarried because he expects 
money with his wife. He is not a pleasant 
bachelor. If he is a man of business, money¬ 
making employs all his time and thoughts, and 
his entry into society is merely another branch 
of his profession. If only an aristocrat, one 
whose noble name needs propping up, he be¬ 
comes a hanger-on of society, with one purpose, 
failing which, he drifts into middle-age, un¬ 
married, unpitied, only noticed when his name 
is needed to give eclat to some middle-class 
reunion. In either case, his lonely old age is 
full of sad memories, the image of some tender 
face, which might have been the life-long star 
of home, shines out in strong reproaching; and 
remembrances of loving feelings systemati¬ 
cally subdued, grow rife when not one sweet 
word comes to the ear, not one loving touch is 
given to the failing hands. Those trembling 
hands ! They began life by stretching out 
after money, thej pushed away every love, 
every tenderness, they gathered heaps of dross, 
and shook out the gold.—This has been their 
work for years, and now the fingers slacken 
their hold, the worthless mass of money drops 
heedlessly through them ;—but there is no lov¬ 
ing clasp near to press them, no loving touches 
to throb, beat for beat, with theirs, as hand lies 
within hand in the firm, soft closure of true love. 
Poor, miserable, mercenary bachelors ! let us 
leave them. 

Another bachelor’s story is a sad one. His 
hopes were cheated by the hand of death. At 
one time, in the far away years, life looked very 
fair for him, and another shared his hopes of 
happiness. Too much of his heart was en¬ 
gaged in these anticipations, for him to take 
other hopes when they withered, so he is a lone¬ 
ly bachelor. Outwardly lonely,—but with 
store of sweet memories for company when he 
seems most alone. The loved face is present 
in the crowded streets, in his haunts of business 
and pleasure, (for this man is not a misan¬ 
thrope), in calm country twilights, and the 
brilliant glare of night in town. By a thou¬ 
sand tender links the past is bound to the pre¬ 
sent; an old-fashioned song, like “ Auld Robin 
Gray,” will bring the sudden moisture into the 
eye, and thrill the h eart with its every chord, 
and the singer shall be well repaid by the ex¬ 




ceptional attentions of this old-fashioned bache¬ 
lor. A sweet flower, lily, violet, or heliotrope, 
is able to evoke the sunny “ lang syne” by its 
beauty or perfume, and a picture of a fair head 
crowned with the blossoms will be supplement¬ 
ed by another, a white, placid face, hands, yet 
holding flowers, crossed on the pure bosom,— 
a picture whose reality he once saw before the 
coffin-lid hid it for ever from his eyes. One 
more picture he sees, a glorified saint, waiting 
for him among the flowers of Paradise; and 
the sick longing dies, replaced by the steady 
flame of faith pointing to the eternal re-union. 
My readers, this man has patience to wait, 
knowing what he desires is far more precious 
than anything earth can give him. 

He is a rare specimen, I know. Most men 
after losing the “ desire of their eyes,” sorrow 
heartily, but time brings balm, even forgetful¬ 
ness. The chasm in their lives is bridged over, 
and on that foundation they build another edi¬ 
fice, and entering in, dwell there with joyful 
content. Another woman has eyes and voice 
as sweet as the lost one, and they take joy 
therein. Some, more passionate, cannot meet 
the blow, sorrow obtains the mastery, and cuts 
short a life which might have been happy and 
useful. As long as the world stands, and sor¬ 
row endures, each man will suffer in his own 
way, according to his own nature. Some live 
grief down; some are lived down by it; and some, 
like my bachelor, take it for a staff to lean on 
in the homeward march. Who shall say which 
is the bravest ? The man who conquers his sor¬ 
row, the man who faces death rather, or the 
man, who neither forgetting nor despairing, 
puts grief to its holy uses, and fears not its 
face as his constant companion. 

I must not conclude my “ chapter on bache¬ 
lors,” without a parting glance at one, for 
whom I must ask all good wishes,—the bachelor 
who is working to win a home for his wife. 

All honor rest on him! all success attend 
him ! Sometimes he is a bright, attractive man, 
active in the world of business, winning smiles 
and good wishes from all who encounter him; 
economising his time to allow the indulgence 
in long letters which find their way to an ivied 
cottage in some remote village, where the poor 
curate’s daughter is waiting for him. Occa¬ 
sionally, his economy is rewarded by a visit to 
the ivied cottage from Saturday to Monday, 
where much preparation is made for his com¬ 
ing, and the poor curate’s daughter in a clean 
muslin dress, walks across the hay-fields to 
meet him at the station. He is pointed out at 
the village church by the simple villagers as 
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“ Miss Nellie's intended ,” and walks with Miss 
Nellie to afternoon Sunday-school, beguiling 
the way with many plans for the future, when 
the “rise in Fred’s prospects” shall be tangible 
enough to permit the commission of matrimony. 
But the “ waiting bachelor ” is not always of 
this bright pattern. Sometimes he is a poor 
curate himself, with no expectations beyond 
visionary hopes of preferment, on the ground 
that he was tutor for six months to the younger 
son of a peer of the realm. Therefore his great 
achievement is saving for his future home, and 
he often does it to the extreme detriment of his 
health. Meanwhile the young lady, probably 
a governess, is waiting, working, and saving 
too. Often, too often, they work and save till 
old age comes on, or till the weaker one falls 
exhausted, and hope dies out, but love never. 

There is however a brighter side; the peer 
remembers his obligations, and presents the 
curate with the family living; or, a maiden 
aunt dies, and leaves the lady a hundred a 
year. In either case, the good news is rapidly 
made known, and the curate moves to the rec¬ 
tory, or looks out for a more suitable house in 
his present parish; the governess gives a 
quarter’8 notice, and has conflicting ideas on 
the subject of her simple trousseau. In a short 
time one more bachelor and spinster are struck 
off the long list. 

There are many other specimens of bachelor¬ 
hood, as my readers must know, too many for 
me even to enumerate, not to say describe, 
some honorable, some contemptible; some 
willingly, some unwillingly,—but all in some 
measure—lonely. 

Business, pleasure, art, science, literature, 
may fill up in a great part the time and heart 
of a man, but there must ever be a vacant 
place if no tender image be in the temple, rul¬ 
ing and presiding over all. When God said 
“ It is not good for man to be alone ,” He meant 
it to be the key-note of all the harmonies of 
happiness, and they are doomed to hear little 
life-music whose path through this world is 
trodden alone. 


Belles and Dahlias. —Dahlias are like the 
most beautiful women without intellectuality— 
they strike you with astonishment by their ex-* 
terior splendour, but are miserably destitute of 
those properties which distinguish and render 
agreeable less imposing flowers. Had nature 
given the fragrance of the rose or the lily to the 
dahlia, it would have been the most magnificent 
gem of the garden; but, wanting in perfume, it 
is like a fine woman without mind. 


Cjieitires. 



At the Royal Italian Opera that favorite Prima 
Donna Mddle. Adelina Patti has appeared in II Bar. 
biere, Don Giovanni, and Dinorah. Her Majesty’s 
Opera at Drury Lane, under the able direction of 
Sir Michael Costa, is giving a very successful series of 
performances, among which we will mention Faust, 
Von Pasquale, Lucretia Borgia, La Figlia, and Les 
Huyuenots, the chief roles being supported by Mdlles. 
Titiens, C. Grossi, Kellogg, and Mane Marimon. 

At the Adelphi, Hilda the Misers Daughter is prov¬ 
ing highly attractive, and the same may be said of Mr. 
Byrons Haunted Houses at the Princess’s. At the 
Queen’s we have a new modern comedy of great in¬ 
terest, entitled Ordeal by Touch. At the Lyceum, 
Miss Bateman is giving a limited number of perform¬ 
ances of Leah, in which she has acquired so great a 
reputation. Amongst the many other attractive per¬ 
formances at the present time, we will name Mr. and 
Mrs. Boucicault in their favorite pieces at the Gaiety ; 
Mdllo. Beatrice, at the Olympic, in an English ver¬ 
sion of Nos Intimes; the Opera Comioub, with a 
talented French company; and Mr. Raphael Felix’s 
French plays at the St. James’s, his company includ¬ 
ing Mddle. Fargeuil, M. Parade, and M. Berton, (who 
have appeared|in V. Sardou’s play Rabagas), Mddles. 
Chaumont, Schneider, M. St. Germain, and other 
Artists of Parisian celebrity. 


INTERNATIONAL EXHIBITION 1872. 


In our survey of this interesting Exhibition, 
we will commence with the Picture Galleries, 
which are those portions of the Building that 
first attract the notice of visitors. 

British fine Arts are well represented in the 
Western series of Galleries. We find Frith’s 
“ Railway Station,” with its life-like represen¬ 
tation of so many phases of modern life, and 
his “ Last days of Charles II,” that attracted 
so much notice when it was exhibited at the 
Royal Academy a few seasons ago. Ellmore’s 
“ On the House Tops,” and “ The Tuilleries 
June 20th 1792.” O’Neil’s “Volunteer,” a 
thrilling episode of shipwreck, and his “ Last 
Moments of Raffaelle.” Landseer sends two 
“ Studies of Lions,” and Her Majesty has lent 
from her private collection, his “ Sanctuary,” 
considered by many to be his masterpiece. 
Millais this year is only represented by his 
“ Ophelia,” and a very early work, called “ The 
Capture of the Inca of Peru,” a fact to be re¬ 
gretted, as these paintings will hardly give 
foreign visitors a correct idea of the powers of 
this talented artist. Landscapes of course form 
a most important feature of British painting, 
and there are here many examples, of which we 
will specially name G. Cole’s “ Wheat-Harvest” 
and G. Lucas’s “ Passing Shower,” a most 
beautiful rendering of the mixed effects of Sun¬ 
shine and rain. There are altogether 555 Oil 
Paintings in the British Galleries, which will 
well repay careful inspection, and which re¬ 
flect great credit on tne taste and judgment 
displayed by the Committee of Selection. We 
must reserve for future Numbers, our notices of 
the Water Colors, the Foreign Pictures (which 
deserve high commendation,) the Jewellery, the 
Musical instruments, the Cotton Fabrics, &c. 

(To be continued in our next.) 
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ON LONDON AND PARISIAN FASHIONS. 


Our plates for this month continue our series 
of Spring and Summer Fashions. The early part 
of this season was not propitious for the display 
of the lighter and more elegant Costumes, but 
every ten or twelve years we have a repetition of 
nearly the same kind of weather. We have 
one or two Summers very unfavorable, then the 
weather gradually improves, until about the 
fifth year, and then again gradually declines. 
Last year and this year we have been at the 
bottom of the scale, and we have now to 
look forward with hope to more beautiful Sum¬ 
mers. There is however every probability that 
we shall have fine weather for the end of the 
London Season, and our Costumes have been 
designed in preparation for this favorable wea¬ 
ther that we anticipate. 

This season has developed a great deal of 
what the French call the “ Pompadour” style; 
the same which in London has been called the 
** Dolly Varden.” Many pretty Costumes of 
this style are now being produced by the first 
Parisian Artistes des Modes , and these are real¬ 
ly elegant, and could be worn by ladies of the 
most refined taste; this could hardly be said of 
some of the Dolly Yardens that we have seen 
in England. One of the most novel and ele¬ 
gant Costumes in this Pompadour style will be 
found in our second plate. 

The Princesse Polonaise still continues ex¬ 
ceedingly fashionable; a specimen of this style 
is given in the 3rd figure of our second plate, 
and also forms one of our full-sized patterns. 

Basquines, and Corsage d basques of the 
Marchioness style, also continue very fashion¬ 
able. 

Ceintures are worn with the lighter fabrics. 

Sleeves fitting tight to the wrists are now 
very rarely seen; they either have frills from 
the elbow, or are of the Pagoda form like our 
full sized pattern. 



Upper skirts, forming Tablier and Bouffant , 
are still very much worn ; sometimes they are 
cut separate, at others they are like our full- 
sized pattern, and looped up at the sides. 

There is not much change in the style of 
the flounces or frilling, with which dress skirts 
are almost invariably trimmed. 

In Evening Dress the bodies are nearly al¬ 
ways of the Princesse form, that is no seam at 
waist. We give two of the latest styles in our 
3rd plate. In some cases flowers are rather 
more used for trimming than they were a little 
while ago. 

For Evening wear Ladies still retain the 
long trains, and for some Morning Dresses the 
skirts are being a little lengthened at back, but 
any extreme degree is to be avoided. 

The Mantelets , one of which is given on the 
1st figure of our 1st plate, are receiving a 
favorable reception, and we may say the same 
of the Paletot-Mantelet8 , one of the newest of 
which we gave last month. 


THE FULL-SIZED PATTERNS. 


N. B. Our Patterns are all cut for Ladies of medium height 
and of proportionate figure: measuring 34$ inches round the 
chest, and 24 tcawt, unless othencise stated in the description . 

All aUoicances necessary for the seams , are already given to 
these Patterns, so that the seams need not be alloicedfor in cut- 
tiny out, except in materials that require extraicide tumrnye in. 

Our first pattern is a Polonaise Princesse, or body 
and upperskirt cut in one in the Princesse style, with¬ 
out seam across the waist, as shown by the 3rd figure 
of our 2nd plate. It consists of back, side-piece, front, 
and sleeve. It should have about 2 inches added all 
round the bottom of skirt, and it is to be raised at the 
sides so as to form fluted pleats, and caught up at the 
back to form a moderate bouffant , as shown on the 
engraving. A large pleat or fish is to be taken out in 
the front, as marked by the pricking, and this fish may 
of course be made larger or smaller as required by the 
size of waist. This pattern is of the latest style and 
the most improved cut, and may (by slight alterations 
as required) be made to suit other fashionable forms 
of Polonaise. For instance it might be lengthened 7 
or 8 inches all round, instead ©f 2 only; or the seam 
under the arm might be left of its present length, 
while the back and front might be each lengthened 8 
or 9 inches, sloping off to nothing at the sides. The 
looping up and pleating, &c. may also be arranged in 
a great variety of wavs according to taste, and as 
shown on our plates. The fronts, if preferred, might 
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be sloped off at the neck, so as to open en eaur, like 
fig. 3 plate 1, or may be cut out to form a square open¬ 
ing, a la Watteau. 

Our second pattern (cut out in pink paper), 'is a 
Fashionable Upper Skirt, as shown when made up 
by the 8th figure of plate 5. It consists of two pieces, 
back and front, and these pieces aro cut out to a quar¬ 
ter of their full size. Full descriptions of the manner 
of cutting this skirt full-sized will be found printed 
on the patterns. 

This skirt is to be sewn to a waistband, and it is to 
be plain at front, to have a little fulness at sides, and 
a good deal at back, as shown by the engraving. It is 
to be raised or caught up in folds at the back accord¬ 
ing to taste, and is to have three or four small pleats 
laid horizontally in the side seam (as shown on fig. 8 
plate 5). while at front it is left to hang plain en 
tablier. 


description 
Ides of Costumes. 

PLATE THE FIRST. 


PROMENADE COSTUME. 

Fig. 1.—Dress of pale violet silk grenadine. 
The bottom of the skirt is trimmed by a broad 
flounce, headed by three frills falling over each 
other, the whole surmounted by a pleated trim¬ 
ming. The upper portion of skirt is covered 
at the back by a large bouffant . The Mantelet 
is of white Cashmere. It is composed of two 
distinct portions: the under part is cut open 
to the waist, so as to form two rather sharply 
defined points. The outer portion consists of 
two pieces which start from the neck, are 
square at the bottom, and fall apart, so as to 
show between them the under portion of the 
Mantelet, just named. These two pieces are 
raised over the arms, thus giving a very dis¬ 
tinctive character to the Mantelet. Both por¬ 
tions are trimmed by a rich embroidery in black 
braid, and are edged by white woollen tassel- 
fringe. White chip Bonnet, trimmed by lilac 
ribbon and flowers. 

This Costume is from the Lieu des Nations, 
Faubourg Montmartre . 

PROMENADE COSTUME. 

Fig. 3.—Dress d deux jupes, of sea-green 
faille. The bottom of the lower skirt is trim¬ 
med by a pleated flounce, slightly festooned at 
the top, and headed by two bands of green 
velvet of a darker shade ; these are placed at a 
little distance from each other, and at the point 
of each festoon is a cross formed of two shaped 
tabs of the green velvet, having in the centre a 
button of the faille. The upper skirt consists 
of two large pieces of the faille, rather short 
and nearly square in front, and forming deep 
points at the back; they are edged by a flounce 
of black lace, headed by a band of dark green 
velvet ribbon. At the back is a bouffant , the 
sides of which are caught up and fastened by 
pointed tabs of the dark green velvet, having 
at the extremity of each, a button, and starting 
from which, are cords and tassels of the same 
shade as the velvet. The front of corsage is 
closed by large velvet buttons, and the ceinture 




is of the same material. At the back of waist 
are three pointed tabs of velvet, which are 
crossed in the centre by the ceinture, thus form¬ 
ing a sort of double eventail t one half of which 
is attached to the back of the corsage , and the 
other half falls over the bouffant. The sleeves 
are large at wrists, and are trimmed by a frill 
of black lace, above which are three pointed 
tabs of the velvet, which start from a band of 
similar velvet, and are each terminated by a 
button of the faille. Bonnet of white straw, 
trimmed by black ribbon, lace, and pink flowers. 

This elegant Costume is from the Maison 
Gagelin, Hue de Richelieu. 

COSTUME FOR HOME. 

Fig. 3. —Dress of ?/mize-colored Sultana. 
The bottom of the skirt is trimmed by a rather 
deep flounce, the top of which is covered by a 
narrow pleated flounce of white muslin, headed 
by a chain of small puffings of the Sultana ; 
and at a little distance above, is a similar 
flounce. The front of skirt is covered en tab- 
lier y by a large piece of the Sultana, rounded 
at the bottom, and edged by a pleated flounce 
of white muslin, with the puffings of maize Sul¬ 
tana ; this piece is caught up at each side, and 
fastened by a rosette of white muslin having in 
its centre, a little puff of Sultana, and starting 
from which, are two floating double ends of 
Sultana, cut obliquely at their extremities, 
which are finished by muslin frills. In the 
centre of this tablier are four similar rosettes. 
At the back of skirt are three flounces of Sul¬ 
tana, which fall over each other (the upper one 
starting from the waist), and they are each 
edged by a pleated flounce of white muslin. 
The corsage is pointed in front, and is open en 
caur: it is edged by a trimming of pleated 
white muslin, naving near its centre, a chain 
of puffings of the Sultana, and on the chest is 
a pleated muslin rosette with two short ends of 
Sultana. At the back of waist is a similar 
trimming. The sleeves are terminated by frills 
of Sultana edged and headed in accordance 
with the other portions of the dress, which is 
designed by Mdme. Velin, 31, rue de Suresne. 


PLATE THE SECOND. 


TROMENADE COSTUME. 

Fig. 1.—This Costume consists of an under 
skirt of black silk, and a Robe a la Watteau , 
of Pompadour silk or PercaUj pink flowers with 
foliage, on a pale straw-colored ground. The 
bottom of the under skirt is edged by a deep 
pleated flounce, headed by a broad pleated 
ruche having in its centre a bin is band. The 
jupe is open to the front of waist, and is also 
cut open at the sides, is caught up at the top 
of the openings, and fastened by bows and float¬ 
ing ends of black ribbon. It is edged at the 
bottom and up the sides of openings by a 
pleated trimming, and has large pleats which 
start from the back of the neck, and constitute 
the Watteau character of the dress. The cor¬ 
sage has small square basques , to the edges of 
which the skirt is sewn. The front is trimmed 
in a square form, by a pleating, which crosses 
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the shoulders and terminates at the backs of 
arm-holes. On the chest is a papillon bow of 
XX) black ribbon. The sleeves are plain to the 
elbow and are trimmed by engageante frills 
, headed by pleatings. Straw hat, trimmed by 
: j) ’ black lace and by a pink ostrich feather. 

COSTUME FOR HOME. 

Fig. 2.—Dress d deux jupes. The lower 
f' skirt is of striped lilac and white Pekin , and is 
trimmed by a very broad biais flounce headed 
)QQ by a band and an upright pleated frill similarly 
cut. The upper skirt is ol lilac cashmere. It 
consists of two distinct portions: the front 
^ forms a rounded tablier, the sides overlap those 

of the back portion, which is also round and 
slightly bouffante. Both the back and front 
aA pieces are edged by a flounce of white guijnire 
lace, headed by three small biais bands of lilac 
Vy cashmere, and two of the striped pekin, ar¬ 
ranged alternately, and having above them a 
^ J band of guipure insertion and a biais band of 
each material. The corsage has deep round 
pleated basques similarly edged, and these are 
narrower in front, where they are open. The 
back is trimmed by a double frill of the guipure 
lace, having in the centre, two biais bands of 
lilac cashmere, and two of the pekin, arranged 
JL to form small chevrons ; the lace is continued 
\ 4 over the shoulders, and forms the trimming 
of the front of corsage , which is open en cuiur 
*?■ like fig. 3, plate 1. The sleeves are cut open 

KA at the back, and are edged like the other por¬ 

tion of the dress, and in the centre of the tab- 
lier is a trimming similar to that in the centre 
4? of back, and which starts from the bottom and 
v/j is carried up to the waist. 

'Vf Thi8 Costume is from the Maison Edme. Paris, 

^ Boulevard des Capucines. 

^ COSTUME FOR HOME. 

Fig. 3.—This dress consists of an under-skirt 
0y> of blue faille, and a Polonaise of grey Batiste. 

The bottom of the under-skirt is trimmed by 
three flounces each nearly covered by a piece 
) of the faille , cut out into a succession of round¬ 

ed tabs ; the uppermost piece is surmounted 
'fi by a biais band and a narrow piece of silk 
similarly cut, and forming an upright heading. 
The Polonaise is open to the front of waist, and 
is caught up at each sidej: (from the waist), it 
is bouffante at the back, and is edged by a nar- 
1 row frill, above which is a rich trimming of 
passementerie , which forms large arabesques 
in each side corner, as well as at the back, and 
wjjf on each sleeve. The corsage (which is cut in 

Op one with the skirt) is similarly trimmed. The 

outer sides of sleeves are cut slightly open in 
an oblique form, and the narrow frills by which 
L5 [ they are edged, are carried up the sides of these 
) openings, slightly crossing each other. 

This Costume is from the Lieu des Nations, 
Faubourg Montmartre. We give the pattern of 
aA Polonaise f ull-sized. 

PLATE THE THIRD. 

BALL COSTUME. 

Fig. 1.—Dress of pale grey silk; the back of 


skirt is caught up en bouffant. The Sortie du 
bal is of white Cashmere. It is partially 
double, the upper part being covered by a 
Pelerine with a hood. Both portions are 
square-shaped, and are cut open in the centre 
of back, and the bottom edges of both are cut 
up into pointed tabs, each tab containing an 
arabesque of gold, and above is a trimming of 
the same metal. Below each row of tabs, ap¬ 
pears a trimming of white blonde , which is car¬ 
ried up k the edges of the back opening. The 
hood is extremely pointed, and is lined by 
white satin and covered by an arabesque trim¬ 
ming of gold, and at the point is a gold tas¬ 
sel. The arabesque trimming is carried up 
the edges of front openings, and the Sortie du 
bal is fastened at the neck, by gold cords and 
tassels, starting irom arabesques of the same 
metal. 

This Costume is from the Maison Dieulafait, 
Boulevard de la Madeleine. 

BALL TOILETTE. 

Fig. 2.—Dress d deux japes. The under-skirt 
is of white tarlatan, and is worn over a jupon 
of sky-blue silk. This skirt is trimmed by a 
very broad flounce headed by a cut ruche y hav¬ 
ing in the centre a garland of scarlet poppy- 
buds, with foliage. At the bottom is a quil¬ 
ling edged at each side by narrow white lace, 
and having underneath it, a band of blue silk, 
Above the flounce are placed at equal distances, 
three rows of similar trimming, the whole cov¬ 
ering three-fourth8 of the depth of skirt. The 
upper skirt is of sky-blue silk. It is cut a 
tunique, starting from the sides only, and it 
has a long train. The sides are caught up (en 
bouffant) and are fastened by bouquets of scar¬ 
let poppies and wheat-ears, starting from 
each of which, is a loop with two long floating 
ends of sky-blue ribbon. From these bouquets , 
up to the waist, the tunique is edged by frills 
of the silk, while, from beneath them start 
revere covered by jonquille silk, and continuing 
to the level of the bottom of under skirt. The 
revere are edged by narrow white lace, which is 
carried round the bottom of the train. Start¬ 
ing from beneath the sides of the tunique , and 
partially covering the upper portion of the un¬ 
der-skirt, are two deep, rounded pieces of Jon- 
quille silk, edged by white lace headed by the 
puffings of tarlatan; and the upper portion of 
these pieces, is covered by a round basque of 
sky-blue silk edged by white lace and con¬ 
tinued from the corsage (of the same material). 
This is cut square both at the back and in front, 
and is edged by the trimming of white tarlatan, 
and by a frill of white lace, and in the left 
angle of front square, is placed a scarlet poppy 
with a few wheat-ears. The corsage closes at 
the back, and at the waist is a small bouquet 
and scarlet poppies, with some bows of sky-blue 
ribbon. The sleeves are formed of single frills 
of white lace. 

This elegant Ball toilette is from the Maison 
Gagelin, rue de Richelieu. 

BALL COSTUME. 

Fig. 3.—Dress d deux jupes. The lower skirt 
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is of sea-green faille, and is trimmed at the 
bottom by a broad flounce of white lace headed 
by a pleated ruche of the faille. The upper 
skirt is of white tarlatan: it is edged at the 
bottom by a white lace flounce, much narrower 
than the one just named; and headed by agar- 
land of lilac marguerites with foliage, and it is 
caught up at the sides and fastened by bou¬ 
quets of the same flowers ; starting from which 
(at the left side only,) a trail is carried up to 
the waist. The corsage is of sea-green faille. 
It has round basques open in front, and form¬ 
ing, at the back, a sort of pleated postilion 
composed of three pleats, the central one sur¬ 
mounted by two or three lilac marguerites. 
These basques are edged by a narrow flounce of 
white lace, headed by a garland of the mar¬ 
guerites; the top of corsage is trimmed by a 
similar garland, above which appears a low 
chemisette formed of folds of white muslin, the 
sleeves being also composed of puffs of the 
same material. 

This Ball dress is designed by Madame 
Fladry, 43, me Richer. 


PLATE THE FOURTH. 



COSTUME ¥ OR A ELOWER-SHOW. 

Fig. 1.—This Costume consists of a jupe of 
rose-colored Poult deSoie, and a veste a tunique 
of white muslin. The Jupe is en traine, and is 
entirely without trimming. The Veste is very 
deep, covering a large portion of the jupe, and 
it is caught up so as to form a large puff at the 
back of waist. It is trimmed at the bottom 
and up the sides of opening, by a broad border 
formed of draped bands of muslin, separated at 
equal distances by bands of muslin insertion, 
edged at each side by narrow white lace. At 
the upper side of this border, is a band of the 
insertion similarly edged, and at the lower side 
is an edging of narrow lace and a frill of broad¬ 
er lace. The back of skirt also is trimmed by 
two bands of insertion edged by narrow lace, 
and which start from the top of the border and 
disappear under the puff already named. The 
corsage is open en coeur, and has a deep round 
poxtillon edged by a frill of white lace headed 
by a band of insertion, with the narrow lace at 
each side. Starting from the backs of arm¬ 
holes are two similar bands, which nearly meet 
at the waist, disappearing under the bows of 
the ceinture (of rose-colored ribbon.) The back 
of neck is trimmed by a band of the insertion, 
which is continued down the sides of the front 
opening, accompanied by two other and similar 
bands which start from the top of shoulders, 
and are also continued to the chest, where the 
opening terminates, and at which point is 
placed a small group of bows of rose-colored 
ribbon. The sleeves form puffs which are 
drawn into bands of insertion just below the 
elbow, and are terminated by frills of lace 
headed by similar bands. Small round Hat of 
rose-colored silk and white chip, trimmed by 
roses. 

This Costu me is from the Lieu des Nations. 


PROMENADE COSTUME. 

Fig. 2.—Dress of violet faille. The skirt is 
trimmed by two rows of pleating, each row 
edged at the sides by a band of violet velvet 
ribbon of a darker shade than the dress. Be¬ 
tween the two pleatings is a single band of 
similar ribbon. The tight-fitting Casaque is 
of black Poult-desoie. The skirt forms two 
separate portions, both square; the front por¬ 
tion, which is rather the shortest, falls flat, 
while the back is bouffants. Both portions are 
edged by a flounce of black lace headed at the 
back, by a single biais band, and in front by 
two similar bands placed close together; and 
having above them a flat trimming of black 
lace. The spaces at the sides, between the two 
portions of the skirt, are continued to the waist, 
and are partially covered by the lace flounce 
by which each portion is edged, and starting 
from the waist are groups of five loops of black 
moire ribbon. The front of corsage closes to 
the neck, and is trimmed at each edge of the 
opening by black lace, which terminates just 
below the chest, and is carried round the neck. 
The sleeves are large and are cut open at the 
backs, to the elbows : they are trimmed by frills 
of lace, headed by single rouleaux and by the 
lace put on plain. Straw hat, trimmed by 
yellow ribbon, and by a white ostrich feather. 

Th is Costume is from the Maison Gagelin, 
rue de Richelieu. 

YOUNG lady’s COSTUME. 

Fig. 3.—Dress d deux jupes. The lower skirt 
is of sky-blue silk, and is trimmed by three 
biais bands of Pompadour silk, striped blue 
and white, the white stripes studded with roses. 
The upper skirt and corsage are of the Pompa¬ 
dour silk. They are cut d la Watteau, having 
at the back two deep pleats which start from 
the top of the neck, and extend to the bottom 
of the skirt, causing it to be bouffante, and it is 
also caught up at each side, near the bottom 
edge, so as to form several fixed pleats. The 
bottom is trimmed by two biais bands of sky- 
blue silk, and the front is closed by blue but¬ 
tons, which also fasten that of the corsage. 
Ceinture of blue ribbon, appearing only at the 
front and sides, where it passes through holes 
made in the silk, allowing the back portion of 
coinage to fall loosely as already described. The 
sleeves are large at the wrists, and are each 
trimmed by two biais bands of blue silk. 
White straw Hat, trimmed by blue ribbon and 
marguerites. 

This Costume isfrom the Siege de Corintue, 
Rue de la Chaussfe d' Ant in. 

PLATE THE FIFTH. 


No. 1 is ft Hat of rice straw, having a very broad 
brim and a flat crown. The brim is less deep at the 
back, where it is indented. At the left side is a knot 
of ionquille ribbon, starting from which, a brown ost¬ 
rich feather is carried towards the back, and a white 
one inclines to the right side of the hat, this side being 
also trimmed by a draped band of brown velvet which 
starts from the white feather. At the back is a loop 
of brown ribbon, enclosing one of ionquille colored 
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ribbon; these bows are placed in the indentation al¬ 
ready named, and from them start two long floating 
ends, one of each color. At the right side but near 
the back, are two flat double bows, placed on the brim 
of the hat. Brides of brown ribbon. This hat is by 
Mdme. Dufourmantelle, boulevard des ltaliens. 

No. 2 is a Toque Hat of rice straw. The brim is ed¬ 
ged by a roulea u of black velvet. The crown is Bur- 
rounded by a band of rose-colored ribbon covered by 
black lace, which terminates in a lappet at the back. 
At the left side are two short vandyked ends of rose- 
colored ribbon and two loops, the longest of which 
falls at the back, accompanied by a floating end. In 
the centre of the group of loops and ends of ribbon 
just described, is placed a bouquet composed of buds 
and leaves of marguerites, with several full-blown 
flowers which fall at the back of the hat- It is from 
the Maisox Roche, 43, rue Laffitte. 

No. 3 is a brown straw Hat. The edge of the brim 
is trimmed by a narrow quilling of sky-blue silk. The 
crown is surrounded by two bands, one of sky-blue and 
one of black ribbon, twisted together, and forming at 
the left side, five large bows, three of the black and two 
of the blue ribbon, and in the centre is a bouquet of 
myosotis with brown leaves, accompanied by two rose¬ 
buds. At the back of the hat, is a large bow of black 
ribbon, with two floating ends, one of sky-blue and the 
other of black ribbon. Brides of black lace. This 
Hat is by Mdme. Andree, Boulevard des Capucines. 

No. 4 is a Cap formed of a large piece of white mus¬ 
lin edged by white lace and insertion, and drawn in 
near the centre, so as to form little pleats fastened by 
bows and floating ends of green ribbon, the bows be- 
in£ arranged lengthwise. The front is trimmed by 
spiral folds of white laco divided by bows of green 
nbbon. The strings are of similar ribbon, and are ed¬ 
ged at each side bv a narrow pleating of white lace, 
which is continued only half their length. This Cap 
is by Madame Leblanc, 53, Rue de la Chaussec 
d ’ Antin. 

No. 5 is a Hat of Italian straw. Two bands of 
black ribbon are carried round the crown, the front of 
which is covered by a large bouquet of poppies and 
marguerites with long grass, which falls to the back of 
the hat; starting from the flowers, a band of black 
lace studded with golden buttercups is carried to the 
back, where it is terminated by a group of bows of 
black ribbon, with a long loop and two floating ends. 
Strings of similar ribbon. This Hat is by Madame 
Hekst, 8, rue de Dronot. 

No. 6 is a rice-straw Hat. The brim is slightly 
turned up in front, and is covered by black velvet, by 
which the whole of the brim is bound. A draped 
band of black ribbon is carried round the hat, at a lit¬ 
tle distance from the crown, and the ribbon of which 
the strings are composed, passes under it, and is car¬ 
ried to the back, where that on the left side termi¬ 
nates in a floating end. The crown is surrounded (at 
the bottom), by a band of black velvet ribbon, which 
forms three upright bows at the back, and terminates 
in a long loop and a floating end. The front of the 
hat is trimmed by a garland of marguerites and foli¬ 
age, placed on the band of velvet already named, and 
from it starts a larger mass of buds which covers a 
large [portion ©f the top of crown. This hat is by 
Mdme. Husband, rue Laffitte. 

No. 7 is a round Hat of white crinoline. The crown 
is flat, and the brim is turned up all round, and is ed¬ 
ged by a narrow binding of rose-colored silk. The top 
of the crown is surrounded by two biais bands of silk, 
one is of grey lined with rose-color, and the other of 
rose-color lined bv grey, the latter of which termi¬ 
nates in a loop onu floating end at the back of the hat. 

No. 8 is an Upper Skirt of mauve silk, of which 
we give the full-sized pattern with our present No. 
It is caught up at the sides, forming several fixed 
pleats, and is also caught up en bouffant at the back; 
and the bottom edge is trimmed by a thick ruche of 
the silk. The under-skirt is of white silk striped with 
mauve. 


No 9 is a white muslin Cap, having a soft pleated 
crown. It is surrounded by two frills of lace, ter¬ 
minating in a lappet at the back. Between the frills 
of lace, is a twisted band of rose-colored ribbon, which 
forms bows at the back, and terminates in two long 
floating ends. At the left side, near the back, are two 
upright bows, placed between the upper frill of lace, 
and the crown. This Cap is by Mdme. Hadancovrt, 
Boulevard des Capucines. 

No. 10 is a Bonnet of Italian straw, having the 
brim turned up in front, and covered by black velvet, 
(by which also the remainder of the brim is bonnd). 
The hat is surrounded by a band of similar velvet, and 
at the summit of the crown, is a garland of red green 
leaves, starting from which, a large number of corn¬ 
flowers, nearly cover the band of velvet already named. 
At the back of the hat is placed, at the top of the 
crown, a bouquet of similar flowers, and at the base of 
it, is a bow of black velvet ribbon enclosing one of sky- 
blue ribbon, and also a bow of the blue enclosing one 
of black velvet ribbon, in addition to which, four float¬ 
ing ends, two of sky-blue and two of black velvet rib¬ 
bon, fall at the back. This hat is bv Mdme. Andree. 

No. 11 is a Bonnet of Italian straw. The brim is 
turned up in front, and is trimmed by black lace put 
on plain, and towards the left side is a small group of 
bows of black ribbon. The crown is surrounded by 
black lace which terminates in a lappet at the back, 
and the lace is partially covered by a garland of field 
flowers with a trail which also falls at the back, ac¬ 
companied by a floating end of black velvet ribbon, 
starting from a loop and bow of the same material. 
The brides are of black lace. This elegant Bonnet is 
by Mdme, Andree, Boulevard des Capucines. 

No. 12 is a Toque Hat of Italian straw, having the 
brim turned up in front. The crown is surrounded by 
a twisted baud of sky-blue ribbon, the front portion 
of which is completely hidden by a large bouquet of 
blue forget-me-nots; the ends of the bouquet are car¬ 
ried round to the sides of the hat, and it terminates 
in two trails which fall over long floating ends of the 
ribbon, near the back, and these are united at a cer¬ 
tain distance from their extremities. At the back are 
three large bows of ribbon, two loops, and a single 
floating end. This Hat is by Mesdms. Brie et Geof- 
rin, Rue de Richelieu. 


THIRTY YEARS AFTER. 

A SEQUEL TO MARGARET ROTH WELL’S HISTORY. * 

IN FOUR CHAPTERS. 


CHAPTER 1. 

The years after the death of my sister-in-law 
Sybil had aged me, and I had given up all 
interests in life, longing only to go where all 
my dear ones had gone before me. Little did I 
then think that in the quiet restful peace of my 
old age would come the dread revealing of the 
secret deed which had stricken the sunshine 
from my life, ere it was half over. But it was 
so. To tell my story fully, I must go back to 
the first year after Sybil’s death. About that 
time my old servant, Hannah, died. This 
event produced a change in my domestic ar¬ 
rangements, and I determined—since all efforts 
had been vain to find any clue to the cause of 
George’s murder, and since I had promised 
Sybil personally to abstain from any endeavours 

• See th9 Numbers for February and March. 
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to discover the man—to leave Milltow n. There 
I was constantly reminded of my grief, there I 
was within sight of the last house George had 
left alive, there I was hut one half-mile from the 
spot where the unknown hand had taken his 
life, where his lifeless form had dropped from 
his horse, where the blood had trickled into the 
greedy, thirsty ground. I would leave it, with 
its ghastly associations, its terrible experiences, 
and go away, to some place w here my name 
would excite no remark, and where the past 
would gradually lose its horror, and my dead 
husband’s name would become to me only a 
sweet, tender memory. After a little deliber¬ 
ation, I decided on London as the place most 
likely to suit me, and made my arrangements 
accordingly. I found a quiet little house in 
the western district, in a suburban locality, 
with fields and green hedges within view. The 
same little house is my residence still, but the 
fields and hedges are vanished. Brick build¬ 
ings close me in, and only my tiny lawn, and 
belt of flower-garden under the sheltering wall 
of my domain, are left to remind me of the 
once countrified place. By my lawyer’s advice, 
I thought it best to purchase the little place, 
and it was a home of rest to me for many years. 
My establishment was a small one, consisting 
only of one maid-servant, and a young compan¬ 
ion, who also acted as my housekeeper. I had 
many companions during the quiet years, be¬ 
fore these last changes, for they soon grew tired 
of my lonely life, sorrow-stricken woman that 
I was. Some left me to marry, some to seek 
livelier situations, and some to drift away I 
knew not whither, and in all these changes I 
grew older and older. Thirty years went by, 
before the event which led to the reveal¬ 
ing of the secret occurred. My companion 
day as usual, was leaving me, and I had that 
appointed an interview for the morrow with 
her would-be successor. There exists some¬ 
thing in those blind presentiments which urge 
us often to do strange things, and there must 
have been an instinct in my choice from the 
many letters which had answered my advertise¬ 
ment. The only one I had approved lay before 
me on that evening, its awkward unlady-like 
characters, its faintly ungrammatical style of 
composition, so different from most of the 
others, which were painfully precise and polish¬ 
ed in their wording, yet I had chosen the writer 
who signed herself “ Emma llavens ,” after an 
outre uneducated epistle. How subtle are the 
threads on which our lives and their chances 
hang ! How strangely trifles alter their great 
events! Who has never had occasion to re¬ 



member some trivial thing,—just the turn¬ 
ing of the scale, acting on a momentary whim, 
influenced by some passing remark;—coming 
too late, or leaving too early,—and the seeming 
trifle has marked the point where the tide has 
turned to roll over our life in an ocean of joy, 
or to beat remorselessly on our hearts in piti¬ 
less waves of sorrow. Some such subtle chance 
dictated my conclusion when I consigned the 
many lady-like epistles to the waste-paper 
basket, and wrote an answer to Miss Emma 
Ravens, intimating my wish to see her on the 
morrow. 

That night, for the only time since the awful 
vision at Miltown, I saw again in my dreams, 
the mysterious portrait, and my husband’s 
bleeding heart. Strange to say, another figure 
stood by him, that of a female in the first flush 
of radiant girlhood, and something whispered 
to me as I looked at her, the name of my cor¬ 
respondent, Emma Ravens. 

CHAPTER II. 

I sat in state in my little drawing-room on 
the following morning, somewhat overpowered 
by the vision of the previous night, and agi¬ 
tated by the mingled memories of dread and 
tenderness which the dream had awakened. I 
was alone, for I had despatched my companion 
on the usual marketing expedition, at the hour 
I had appointed to give audience to her suc¬ 
cessor. A wild curiosity to see this woman 
whose face had been part of my dream, was 
possessing me. Miss Ravens in her letter had 
informed me that she was no longer young, 
being fifty-eight years of age; and counting up 
the years since I lost my husband, I found my¬ 
self calculating that she would have been 
twenty-four then. In all my agitation, I smiled 
at myself for doing so, and tried to reason 
away my folly, accounting for her face in my 
dream by the fact that I had written to her 
the last thing before retiring to rest, my ser¬ 
vant carrying the letter to a pillar-box outside 
my own gate, while I waited up for her return. 
Therefore I argued that Miss Ravens was the 
last person in my waking thoughts, which 
would account for her appearance in my dream. 
But I could not account for the dream itself., 
nor say why it should have returned to me so 
many years after the events which first called 
it forth were over. 

Many and varied were my thoughts, there¬ 
fore, until Miss Ravens was ushered into my 
presence. At first, my only impression of her 
was, that she was a tall, thin woman, clothed 
in black; not mourning clothes, but wearing it 





Erratum in a few copies. Page 6, col . 1. line 40 • 
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as if black were her usual color of dress. A 
thick veil at first concealed her face. Her voice 
was very low and sweet, as she said, 

44 Mrs. Rothwell, I presume ? ” 

“Yes,” I replied in a trembling tone, for her 
voice stirred strange memories in my heart. 
Not that I had heard it before, but it struck 
some chord in my mind which responded 
faintly to the touch. 

44 You will pardon me,” she continued, 44 if 
before I enter into any arrangement, I ask you 
a question.” 

11 Certainly,” I answered, a strange awe pos¬ 
sessing me, and rendering me powerless to say 
more. She threw back her veil, and revealed 
a face, bearing as little resemblance to the 
dream-face, as a woman of fifty-eight could to 
a girl of nineteen ; and yet I tremblingly traced 
a faint likeness. On her part she scanned my 
features with equal earnestness, and then asked 
in an unsteady voice, 

44 Are you the widow of Mr. Rothwell, a 
clergyman, whose father resided at Betton 
Hall? 

44 And who was cruelly murdered ! ” I put in, 
in an agony of excitement. 

44 And who was cruelly murdered,” she as¬ 
sented. Then came a pause, dread and awful, 
in which we two, both old women, looked at 
each other’s faces with a dreadful earnestness, 
the knowledge of an undiscovered secret be¬ 
tween us. I broke the silence. 

44 You know something of the murder. You 
can tell me who murdered my husband.” 

44 1 know something of the murder,” she said 
quietly, 44 and I guess, but I do not know who 
murdered him.” 

44 You knew George ? ” I further enquired. 

44 Yes,” she answered faintly. Her eyes left 
my face, and wandered for a moment round the 
room, resting at last on a picture of my hus¬ 
band. I cannot describe the look which came 
to her face, but she gazed earnestly at the 
portrait for some minutes, and then, casting her¬ 
self into a chair, she burst into a flood of pas¬ 
sionate tears. 

4 * He was my best friend,” she sobbed, 44 he 
could have righted me.” 

* * * * * 

I kept her with me that day and the follow¬ 
ing night, and at intervals she told me the 
story of the secret which my husband had 
mentioned to me at his last leave-taking. I 
will tell it in her own words, and omit the 
numerous interruptions which occurred. 

44 1 first knew Mr. Rothwell,” she said, 44 when 
at Oxford. I was living with my parents. My 


father was a bookseller and librarian, and the 
shop was much frequented by the students. 
With Mr. Rothwell my father had a close ac¬ 
quaintance, for though in business, he was 
deeply read, and dearly loved the society of in¬ 
tellectual men. Therefore it became Mr. Roth- 
well’s habit to drop in on all occasions, and 
join our little circle. Sometimes, he was ac- 
conpanied by one or other of his fellow-students, 
who would take advantage of his occupation 
with my father, to pay me many compliment¬ 
ary attentions. His most frequent companion 
was Mr. Frank Lygon.” I started. Another 
link in the secret chain. 

44 It would be useless for me to tell you at 
this distance of time what Frank Lygon was 
in those days. He seemed perfection to me, 
and I loved him as dearly as I fancied he loved 
me. I have no wish to dwell on that time. I 
was young, and girls of my age and station are 
foolish; I implicitly believed all he told me of 
his love, and I am certain he was sincere in the 
feeling. He did love me, in his way, and it has 
softened my heart to him many a time since. 
All at once, I scarcely knew how, my father 
took the alarm, and insisted on my breaking 
off the acquaintance with Mr. Lygon. I ac¬ 
quiesced, sore enough at heart , but feeling that 
my father was right, and he forbade Frank’s 
further visits. But my lover was too much in 
earnest to be foiled at the first repulse, and he 
so encompassed me with attempts at interviews 
and corespondence, that Mr. Rothwell, who was 
in our confidence, advised my father to send 
me from home. His advice was acted upon, 
and I became an inmate of the family of a dis¬ 
tant relative in London. Many months passed 
away, and I heard from my father that Mr. 
Rothwell and Mr. Lygon had quarrelled, and 
the former had left Oxford. I was schooling 
my heart to forget my wild lover, and my father 
had promised that at the end of his terms, I 
should return. Being home-sick, I was looking 
forward to the time when I was to become once 
again my ‘father’s darling.’ ” 

44 But this was not to be. I had been absent 
just one year, when returning from a walk, 1 
saw lingering round the gate, my sometime 
admirer, Frank Lygon. At the sight of him, 
once so ardently loved, all the happy past came 
back, and my look must have told him how 
glad I was to see him. And he, oh! Mrs. 
Rothwell, you never knew him, but if you could 
have seen the look of passionate tenderness, of 
lingering, hungry love, you must have excused 
me for forgetting all motives of prudence, and 
only remembering that we loved each other. 
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After this we met again and again, and I lived 
in the old sunshine once more. Then he press¬ 
ed me to become his wife, but told me our mar¬ 
riage must be a secret one, as he was even yet 
under his father’s displeasure, which had been 
roused by Mr. Rothwell’s relation to him. In¬ 
cidentally I asked where Mr. Rothwell was, 
and he told me he was the curate of a poor 
parish in the east-end of London, having been 
ordained a few months back. He returned to 
his entreaties for our marriage, and I at length 
consented, and suddenly as I did so, it occurred 
to me that I should like Mr. Rothwell to marry 
us. I told Frank so, but he demurred, saying 
they had quarrelled, and he should not like to 
ask the favor. I was, for some unknown rea¬ 
son, obstinate on the point, and seeing my de¬ 
termination, Frank at length consented that I 
should go to Mr. Rothwell, and tell him the 
whole story.” 

“ * If he consents,’ he said, 1 1 will be friends 
again, and if not, we must leave England at 
once, for he will surely tell my father our 
plans.’ The next day I sought Mr. Rothwell.” 

(To be continued.) 



MY WORK. 


Across my life one silent woe 
Its nntold influence bad cast, 

As twilight shadows sunset’s glow, 

It darkened all my liappy past. 

No human heart could share my grief, 

No human love could give relief. 

Beneath this yoke of keen regret, 

My heart was growing proud and strange, 
Too sad to hope or to forget, 

I prayed for real work and change, 
Unconscious that the very prayer, 

Had mighty spells to charm my care. 

I sought my work, no matter how; 

I found my work, no matter where, 

I learnt that many another brow 
Than mine was sad with secret care. 

And though life’s sunshine might be gone, 

I was not suffering alone. 

I made my selfish woe a grave, 

And bravely hid it in the dark, 

Nor one regretful look I gave, 

But left it buried, cold and stark. 

It long had feasted on my tears, 

And drank the dew of my best years. 

My work, like every blessed thing, 

Twines daily closer with my life, 

The giant by whose strength I fling 
From out my heart its spoiler, strife. 

Its power is as a Lethean draught, 

When sorrow’s cup must needs bo quaffed. 

Oh ! blessed work, the kindly nurse, 

That lulled my wailing woe to sleep, 
Whose gentle hand first found its source, 
Whose still, small voice forbade to weep. 
Mv soul’s first thought, its dearest part, 

My best loved work, thou art, thou art. 


I did not love my work at first; 

It spared no time to weep and yearn, 
And griefs my soul would fain have nursed, 
It smote before me, grand and stern. 

It rent the veil o’er duty drawn, 

And bade my new existence dawn. 

And when the twilight shadows fall, 

I often kneel, my heart at rest, 

And thank tho Father of us all 
Who sent this angel to mv breast, 

And pray His love will shadow o’er 
My work and me for evermore. 


®j)c theatres. 

At the Royal Italian Opera the great event of the 
month nas been the production of Prince Poniafcow- 
sky’s Oelmxna. It is placed on the stage in mag¬ 
nificent style, and the vocalists are Mddle. Adelina 
Patti, Signori Naudin, Cotogni, Tagliafico, and Baga- 
giolo, who did their best to render the opera a success. 
H. R. H. the Prince of Wales was present at the first 
pt rformance. Dec Freischutz has also been revived 
with Mdme. Pauline Lucca as Agatha. Her Majes¬ 
ty’s Opera lias produced 11 Barbiere, with Mddle. 
Marimon as Rosina, and Monsr. Capoul as Alma viva, 
Semiramide and Trovatore in which operas Mddle. 
Titiens so well displays her unrivalled dramatic and 
vocal powers, and Faust with Mdlle. Christine Nilsson 
as the Marguerite. Cherubini’s comic opera I due 
Qiomati is to be produced with a very strong cast, in¬ 
cluding Mddles. Titiens, Bauermeister, and Marie 
Roze. 

We have little of novelty to record at the Theatres. 
Miss Bateman is continuing her celebrated perform¬ 
ance of Leah at the Lyceum, and Hilda continues to 
attract at the Adklphi. Monsr. Fechter is appearing 
at the Princess’s in a series of performances, com¬ 
mencing with his popular impersonation of Hamlet. 
Mr. and Mrs. Boueicault are drawing crowded houses 
at the Gaiety, with their favorite pieces, among which 
Arrah na Pogue has proved a great success. The 
French drama seems to be rapidly increasing in favor 
with the London Public. We have Mons. Felix’s 
company at the St. James’s, and Operas Boufies at 
the Globe, where Hervo’s Chilpei'ic is proving very 
successful. 
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INTERNATIONAL EXHIBITION 1872. 

The foreign pictures are contained in the 
Eastern Galleries. The rooms at the Southern 
end contain the French paintings. Among 
these “ The Rat Butcher,” “ The Tuilleries in 
Flame,” and “an episode of the Bombardment ” 
recal the horrors of Paris life during the late 
sieges. Many works of importance have been 
lent by the French Government, and among 
these is an excellent example of one of the 
French schools of landscape, “The Oak Trees 
of Kertegonec ” by M. Sege, “ The Death of 
Caesar ” by M. Clement, is powerfully drawn, 
and is the largest oil painting in the exhibition. 

Among the Belgian paintings there is a pret¬ 
ty cabinet picture by M. T. Cerie, “ The Flower 
Seller.” M. Yan Lerius, whose “ Godiva ” was 
so important a feature of last year’ Exhibition 
contributes a larjje work called “The Rescue of 
the Virgins of Venice.” The landscapes are 
very good, especially “ Early Autumn,” by M. 
Lamoriniere, and a “ View at Moulins,” by Van 
Luppen. 
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ON LONDON AND PARISIAN FASHIONS. 


Our present series of colored plates, contains 
representations of all the latest and most ele¬ 
gant Costumes for the Sea-side, for Croquet 
and Garden parties, and for the Country re¬ 
unions. 

The opinion we expressed in our last month’s 
Number, proved a correct one, and we have had 
most beautiful weather during all the latter 
part of the London season ; it now seems cer¬ 
tain that the weather will be equally propitious 
for the enjoyment of the Sea-side and the 
Country. 

For the Sea-side, white will be exceedingly 
fashionable, also very light shades of grey, and 
of cream color, or brown. We give in our first 
and second plates, two Costumes appropriate 
for these light colors, and showing the latest 
and most elegant styles of trimming. 

The Scarf-Mantelet, of which we give the full- 
sized pattern, is meeting with great favor. We 
give back and front views of this style in our 
second and fourth plates. They can be made 
in black, and in every variety of fashionable 
color; the color must of course be selected to 
harmonise with that of the dress. 

The various styles of Paletot-Mantelets (ge¬ 
nerally called in Paris Dolmans) are very fash¬ 
ionable. Wc have given a new style, with 
hood, in our fourth plate; it is very suitable 
for the sea-side and country wear. 

A fashionable style of close-fitting Costume 
is shown on the second figure of plate 1. It 
consists of a black velvet skirt, over which is 
worn a Polonaise of ceinse silk, trimmed with 
white lace and bows of velvet. These under¬ 
skirts of black velvet, in spite of the hot wea¬ 
ther, are just now exceedingly fashionable, and 
are worn by many ladies of the highest rank. 

On our fourth plate, will be found a very ele¬ 
gant Costume in blue silk, trimmed with white 
guipure lace. This is a style well suited for af¬ 
ternoon promenade, either in Town or Country. 



Yol. 45. 


There is no change in sleeves, or in the forms 
of Corsages a barques, or Corsages a Postilion. 

Dresses are still almost invariably made with 
upper and under skirts : the under skirts with 
moderate trains, like fig. 1 plate 2, and fig. 2 
plate 4, or else of a convenient walking length, 
just to touch the ground, like fig. 1 plate 1, fig. 
3 plate 2, and figs. 1 and 3 plate 4. These 
skirt8 are generally made with flounces, full or 
pleated, and trimmed in the various styles 
shown in our plates. The upper skirts are ar¬ 
ranged en tablier or en tunique at front, and are 
caught up at sides and back, so as to form 
bouffants of moderate dimensions, but in every 
variety of shape. 

Our plate of Evening Costumes indicates 
three styles which have met with the most 
favor during the London and Parisian seasons. 
On fig. 2, we have to call attention to a freer 
use of branches and flowers in the trimming. 

All latest shapes and newest styles of trim¬ 
mings for Hats and Bonnets will be found il¬ 
lustrated on our fifth plate. 


THE FULL-SIZED PATTERNS. 

N. B. Our Patterns are all cut for Ladies of medium height 
and of proportionate figure : measuring 34f inches round the 
chest, and 34 waist, unless otheiicise stated in the description. 

AH allowances necessary for the seams , are already given to 
these Patterns, so that the seams heed not be allowed Jor xn cut¬ 
ting out, except in materials that require extrawide turnings tw. 

Our first pattern is that of the elegant Scarf Man¬ 
telet with hood shown on fig. 1 of plate 2. It is for 
rather a small size, that is to say for a lady measuring 
about 33 inches round the chest. For larger sizes add 
a piece from one to two inches in width as required all 
down the middle of back, also a little all down the front 
edge, this last will vary according to the figure of the 
lady, some requiring more, others less width at chest. 
Half the hood only is given; the upper part or revers 
is not given, but the size and form are indicated by 
the pricked line. By sloping off the front edge of 
Mantelet from the neck to the waist as shown by the 
pricked line, the open form shown on fig. 3 of plate 4 
will be obtained. 

Our second pattern is the Corsage Basquine shown 
on the 2nd figure of plate 4 : the front buttons to the 
neck, and forms two points sloped off from the waist. 
It is of the postilion form at back, where it has two 
pleats. It consists of front, back, side-piece, and top 
part of sleeve : the bottom part of sleeve is formed by 
a frill as shown on the colored engraving, 
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After this we met again and again, and I lived 
in the old sunshine once more. Then he press¬ 
ed me to become his wife, but told me our mar¬ 
riage must be a secret one, as he was even yet 
under his father’s displeasure, which had been 
roused by Mr. Rothwell’s relation to him. In¬ 
cidentally I asked where Mr. Rothwell was, 
and he told me he was the curate of a poor 
parish in the east-end of London, having been 
ordained a few months back. He returned to 
his entreaties for onr marriage, and I at length 
consented, and suddenly as I did so, it occurred 
to me that I should like Mr. Rothwell to marry 
us. I told Frank so, but he demurred, saying 
they had quarrelled, and he should not like to 
ask the favor. I was, for some unknown rea¬ 
son, obstinate on the point, and seeing my de¬ 
termination, Frank at length consented that I 
should go to Mr. Rothwell, and tell him the 
whole story.” 

" * If he consents,’ he said, * I will be friends 
again, and if not, we must leave England at 
once, for he will surely tell my father onr 
plans.’ The next day I sought Mr. Rothwell.” 

(To be continued.) 


MY WORK. 


Across my life one silent woe 
Its untold influence had cast, 

As twilight shadows sunset’s glow, 

It darkened all my happy past. 

No human heart could share my grief, 

No human love could give relief. 

Beneath this yoke of keen regret, 

My heart was growing proud and strange, 
Too sad to hope or to forget, 

I prayed for real work and change, 
Unconscious that the very prayer, 

Had mighty spells to charm my care. 

I sought my work, no matter how; 

I found my work, no matter where, 

I learnt that many another brow 
Than mine was sad with secret care. 

And though life’s sunshine might be gone, 

I was not suffering alone. 

I made my selfish woe a grave, 

And bravely hid it in the dark, 

Nor one regretful look I gave, 

But left it buried, cold and stark. 

It long had feasted on my tears, 

And drank the dew of my best years. 

Mv work, like every blessed thing, 

Twines daily closer writh my life, 

The giant by whose strength I fling 
From out my heart its spoiler, strife. 

Its power is as a Lethean draught, 

"When sorrow’s cup must needs be quaffed. 

Oh ! blessed work, the kindly nurse, 

That lulled my wailing woe to sleep, 
Whose gentle hand first found its source, 
Whose still, small voice forbade to weep. 
My soul’s first thought, its dearest part, 

My best loved work, thou art, thou art. 


I did not love my work at first; 

It spared no time to weep and yearn, 

And griefs my soul would fain have nursed, 
It smote before me, grand and stern. 

It rent the veil o’er duty drawn, 

And bade my new existence dawn. 

And when the twilight shadows fall, 

I often kneel, my heart at rest, 

And thank the Father of us all 
Who sent this angel to my breast, 

And pray His love will shadow o’er 
My work and me for evermore. 



®jjc theatres. 


At the Royal Italian Opera the great event of the 
month nas been the production of Prince Poniatow- 
sky’s Qelmina. It is placed on the stage in mag¬ 
nificent style, and the vocalists are Mddle. Adelina 
Patti, Signori Naudin, Cotogni, Tagliafico, and Baga- 
giolo, who did their best to render the opera a success. 
H. R. H. the Prince of Wales was present at the first 
performance. Der Freiscliutz has also been revived 
with Mdme. Pauline Lucca ns Agatha. Her Majes¬ 
ty’s Opera has produced II Bar biere, with Mddle. 
Marimon as Rosiua, and Monsr. Capoul as Alma viva, 
Semiramide and Trovatore in which operas Mddle. 
Titiens so well displays her unrivalled dramatic and 
vocal powers, and Faust with Mdlle. Christine Nilsson 
as the Marguerite. Cherubini’s comic opera I due 
Qiornati is to be produced with a very strong cast, in¬ 
cluding Mddles. Titiens, Bauermeister, and Marie 
Roze. 

We have little of novelty to record at the Theatres. 
Miss Bateman is continuing her celebrated perform¬ 
ance of Leah at the Lyceum, and Hilda continues to 
attract at the Adelphi. Monsr. Fechter is appearing 
at the Princess’s in a series of performances, com¬ 
mencing with his popular impersonation of Hamlet. 
Mr. and Mrs. Boucicault are drawing crowded houses 
at the .Gaiety, with their favorite pieces, among which 
Arrah na Pogue has proved a great success. The 
French drama seems to bo rapidly increasing in favor 
with the London Public. We have Mons. Felix’s 
company at the St. James’s, and Operas Bouffes at 
the Glohe, where Herve’s Chilperic is proving very 
successful. 


INTERNATIONAL EXHIBITION 1872. 


The foreign pictures are contained in the 
Eastern Galleries. The rooms at the Southern 


end contain the French paintings, 
these “ The Rat Butcher, “ ^ 


Among 
* The Tuilleries in 
Flame,” and “ an episode of the Bombardment ” 
recal the horrors of Paris life during the late 
sieges. Many works of importance have been 
lent by the French Government, and among 
these is an excellent example of one of the 
French schools of landscape, “The Oak Trees 
of Kertegonec ” by M. Segc, “ The Death of 
Caesar ” by M. Clement, is powerfully drawn, 
and is the largest oil painting in the exhibition. 

Among the Belgian paintings there is a pret¬ 
ty cabinet picture by M. T. Cerie, “ The Flower 
Seller.” M. Van Lerius, whose “ Godiva ” was 
so important a feature of last year’ Exhibition 
contributes a large work called “ The Rescue of 
the Virgins of Veuice.” The landscapes are 
veiy good, especially “ Early Autumn,” by M. 
Lamoriniere, and a “ View at Moulins,” by Van 
Luppen. 
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ON LONDON AND PARISIAN FASHIONS. 


Oar present series of colored plates, contains 
representations of all the latest and most ele¬ 
gant Costumes for the Sea-side, for Croquet 
and Garden parties, and for the Country re¬ 
unions. 

The opinion we expressed in our last month’s 
Number, proved a correct one, and we have had 
most beautiful weather during all the latter 
part of the London season ; it now seems cer¬ 
tain that the weather will be equally propitious 
for the enjoyment of the Sea-side and the 
Country. 

For the Sea-side, white will be exceedingly 
fashionable, also very light shades of grey, and 
of cream color, or brown. We give in our first 
and second plates, two Costumes appropriate 
for these light colors, and showing the latest 
and most elegant styles of trimming. 

The Scarf-Mantelet, of which we give the full- 
sized pattern, is meeting with great favor. We 
give back and front views of this style in our 
second and fourth plates. They can be made 
in black, and in every variety of fashionable 
color; the color must of course be selected to 
harmonise with that of the dress. 

The various styles of Paletot-Mantelets (ge¬ 
nerally called in Paris Dolmans) are very fash¬ 
ionable. Wc have given a new style, with 
hood, in our fourth plate; it is very suitable 
for the sea-side and couutry wear. 

A fashionable style of close-fitting Costume 
is shown on the second figure of plate 1. It 
consists of a black velvet skirt, over which is 
worn a Polonaise of cerise silk, tiimmed with 
white lace and bows of velvet. These under¬ 
skirts of black velvet, in spite of the hot wea¬ 
ther, are just now exceedingly fashionable, and 
are worn by many ladies of the highest rank. 

On our fourth plate, will be found a very ele¬ 
gant Costume in blue silk, trimmed with white 
guipure lace. This is a style well suited for af¬ 
ternoon promenade, either in Town or Country. 


There is no change in sleeves, or in the forms 
of Corsages a basques, or Corsages a Postilion. 

Dresses are still almost invariably made with 
upper and under skirts : the under skirts with 
moderate trains, like fig. 1 plate 2, and fig. 2 
plate 4, or else of a convenient walking length, 
just to touch the ground, like fig. 1 plate 1, fig. 
3 plate 2, and figs. 1 and 3 plate 4. These 
skirts are generally made with flounces, full or 
pleated, and trimmed in the various styles 
shown in our plates. The upper skirts are ar¬ 
ranged en tablier or en tunique at front, and are 
caught up at sides and back, so as to form 
bouffants of moderate dimensions, but in every 
variety of shape. 

Our plate of Evening Costumes indicates 
three styles which have met with the most 
favor during the London and Parisian seasons. 
On fig. 2, we have to call attention to a freer 
use of branches and flowers in the trimming. 

All latest shapes and newest styles of trim¬ 
mings for Hats and Bonnets will be found il¬ 
lustrated on our fifth plate. 


THE FULL-SIZED PATTERNS. 

J°r Ladies of medium height 
^re: measuring 34* inches round the 
Ohest, and 44 icaut, unless otheiicise stated in the description 
^ All allowances necessary Jor the seams, are already given to 
these Patterns, so that the seams need not be allowed tor in cut- 
ting out, except in materials that require extra wide turnings in. 

Our first pattern is that of the elegant Scarf Man¬ 
telet with hood shown on tig. 1 of plate 2. It is for 
rather a small size, that is to say for a lady measuring 
about 66 inches round the chest. For larger sizes add 
a piece from one to tw r o inches in width as required all 
down the middle of back, also a little all down the front 
edge, this last will vary according to the figure of the 
£dy, some requiring more, others less width at chest. 
Halt the hood only is given; the upper part or revers 
is not given, but the Bize and form are indicated by 
the pneked fine. By sloping off the front edge of 
Mantelet from the neck to the waist as shown by the 
pneked line, the open form shown on fig. '6 of plate 4 
will be obtained. 

Our second pattern is the Coksaok Basquine shown 
on the 2nd figure of plate 4 : the front buttons to the 
neck, and forms two points sloped off from the waist. 
It is of the postilion form at back, where it has two 
pleats. It consists of front, back, side-piece, and top 
part of sleeve : the bottom part of sleeve is formed by 
a frill as shown on the colored engraving, 
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After this we met again and again, and I lived 
in the old snnshine once more. Then he press¬ 
ed me to become his wife, but told me our mar¬ 
riage must he a secret one, as he was even yet 
under his father’s displeasure, which had been 
roused by Mr. Rothwell’s relation to him. In¬ 
cidentally I asked where Mr. Rothwell was, 
and he told me he was the curate of a poor 
parish in the east-end of London, having been 
ordained a few months back. He returned to 
his entreaties for our marriage, and I at length 
consented, and suddenly as I did so, it occurred 
to me that I should like Mr. Rothwell to marry 
us. I told Frank so, but he demurred, saying 
they had quarrelled, and he should not like to 
ask the favor. I was, for some unknown rea¬ 
son, obstinate on the point, and seeing my de¬ 
termination, Frank at length consented that I 
should go to Mr. Rothwell, and tell him the 
whole story.” 

" * If he consents,’ he said, 1 1 will be friends 
again, and if not, we must leave England at 
once, for he will surely tell my father our 
plans.’ The next day I sought Mr. Rothwell.” 

(To he continued.) 



MY WORK. 


Across my life one silent woe 
It* untold influence had cast, 

As twilight shadows sunset’s glow, 

It darkened all my happy past. 

No human heart could share my grief, 

No human love could give relief. 

Beneath this yoke of keen regret, 

My heart was growing proud and strange, 
Too sad to hope or to forget, 

I prayed for real work and change, 
Unconscious that the very prayer, 

Had mighty Bpells to charm my care. 

I sought my work, no matter how; 

I found my work, no matter where, 

I learnt that many another brow 
Than mine was sad with secret care. 

And though life’s sunshine might be gone, 

I was not suffering alone. 

I made my selfish woe a grave, 

And bravely hid it in the dark, 

Nor one regretful look I gave, 

But left it buried, cold and stark. 

It long had feasted on my tears, 

And drank the dew of my best years. 

My work, like every blessed thing, 

Twines daily closer with my life, 

The giant by whose strength I fling 
From out my heart its spoiler, strife. 

Its power is as a Lethean draught, 

"When sorrow’s cup must needs be quaffed. 

Oh ! blessed w’ork, the kindly nurse, 

That lulled my wailing wop to sleep, 
Whose gentle hand first found its source, 
Whose still, small voice forbade to weep. 
My soul’s first thought, its dearest part, 

My best loved work, thou art, thou art. 


I did not love my work at first; 

It spared no time to weep and yearn, 

And griefs my soul would fain have nursed, 
It smote before me, grand and stern. 

It rent the veil o’er duty drawn, 

And bade my new existence dawn. 

And when the twilight shadow’s fall, 

I often kneel, my heart at rest, 

And thank the Father of us all 
Who sent this angel to my breast, 

And pray His love will shadow o’er 
My work and me for evermore. 


&jjc Cjmtfrcs. 


At the Royal Italian Opera the great event of the 
month nas been the production of Prince Poniatow- 
sky’s Gelm in a. It is placed on the stage in mag¬ 
nificent style, and the vocalists are Mddle. Adelina 
Patti, Signori Naudin, Cotogni, Tagliafico, and Baga- 
giolo, who did their best to render the opera a success. 
H. R. H. the Prince of Wales was present at the first 
performance. Her Freischutz has also been revived 
with Mdme. Pauline Lucca as Agatha. Her Majes¬ 
ty’s Opera has produced II Barbiere, with Mddle. 
Marimon as liosina, and Monsr. Capoul as Alma viva, 
Semiramidt and Trovatore in which operas Mddle. 
Titions so 'well displays her unrivalled dramatic and 
vocal powers, and Foust with Mdlle. Christine Nilsson 
as the Marguerite. Cherubini’s comic opera I due 
Giornati is to be produced with a very strong cast, in¬ 
cluding Mddles. Titiens, Bauermeister, and Marie 
Roze. 

We have little of novelty to record at the Theatres. 
Miss Bateman is continuing her celebrated perform¬ 
ance of Leah at the Lyceum, and Hilda continues to 
attract at the Adelpiii. Monsr. Fechter is appearing 
at the Princess’s in a series of performances, com¬ 
mencing with his popular impersonation of Hamlet. 
Mr. and Mrs. Boucicault are drawing crowded houses 
at the Gaiety, with their favorite pieces, among which 
Arrah na Pogue has proved a great success. The 
French drama seems to be rapidly increasing in favor 
with the London Public. We have Mons. Felix’s 
company at the St. James’s, and Operas Bouffes at 
the Globe, where Herve’s Chilpei'ic is proving very 
successful. 


INTERNATIONAL EXHIBITION 1872. 


The foreign pictures are contained in the 
Eastern Galleries. The rooms at the Southern 
end contain the French paintings. Among 
these “ The Rat Butcher,” “The Tuilleries in 
Flame,” and “an episode of the Bombardment ” 
recal the horrors of Paris life during the late 
sieges. Many works of importance have been 
lent by the French Government, and among 
these is an excellent example of one of the 
French schools of landscape, “The Oak Trees 
of Kertegonec ” by M. Segd, “ The Death of 
Ca?sar ” by M. Clement, is powerfully drawn, 
and is the largest oil painting in the exhibition. 

Among the Belgian paintings there is a pret¬ 
ty cabinet picture by M. T. Cerie, “ The Flower 
Seller.” M. Yan Lerius, whose “ Godiva ” was 
so important a feature of last year’ Exhibition 
contributes a large work called “ The Rescue of 
the Virgins of Venice.” The landscapes are 
very good, especially “ Early Autumn,” by M. 
Lamoriniere, and a “ View at Moulins,” by Yan 
Luppen. 
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ON LONDON AND PARISIAN FASHIONS. 



Our present series of colored plates, contains 
representations of all the latest and most ele¬ 
gant Costumes for the Sea-side, for Croquet 
and Garden parties, and for the Country re¬ 
unions. 

The opinion we expressed in our last month’s 
Number, proved a correct one, and we have had 
most beautiful weather during all the latter 
part of the London season ; it now seems cer¬ 
tain that the weather will be equally propitious 
for the enjoyment of the Sea-side and the 
Country. 

For the Sea-side, white will be exceedingly 
fashionable, also very light shades of grey, and 
of cream color, or brown. We give in our first 
and second plates, two Costumes appropriate 
for these light colors, and showing the latest 
and most elegant styles of trimming. 

The Scarf-Mantelet , of which we give the full- 
sized pattern, is meeting with great favor. We 
give back and front views of this style in our 
second and fourth plates. They can be made 
in black, and in every variety of fashionable 
color; the color must of course be selected to 
harmonise with that of the dress. 

The various styles of Paletot-Mantelets (ge¬ 
nerally called in Paris Dolmans ) are very fash¬ 
ionable. Wc have given a new style, with 
hood, in our fourth plate; it is very suitable 
for the sea-side and country wear. 

A fashionable style of close-fitting Costume 
is shown on the second figure of plate 1. It 
consists of a black velvet skirt, over which is 
worn a Polonaise of cei'ise silk, trimmed with 
white lace and bows of velvet. These under¬ 
skirts of black velvet, in spite of the hot wea¬ 
ther, are just now exceedingly fashionable, and 
are worn by many ladies of the highest rank. 

On our fourth plate, will be found a very ele¬ 
gant Costume in blue silk, trimmed with white 
guipure lace. This is a style well suited for af¬ 
ternoon promenade, either in Town or Country. 


There is no change in sleeves, or in the forms 
of Corsages a basques , or Corsages a Postilion. 

Dresses are still almost invariably made with 
upper and under skirts : the under skirts with 
moderate trains, like fig. 1 plate 2, and fig. 2 
plate 4, or else of a convenient walking length, 
just to touch the ground, like fig. 1 plate 1, fig. 
3 plate 2, and figs. 1 and 3 plate 4. These 
skirts are generally made with flounces, full or 
pleated, and trimmed in the various styles 
shown in our plates. The upper skirts are ar¬ 
ranged en tablier or en tunique at front, and are 
caught up at sides and back, so as to form 
bouffants of moderate dimensions, but in every 
variety of shape. 

Our plate of Evening Costumes indicates 
three styles which have met with the most 
favor during the London and Parisian seasons. 
On fig. 2, we have to call attention to a freer 
use of branches and flowers in the trimming. 

All latest shapes and newest styles of trim¬ 
mings for Hats and Bonnets will be found il¬ 
lustrated on our fifth plate. 


THE FULL-SIZED PATTERNS. 

N. B. Our Patterns are all cut Jor Indies of medium height 
andoj proportionate figure : measuring 34* inches round the 
** wawt * unless otherwise stated in the description 

Alt allowances necessary Jor the seams, are already given to 
these Patterns, so that the seams heed not be allowed jor in cut¬ 
ting out, except m matei-uils that require extra wide turnings in. 

Our first pattern is that of the elegant Scarf Man¬ 
telet with hood shown on fig. I of plate 2. It is for 
rather a small size, that is to say for a lady measuring 
about 33 inches round the chest. For larger sizes add 
a piece from one to two inches in width as required all 
down the middle of back, also a little all down the front 
edge, tins last will vary according to the figure of the 
requiring more, others less width at chest. 
Halt the hood only is given; the upper part or revert 
is not given, but the size and form are indicated by 
the pricked line. By sloping off the front edge of 
Mantelet trom the neck to the waist as shown by the 
pricked line, the open form shown on fig. 3 of plate 4 
will be obtained. 

Our second pattern is the Corsage Basquine shown 
on the 2nd figure of plate 4 : the front buttons to the 
neck, and forms two points sloped off' from the waist. 
It is of the postilion form at back, where it has two 
pleats. It consists of front, back, side-piece, and top 
part of sleeve : the bottom part of sleeve is formed by 
a frill as shown on the colored engraving, 
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gcsfription 

(Bi % plates of Costumes. 

PLATE TILE FIRST. 


1 RUMEN AD L OUST U ME. 

Fig. 1.—Dress a deux jupes of grey faille. 
The bottom of the under-skirt is trimmed by a 
pleated flounce, falling over the top of which, is 
a flounce of black lace, headed by three bands 
of violet velvet ribbon. The upper skirt is 
round and bouffante at the back, and open d 
tunique in front, the sides are cut deeper than 
the back portion of the skirt, and are arranged 
so as to form points, the edges of which are 
scalloped and bound by violet velvet. The back 
of the skirt is edged by a flounce of black lace, 
headed by a single band of broader velvet than 
those on the lower skirt, and by a band of black 
lace put on plain. The Veston is of white 
cashmere. Its form resembles that of a Gen¬ 
tleman’s coat, with very short tails represented 
by two square-shaped tabs, which start from 
the sides only, and meet at the back, where the 
Veston fits the figure. The fronts close by 
three buttons of violet velvet with white cen¬ 
tres, corresponding button-holes being cut in 
the opposite side. The upper portion of the 
Veston is trimmed by a turned-down pointed 
collar, slightly open on the chest, and covered 
by violet velvet, edged by a silk tassel fringe of 
the same color. The tabs already described, aro 
edged by similar fringe, headed by violet velvet, 
by which the remaining portion of the Veston 
is also edged. The sleeves are wide and open 
at wrists, and have broad hems, finished by 
narrow bands of violet velvet. They are trim¬ 
med by square facings similarly edged, and 
fastened by violet and white buttons, and hav¬ 
ing fringe at their outer sides only. Chemi¬ 
sette of white muslin. White chip hat, trim¬ 
med by black velvet ribbon, and by marguerites 
with buds and foliage. 

This Costume is from the Maison Boudet, 
Boulevard de la Madeleine. 

PROMENADE COSTUME. 

Fig. 2.—Dress a deux jupes. The under skirt 
is of black velvet, and is entirely without trim¬ 
ming. The upper-skirt and corsage d la Prin¬ 
cesses are of cerise faille. It is deeper at the 
back than in front, and is caught up at the 
sides starting from the waist, so as to be bouf¬ 
fante at the back. The bottom is edged by a 
flounce of white guipure lace, headed by a pleat¬ 
ed trimming. The back of corsage is partially 
covered by a sort of double frill of wnite gui¬ 
pure lace, united in the centre by two papillon 
bows of black velvet ribbon. This lace is car¬ 
ried up to the neck, over the shoulders, and 
down the front of corsage at a little distance 
from the opening, terminating on the chest in 
a slightly square form. It is headed by a pleat¬ 
ing, by which the top of neck is trimmed at the 
back. Tvro papillon bows of black velvet rib¬ 


bon in accordance with those at the back of 
corsage , are placed on the front opening be¬ 
tween the rows of lace; a third on the waist, 
and two others at equal distances down the 
front of the upper skirt. At the back of waist 
are two similar bows, with floating fringed ends. 
The sleeves have mousquetaire cuffs edged by 
the pleatings, and by frills of white guipure 
lace. Black velvet hat, trimmed by cerise rib¬ 
bon. 

This Costume is from Madame Edme. 
Paris, Boulevard de la Madeleine. 

PROMENADE COSTUME. 

Fig. 3. —Dress a deux jupes. The lower- 
skirt is of striped brown and white Pekin. It 
is trimmed at the bottom by a broad biais 
flounce, surmounted by five biais frills falling 
over each other. The upper skirt is of pale 
apricot faille. It is cut open to the waist at 
each side, and the front forms a square tablier , 
while the back is round and bouffante. Both 
portions of the skirt are edged by a brown 
guipure de laine with a deep fringe of the same 
color. In the opening at the left side appear 
two square-shaped pleated tabs, finished by a 
similar trimming. The corsage has deep square 
shaped basques open at the front and back of 
waist, and meeting at the sides; they are trim¬ 
med by brown guipure and fringe, but narrow¬ 
er than that on the upper-skirt, and not con¬ 
tinuing up the opening edges of front basques. 
The corsage closes by brown silk buttons. The 
sleeves are plain to the elbows, and are finished 
by single bouillons with pleated engageante 
frills edged by guipure lace without the fringe. 
Round Bonnet of sky-blue silk and white lace, 
trimmed by cerise and yellow flowers. 

This Costume is by Mdme. Velin, 31, Hue de 
Sure sue. 


PLATE THE SECOND. 


PROMENADE COSTUME. 

Fig. 1.—Dress a deux jupes. The under¬ 
skirt is of black silk, and is entirely covered by 
flounces which fall over each other. The up¬ 
per skirt is of lilac silk, and is trimmed near 
the bottom edge, by two narrow bands of black 
velvet ribbon, and it is caught up in pleats at 
each side. The Mantelet is of black faille. It 
is round, and falls loosely at the back, while 
the front is prolonged to form long square¬ 
shaped tabs, and this portion of the Mantelet 
is drawn in by the ceinture , (of black ribbon) 
so as to form pleats. The edges are scalloped 
and bound by black velvet, and trimmed by a 
fringe of twisted silk, which, however, is not con¬ 
tinued up the inner sides of the tabs. At the 
back, starting from the neck, is a hood, with 
two pointed reveis united at the bottom by a 
rosette of black velvet, from which starts a 
loose piece of silk arranged to form two tubu¬ 
lar pleats falling over each other, the edges of 
which are scalloped and bound by black velvet, 
and trimmed by fringe like that already de¬ 
scribed. The Mantelet closes to the front of 
neck, which is trimmed by two small tabs simi- 
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Description 

©f % |J rites of Costumes. 

PLATE THE FIRST, 

1 RUMEN ADD OUST U ME. 

Fig. 1.—Dress a deux jupes of grey faille. 
The bottom of the tinder-skirt is trimmed by a 
pleated flounce, falling over the top of which, is 
a flounce of black lace, headed by three bands 
of violet velvet ribbon. The upper skirt is 
round and bouffante at the back, and open d 
tunique in front, the sides are cut deeper than 
the back portion of the skirt, and are arranged 
so as to form points, the edges of which are 
scalloped and bound by violet velvet. The back 
of the skirt is edged by a flounce of black lace, 
headed by a single band of broader velvet than 
those on the lower skirt, and by a hand of black 
lace put on plain. The Veston is of white 
cashmere. Its form resembles that of a Gen¬ 
tleman’s coat, with very short tails represented 
by two square-shaped tabs, which start from 
the sides only, and meet at the back, where the 
Veston fits the figure. The fronts close by 
three buttons of violet velvet with white cen¬ 
tres, corresponding button-holes being cut in 
the opposite side. The upper portion of the 
Veston is trimmed by a turned-down pointed 
collar, slightly open on the chest, and covered 
by violet velvet, edged by a silk tassel fringe of 
the same color. The tabs already described, are 
edged by similar fringe, headed by violet velvet, 
by which the remaiuing portion of the Veston 
is also edged. The sleeves are wide and open 
at wrists, and have broad hems, finished by 
narrow bands of violet velvet. They are trim¬ 
med by square facings similarly edged, and 
fastened by violet and white buttons, and hav¬ 
ing fringe at their outer sides only. Chemi¬ 
sette of white muslin. White chip hat, trim¬ 
med by black velvet ribbon, and by marguerites 
with buds and foliage. 

This Costume is from the Maison Boudet, 
Boulevard de la Madeleine. 

PROMENADE COSTUME. 

Fig. 2.—Dress a deux jupes. The under skirt 
is of black velvet, and is entirely without trim¬ 
ming. The upper-skirt and corsage a la Brin- 
cesse , are of cerise faille. It is deeper at the 
back than in front, and is caught up at the 
sides starting from the waist, so as to be bouf¬ 
fante at the back. The bottom is edged by a 
flounce of white guipure lace, headed by a pleat¬ 
ed trimming. The back of corsage is partially 
covered by a sort of double frill of wnite gui¬ 
pure lace, united in the centre by two papillon 
bows of black velvet ribbon. This lace is car¬ 
ried up to the neck, over the shoulders, and 
down the front of corsage at a little distance 
from the opening, terminating on the chest in 
a slightly square form. It is headed by a pleat¬ 
ing, by which the top of neck is trimmed at the 
back. Two papillon bows of black velvet rib¬ 


bon in accordance with those at the back of 
corsage , are placed on the front opening be¬ 
tween the rows of lace; a third on the waist, 
and two others at equal distances down the 
front of the upper skirt. At the back of waist 
are two similar bows, with floating fringed ends. 
The sleeves have mousquetaire cuffs edged by 
the pleatings, and by trills of white guipure 
lace. Black velvet hat, trimmed by cerise rib¬ 
bon. 

This Costume is from Madame Edme. 
Paris, Boulevard de la Madeleine. 

PROMENADE C08TUME. 

Fig. 3.—Dress d deux jupes. The lower- 
skirt is of striped brown and white Pekin. It 
is trimmed at the bottom by a broad biais 
flounce, surmounted by five biais frills falling 
over each other. The upper skirt is of pale 
apricot faille. It is cut open to the waist at 
each side, and the front forms a square tablier, 
while the back is round and bouffante. Both 
portions of the skirt are edged by a brown 
guipure de laine with a deep fringe of the same 
color. In the opening at the left side appear 
two square-shaped pleated tabs, finished by a 
similar trimming. The corsage has deep square 
shaped basques open at the front and back of 
waist, and meeting at the sides; they are trim¬ 
med by brown guipure and fringe, but narrow¬ 
er than that on the upper-skirt, and not con¬ 
tinuing up the opening edges of front basques. 
The corsage closes by brown silk buttons. The 
sleeves are plain to the elbows, and are finished 
by single bouillons with pleated engageante 
frills edged by guipure lace without the fringe. 
Round Bonnet of sky-blue silk and white lace, 
trimmed by cerise and yellow flowers. 

This Costume is by Mdme. Velin, 31, Rue de 
Suresne. 


PLATE THE SECOND. 



PROMENADE costume. 

Fig. 1.—Dress d deux jupes. The under¬ 
skirt is of black silk, and is entirely covered by 
flounces which fall over each other. The up¬ 
per skirt is of lilac silk, and is trimmed near 
the bottom edge, by two narrow bands of black 
velvet ribbon, and it is caught up in pleats at 
each side. The Mantelet is of black faille. It 
is round, and falls loosely at the back, while 
the front is prolonged to form long square¬ 
shaped tabs, and this portion of the Mantelet 
is drawn in by the ceinture , (of black ribbon) 
so as to form pleats. The edges are scalloped 
and bound by black velvet, and trimmed by a 
fringe of twisted silk, which, however, is not con¬ 
tinued up the inner sides of the tabs. At the 
back, starting from the neck, is a hood, with 
two pointed revei'8 united at the bottom by a 
rosette of black velvet, from which starts a 
loose piece of silk arranged to form two tubu¬ 
lar pleats falling over each other, the edges of 
which are scalloped and bound by black velvet, 
and trimmed by fringe like that already de¬ 
scribed. The Mantelet closes to the front of 
neck, which is trimmed by two small tabs simi- 
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larly finished, and which form a continuation 
of rever8 at the back. At the back of waist are 
placed on the ceinture , two bows and long float¬ 
ing ends of broad black ribbon, and the cein¬ 
ture is fastened in front by a black velvet ro¬ 
sette. Round straw Bonnet, trimmed by light 
green ribbon, black lace, and colored flowers. 

This elegant Promenade Costume is by 
Mdme. Du Riez, 8, rue Halevey . TFe give the 
pattern of Mantelet full-sized. 

YOUNG lady’s COSTUME. 

Fig. 2.—Dress of bright blue silk. The bot¬ 
tom of the skirt is trimmed by two flounces, each 
headed by a cut ruclie of the silk. The Mante¬ 
let is of white Merino, brocaded in stripes do t- 
ted with blue. It is composed of two distinct 
portions. The under part is half tight-fitting 
and is fastened on the chest by two bands of 
blue velvet ribbon attached to white buttons. 
It is trimmed at the bottom edge and up those 
of front opening, by a band of blue ribbon, hav¬ 
ing at each side a much narrower one. The 
arms pass through holes made in the garment. 
The upper part of the Mantelet is covered by a 
Pelerine, cut open in the centre of back to the 
neck, and trimmed by the bands of blue vel¬ 
vet ribbon, which are carried up the sides of 
both the back and front openings. The sides 
of back opening arc united by two small pupil- 
ion bows of the velvet ribbon, and to the lower 
one are attached floating ends of five or six 
inches in length. The sleeves of the dress are 
finished at the wrists, by frills headed by cut 
ruchings . Rice straw Hat trimmed with blue 
ribbon and flowers. 

This Costume is from the Maisox Charavel, 
Rue de Richelieu. 

PROMENADE COSTUME. 

Fig. 3.—Dress a deux jupes, of very pale 
cream color pique. The lower skirt is trimmed 
near the bottom, by three bands of black vel¬ 
vet ribbon, above which, is a pleated flounce 
having but little fulness, headed by three simi¬ 
lar bands. The upper skirt consists of two 
distinct portions : the front forms a large tab- 
lier , rounded at the bottom, and sloped up to¬ 
wards the sides, and also sloped in towards the 
top. In the centre is a simulated opening hav¬ 
ing at each side a row of black velvet buttons. 
The back portion, which is much larger and 
bouffante, is also sloped from the bottom to¬ 
wards the sides, and from the sides to the top, 
and the points thus formed are concealed by 
the sides of the tahlier , the front and back por¬ 
tions of the skirt, being fastened here only. 
The edges of both parts are trimmed by single 
bands of black velvet ribbon, having at the outer 
side a narrow rouleau of crimson silk. The 
corsage has basques, which are rounded off in 
front, and are cut open to the sides and back of 
waist. They are trimmed by the black velvet 
ribbon and rouleau of crimson silk, which is in 
this instance placed at the inner side. The 
front of corsage is open en came , and is trim¬ 
med by the black velvet band and rouleaux of 
scarlet silk, which form a sort of tab on the 
chest, and from the centre of which, two rou - 
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leatix are carried down to meet the basques ; and 
outside each, is a row r of black velvet buttons, 
which are continued down the front portion of 
the basques. The sleeves are terminated just 
below the elbows, by rovers a Mousquetaire, ed¬ 
ged by the bands and rouleaux , and each fast¬ 
ened back by a black velvet button, and below 
the sleeves appear narrow pleated frills of 
white muslin edged by rouleaux of crimson silk. 
The square opening on the chest, is crossed by 
three bands of black velvet ribon, beneath 
which is worn a Chemisette of white muslin ; 
the sleeves appearing below those of the 
dress. Hat of white flitted straw, trimmed by 
black velvet ribbon, marguerites , and a white 
ostrich feather. 

This Costume is from the Maisox Gagelin, 
Rue de Richelieu. 

PLATE THE THIRD. 


BALL COSTUME. 

Fig. 1.—Dress a deux jupes. The lower skirt 
is of violet faille. It is trimmed by a very broad 
flounce, headed by a narrow pleated frill and 
by two biais bands, the whole surmounted by 
a pleated ruche having a biais band in the cen¬ 
tre of it. The upper skirt and corsage laPrin- 
ce8sc arc of white muslin. The skirt is of white 
muslin, and is edged by a plain band of violet 
ribbon. It is caught up at the sides and fas¬ 
tened by groups of bows of similar ribbon, start- 
img from each of which, a single end is carried 
up to the back of waist and united to a similar 
but much larger group of bows, with two float¬ 
ing ends. The corsage is square at back and 
in front, and is edged by a plain band of violet 
ribbon, above which appears a low Chemisette 
formed of folds of white muslin. The sleeves 
consist of single bouillons, and on the chest is 
a group of bows of violet ribbon, starting from 
which two bands of similar ribbon, placed nearly 
close together, are carried down the front of 
the corsage and the upper skirt, terminating 
at the bottom edge. This Ball Costume, which 
is suitable for a very youg lady, is designed by 
Mdmk. Fladry, 43 rue Richer. 

BALL TOILETTE. 

Fig. 2.—Dress d trois jupes. The lower skirt 
is of white muslin, and is worn over a jupon of 
rose-colored silk. It is slightly longer at the 
back than in front, but without being actually en 
traine. It is trimmed at the bottom by a pleated 
flounce surmounted by a drapery, on which are 
placed trails of convolvulus arranged in dia¬ 
monds, and partially covering also the upper por¬ 
tion of the flounce. At the top and in the centre 
of each diamond, is a single rose. The second 
skirt is of rose-colored silk, it i3 hollowed out at 
the sides, and the bottom edge is cut up into 
square-shaped tabs, The third, or upper-skirt 
is of white muslin. It is caught up at the sides 
and fastened, just above the hollowed out por¬ 
tions of second skirt, by bouquets of convolvu¬ 
lus startiug from each of which, two trails fall 
over the other skirts, one is carried up to the 
waist. The corsage is of rose-colored silk. It 
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has two deep square shaped basques in front, 
and at the back a post ilion, the bottom edge of 
both postilion and basques being cut with 
square-shaped tabs. The top of corsage is trim¬ 
med both in front and at the back, by a frill of 
white lace, headed by a row of small tabs, and 
the sleeves are formed of single puffs of white 
tarlatan, and are each surmounted by a con¬ 
volvulus with foliage and a trail. On the chest 
is a bouquet of similar flowers. 

This elegant Ball toilette is by Hdme. Breant 
Castel, 28, line neuve des petits Champs. 

BALL COSTUME. 

Fig. 3.—Dress d trois jupes. The under¬ 
skirt is of white muslin, and is entirely covered 
by bouillons arranged horizontally. It is cut 
slightly en traine , and is trimmed all round, by 
a succession of large diamonds formed of sky- 
blue ribbon, united by papillon bows, similar 
bows being placed at the top and bottom of each 
diamond. The second skirt is of sky-blue silk. 
It is round, and rather short, and the bottom 
edge is scalloped and stitched all round. The 
third or upper skirt is of white muslin. It is 
rather deeper at the back than in front, and is 
edged by a deep fringe of white silk. It is 
caught up en draperie at the sides, and is fast¬ 
ened at the left side, by a group of four bows 
of sky-blue ribbon with two long floating ends, 
a third being carried up to the waist. At the 
right side, the skirt is fastened up by a simple 
group of bows without ends. The corsage is of 
white muslin. It is pointed in front, and is 
trimmed by four papillon bows of sky-blue rib¬ 
bon, graduated in size, and having at each side 
a band of similar ribbon edged at the outer side 
by white silk fringe; these bands arc carried 
over the shoulders, and down to the back of 
waist a Irretelles , terminated by a group of bows 
with floating ends. The sleeves are formed of 
single puffs of muslin. 

This ball Costume is by Mdme. Fladry. 

PLATE THE FOURTH. 


PROMENADE COSTUME. 

Fig. 1.—Dress a deux jupos. The lower 
skirt is of striped scarlet and white Pekin de 
laine : it is trimmed near the bottom by a broad 
and a narrow biais band of scarlet cashmere, 
having between them a narrow band of white 
cashmere. The upper skirt is of black Poult 
deSoie. It is composed of two distinct por¬ 
tions. The front is round and nearly flat en 
tablier, and the back, which is also round, is 
bouffante , and has at the sides revers which 
slightly overlap the tablier , both portions are 
edged by three biais bands placed close to¬ 
gether. The Paletot Mantelet is of scarlet cash- 
mere. Its distinctive character consists in the 
imitated sleeves, which are longer than the 
Mantelet itself, and the lower portion only be¬ 
ing separate from it. They are cut open at 
the backs, and are edged by white fringe head¬ 
ed by a guipure insertion of white wool: a nar¬ 
rower lace of the same material being carried 
up the sides of the opening. The Mantelet 


itself is similarly trimmed, the narrow woollen 
lace being carried up the edges of front open¬ 
ing, and it is cut open in the centre of back. 
The upper portion of the garment is covered 
by a Pelerine d Capuchon, cut open at the back 
and at the sides, and trimmed like the Man¬ 
telet itself. The hood is partially lined by scar¬ 
let silk, and has two small pointed revers 
edged by the woollen lace. At the extremity 
of the point are two small tabs; the upper por¬ 
tion of the hood is lined by white silk, and the 
narrow woollen lace edging is continued from 
the revers across the shoulders to the front of 
neck, where the hood is fastened. The front 
edges of the Pelerine are similarly trimmed. 
Hat of white straw, trimmed by black lace, 
and Marguerites. 

This Costume is from the Maison Dieulafait, 
Boulevard de la Madeleine. The Paletot-Man¬ 
telet is very similar in form to the full-sized 
pattern given for March last. 

PROMENADE OR CARRIAGE COSTUME. 

Fig. 2.—Dress a trois jupes , of blue faille. 
The under skirt is cut with a train of moderate 
length, and is entirely without trimming. The 
second skirt is quite round and it is turned up 
and cut into a succession of pointed tabs, each 
surrounded by a continuous trimming of white 
guipure lace. The bottom edge of third or 
upper-skirt is similarly cut and trimmed, but 
without being turned up. This skirt is caught 
up at the sides, and is cut open to the back and 
front of waist, and the side of back opening 
which overlaps the other, is similarly cut and 
trimmed. The front opening is closed by a row 
of buttons each surrounded by guipure lace. 
The corsage has deep basques , the bottom 
edges of which, are cut and trimmed like those 
of the skirts already described. The neck is 
trimmed by the tabs and guipure lace, the front 
of corsage is similarly trimmed and is closed by 
buttons each surrouuded by the lace. The 
sleeves are terminated by deep engageante frills, 
cut and trimmed like the other portions of the 
dress, and having small papillon bows at the top 
of each frill. Hat of grey straw, trimmed by 
black lace, scarlet poppies and a grey feather. 

This elegant costume is by Madame Edme. 
Paris, Boulevard de la Madeleine . We give 
the pattern full-sized. 

PROMENADE COSTUME. 

Fig. 3.—Dress d deux jupes of Maize colored 
foulard des Indes. The lower skirt is trimmed 
by a pleated flounce, the bottom edge forming 
a point between each pleat. It is bound by 
mauve silk and is headed by a rouleau of simi¬ 
lar silk. The upper skirt is round, and bouffante 
at the back. It is trimmed at the bottom by 
three rouleaux of mauve silk. The corsage is 
quite plain, and is closedby mauve buttons, and 
at the front of neck are bows aud floating ends 
of mauve ribbon. The sleeves are hollowed 
out at the back, and arc terminated by the rou¬ 
leaux of mauve silk. The Mantelet is of mauve 
faille. It is of an entirely new shape, is 
round at the back, and has in front, two long 
tabs, the bottom extremities of which arc each 
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has two deep square shaped basques in front, 
and at the back a, postilion, the bottom edge of 
both postilion and basques being cut with 
square-shaped tabs. The top of corsage is trim¬ 
med both in front and at the back, by a frill of 
white lace, headed by a row of small tabs, and 
the sleeves are formed of single puffs of white 
tarlatan, and are each surmounted by a con¬ 
volvulus with foliage and a trail. On the chest 
is a bouquet of similar flowers. 

Th is elegant Ball toilette is by Mdme. Breant 
Castel, 28, Hue neuve des petits Champs. 

BALL COSTUME. 

Fig. 3.—Dress d trois jupes. The under¬ 
skirt is of white muslin, and is entirely covered 
by bouillons arranged horizontally. It is cut 
slightly en traine , and is trimmed all round, by 
a succession of large diamonds formed of sky- 
blue ribbon, united by papillon bows, similar 
bows being placed at the top and bottom of each 
diamond. The second skirt is of sky-blue silk. 
It is round, and rather short, and the bottom 
edge is scalloped and stitched all round. The 
third or upper skirt is of white muslin. It is 
rather deeper at the back than in front, and is 
edged by a deep fringe of white silk. It is 
caught up en draperie at the sides, and is fast¬ 
ened at the left side, by a group of four bows 
of sky-blue ribbon with two long floating ends, 
a third being carried up to the waist. At the 
right side, the skirt is fastened up by a simple 
group of bows without ends. The corsage is of 
white muslin. It is pointed in front, and is 
trimmed by four papillon bows of sky-blue rib¬ 
bon, graduated in size, and having at each side 
a band of similar ribbon edged at the outer side 
by white silk fringe; these bands are carried 
over the shoulders, and down to the back of 
waist a bretelles, terminated by a group of bows 
with floating ends. The sleeves are formed of 
single puffs of muslin. 

This ball Costume is by Mdme. Fladry. 

PLATE THE FOURTH. 


PROMENADE costume. 

Fig. 1.—Dress d de'iix jupos. The lower 
skirt is of striped scarlet and white Pekin de 
laine : it is trimmed near the bottom by a broad 
and a narrow biais band of scarlet cashmere, 
having between them a narrow band of white 
cashmere. The upper skirt is of black Poult 
deSoie. It is composed of two distinct por¬ 
tions. The front is round and nearly flat en 
tablier, and the back, which is also round, is 
bouffante , and has at the sides revers which 
slightly overlap the tablier , both portions are 
edged by three biais bands placed close to¬ 
gether. The Paletot Mantelet is of scarlet cash- 
mere. Its distinctive character consists in the 
imitated sleeves, which are longer than the 
Mantelet itself, and the lower portion only be¬ 
ing separate from it. They are cut open at 
the backs, and are edged by white fringe head¬ 
ed by a guipure insertion of white wool: a nar¬ 
rower lace of the same material being carried 
up the sides of the opening. The Mantelet 


itself is similarly trimmed, the narrow woollen 
lace being carried up the edges of front open¬ 
ing, and it is cut open in the centre of back. 
The upper portion of the garment is covered 
by a Pelerine d Capuchon , cut open at the back 
and at the sides, and trimmed like the Man¬ 
telet itself. The hood is partially lined by scar¬ 
let silk, and has two small pointed revers 
edged by the woollen lace. At the extremity 
of the point are two small tabs; the upper por¬ 
tion of the hood is lined by white silk, and the 
narrow woollen lace edging is continued from 
the revers across the shoulders to the front of 
neck, where the hood is fastened. The front 
edges of the Pelerine are similarly trimmed. 
Hat of white straw, trimmed by black lace, 
and Marguerites. 

This Costume is from the Maison Dieulafait, 
Boulevard de la Madeleine. The Paletot-Man - 
telet is very similar in form to the full-sized 
pattern given for March last. 

promenade or carriage costume. 

Fig. 2.—Dress d trois jupes , of blue faille. 
The under skirt is cut with a train of moderate 
length, and is entirely without trimming. The 
second skirt is quite round and it is turned up 
and cut into a succession of pointed tabs, each 
surrounded by a continuous trimming of white 
guipure lace. The bottom edge of third or 
upper-skirt is similarly cut and trimmed, but 
without being turned up. This skirt is caught 
up at the sides, and is cut open to the back and 
front of waist, and the side of back opening 
which overlaps the other, is similarly cut and 
trimmed. The front opening is closed by a row 
of buttons each surrounded by guipure lace. 
The corsage has deep basques , the bottom 
edges of which, are cut and trimmed like those 
of the skirts already described. The neck is 
trimmed by the tabs and guipure lace, the front 
of corsage is similarly trimmed and is closed by 
buttons each surrounded by the lace. The 
sleeves are terminated by deep engageantc frills, 
cut and trimmed like the other portions of the 
dress, and having small papillon bows at the top 
of each frill. Hat of grey straw, trimmed by 
black lace, scarlet poppies and a grey feather. 

This elegant costume is by Madame Edme. 
Paris, Boulevard de la Madeleine. We give 
the pattern full-sized. 

PROMENADE COSTUME. 

Fig. 3.—Dress d deux jupes of Maize colored 
foulard des Indes. The lower skirt is trimmed 
by a pleated flounce, the bottom edge forming 
a point between each pleat. It is bound by 
mauve silk and is headed by a rouleau of simi¬ 
lar silk. The upper skirt is round, and bouffante 
at the back. It is trimmed at the bottom by 
three rouleaux of mauve silk. The corsage is 
quite plain, and is closed by m auve buttons, and 
at the front of neck are bows and floating ends 
of mauve ribbon. The sleeves are hollowed 
out at the back, and are terminated by the rou¬ 
leaux of mauve silk. The Mantelet is of mauve 
faille. It is of an entirely new shape, is 
round at the back, and has in front, two long 
tabs, the bottom extremities of which are each 
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cut into two points, and the Mantelet is edged 
by a flounce headed by a ganffred ruche. The 
front sides of the tabs and of the portion which 
covers the corsage, being trimmed by the rtiche 
only. The Mantelet is fastened by a ceinture , 
finished at the left side by a papillon■ bow, and 
forming some pleats. At the back of the cein¬ 
ture is a group of bows, which fall over the up¬ 
per skirt. White chip Bonnet, trimmed by 
mauve ribbon and by a white ostrich feather. 

This Costume is designed by Madame du Riez, 
Rue Halevg. The Mantelet may be cut from 
our full-sized pattern. 


PLATE THE FIFTH. 


No. 1 is a Coiffure formed by bows of blue ribbon 
and a wreath of large marguerites , disposed en diadem. 
At the back is a trail of marguerites and two large 
bows with very long flowing ends. This Coiffure is by 
Mdmes. Brib et Geofrin, rue Richelieu. 

No. 2 is a Toque Hat of rice straw, the edge bordered 
by a narrow fulling of black taffatas , very slightly turned 
up in the front. At the bottom of crown is a broad 
black ribbon, a rose-colored ribbon being twisted 
round it, surmounted by a broad white lace lappet, the 
end of which falls at the back; the bottom edge of 
lace shows a little below the ribbon in the front of 
Toque. At the leftside, but very backward, is a largo 
bow of rose-colored ribbon, from under which, issues a 
spray of rose-buds. On the other side of the toque 
are two large bows of black ribbon, one of which joins 
the pink bow at the back : two long floating ends of 
black ribbon, over which fall two loops of rose-colored 
ribbon. This toque is by Madame Andree, Boule¬ 
vard des Capucines. 

No. 3 is a round Hat of rice straw, the brim turned 
up, and covered by a greyish sea-green silk edged with 
a piping of sky-blue silk. The crown is low and is 
surrounded by a drapery of blue silk en biais, which 
is tied at the back, and formed into a long bow on the 
left side of crown, with long flowing end; to this is 
joined another but smaller bow of the sea-green silk 
with a longer end. Besides this, the hat is ornamented 
by two large roses placed on the blue silk, one of them 
having a small bud. At the back are two smaller 
roses, that which droops having a few leaves. This 
elegant Hat is also the production of Mdmes. Brie et 
Geofrin. 

No. 4 is a Bonnet of rice straw, the brim bound with 
black ribbon, and turned up in the front only. The 
crown is covered by black velvet, and ornamented by 
wild flowers, which fall at the back, below the brim : 
a black lace lappet is formed into o large bow rather 
inclining to the right side, the end left flowing. Brides 
of broad black ribbon. This Bonnet is by Madame 
Jenny Navarre, Boulevard des Jtaliens. 

No. 5 is a Head-dress of white lace, fulled at the 
back in the form of a Capeline : low at the left side 
is a large bow with buds and foliage. At the right 
side are large bows of rose-colored ribbon, with one 
long and floating end. This elegant Coiffure is from 
Maison Canally, Boulevard des Capucinee. 

No. 6 . BoNNETof rice straw, the same form as No. 7 : 
we may here mention that this style of bonnet is very 
much in favor. The brim is turned up in front only, 
and covered with brown velvet; a biais band of silk of 
the same color is laid in the centre of the velvet and 
binds the edge of the curtain. Round the crown is a 
broad band of brown velvet,. The hat is ornamented 
by roses of three different shades, with foliage, and a 
number of small buds, which fall over the dark velvet. 
At the left side are two small flat brown feathers, and 
one large ostrich feather which droops over the crown 
towards the right side. At the back a large bow of 


brown ribbon encircling one of jonquillo ribbon ; long 
floating ends, one of brown, the other jonquille, and a 
trail of ro6e-bnds and leaves. This Bonnet is by 
Mdme. Jenny Nayarhk, Boulevard des Italiens. 

No. 7- Bonnet of rice straw, with aflat crown. The 
brim is lined with dark violet velvet; it is turned up 
in the front, and forms a curtain at the back. A broad 
ribbon of a lighter shade of violet is placed round the 
bottom of crown on the left side, while that on the 
right side is of a darker shade. On the left side are two 
large bows of light violet ribbon, with two ostrich fea¬ 
thers of dark violet and an aigrette of the same shade. 
On the right side is a feather and aigrette of the light 
violet. At the back are two long bows of dark violet 
ribbon, and two of the lighter shade, and two long 
floating ends of the same. Brides of the light violet 
ribbon. It is by Mdme. Francia, rue Lafitte. 

No. 8. Bonnet of rice straw, the brim is turned up in 
front, and forms a bavolet or curtain at the back : it is 
lined with brown silk which is not carried quite to the 
edge, a narrow baud of rice straw being left visible. 
The crown is surrounded by a broad band of brown 
silk. On the left side is a large nceud of brown ribbon 
having six bows, from the centre of which rises a bou¬ 
quet of marauerites with buds and foliage. A trail of 
the buds falls at the back, with two floating ends of 
brown ribbon, knotted together at about half their 
length. Brides of brown ribbon : that on the leftside 
passing from under the bow, that on the right, from 
under the silk which surrounds the crown. This bon¬ 
net is by Mdme. Husband, rue Lafitte. 

No. 9. Bonnet of white tulle ; it is hollowed at the 
back, and surrounded by a broad lappet of white blonde , 
gathered in the centre, and having a wreath of rose- 
leaves across the front. It is ornamented on the left 
sido but rather backward, by four large bows of blue 
ribbon, from under which rises a blue ostrich feather, 
and an aigrette of the same color; in front of the 
aigrette are two buds of the tea-rose. At the back is 
placed a bow of narrower ribbon with three short 
ends, and two long floating ones, which are knotted 
at a little distance from the bonnet. Brides of the same 
ribbon. This Bonnet is by Madame Andree, Boule¬ 
vard des Capucines. 

No. 10 is a Toque Hat of rice straw, surrounded by 
two bands of rose-colored silk, crossed at the back and 
front by black velvet. On the top of crown at the left 
side, is a half open rose with buds and foliage. On the 
right side, a crete or tuft of white blonde is placed on 
the silk bond. At the back a bunch of black grapes, 
and four floating ends; two of rose-colored ribbon, 
and two of black velvet, which are placed to fall over 
those of the rose color. Brides of broad black velvet 
ribbon. This Hat is by Mdme. Bandy, rue Lafitte. 

No. 11 is a round Hat of rice straw; the brim is turned 
up entirely round, and covered by a band of brown silk 
which is carried nearly to the edge, to give the appear¬ 
ance of the brim being finished by a piping of rice 
straw. Three bands of the name silk surround the 
crown, laying one over the other. It is trimmed at the 
top and sides, by bunches of black grapes with leaves, 
which are carried to the hack to support a largo bow 
of pale sea-green silk of a greyish tint: this same silk 
forms the lining of two broad floating ends of brown 
silk, which are finished by a fringe of the last named 
colour. Brides of brown ribbon. This Hat is by 
Mdmes. Brie et Geofrin. 

No. 12. Bonnet of rice straw with flat crown, the 
brim forming curtain at the hack : the front is turned up 
and covered by blue crepe bouillonnce. A broad blue 
ribbon is placed round the crown ; abovetho ribbon are 
branches of myosotis or forget-me-not: in the front a 
rosette of black ostrich feathers, from which rises a 
white aigrette. At the back a trail of the myosotis, 
and a long loop or bow of blue ribbon with two float¬ 
ing ends. Brides of the same blue ribbon, which 
start from the top of the ribbon surrounding the crown. 
This bonnet is by Mdme. Husband, rue Lafitte. 
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THIRTY YEARS AFTER. 

A SEQUEL TO MARGARET ROT II WELL’S HISTORY. 

(Concluded from our last.) 

CHAPTER III. 

“ I had no difficulty,” continued Emma 
Ravens, “ in discovering Mr. Rothwell after the 
clear directions given to me by Frank, and a 
twilight evening found me sitting in his private 
study, awaiting his return. His old house¬ 
keeper had informed me he would soon be at 
home. He came, and after a few hasty words 
of greeting, I made my request that he would 
marry me to his sometime-friend. His answer 
was a refusal, cold and decided, accompanied 
by a broadly-expressed wonder that I should 
so entirely have forgotten my parent’s wishes 
in the matter. I will not dwell too long on 
this interview; I have other things to speak 
of, and must hasten on. I will only tell you 
that I abandoned all feeling of reserve, and im¬ 
plored Mr. Rothwell so earnestly to cousent, 
that at length,fearing, as I believe,that Frank’s 
honor was scarcely to be depended on, he gave 
me the promise. Even at the moment of suc¬ 
cess, a chill struck my heart, as if it were an 
omen of the evil that was to follow. Oh ! Mrs. 
Rothwell, how often in the terrible years that 
came, has the memory of that evening come on 
me with awful vehemence, and I have ques¬ 
tioned with myself thus. Had I not been so 
determined in my request, would not Mr. Roth¬ 
well have been alive to this day ? ” Emma 
paused, and a torrent of tears fell. I was silent, 
for in her narration I began to feel the slender 
clue to the cause of my husband's murder, and I 
too, said to myself, 4 if he had never consented to 
perform this marriage, wo should still have been, 
side by side, in our happy home at the Rectory.’ 
After a long pause, Emma Ravens continued, 
in rapid hasty tones, as if she were anxious to 
draw her terrible story to a close. “ We were 
married in due time, by your husband at his 
own church, and after writing a hasty adieu to 
my parents, I left England with my husband. 
No words could tell you of my happiness ; as 
the sea grew wider between our love and the 
old associations of our lives, and 1 was alone 
with Frank, a new life stretching out before us, 
love grew broader in my heart, until it flooded 
all old memories, and became a sea on which 
nothing existed save the little ark of home and 
happiness in my husband’s love. He was as 
equally oblivious to all but me, and life was 
very sweet. We did not settle down, but 
roamed from one fair spot to another in the 
south of Europe. In time came a dear baby, 
but it was not willed to stay with me. It lived 


six months, and in its love, and my own care 
for it, I never remarked that Frank’s manner 
to me was changing. But it was so. At last 
my baby was taken from me. I cannot tell 
you of it. My heart never healed from that 
wound. Only, since it died, I knew that it was 
taken from the evil to come. Perhaps my 
frantic sorrow, my utter disregard of all persons, 
made the breach wider between Frank and my¬ 
self. I cannot tell. I gave myself up to my 
trouble, and saw no one. Perhaps, had Frank 
been fonder of my darling, and had sought me 
with words of comfort for its loss, things might 
have been different, and my love would still 
have been powerful enough to win him back. 
When time passed on, the old love faded, and 
nothing came into my heart to fill up the place. 
Frank had his own pursuits and pleasures, 
many of them questionable, as I afterwards 
discovered, and at last all womanly feeling was 
outraged by the discovery that he was false to 
me. Mrs. Rothwell, you, whose early wedded 
memories must be of union and sweetness, how 
can you understand my feelings at this dis¬ 
covery ? It drove the lingering remains of love, 
—which had been patient till then—from my 
heart, and left the field to jealous pride. We 
were at the time in Paris. I had not seen my 
husband for three days after the discovery I 
had made, he being absent with a party of 
friends, and on his return 1 taxed him with his 
treacherous falsehood. Then was I to learn 
the full extent of the baseness of the man whom 
I had chosen for my husband. Can you be¬ 
lieve me when I tell you that he coolly inform¬ 
ed me of his intention to repudiate any claims 
I made on him as his wife ? It stunned me, but 
I rallied from the shock, with indignation in 
my heart, and a determination to right my own 
wrongs. It would make my story too long, to 
go through the whole of that miserable, re¬ 
criminating interview. I found the idea was 
not a new one to Frank, and that every step 
had been taken to destroy the proofs of our 
marriage. The certificate, he assured me, he 
had himself burnt, and to crown my defeat, he 
produced an English paper, containing an ac¬ 
count of a fire in London, which had destroyed 

several houses, and the church of St.-where 

our marriage had taken place. “There,” he 
added maliciously, “you have not even the 
church register to prove it.” 

“ I will go to George Rothwell,” I answered, 
“ he can prove it.” 1 saw a white change pass 
over his face. He had evidently not calculated 
on my determined resistance. He had expect¬ 
ed tears and sobs, and probably womanly 
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prayers and reproaches, but not the steady, 
dauntless front I had opposed to my wrongs. 
He soon recovered himself, however, and an¬ 
swered with mocking scorn at my weak at¬ 
tempts. 

“ You do not know where George Rothwell 
is,” he said, 44 and you would hardly venture to 
England on such an errand.” But I did ven¬ 
ture. The next day I left my home secretly, 
and in disguise; I thought safely, but I was 
watched. I set enquiries on foot immediately 
on my arrival in England, and soon was re¬ 
warded with success. I went down to Mil- 
town, where I was told your husband had busi¬ 
ness frequently, and so successfully eluded ob¬ 
servation, that I obtained an interview with 
him without any person’s knowledge. He 
promised to see me the next day, and even told 
me he would take me home to his wife, until 
we had news of the movements of my husband. 
I agreed to his proposal thankfully, glad of the 
prospect of a quiet haven, which would shelter 
me till it was proved if Frank meant to be as 
base to me as he had said. Evermore in my 
heart, a pleading doubt of his utter wickedness 
arose, and I became content to wait for his re¬ 
turning love and kindness. On my arrival at my 
lodgings after my interview with Mr. Roth well, 
I was surprised to find my husband there. His 
manner was totally changed, love and gentle¬ 
ness returned to his touch and voice, and in 
renewed confidence I answered all his questions 
about my visit to Mr. Rothwell; and told him, 
too, of the interview arranged for the next day. 
It was to take place on a high-road in the di¬ 
rection of his own home, at nightfall. Frank 
listened to all my story quietly, and then said, 

44 But you need not see him now.” 

44 Yes,” I answered eagerly, 44 I will see him 
if only to thank him for the kindness he meant 
to do me.” 

It was then agreed that we should both see 
Mr. Rothwell, and leave Miltown by an express 
train an hour after. I was deceived more en¬ 
tirely than I had ever been before. Frank’s 
manner disarmed my suspicions; he begged 
me to forgive and forget, assured me that the 
secrecy of our life need not last much longer: 
that his father was very ill, and his death 
would remove all necessity for concealment, 
and he would then openly acknowledge me as 
his wife. I listened, and was satisfied. The 
old love was gone, and could never be revived ; 
his own conduct had slain that; but a linger¬ 
ing tenderness for the ideal he once was, con¬ 
strained me to listen to him. Above all, I was 
actuated by the womanly hope of soon being 


able to take my place before the world as his 
wife ; a position I knew I must forfeit if I re¬ 
fused his excuses then. I felt great safety too, 
in the knowledge that Mr. Rothwell would be 
my friend, if Frank ever forgot his present pro¬ 
mises. 

Thus peace—false and hollow on one part, 
calm and true on the other—reigned between 
us. 

The next evening, according to promise, 1 re¬ 
paired to the trysting-place, accompanied by 
my husband: 1 had now little to say to Mr. 
Rothwell, for Frank took the leading voice, and 
explained the new aspect of affairs, alleging 
that I had misunderstood him. I did not deny 
the imputation, I was too ready to believe what 
I so much wished. The time came for parting, 
and I heartily thanked Mr. Rothwell for his 
kindness. He assured me of his willingness at 
all times to assist me, charged Frank with my 
care, and finally expressed his hope that we 
should soon settle in England, when he trusted 
Mrs. Rothwell would be able to make my ac¬ 
quaintance. 

44 Now Emma,” said my husband, 44 you run 
away and get your little packing over, that we 
may start at once; I want to walk on a little 
way with George.” I was pleased to hear it, 
for I knew any communication from Mr. Roth¬ 
well would be for our mutual good. I left them 
therefore, and hurrying back to my temporary 
home, made all things ready for our departure, 
then sat down quietly to wait for Frank’s re¬ 
turn. At the last moment, only just in time, 
he came, and hurried me away in a strange 
rough manner. I was bewildered at the change, 
but in the bustle of taking our places, had no 
time for asking questions. We were alone in 
our compartment the whole journey to London, 
and Frank slept most part of the time. Once 
he startled me, by crying out in his sleep, 
44 Who said I did it ? ” and then waking, he 
looked strange and horror-struck. We left 
England the following day, and stayed a week 
in Paris. One day—ever to be remembered,— 
I took up an English paper and there read the 
full account of Mr. Rothwell’s murder. When 
I remembered the date and time, not half-an- 
hour after I parted from him, an awful convic¬ 
tion came over my mind that Frank was the 
murderer. He came into the room the same 
minute, and in my excitement, I sprang up, 
and asked him the dreadful question. I was 
answered by his face. Almost maddened by it, 
I turned from him, calling Heaven to witness 
that I abandoned him, that I would never see 
him more. I have never done so. I did not 
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denounce him, he was the father of my lost little 
one; I only left him, to the memories of the 
dreadful past, the wilder future. I returned to 
England. My parents were both dead, broken¬ 
hearted no doubt, by my heartless conduct. I 
found their graves, and as I stood there, a 
lonely woman, with no ties on earth, with no 
past, save one of awful memories, no future, 
save an empty existence, I could have cursed 
the fallen man who had won me from the calm, 
innocent affections of those who lay under the 
daisied sod at my feet. Since then I have 
earned a precarious living as governess, 'or 
companion, in various families, but wherever I 
went, I have carried my awful load of silence, 
and wondered if vengeance would overtake the 
murderer, in this life, or if he is doomed to a 
more awful expiation of his crime, in the 
world to come.” 

Emma Ravens concluded her story r I then 
told her of my poor Sybil’s engagement, and 
the promise I had given her. 

“ Yes,” she responded, “ we are each bound 
to secrecy through our affections, and our de¬ 
nunciation could work only harm now.” 

CHAPTER IV. 

Emma remained with me ; is with me still. 
We settled down together, old women with a 
strong sympathy between us, in the terrible 
secret which concerned us both. We never 
mentioned it, but let the past keep its own hor¬ 
rors, while we strove to draw as much sunshine 
and content from our present lives as was pos¬ 
sible, and feeling already a reflection from the 
light of the shores beyond. Only once since, 
has the subject been brought before us. Open¬ 
ing the “ Times ” one momiug, I saw this 
notice among the deaths, “At Naples, Frank 
Lygon, Esq., aged 62.” I passed the paper to 
Emma, who read it in silence; and then left the 
room. I saw her no more that day, or the next, 
but when she came to me again, a silent kiss of 
sympathy was all that passed between us. 
God has been our avenger. It was not his will 
that an earthly tribunal should sit in judge¬ 
ment on the man who murdered my husband, 
and I am content. H. S. 


Cjjc Centres. 


The Italian Opera season, now drawing to a close, 
has been a very successful one, and has introduced 
many important works to the London Public. At 
Covext Garden, Prince Poniatowsky’s Oehnina , 
has been followed by II Guarany, a romantic 
opera by a young Brazilian composer Signor Gomez. 
Mdlle. Smeroschi has made a successful debut 
in L'Elisir d’ Amorc. Madame Parepa Rosa has 




appeared as Donna Anna in Don Giovanni, with 
Mdlle. Adelina Patti as Zerlina. At Drury Lank 
the principal novelties have been, Cherubini’s I due 
Giomati, and Auber’s La Caterina. Among other 
important representations of the past month at this 
house, we will name Ma rtha with Mdlle. Nilsson in the 
chief role, Lucretia Borgia, and Le Nozze de Fiqaro 
with Mddle. Titiens, and La Traviata, in which 
Mddle. Louise Kellog made her first appearance this 
season as Violetta. 

Now that the London season is almost over, the 
Haymarket, the Adelphi, the Prince or Wales’, 
and the Holborn Theatres have closed their doors, 
and several other Theatres will shortly follow their 
example. 

The Lyceum has obtained a great success in Mr. W. 
G. Wills’s new play Medea in Corinth, in which Miss 
Bateman has surpassed all her previous histrionic 
achievements. At the Princess’s the Corsican Bro¬ 
thers has been revived, with Mr. Fechter in his origin¬ 
al character. The Gaiety has rerived John Bull in 
association with Arrah na Pogue. The Queen’s has 
the powerful attraction of Mr. and Mrs. Bandmann in 
the romantic drama of Narcisse. The Sr. James’s 
has boon filled by the popular Madame Chaumont, who 
has appeared each night of the week in Offenbach’s 
opera bouffe La rrinccsse de Trebizonde. At the 
Globe there is a new opera bouffe called Le Canard 
a Trots Bees, the Music by Monsr. Emile Jonas, 
and supported by a first rate Parisian Company. This 
amusing operetta is followed by the second act of 
Chilperic with Mdlle. Blanche a Artigny as Fredi- 
gonde. 


INTERNATIONAL EXHIBITION 1872. 

One of the most interesting features of 
this year’s International Exhibition is the 
Jewellery of all Countries, There are the 
silver and silver gilt peasant jewellery of 
France, the Touraiue filigree filled in with 
coloured pastes, and pretty enamels worn by 
the peasants of Bourg, the jewellery of Spain, 
Russia, and of many other f oreign countries. 

The British jewellery is of high excellence. 
Messrs. Howell and James exhibit some beau¬ 
tiful artistic designs by snch artists as Sir 
Digby Wyatt, Mr. John Leighton, Mr. Lewis 
Day, and Mr. W. Harry Rogers. The result is 
highly satisfactory; many of the designs are 
appropriate to several important events of life, 
such as betrothal, marriage, and death, and are 
such works of art as anyone who has any love 
of the beautiful would like to possess or to pre¬ 
sent to a friend. The betrothal and brides¬ 
maids’ bracelets and lockets are specially re¬ 
fined and charming. 

I n a pendant from the design of Sir Digby 
Wyatt, the centre is of pierced gold work set 
with pearls, arround which is a circle of small 
diamonds. The edge is formed of pierced work 
representing laurel leaves springing from a 
conventionalised acanthus base. The classic 
simplicity and harmony of the design will com¬ 
mend itself to the connoisseur. 

A charming demi*parure is designed by Sir 
Charles Eastluke, and consists of red cornelian 
cameos set in turquoise enamel, relieved by a 
gold arabesque, and the admixture of some 
pearls. The drops ornamented with fretted 
gold work, somewhat in the Etruscan style, 
terminate in cornelian tips. 

(To be continued.) 
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LONDON AND PARISIAN FASHIONS. 

We stated in our March Number, that a great 
effort was being made by Germany to place her¬ 
self at the head of the fashionable world : since 
then we see that the German government has 
interested itself in the question, by writing (in 
the name of Prince Bismarck), a letter of strong 
approbation and encouragement of this idea, to 
the head journal of Fashion at Dresden. A 
similar idea has been lately floating in the minds 
of a portion of the English Fashionable world, 
and has led to a little confusion, and great loss 
to many manufacturers of Materials, Dresses 
Mantles, Ac. 

Fashion, however, as we have so often stated, 
is governed by laws of its own, and cannot be 
influenced either by isolated individuals, or by 
Governments, and as a comment on the above 
named attempts, we cannot do better than to 
quote the following remarks from our Number 
for March last.— 

“ That nation will always be at the head of 
the fashionable World , which has most culti¬ 
vated the love of art t and ivhicli has the quick¬ 
est appreciation of beauty of color and form , 
combined with great vivacity and elegance of 
taste. France possesses all these qualities, and 
has besides, a great advantage in the general 
beauty and stability of her climate 

In our September No. we generally give an 
indication of the styles that will be worn during 
the ensuing Autumn and Winter, aud we will 
commence our observations by noticing the 
tight-fitting Casaques for out door wear. These 
will be worn, but will perhaps not be considered 
quite so Fashionable as the Mantelets and Pale¬ 
tot-Mantelets. We give a specimen of each of 
these last named styles in our present No., 
Plates 1 and 4. These styles are capable of 
great variety of form, which will be given in our 
succeeding Nos. The latest style of the tight- 
fitting Gasaque is given in plate 5, and also as 


a full-sized pattern; it will be seen that it has 
a great novelty of appearance, from the large 
pleats at the back and at the sleeves. 

At present there is not any great or striking 
change in the forms of Morning or Walking 
Dresses. There is however a tendency to have 
the trimmings a little bolder in style; see figs. 
1 and 3, plate 1, and fig. 1 plate 2. The pleated 
flounces still continue in favor, and the various 
styles and arrangements of this class are shown 
on our plates. Fringe is now being introduced 
more freely in the trimming, 

A style that is much in favor, both as regards 
color and trimming, is seen on the 3rd figure of 
our 1st plate. 

The Corsage d Gilet is still fashionable ; the 
latest idea is that shown on the young lady in 
plate 2. 

For Evening dress, the latest styles as regards 
colors, trimming, and arrangement, are those 
given in our 3rd plate. 

THE FULL-SIZED PATTERNS. 

N. B. Our Patterns are all cut for Ladies of medium height 
and of proportionate figure : measuring 34$ inches round the 
chest, and 24 waist, unUse otherwise stated in the description. 

.dU allowances necessanj for the seams, are already given, to 
these Patterns, so that the seams need not be alloxced for tn cut- 
tiny out, except in materials that require extraxcide turnings tn. 

Our first pattern is that of the elegant tight-fit¬ 
ting Casaque called the Louise, and shown on the 
7th figure of plate 5. It consists of 4 pieces, viz :— 
back, side-piece, front, and sleeve. The back when 
made up, will have a hollow pleat in the middle, aud 
one on each side, and these pleats are to be laid un¬ 
derneath : there is a similar large pleat at the back 
of sleeve, but this pleat is to be laid outside , (as shown 
on the engraving) and to be headed by a ribbon or band 
of passementerie. This Casaque forms a very elegant 
outdoor garment for Autumn wear; the material and 
manner of trimming will be found fully explained in our 
description of plate 5. 

Our second pattern is a very pretty Cousage a 
Basques, for a little girl about 10 years of age. 
This pattern consists of 5 pieces ;—back, side-piece, 
front, sleeve and cuff. The basques aro cut with a 
succession of rounded tabs, which aro left open from 
the waist, and lay over each other; the tab at front of 
the pleat in the front, laying over the side of front : 
the tab at seam under the arm laying over the side- 
piece ; and the tab of sidepioce laying over the back. 
These tabs may be edged with lace, or may be cut to 
form small scallops, edged with narrow pipings : the 
cuff is of course to be trimmed in a similar manner to 
the basques. 


% 


t-X 






fXX>) 


Xi> 


% 

rk 


P 

§s 

% 

<0 j 

(V 





* 

* 

C Xy 

C ) 


V 







Digitized by 


Google 









LONDON AND PARIS LADIES’ MA GAZINE. 




description 

<Df % JJ lutes of Costumes. 

PLATE THE FIRST. 


COSTUME FOR HOME. 

Fig. 1.—Dress d deux jupes of pale violet 
faille. The bottom of lower skirt is trimmed 
by a broad pleated flounce, falling over the top 
of which, is a narrow piece of the faille van- 
dyked at the lower edge, and headed by two 
biais bands of darker violet faille, placed close 
together. The upper skirt is composed of two 
separate parts. The front forms a tablier , the 
corners of which are cut off, and it is edged by 
a pleated flounce narrower than that on the 
lower skirt, and headed by a biais band of the 
dark violet faille. This is continued up its 
sides to the waist, while the flounce terminates 
at the points where the corners are sloped off. 
The tauliei * is trimmed by three biais bands of 
the dark faille arranged in festoons, and termi¬ 
nated by bows of the same material. The 
other portion of this skirt is deeper than the 
tablier, and has square corners : it is edged by 
a pleated frill headed by a biais band of the 
dark faille , and the sides are trimmed by broad 
pieces arranged en bouillon , extending from 
the bottom to the waist, and edged at the 
inner sides by biais bands of the dark faille. 
This trimming is partially concealed by the 
sides of the tablier. At the back is a large 
bouffant. The corsaije has square shaped bas¬ 
ques trimmed like the other portions of the 
dress. The front is open en cocur and has 
square rovers similarly trimmed, the pleated 
frill and biais baud continuing round the back 
of neck. The sleeves are cut open at the back, 
and are trimmed by the frills and bands, which 
are carried up their openings. 

This Costume is from the Maison Lamy, 3, 
Rue Scribe. 

PROMENADE COSTUME. 

Fig. 2.—Dress of sky-blue silk. The bottom 
of the skirt is trimmed by a broad flounce 
headed by a biais piece of the silk, the edges of 
which are scalloped and bound by black velvet. 
At the back is a large piece bouffante, the edges 
of which are similarly cut and bound. Dol¬ 
man or Paletot Mantelet of grey cloth. It is 
similar in form to the one given full-sized in 
our March No. It is cut up in the centre of 
back, and is edged by a grey woollen tassel 
fringe (each tassel headed by a small black 
ball), and above the fringe are two biais bands 
of black faille , the upper one much narrower 
than the other. The fringe and bands are car¬ 
ried up the edges of back and front openings. 
The back is crossed by two festoons of black 
cord fastened on each shoulder by a rosette of 
passementerie , from which start two short trails 
terminated by tassels. At the back of neck is 
a similar rosette with several tassels, two 
others being placed at the top of front opening, 
and these are united by a loop of cord, serving 


to fasten the Dolman. The imitated sleeves 
are trimmed in accordance with the rest of the 
Dolman. Bonnet of sky-blue velvet trimmed 
by a white ostrich feather and a grey lappet. 

This Costume is from the Maison Dieu-la- 
fait, Boulevard de la Madeleine. The Paletot 
Mantelet may be cut from our first full-sized 
pattern Jor March last, by giving less hollowing 
out to the middle of bach , as this Paletot does 
not sit close to the figure. 

PROMENADE COSTUME. 

Fig. 3.—Dress d deux jupes of bronze green 
faille. The bottom of under skirt is trimmed 
by a flounce, the lower edge of which is cut in 
rounded Vandykes, and between each Vandyke 
is a group of small pleats. The flounce is 
headed by two bands of black velvet ribbon, 
and above it, is a piece of the faille, the lower 
edge cut into small Vandykes, between each 
of which are two rows of stitching : this piece 
is headed by a third band of black ribbon vel¬ 
vet. The upper skirt is cut in one with the 
corsage. It is edged at the bottom by a broad 
fringe composed of tassels and balls, and head¬ 
ed by a broad band of black velevt ribbon. The 
front is fastened by black velvet buttons, which 
are continued up that of the coisage. This 
skirt is caught up at each side and fastened by 
a rosette of black passementerie from vrhich 
start two trails, each terminated by two tas¬ 
sels. From these rosettes start two cords, by 
which the back of the skirt is raised en bouf¬ 
fant. The sleeves are very large at wrists, and 
are edged by a fringe like that on the upper 
skirt but much narrower, and headed by black 
velvet ribbon. Round Bonnet of black velvet, 
trimmed by black and rose-colored velvet rib¬ 
bon, a small black ostrich feather, and a white 
aigrette. 

This Costume is from the Maison Gagelin, 
rue de Richelieu. 


PLATE THE SECOND. 


COSTUME FOR HOME. 

Fig. 1.—Dress d deux jupes of pearl grey 
Poult de soie. The bottom of the lower skirt is 
trimmed by a biais band of ruby velvet, partly 
concealed by a flounce of the Poult de soie , 
above which is a narrow biais band of ruby 
velvet surmounted by two upright frills of nar¬ 
row black lace. The upper skirt is composed 
of two distinct portions, the front is square 
shaped, and the back is round. The front and 
back portion of skirt are caught up at the sides 
and fastened together near the waist by papil- 
lon bows of the Poult de soie , this causing the 
back piece to be bouffante. The front portion 
is edged by a broad biais band of ruby velvet, 
two bands are also carried up the centre to 
the waist, leaving between them a narrow space, 
which is studded by large velvet buttons. 
Narrower bands of the velvet edge this part of 
the skirt, and are carried across the bottom, 
and at the inner sides of these, as well as of 
those which are carried up the centre, are nar- 
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tion of skirt is edged by two biais bauds of 
ruby velvet, to which is added a flounce of black 
lace. The front of Corsage is closed by ruby- 
velvet buttons, and the bands of velvet (with 
the lace edgings) are also continued from the 
upper skirt, and are carried up the front (at a 
little distance from the buttons) and round the 
neck. The sleeves are wide and open at wrists, 
and are edged by single bands of velvet, with 
the narrow black lace, and this trimming is 
carried up to the backs of elbows, forming 
pointed spaces, on each of which are four but¬ 
tons. 

Ttiis Costume is from the Maison Gagelin. 

PROMENADE COSTUME. 

Fig. 2.—Dress of chocolate colored silk. The 
bottom of the skirt, which is of a round form, 
is trimmed by four bouillons of the silk, and 
between each, is a inching of the same material, 
the whole of this trimming covers nearly half 
of the skirt. The Pardessus , which is tight-fit¬ 
ting, is of black cloth, and the back portion is 
cut in one with the corsage , (a la Princcsse). 
The skirt is very deep, is bouffante at the back, 
and open in front. At one side of front open¬ 
ing is a row of buttons, and at the opposite side 
a row of buttonholes, each row placed between 
two rouleaux of black silk, which ape also car¬ 
ried all round the bottom edge. The back of 
skirt is bouffante , and at each side, near the 
waist, a pocket is imitated by a piece of cloth 
forming three scallops at the front edge, bound 
by black silk, and having in each scallop, a but¬ 
ton. At each side of the front of corsage is a 
small square-shaped basque, and an imitated 
pocket of the same shape, all edged by single 
rouleaux of black silk. The Corsage is slightly 
open on the chest, and has a rounded turned- 
down shawl collar edged by a ruche of silk. 
The front crosses over the chest, and is closed 
by two rows, each containing three buttons. 
The Bleeeves are trimmed by single rouleaux of 
black silk, which are carried up the backs, 
forming scallops, having a button in each. At 
the back of waist, is a knot with two small 
bows and short ends of the cloth, having a 
button on the knot and on each bow. Black 
velvet Hat, with a soft crown, trimmed by a 
white ostrich feather and a black lace lappet. 

This Costume is from the Compagnie Lyon- 
naise, Boulevard des Capucines. 

YOUNG LADY*S COSTUME. 

Fig. 3.—Dress a deux jupcs. The under 
skirt is of sky blue silk, and forms a succession 
of thick pleats starting from the waist. The 
upper-skirt is of pale Havannah colored Cash- 
mere. The bottom is trimmed by a pleated 
frill headed by a rouleau of sky-blue silk, and 
it is caught up at each side, and fastened by a 
button of the same material. Corsage a Gilet: 
the front is of sky-blue silk, has small square¬ 
shaped basques , and closes by a row of buttons. 
This portion of corsage is partly concealed by 
an open Veston of the same material as the up¬ 
per skirt, and trimmed in accordance with it. 
The sides are rounded, and the back is pro¬ 
longed so as to form a postilion with a hollow 


pleat in the centre. The sleeves are trimmed 
at wrists by mousquetaire cuffs edged like the 
Veston . 

This Costume is from the Grand Marciie 
Parisien, 3, rue Turbigo. 


PLATE THE THIRD. 


BALL COSTUME. 

Fig. 1.—Dress a deux jupes of white muslin. 
The lower-skirt is trimmed at the bottom by a 
flounce of the same material, and is caught up 
at the sides, and fastened by bows and floating 
ends of sky-blue ribbon. The upper skirt is en¬ 
tirely covered by flounces, and is caught up at 
each side, just above the bows before named. 
The sortie du bal is of white faille. It is of the 
Paletot Mantelet form, and is very large. The 
bottom edge is trimmed by a blue and white 
tassel-fringe, the white tassels finished by 
small balls. Above the fringe is a rich silk em¬ 
broidery of white silk, which is also carried up 
the sides of front openings, but in a very di¬ 
minished and nearly straight form. The upper 
portion of the Soi'tie du bal is trimmed by simi¬ 
lar embroidery, which forms a deep point at the 
back, and is carried over the shoulders, termin¬ 
ating in front, where it forms two narrow points. 
The Sortie du bal is fastened at the front of 
neck, by a white silk cord which starts from two 
large buttons. The sleeves are trimmed in ac¬ 
cordance with the other portions of the gar¬ 
ment. 

This Ball Costume is from the Maison Dieu- 
lafait. The Sortie du bal is similar inform 
to the full-sized pattern aiven in our February 
No.\ the pointed ends of back, front, and sleeve 
being of course omitted . 

BALL TOILETTE. 

Fig. 2.—Dress a deux jupes. The lower-skirt, 
which is cut en traine, is of jonquille silk. It 
is trimmed at the bottom by a broad flounce of 
black lace put on with a narrow upright head¬ 
ing, and a band of jonquille ribbon. Above 
this flounce, is a second and much narrower 
one with a similar heading, on which are placed 
at equal distances, bows and short ends of black 
velvet ribbon. The upper-skirt is of pale 
violet silk : it is short and nearly round at the 
bottom, which is bound by white lace. It is 
caught up at the sides so as to form a bouffant 
at the back, and is fastened by very large 
pointed tabs of white lace, which start from the 
waist, and have in the centre of each, a bouquet 
of roses with buds, foliage, and trails, and some 
bows of black velvet ribbon, from which, at the 
right side only, starts a single floating end of 
velvet ribbon. The corsage is pointed in front 
and the top is trimmed en bertha by a frill of 
white lace, headed by a violet colored ribbon 
pleated on the shoulders. On the chest is a 
bouquet of roses with some bows of black velvet 
ribbon. The sleeves consist of single bouillons 
of white muslin. 

This Ball Toilette is from the Maison Gage¬ 
lin, 






Digitized by 


Google 






t 



Digitized by boogie 




LONDON AND PAEIS LADIES’ MAGAZINE, 


tion of skirt is edged by two biais bands of 
ruby velvet, to which is added a flounce of black 
lace. The front of Corsage is closed by ruby 
velvet buttons, and the bands of velvet (with 
the lace edgings) are also continued from the 
upper skirt, and are carried up the front (at a 
little distance from the buttons) and round the 
neck. The sleeves are wide and open at wrists, 
and are edged by single bands of velvet, with 
the narrow black lace, and this trimming is 
carried up to the backs of elbows, forming 
pointed spaces, on each of which are four but¬ 
tons. 

This Costume is from the Maison Gagelin. 

PROMENADE COSTUME. 

Fig. 2.—Dress of chocolate colored silk. The 
bottom of the skirt, which is of a round form, 
is trimmed by four bouillons of the silk, and 
between each, is a rucking of the same material, 
the whole of this trimming covers nearly half 
of the skirt. The Pardessus, which is tight-fit¬ 
ting, is of black cloth, and the back portion is 
cut in one with the corsage , (a la Princesse). 
The skirt is very deep, is bouffante at the back, 
and open in front. At one side of front open¬ 
ing is a row of buttons, and at the opposite side 
a row of buttonholes, each row placed between 
two rouleaux of black silk, which ape also car¬ 
ried all round the bottom edge. The back of 
skirt is bouffante, and at each side, near the 
waist, a pocket is imitated by a piece of cloth 
forming three scallops at the front edge, bound 
by black silk, and having in each scallop, a but¬ 
ton. At each side of the front of corsage is a 
small square-shaped basque, and an imitated 
pocket of the same shape, all edged by single 
rouleaux of black silk. The Corsage is slightly 
open on the chest, and has a rounded turned- 
down shawl collar edged by a ruche of silk. 
The front crosses over the chest, and is closed 
by two rows, each containing three buttons. 
The sleeeves are trimmed by single ronleaux of 
black silk, which are carried up the backs, 
forming scallops, having a button in each. At 
the back of waist, is a knot with two small 
bows and short ends of the cloth, having a 
button on the knot and on each bow. Black 
velvet Hat, with a soft crown, trimmed by a 
white ostrich feather and a black lace lappet. 

This Costume is from the Compagnie Lyon- 
naisk, Boulevard des Capucines. 

YOUNG lady’s COSTUME. 

Fig. 3.—Dress a deux jupes. The under 
skirt is of sky blue silk, and forms a succession 
of thick pleats starting from the waist. The 
upper-skirt is of pale Havannah colored Cash- 
mere. The bottom is trimmed by a pleated 
frill headed by a rouleau of sky-blue silk, and 
it is caught up at each side, and fastened by a 
button of the same material. Corsage d Gilet: 
the front is of sky-blue silk, has small square¬ 
shaped basques, and closes by a row of buttons. 
This portion of corsage is partly concealed by 
an open Veston of the same material as the up¬ 
per skirt, and trimmed in accordance with it. 
The sides are rounded, and the back is pro¬ 
longed so as to form a postilion with a hollow 


pleat in the centre. The sleeves are trimmed 
at wrists by mousquetaire cuffs edged like the 
Veston . 

This Costume is from the Grand Marche 
Parisien, 3, rue Turbigo. 


PLATE THE THIRD. 


BALL COSTUME. 

Fig. 1.—Dress d deux jupes of white muslin. 
The lower-skirt is trimmed at the bottom by a 
flounce of the same material, and is caught up 
at the sides, and fastened by bows and floating 
ends of sky-blue ribbon. The upper skirt is en¬ 
tirely covered by flounces, and is caught up at 
each side, just above the bows before named. 
The sortie du bal is of white faille. It is of the 
Paletot Mantelet form, and is very large. The 
bottom edge is trimmed by a blue and white 
tassel-fringe, the white tassels finished by 
small balls. Above the fringe is a rich silk em¬ 
broidery of white silk, which is also earned up 
the sides of front openings, but in a very di¬ 
minished and nearly straight form. The upper 
portion of the Soi'tie du bal is trimmed by simi¬ 
lar embroidery, which forms a deep point at the 
back, and is carried over the shoulders, termin¬ 
ating in front, where it forms two narrow points. 
The Sortie du bal is fastened at the front of 
neck, by a white silk cord which starts from two 
large buttons. The sleeves are trimmed in ac¬ 
cordance with the other portions of the gar¬ 
ment. 

This Ball Costume is from the Maison Dieu- 
lafait. The Sortie du bal is similar inform 
to the full-sized pattern aiven in our February 
No.; the pointed ends of back , front , and sleeve 
being of course omitted. 

BALL TOILETTE. 

Fig. 2.—Dress a deux jupes. The lower-skirt, 
which is cut en trainc, is of jonquille silk. It 
is trimmed at the bottom by a broad flounce of 
black lace put on with a narrow upright head¬ 
ing, and a band of jonquille ribbon. Above 
this flounce, is a second and much narrower 
one with a similar heading, on which are placed 
at equal distances, bows and short ends of black 
velvet ribbon. The upper-skirt is of pale 
violet silk : it is short and nearly round at the 
bottom, which is bound by white lace. It is 
caught up at the sides so as to form a bouffant 
at the back, and is fastened by very large 
pointed tabs of white lace, which start from the 
waist, and have in the centre of each, a bouquet 
of roses with buds, foliage, and trails, and some 
bows of black velvet ribbon, from which, at the 
right side only, starts a single floating end of 
velvet ribbon. The corsage is pointed in front 
and the top is trimmed en bertha by a frill of 
white lace, headed by a violet colored ribbon 
pleated on the shoulders. On the chest is a 
oouquet of roses with some bows of black velvet 
ribbon. The sleeves consist of single bouillons 
of white muslin. 

This Ball Toilette is from the Maison Gage- 
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BALL COSTUME. 


Fig. 3.—Dress a deux jupes. The under 
skirt is of rose-colored silk. It is trimmed at 
the bottom, by a very broad flounce of white 
lace with a festooned heading, having near 
the top a trimming of rose-colored ribbon form¬ 
ed of zig-zag bands and bows. The front of 
the skirt is also trimmed by bands of very nar¬ 
row rose-colored ribbon, edged by white lace. 
These narrow bands are arranged horizontally 
in pairs, placed at equal distances up the skirt, 
having on them, bows and short ends of white 
lace, crossed by bands of rose-colored ribbon. 
The upper skirt is of white silk, brocaded with 
roses and foliage. This skirt starts from the 
sides of waist, forms a train, and is bouffante 
at the back. It is edged by a flounce of white 
lace, arranged in spiral folds, and between each 
fold is a single bow and short end of rose-colored 
ribbon. The corsage is of rose-colored silk. 
It is pointed both in front and at the back, 
the back point being concealed by a group of 
bows of rose-colored ribbon. The corsage is 
trimmed by a bertha of white lace having near 
the top, a band of ribbon, and at the fronts 
and backs of the shoulders, are small groups, 
each of two bows of broader ribbon. On 
the chest is a papillon bow of lace. 

This Ball Costume is designed bg Mdmk. 
Breant Castel, 28 rue ncuve despetits champs. 

PLATE THE FOURTH. 


PROMENADE costume. 

Fig. 1.—Dress of mauve silk. The skirt is 
without a train, and is trimmed at the bottom 
by a pleated flounce having but little fulness, 
and headed by two biais bands placed close to¬ 
gether, above which is a gauffred trimming. 
At the back is a large round piece bouffante , 
edged by a similar trimming. The Mantelet is 
of black velvet. It is composed of two separate 
parts. The under part is long and floating in 
front, and is hollowed out in a square form at 
the back, and this portion forms a deep pleat 
at the back of waist, where it is fastened to the 
figure by means of a band which passes inside 
the front part of the garment. There are large 
armholes through which the arms pass, and 
which are covered by the outer portion. 
The outer part of the Mantelet forms a pele¬ 
rine, and is hollowed out at the centre of 
back, leaving an open square-shaped space, 
starting from the top of which, three long 
tabs of black satin (placed nearly close to 
each other), are carried up to the back of 
neck. Over the lower extremities of these 
tabs, are placed large flat buttons, serving also 
to fasten three small short tabs, the ends of 
which appear beneath those of the long ones, 
and whicn are each terminated by a tassel of 
passementerie. The back of this outer portion 
of the Mantelet may also, if preferred, be fast¬ 
ened in to the figure, in which case the same 
band would serve for both this and the in¬ 
ner part. The edges of both portions of the 
Mantelet are trimmed by black lace, headed by 


biais bands of black satin, the lace on the back 
of the under portion, being rather wider than 
the rest. Round Bonnet of white chip, bound 
and trimmed by mauve ribbon and by a spray 
of green leaves. 

This Costume is from the Lieu des Nations, 
Hue de faubourg Montmartre. 

CARRIAGE OR PROMENADE COSTUME. 

Fig. 2.—Dress d deux jupes , of grey silk. 
The under skirt is trimmed at the bottom by a 
pleated flounce, falling over the top of which, 
is a cerise fringe surmounted by a broad pleat¬ 
ing of the silk fastened down near the edges. 
In front of the skirt a point is formed by the 
cerise fringe headed by a pleated ruche ot silk, 
having near its centre, a narrow band of cerise 
ribbon. Above, are three papillon bows, fin¬ 
ished by cerise fringe. The upper skirt is cut 
en traine , bouffante at the back, and has at the 
sides, revtrs edged by the pleated ruches and 
forming points near the bottom of this skirt, 
which is trimmed by two biais bands (one 
placed at the extreme edge, and the other at a 
little distance above it) and also by a pleating 
like that on the under-skirt, but broader. The 
corsage is cut in one with the revers already 
described, and with a basque , which starts from 
the sides and forms at the back a deep pleat 
d postilion , and is edged by the ruching con¬ 
tinued from the revers , The corsage is trimmed 
en carree both at back and in front, by the 
ruching , edged at its lower side by cerise fringe, 
and on the chest is a papillon bow (similar to 
those on the front of upper skirt.) The sleeves 
are large and open at wrists, and are cut open 
at the back, they are trimmed by pleatings 
similar to those on the skirts, and are edged by 
ruchings, which are carried up the sides of the 
back openings, finished by cerise fringe. At 
the top of the pleatings, are papillon bows. 
Small round Bonnet of white lace, trimmed by 
black ribbon, rose-buds, and a small white os¬ 
trich feather. 

This elegant Costume is designed by Mdme. 
Velin, mxe de Suresnes. 

CARRIAGE OR PROMENADE COSTUME. 

Fig. 3.—Dress d deux jupes. The lower skirt 
whicn is of a round form, is of light brown silk. 
It forms a succession of pleats starting from 
the waist. The upper skirt is of a darker shade 
of brown Cashmere. It is round in front, while 
the back is square-shaped, and it is caught up 
at the sides and fastened by pleated biais bands 
of light brown silk, which start from the waist, 
thus causing the front to be draped, and the 
back to be bouffante. The skirt is edged by a 
light brown tassel fringe, having above it a 
narrow trimming of dark brown cord, and two 
rows of braid, one of dark brown and the other 
of light brown. Falling over the bouffante is a 
pleated eventail of light brown cashmere. The 
corsage is d Qilet . The sides and back, which 
form a sort of veste y are of light brown silk; the 
upper part only is fastened, the lower portion 
sloping off ana forming points at the sides, and 
having at the back, two small basques. These 
are edged by dark brown braid, while the rest 
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of the veste is edged like the upper-skirt. The 
Gilet is of dark brown cashmere. It closes by a 
row of large buttons, and has two square-shaped 
basques, on each of which is a small pointed 
pocket. The basques and pockets are edged by 
bark brown and light brown braid. The 
sleeves are of the two materials, the backs are 
formed of pleats of light brown silk, which 
start from the arm-holes and are terminated at 
the wrists by single bows of the same material, 
each finished by a knot and two short fringed 
ends. The fronts are of dark brown cashmere, 
and are terminated by small pointed pieces of 
the same material edged by the two rows of 
braid, one dark and the other light brown. The 
sleeves are terminated by broad pleated frills of 
light brown silk. Straw Bonnet, trimmed by 
rose-colored and dark brown ostrich feathers, 
with bands of brown velvet, and rose-col¬ 
ored strings. 

This Costume is from the Compagnie Lyon- 
naise. 

PLATE THE FIFTH. 


No. 1 is a Hat of grey terry*velvet, the brim bound 
by black velvet. The crown is surrounded by puffs 
and an upright frill of black lace, on which is placed 
a garland of red and white roses with foliage and a 
trail, which falls at the back, the lace also terminates 
in a lappet at the back, accompanied by two floating 
ends of black velvet ribbon. At the left side are ad¬ 
ded some bows of similar ribbon. The inside of front 
is trimmed by a drnped band of black velvet ribbon 
knotted in the centre. Strings of the same material. 
This Hat is by Mdmb. Marik Boikeau, Boulevard des 
Italians. 

No. 2 is a Bonnet of rose-colored satin. The brim 
is bound by black velvet, and is turned up at the back. 
A band of black velvet ribbon is carried round the 
crown, from the top of which start at the leftside two 
black ostrich feathers having between them a bouquet 
of variegated rose-colored and white ma rguerites , with 
several buds which fall over the velvet band. In front 
are several buds similarly arranged and starting from 
a garland of leaves above the velvet. Underneath the 
turned-up portion of brim at the back, are bows of 
rose-colored and of black ribbon, with a long loop of 
rose-colored ribbon and a floating end of each color. 
Strings of black ribbon. This Bonnet is by Mdme. 
Marie Boireau, Boulevard Montmartre. 

No. 3 is a Hat of sky-blue satin having a soft crown. 
The brim is bound by black velvet. The crown is sur¬ 
rounded by a draped band of black faille, having above 
it an upright frill of velvet, and crossed at the left side 
by a folded band of the two materials. Above it is a 
full-blown rose, from which starts a sky-blueostrich fea¬ 
ther, which crosses the back and fulls to the right side. 
Underneath the feather is a half open rose, with a fold¬ 
ed band of black faille , which disappears beneath the 
edge of the brim. The back is also trimmed by a 
pleated bow and two floating ends, of the same mate¬ 
rial. This Hat is by Mdme. Dufourmantblle, 
Boulevard des Italiens. 

No. 4 is a Cap, composed of black lace, velvet 
ribbon, and roses. At the left side is a large full¬ 
blown rose with foliage, and a bud partially surrounded 
by the lace, and in front are placed a full-blown and a 
half-open rose, starting from which a trail falls to the 
back, accompanied by two floating ends of the velvet 
ribbon. The brides are formed of similar ribbon edg¬ 
ed at each side by lace ; and at the right side are bows 
of the ribbon. The Cap is from the Maison Fou- 
lonneau Madin, 100 rue de Richelieu. 


No. 5 is a Toque Hat, the crown is of grey faille 
and the brim, w’hich is slightly turned up in front, is 
of black velvet. The crown is surrounded by a folded 
band of grey faille, above which, is a band of black 
velvet ribbon. At the left side, is a rich agraffe of jet, 
starting from which, a largo black ostrich feather 
droops at the back. In front, is a grey ostrich feather 
which fails to the right side, and at the back are two 
floating ends of grey ribbon, looped together at a little 
distance from the brim. Strings of similar ribbon. 
This elegant Hat is designed by Mdme. Jenny 
Navarre. 

No. G is a Coiffure a la Louis XU.; at the left side is 
a little garland of sky-blue ribbon and white mar - 
auerites, terminated by a long floating end of the rib¬ 
bon- The coiffure is b by Mdme. Bobillat, 26 Rue 
de Brevete. 

No. 7 is the novel and elegant tight-fitting Ca¬ 
saque for Autumn wear, of which wo give the full-sized 
pattern with our present No. At front this casaque 
is perfectly tight fitting and is fastened up to the neck, 
which has a very narrow stand up collar. The back 
is drawn in at the waist by strings placed inside, at the 
back. The back skirt forms large pleats at each side of 
waist, laid inside, and at back of each sleeve is another 
large pleat which starts from the elbow : the seam un¬ 
der the arm is left open nearly to the waist. 

The casaque may bo made of velvet or cloth, or for 
early Autumn wear, might be of rich silk warmly lined. 

It is trimmed all round the edges by a flat braid or 
gimp, ornamented by sprigs of passementerie, and the 
same trimming forms a point at the back, and is car¬ 
ried over the shoulders and arranged to mark out a 
Watteau square on the chest. Besides this, all the 
edges (except the openings at sides) are trimmed by a 
flounce of black lace, and this lace also accompanies the 
trimmings on chest and back. Below the point formed 
by the trimming at the back, and just above the waist, is 
placed an arabesque of passementerie. The pleats at 
the back of sleeves are headed by the trimming and a 
frill of lace. 

If a richer effect is required at front, a second band 
of the trimming and lace may be placed on the chest, 
starting from the corners of the Watteau square above 
named, and forming a similar but smaller square below 
it with rounded corners, and below this again, a smaller 
half-cirole of tho trimming, the lace flounce of which 
last will reach to the waist. 

No, 8 is a Bonnet of sea-green terry-velvet. The 
crown is flat, and the back is hollowed out. The brim 
is turned-up and is partly covered with black velvet. 
A band of similar velvet surrounds the crown, and at 
the left side aro bunches of black grapes with leaves, 
and which start from two large bows of the terry-velvet 
in front of the bonnet. Tho right side is trimmed by 
a drapery of theterry-velvet, which partly conceals tho 
band of black velvet, and terminates in two bows at 
the back, accompanied by a long floating end of the 
same material and one of black lace. The hollowed- 
out portion of the bonnet is covered with similar lace 
which also forms the brides. This Bonnet is by 
Mdme. Amelie Froisse, 18 Rue Laffitte. 

No. 9 is a Bonnet of light brown terry-velvet. It 
is of the same shape as No. 10, and the brim is turned 
up and partially covered by dark brown velvet. The 
right side of crown is trimmed by a draped band of light 
brown faille, and tho left side by a similarly arranged 
band of dark brown faille, edged by the light brown. 
At the left 6ide is a group of four large bows, three of 
dark faille, lined and edged by light brown faille , 
and the fourth of the last named color, and crossed by 
a band of the two colors, and in tho centre, slightly 
towards the back is placed a full-blown rose,from which 
Btarts a dark brown ostrich feather. At the right side, 
inclining towards tho front, is a feather of the lighter 
color, and at the back is a similar feather with a se¬ 
cond rose, and a long loop and floating end of light- 
brown faille. Brides of the last named color. This 
elegant Bonnet is by Mdme. Jenny Navarre, Boule¬ 
vard des Italiens. 
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WEARING THE WILLOW. 


It soon became known. Private affairs 
rapidly become public property in small places 
like Slocum Minor. How it oozed out in the 
first instance is even yet a profound mystery, 
but many suspect that Susan, Mrs. Lincoln's 
maid, whispered it over the back garden wall 
to Ann, Mrs. Loppington’s cook. However 
that may be, certain it is, that before the affair 
was twenty-four hours old, it was known in 
every house in Slocum Minor. Therefore it 
must have been true, that Mr. Tom Haworth 
had broken off his engagement with Miss Patty 
Lincoln, and had made an offer to Miss Hurst, 
the niece and heiress of Miss Tabitba Crawley. 
My readers, there is generally so little truth in 
these country town rumours, that I should not 
think of asking such sagacious persons as your¬ 
selves to believe, but that I, being a friend of 
all parties, am able to tell you the true story, 
which is as follows :— 

Mr. Tom Raworth was a doctor, partner with 
his uncle in Slocum Minor. Miss Patty Lin¬ 
coln was the only child of a deceased naval 
officer, and resided with her mother, also at 
Slocum Minor. They were engaged, but had 
determined to wait two years, until better luck 
befel them, which my readers will allow to have 
been prudent. All the privileges of an engaged 
couple were immediately ceded to them. Tom 
was allowed to go any length in polite atten¬ 
tions to other ladies, “ because you know he is 
engaged.” Patty became confidential with 
divers young men, and gave them sage advice 


No. 10 is a rotumd Bonnet of light brown terry- II 
velvet. (This form of Bonnet is worn very much at 
the back of the head.) The brim is turned up and 
partially covered by brown velvet, above which are 
three rouleaux of light brown silk. In front is a 
diadem of dark brown pleated faille which crosses 
the brim at each side, and is attached to a draped band 
of the same material : this band is carried from the 
sides to the back of the bonnet, where it is knotted, 
and terminates in two long floating t-nds. At the left 
side, starting from the point where the diadem and the 
draped band meet, a light brown ostrich feather inclines 
towards the front of the bonnet, while from the cor¬ 
responding point on the right side, starts a dark brown 
feather falling towards the back. Brides of black lace. 

This Bonnet is by Mdmes. Brie et Geofrin. 

No. 11 is a round Hat of black velvet; having the 
brim turned up. The inside of front is trimmed by 
a twisted rouleaux of the velvet, forming a dia¬ 
dem. A band of black moire ribbon is carried round 
the crown, and at the left side is placed (on the turned 
up portion of the brim) a group of four bows of simi¬ 
lar but broader ribbon, knotted in the centre, and 
starting from which, are two black feathers, one in¬ 
clining to the front, and the other which is much 
longer, falling to the back of the hat. In front is a 
blue ostrich feather which falls to the right side. 

This Hat is by Mdme. Andree, Boulevard des Cal¬ 
cines. 


as to the management of their love-affairs. 
Tom came every Sunday to Primrose Place for 
the purpose of taking Patty to Church, and 
afterwards dining “ enfamille ” with that lady 
and her mother. Patty frequently called at 
the surgery in the long summer evenings to 
save her betrothed the trouble of coming to 
fetch her for their usual evening walk. All 
who understand the etiquette of country-town 
courtship and engagements will know how very 
far matters had proceeded between these two 
young persons when the change began. 

At the extreme east-end of Slocum Minor, 
stood a very pretty villa residence, Laurel Lodge 
by name. It had been for some time unoccupied, 
when the news spread through Slocum Minor 
that a lady of great wealth and eccentricity, 
named Miss Tabitha Crawley, of London, had 
purchased it, and was coming immediately with 
her niece to reside therein. Workmen were 
even then in full possession of Laurel Lodge, 
and finally Miss Tabitha Crawley herself ap¬ 
peared. Her niece shortly followed. She had 
newly lost her mother, and was grateful to Miss 
Tabitha for the home thus offered her. Miss 
Rose Hurst was a beauty, a thorough London 
beauty, with flowing tresses, carmine complex¬ 
ion, arched eye-brows, and pearl-powder, com¬ 
plete. Moreover, gossip immediately set her 
up as heiress to Miss Tabitha, yet Rose was 
not really that lady’s niece, being simply the 
daughter of her brother’s wife by a second mar¬ 
riage. However, Miss Tabitha had given the 
orphan girl a luxurious home, and clothed her, 
figuratively speaking, in purple and fine linen, 
so there could exist little doubt of the ultimate 
event. Moreover Miss Tabitha purchased for 
her establishment a pair of mouse-colored 
ponies, which Miss Hurst soon learned to drive 
in a masterly style, with Miss Tabitha Crawley 
reclining in solemn state beside her dashing 
niece. They were soon on visiting terms with 
the elite of Slocum Minor, for mouse-colored 
ponies are a magical open sesame , when the 
owner of a single quiet horse would stand 
without. 

Among the humbler objects of their notice 
were Mrs. and Miss Lincoln, Mr. Raworth and 
his nephew, and one or two families of their 
standing. 

Somehow,—blame the ponies—thetresses,Jthe 
pearl powder,—somehow, poor Patty Lincoln 
was pushed out of Tom’s heart. Miss Hurst 
was perfectly aware of the long engagement, 
but when did another person’s feelings ever 
stand between this young lady and her fancies ? 
Never, never, as the poor, tired mother, now 
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cold in her grave could have testified. Few 
people, who were attracted by her outward 
grace and fascination could have guessed how 
utterly selfish was Rose Hurst. She had her¬ 
self a lover, a good hard-working lawyer in 
Clayshire, to whom she had promised herself in 
her own toiling days, and who had joyfully 
heard of her aunt’s kindness, thankful to have 
his darling shielded until he had a good home 
for her. Did any thought of him, his faithful¬ 
ness, his lore, touch her as she drew Tom 
Raworth day by day, from his allegiance? 
Not one. She had accepted Herbert Charteris 
simply because no hope of any better fate had 
grown out of her life, but now.—Well, now; 
her position was altered, the heiress of Miss 
Tabitha’s wealth could marry for love, and Tom 
was so handsome. I think she loved him as 
well as her cold, selfish nature allowed her, he 
was bright, clever, fascinating, and so admired. 
Yes, he must be hers. So poor Herbert's face 
receded day by day from her mind, his letters 
were unread, his worth forgotton. 

I think, to do him justice, Tom Haworth 
struggled with the temptation, but beauty and 
wealth were too powerful for him. Patty was 
plain, Rose was lovely. Patty was poor, Rose 
would be very rich. Patty was amiable, it was 
true, and sweet tempered, but Rose was charm¬ 
ing, brilliant, and accomplished. Rose carried 
the day, as she had intended. So it came to 
pass that Tom Raworth comported himself in 
such wise, that Patty could not longer refrain 
from giving him what he longed for, his liberty. 

My readers will perceive therefore, that it 
was a true story which Mrs. Lincoln’s Susan 
confided to Mrs. Loppington’s Ann. 

I will now proceed with subsequent events. 
Tom, accepted by the niece, made his proposals 
to the aunt. “ Miss Lincoln had declined to 
fulfil her engagement,” was the young man’s 
explanation of his state of freedom. He had 
anticipated difficulty with this maiden lady, 
but lo! he was informed that Miss Tabitha had 
no objection to make, and no wish to influence 
her niece in any way. They were therefore en¬ 
gaged. One question only did Miss Tabitha 
ask of Rose when Tom had departed in tri¬ 
umph. Rose had been very silent concerning 
Herbert Charteris, though she could not con¬ 
ceal his existence. 

“ That Mr. Charteris, Rose, is he only a 
friend ? ” 

“ Only a friend,” was the ready reply, “ a 
very old Iriend of dear mama’s, I must write to 
him about my engagement.” 

I suppose she did so, for no more Clayshire 


letters came to Laurel Lodge. 

In three months they were married in great 
style, Miss Tabitha presenting her niece with 
five hundred pound bank-notes, remarking with 
a smile, “ Travelling expenses my dear.” 

The bride and bridegroom departed for the 
Lakes, passing through Clayshire on their way, 
where Herbert Charteris was trying to piece 
his life together again, and half-dispairing of 
his aims, the blow which had cloven it being 
so bitterly hard. 

* * # ♦ 

It is not right to reveal what passes between 
two ladies when one calls on the other for a 
confidential chat, else I might tell you what 
Miss Tabitha said to poor Patty Lincoln, when 
the mouse-colored ponies, driven by a groom, 
de posited that lady at Primrose Place, the day 
after the wedding. 

It was along interview, and the ponies, must, 
I think have been tired of Slocum Minor street, 
long before their staid owner resumed her seat, 
and ordered their faces homeward. 

They were abroad next day for no less a pur¬ 
pose than to convey Miss Tabitha to the rail¬ 
way station. While Rose was enjoying honey¬ 
moon sweets at the Lakes, MIbs Tabitha was in 
a dingy lawyer’s-office, in a dingy Clayshire 
town, talking seriously to Herbert Charteris. 

Almost before the man was aware, the whole 
story was out, the long waiting, the faith 
broken, the love despised, the almost ruined 
life. 

“ No, not that,” said Miss Tabitha earnest¬ 
ly, “ she is not worth that.” 

People talk very wisely of the instant death of 
love when respect ceases. The doctrine is a true 
one in the main, but the soreness of a wound 
is as painful as the first flesh-thrust, and Her¬ 
bert’s wound was open yet. 

I# Be a man,” urged the spinster, “ think how 
many men have to live down this kind of thing, 
and women too. Mr. Charteris, look at me, I 
lived down a trial as keen as ever yours could 
be, and moreover another is suffering with you 
over this; a woman as young as Rose, and ten 
times sweeter, is doomed to wear the willow now 
for Tom Raworth.” 

Then she told him freely of Patty, of her 
gentleness under her cruel usage, of her forti¬ 
tude in bearing the blow; talking earnestly 
and kindly till Herbert Charteris was comforted. 

♦ * * # 

My readers, never think old maids useless. 
These two people, Herbert Charteris and Patty 
Lincoln, wore their willows over calmer brows 








for her quiet sympathy. Whether or no Mrs. 
Tom Haworth would have approved of the 
method of expressing sympathy, or of the sym¬ 
pathy at all, is an open question. 

The happy pair returned, and settled down 
at Slocum Minor in a pretty little villa, not 
very far removed from Laurel Lodge. Mrs. 
Tom Raworth so wished to be near her dear 
aunt. She continued to drive the mouse-col¬ 
ored ponies, though not so frequently as before 
her marriage. 

Miss Tabitha had so many whims, said the 
bride to her friends; and no doubt it was pure¬ 
ly a whim which induced her to allow her 
groom to instruct Miss Patty Lincoln in the 
art of driving mouse-colored ponies. It was a 
whim though, of which Mrs. Tom Raworth 
totally disapproved, and a dark frown contract¬ 
ed her brow whenever she saw the offending 
parties repeating the crime which she knew of 
no law to prevent. 

The whim of the mouse-colored ponies was 
however soon made a venial error, by the ap¬ 
pearance at church one Sunday, a year after 
the marriage, of Mr. Herbert Charteris. He 
came into the sacred edifice escorting Miss 
Tabitha, and occupied her seat. 

The following day an invitation arrived for 
Mr. and Mrs. Tom Raworth, to dinner at Lau¬ 
rel Lodge on the following Saturday to meet 
Mr. Charteris, and a few friends. The same 
evening, Miss Tabitha accompanied by Mr. 
Charteris, called upon the doctor and his wife. 
No tone of his voice, no look on his face, would 
have told the keenest observer that Mr. Char¬ 
teris had ever loved the dashing young lady 
who received them. 

The willows had faded, and were thrown 
away. Patty Lincoln had also uncrowned her 
brow, and wore smiling content for willows, 
and people “ did say ” that Mr. Gffiarteris and 
Miss Lincoln, &c. &c. 

Ah ! my readers, that old &c. &c .! It was 
quite true, and Mrs. Tom Raworth felt strong 
disapprobation when the officiating minister 
said, “ Wilt thou , Herbert, have this rcoman to 
thy wedded wife ? * * 

Disapprobation increased when summer after 
summer Mr. and Mrs. Charteris and their 
young family came visiting to Laurel Lodge, 
loved and welcome guests. 

But disapprobation reached its climax when 
Miss Tabitha having gone the way of all flesh, 
her will was opened, and was found to contain 
a bequest of £500 to Mrs. Tom Raworth, and 
the residue, after legacies to her servants, to 
Mr. and Mrs. Herbert Charteris, in token of 


the sincere affection the testatrix bore them, 
and as a feeble and late repayment of a great 
wrong done them. H. S. 


ftjje theatres. 

The list of the places of dramatic entertainment now 
open in London is reduced to the smallest proportions. 
We have Melodrama at the Princess’s, in the effec- 
shape of Haunted Houses , Mr. H. J. Byron’s cleverly 
constructed piece being efficiently supported by Miss 
Rose Leclercq, Miss Fanny Heath, and Messrs. Cow- 
per, Billington, Calhaem, and Brittain Wright. Drama 
is adequately represented at the Queen’s where Mr. 
and Mrs. Bandmann give their effective aid to Mr. 
Tom Taylor’s striking play of Bead or Alive; Our 
Farm, and Family Jars commencing and concluding 
the peformances. Comedy and burlesque find their 
appropriate home at the Strand, where Mr. H. J. By¬ 
ron is delighting full audiences by his acting as Sir Si¬ 
mon Simple in his own amusing piece Not Such a Fool 
as he Looks : the extravaganza is Mr R. Reece’s new 
version of The Vampire. Old comedy and burlesque 
are found at the Vaudeville, where The School for 
Scandal is being played in the most creditable manner, 
followed by The Very Last Days of Pompeii, in which 
Messrs. David James and Thomas Thorne are most 
diverting. 

Madame Tussavd’s farfamed Exhibition is as at¬ 
tractive as ever. There are Portrait models of Dr. 
Livingstone, the Tichborne Claimant and George Hud¬ 
son, while the collection of Court Dresses is really su¬ 
perb, and the likenesses of the various members of the 
Royal Family are most striking. The latest novelty is 
Marguerite Dixblanc, whose portrait has just been 
added to the Chamber of Horrors. 


INTERNATIONAL EXHIBITION 1872 


In continuation of our remarks on Jewellery, 
we will say that her Royal Highness the Prin¬ 
cess of Wales is most conspicuous among the 
exhibitors, and the case containing the valu¬ 
ables she has kindly lent for public inspection, 
is daily besieged by a crowd of admiring sight¬ 
seers. Here is a necklace consisting of eight 
rows of pearls in four divisions, separated by 
emerald beads, o. large emerald suspending from 
the centre with flower pattern carving. This 
is the present of the Rajah of Nabha ; among 
the other more prominent objects show are a 
pair of bangles or armlets, of Indian manufac¬ 
ture, a Highland brooch, a necklace of pearls 
and diamonds, and a magnificent badge, cinque- 
cento style, in emeralds and diamonds, pre¬ 
sented to her Royal Highness by the ladies of 
South Wales. Of the latter Messrs. Hunt and 
Roskel.who are not otherwise represented here, 
were the designers and manufactures. Her 
Majesty the Queen has been pleased to permit 
the exhibition of the fac-similes of the famous 
Koh-i-Noor, before cutting and after cutting, 
by Messrs. Garrard and Co. 

Messrs. Hancock have a superb show of gems 
and jewels, including the famous Devonshire 
gems. In Messrs. Hancock’s display, one 
riviere of diamonds of marvellous size and color 
is valued at £6000, and the pendant hanging 
from it at £4500, the centre stone of this latter 
being worth £2000. 
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ON LONDON AND PARISIAN FASHIONS. 

The uncertain weather that we have lately 
experienced, has had its effect on Fashion: no 
decided style has prevailed. At times we have 
seen in the same Promenade, dresses of the 
lightest texture, and others which would suit 
very well for the colder days of early autumn. 
All this has had a slightly retarding effect on 
the progress of Fashion. In some instances 
we have seen a little excentricity of style, in 
others a slight attempt to return to the Fash - 
ion that prevailed in Paris during the time of 
the Empire, with its exaggerated large bouffants 
and long trains. There is however no artistic 
objection to the train, if it is not carried to 
an extreme length, and indeed taste seems to 
be slightly inclining in this direction: while 
a moderate bouffant in some cases improves 
the figure. In some of the large establish¬ 
ments in London, there has been an attempt 
to introduce bouffants of the extravagant size 
we before alluded to, but very few Ladies have 
as yet adopted this style, and it is never seen 
in the Fashionable Promenades. 

For Outdoor wear, velvet and cloth Cosaques 
or Paletots are very fashionable, and are being 
worn longer than those of last Winter. Some 
of the cloth Paletots indeed will partake of al¬ 
most a masculine form. They will be close- 
fitting or nearly so, with collar and revers, and 
will h ave aiguilettes in passementerie , starting 
from the chest, and carried to the shoulders, 
and will have pleats at the back headed by 
agraffes of passementerie. They will be less 
worn in black, than in colored cloths, such as 
blue, olive green, brown, drab, or violet-grey. 

Among other fashionable garments for out¬ 
door wear, we may name the Dolmans (or 
Paletot Mantelets ), and the Scarf Mantelets, 
various styles of which we have given in recent 
Numbers; these are the novelties of the mo¬ 
ment, and are capable of an immense variety 
of form. 


Other styles for out-door, less novel indeed, 
but still very much worn, comprise the Pale¬ 
tots, either tight fitting or nearly so; some of 
them made with short pelerines: the Watteau 
Paletot , with one or two large hollow pleats in 
the middle of back; the Dolman Paletot, with 
very large loose sleeves; the short tight-fitting 
Cosaque, richly trimmed with lace, and having 
revers and mousquetaire cuffs : the Alexandra 
Paletot, tight-fitting at back, falling nearly 
square at front, with the corners of basques 
rounded off as far as the waist, and the sleeves 
wide at wrists: and lastly the Tuniques en 
suite , which are made either tight-fitting or 
half close-fitting, and have the skirts draped 
and caught up in an endless variety of form. 

As we predicted several months ago, the 
plain round Mantle or Carrick is completely 
discarded. There is however one variety of its 
style that is in favor, it is cut a little deeper 
and has an opening six or eight inches in length 
up the middle of back. 

A novel and elegant development of the 
mantle style, is the Rotonde-Peplum, of which 
we give a full-sized pattern with our present 
No., it is short, nearly square at the back and 
front, and forms long points at the sides imi¬ 
tating Bleeves: this Botonde is also left open in 
the middle of back. 

As we have stated in our former Numbers, 
the plain sleeve is now rarely seen. The most 
fashionable sleeves at the present time are those 
made with mousquetaire cuffs: for dresses we 
see less of the very wide Pagoda sleeves, which 
were found rather inconvenient in wear. All 
the most fashionable styles of sleeves are given 
in our plates. 

The Corsage d Gilet still continues very fash¬ 
ionable ; we give the latest style on our second 
plate. 

In the style of trimmings, we have to notice 
an increasing preference for scallops and van- 
dykes, of various forms and sizes. 

In Evening Dresses the most elegant forms 
and newest trimming are given in plate 3. 
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THE FULL-SIZED PATTERNS. 


N. B. Our Patterns are all cut for Ladies of medium height 
and of proportionate figure : measuring 344 inches round the 
chest, and 24 waist, unless otherwise stated in the description. 

All allowances necessary for the ieams, are already given te 
these Patterns, so that the seams need not be allowed for in cut¬ 
ting out, except in materials that re<iuire extra wide turnings in. 

Our first pattern is the Alexandra Paletot for 
outdoor wear, shown on the 7th and 8th figures of 
plate 5. It is tight-fitting at back, where it is left 
open nearly to the waist. The fronts only define the 
figure in the slightest degree, the corners of skirt are 
rounded off nearly as far at the waist: the sleeves are 
wide at wrists. The side-piece is arranged in a very 
novel manner and consists of two pieces :—1st, the 
under part or skirt which is ioined to the lower parts 
of the side-seam of back, and the under arm-seam of 
front, as far as the notches. 2nd, the upper part of 
side-body, which is joined to the back and fronts in the 
usual way, the part below the notches being left loose, 
to form an ornamental tab with vandyked edge. The 
manner of trimming^ ill be found explained in our 
description of plate 5, and the outline of the Vandykes 
are indicated by pricked lines on the back and front, 
also the fish that may be taken out in the front, slight¬ 
ly to define the figure. The pattern is given complete, 
consisting of back, front, sleeve, upper and lower parts 
of side piece. 

Our second pattern is the New IIotondk-Peplum, 
a novel form of Mantle for autumn wear. The cor¬ 
ners are left square, and fall over the arms, imitating 
long loose sleeves. Our paper would not allow us to 
give the full length to the front of this Rotonde. The 
The back is the proper length, and is to be cut open 
at the bottom as far as the notch, but the bottom of 
front is to be lengthened about 8 inches all along the 
edge- It is to be made in cloth, and the edges are to 
be trimmed with passementerie or braiding with ara¬ 
besques at the corners of fronts, in corners of back 
opening, and at the top of the same. The bottom ed¬ 
ges and the back opening are also to bo ornamented 
w T ith fringe. 

§tstriptioit 

©f % plates of Costumes. 

PLATE THE FIRST. 


COSTUME FOR HOME. 

Fig. 1.—Dress d deux jupes, of blue silk. 
The lower skirt has a long train, and near the 
bottom is a vandyked piece of grey silk, the 
edges of the Vandykes bound by blue silk. 
Near the top of this piece is a narrow biais 
band of blue silk, and the piece is headed by 
an upright frill of black lace. Above, is a band 
of insertion of similar lace. At the back of upper 
skirt is a bouffant , enclosed by a large square- 
shaped piece of grey silk, edged by a trimming 
like that on the lower skirt, but having only one 
biais hand as a heading. Starting from under 
this trimming, appears another piece of grey 
silk, the edge of which is cut into very small 
Vandykes, bound by blue silk, edged by lace 
and neaded by a biais band of blue silk. The 
hollowed out portion of this piece of Bilk (which 
surrounds the bouffant ,) is similarly edged. The 
sides of this piece of silk, are caught up and fast- 1 

ened by rosettes a bouillon , having in their 
centres small puffs of blue silk. A continua¬ 



tion of this piece of silk nearly covers the back 
of corsage (which is of blue silk) forming a sort 
of plastron hollowed out under the arms and 
round the neck, where it is edged by the small 
Vandykes. The trimming of large and small 
Vandykes is continued up from the sides to 
the arm-holes. The grey silk is carried over 
the shoulders, and the plastron is repeated in 
the front of corsage , wnere it is separated in 
the centre by two narrow biais bands of blue 
silk, showing the opening, and from thence is 
continued down the front of upper skirt, form¬ 
ing a sort of tablier edged like the back portion 
of the piece, and to which it is attached by 
two flounces of black lace, each headed by two 
biais bands of grey silk, the lower of which 
edges the upper skirt: these two flounces ap¬ 
pearing appearing only at the sides, on the 
open space between the tablier and the back 
portion of the piece of grey silk. At the front 
of neck and at the waist, are rosettes, similar 
to those at the sides. To the plastron are at¬ 
tached short sleeves of the grey silk edged by 
small Vandykes and black lace with single biais 
bands of blue silk. Below these, appear the 
sleeves of the dress, which are formed of per¬ 
pendicular bouillons , and are rather large at 
wrists, where they are finished by small van- 
dykes edged by lace. At the back of waist are 
bows and long floating ends of grey ribbon. 

This Costume is by the Compagnie Lyonnaise, 
Boulevard des Capucines. 

COSTUME FOR HOME. 

Fig. 2.—Dress d deux jupes of brown silk. 
The bottom of the lower skirt is trimmed by a 
broad flounce, both edges of which are scalloped 
and bound by black velvet, the flounce is put 
on by two narrow bands of black velvet. Above 
the flounce, is a biais piece of the silk, the edg¬ 
es of which are similarly scalloped and bound. 
This piece is slightly raised at the sides, to form 
points. The upper-skirt is composed of a deep 
square piece of the silk, lined with black satin. 
The bottom of this skirt is doubled under, and 
fastened to the waist so as to form a large bouf¬ 
fant at the back, and nearly meeting in front, 
so as to show the black satin lining. The 
edges are scalloped and bound by black velvet, 
and are also trimmed by single bands of the 
same material. The Corsage is d Gilet, the 
front portion which is pointed at waist is of 
black satin, and is partially concealed by the 
rounded sides of the Yeston which is of brown 
silk; the back is a basques, and is half tight- 
fitting. The Veston is edged and trimmed 
like the upper-skirt, and the sleeves, which 
are slightly rounded at the backs, and cut open 
to the elbows, are similarly trimmed. ;.«rv 

This Costume is from the Maison Boudet, 
Boulevard des Capucines. 

PROMENADE COSTUME. 

Fig. 3.—Dress of bronze green silk. The 
bottom of the skirt is trimmed by a pleated 
flounce, headed by a bouillon , having at each 
side a biais band. Above is a similar band, a 
second and slightly narrower bouillon edged like 
the other, and another biais band, the whole of 
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this trimming occupying nearly half the depth 
of the skirt. The Mantelet is of black velvet. It 
is composed of two distinct parts. The lower 
portion is open to the back of waist, and has 
two revers ; the sides form points which are car¬ 
ried up to the bottom edges of front opening. 
This portion of the garment is fastenea in at 
the waist by a black silk cord, terminated by 
two tassels, which fall over the revers already 
named. The second, and upper portion of the 
Mantelet, forms a pelerine, with a hood having 
two tassels. Both portions of the garment are 
edged by a tassel-fringe, having above it a band 
of black guipure insertion, that on the revers 
being slightly narrower. The hood and the top 
of the pelerine are also trimmed by a narrow 
band of insertion, the pelerine being fastened 
at the neck by a cord and two tassels. The 
Mantelet has no sleeves, but those of the dress 
appear, and they are formed of bouillons separ¬ 
ated by biais bands. Black velvet Hat trim¬ 
med by a rose and an ostrich feather, and a long 
loop of moire ribbon. 

This Costume is from the Lieu des Nations, 
Rue du faubourg Montmartre. 


PLATE THE SECOND. 


PROMENADE COSTUME. 

Fig. 1.—Dress of brown silk. At the bottom 
of the skirt is a biais band of black silk, above 
which is a much narrower one. Above these 
bands is a flounce, the lower edge of which is 
cut into rounded Vandykes, and it is headed by 
two broad and three narrow biais bands of blade 
faille. The front of corsage is pointed a gilet 
and is closed by loops of black silk cord, having 
at the ends black buttons. The Pardessus is 
of drab cloth. It partially resembles in shape, 
a Gentleman’s Frock Coat, having this differ¬ 
ence, that the skirt, (which is deeper at back 
than in front), is cut up at the sides, and is 
bouffants at the back : it is caught up at the 
top of each of the side openings and fastened 
by black silk cords, each terminated by two 
tassels. The edges are all bound by black 
corded silk, above which is a single biais band 
of the same material. The upper portion of 
the Pardessus has a turned down collar, 
and revers covered by black velvet, and bound 
and edged by the corded silk. At the top of 
each armhole is an agraffe of black passemen- 
terie with two tassels, and starting from which, 
three loops of cord are carried under the revers. 
The sleeves have mousquetaire cuffs covered by 
black velvet, with the rouleaux and binding of 
silk. At the back of waist is a large agraffe of 
passementerie with five tassels. Small black 
velvet Hat, trimmed by roses and black velvet 
ribbon. 

This Costume is from the Maison Adolphe, 
Boulevard des Italiens. 

COSTUME FOR HOME. 

Fig. 2.—Dress d deux jupes of mauve silk. 
The bottom of the lower skirt is trimmed by a 
pleating of mauve silk of a darker shade, and of 
a slightly reddish tint, and the edge of which, 


is turned up and finished by a narrow cording 
of silk of the color of the skirt. Falling over 
this pleating, is a broad flounce, the lower edge 
of which is cut into trefoil leaves and finished 
by a cording of dark mauve silk. The flounce 
is headed by a bouillon , having at each side a 
ruche of dark mauve silk, the upper one slight¬ 
ly the narrowest. The upper skirt starts from 
the sides only : it is cut d traine , and has at the 
sides, large square-shaped revers, covered by 
dark mauve silk, and edged by the light mauve 
silk. These revers are slightly caught up, and 
fastened near the waist by a single bow and 
two very long ends, of light mauve silk lined 
by the dark color, and finished by fringe, one 
end being arranged so as to show the lining. 
The corsage has in front square-shaped 
basques, cut into the trefoil leaves, and edged 
by a narrow frill of black lace. At the back is 
a po8tillon t the centre of which is caught up 
from the waist, and at the sido3 of which, are 
scalloped revers , covered by dark mauve silk. 
The Corsage is open en cceur , and is trimmed 
at the neck and round the opening by a scal¬ 
loped biais piece of dark mauve silk, edged by 
black lace, which is continued to the front of 
waist, and along the edges of the basques. Be¬ 
low the opening, the corsage is closed by a row 
of buttons. At the back of waist, is placed a 
little pleated eventail, arranged so as to show 
the lining of dark mauve silk. The sleeves 
have mousquetaire cuffs, scalloped and covered 
by dark mauve silk, and edged oy black lace. 

This elegant Costume is from the Maison 
Coldbert, Boulevard des Capucines. 

YOUNG LADY*S COSTUME. 

Fig. 3.—Dress of blue silk. The bottom of 
the skirt is cut up into a succession of square 
shaped tabs, edged by black velvet ribbon, 
above which is a narrow trimming of passemen¬ 
terie of the same color. The Casaquc is of black 
velvet. It is edged by a trimming of passe¬ 
menterie. The front of skirt is open to the 
waist, and has two pointed revers similarly 
edged, and it is cut up at the sides so as to 
form points, the back portion being rounded. 
It is slightly caught up at the top of the side 
openings, and fastened by groups of bows of 
black ribbon, thus causing the back to be bouf- 
fante. The corsage is open en carre on the 
chest, showing that of the dress underneath it: 
it has two pointed revers , and is slightly open 
to the waist, the open space being crossed by 
two bands of black velvet ribbon. The sleeves 
are rather short, and have engageante frills 
headed and edged by the passementerie , and 
lined by blue silk. The sleeves of the dress are 
tight-fitting, and have black velvet cuffs finish¬ 
ed by a narrow trimming of passementerie. 
Round the armholes are bands of passementei'ie, 
and the ceinture (of black ribbon), is finished at 
the back by a group of bows, which fall over 
the bouffant. Blue velvet Hat, trimmed by 
black velvet ribbon and by a white ostrich fea¬ 
ther. 

This Costume is from the Yille de St. 
Denis, 91, Faubourg St. Denis. 
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PLATE THE THIRD. 



BALL COSTUME. 

Fig. 1.—Dress a deuxjupes of rich white silk. 
Near the bottom of the under-skirt, is a very- 
broad pleating of jonquille colored silk; at a 
certain distance from the top of this pleating, 
is a row of festoons of black lace, headed by a 
narrow biais band of jonquille silk, and at the 
top of each festoon is a rose with foliage. Fall¬ 
ing over the front of the upper skirt are two 
pointed pieces of jonquille silk, which start 
from the waist, and the outer sides of which 
are rounded. At the back is a large bouffant 
(of similar silk), rounded at the bottom, and 
surrounded by a band of the silk put on nearly 
plain, and the lower edge of which is festooned 
and trimmed by black lace headed by a narrow 
biais band of silk, and between each festoon is 
a rose with foliage. This band of silk is headed 
by a narrow upright frill of silk, having but 
little fulness. At the sides, this trimming falls 
over the two pointed pieces already described, 
and which are edged by a flounce of black lace, 
headed by a narrow upright frill of silk. The 
corsage is of jonquille silk, It is cut very low, 
both at front and at the back, and the spaces 
thus formed are filled in by folds of white lace 
or muslin. The top of corsage is edged by a 
draped trimming of black lace, which is drawn 
up at the fronts and backs of the shoulders, 
and fastened at each point by a rose-bud and 
single leaf, thus forming epaulettes. On the 
chest is a full-blown rose with buds and foliage. 
Ceinture of jonquille ribbon, fastened at tne 
back by a group of bows mixed with black lace. 

This elegant Costume is from the Maison 
Gagelin, Rue de Richelieu. 

BALL TOILETTE. 

Fig. 2.—Dress a deuxjupes of sky blue silk. 
The lower skirt is trimmed by a flounce, falling 
over the top oj which, is a narrow flounce of 
white lace put on with a heading and a nar¬ 
row biais band of blue silk, Starting from 
the top of the silk flounce, and appear¬ 
ing beneath the white lace, are narrow tabs, 
each formed of two biais bands of the sky- 
blue silk, and surrounded by white lace: 
these are placed at equal distances round 
the flounce. At a little distance above, is an¬ 
other white lace flounce. The upper-skirt is 
round in front, and square at the back, and is 
hollowed out at the sides, where it is caught 
up and fastened by bouquets of marguerites. 
This skirt is edged by a white lace flounce, like 
those already described. The corsage , (of sky- 
blue silk) is pointed in front, and has at the 
back, a square-shaped postilion, edged by nar¬ 
row lace. The top of the corsage is trimmed en 
bertha by a frill of white lace, the two ends of 
which, are carried down the centre of back in 
spiral folds, terminating below the postilion. 
On the chest is a bouquet of marguerites. The 
front corsage is closed by a row of buttons. 

This elegant Ball Toiletteis also from Maison 
Gagelin, Rue de Richelieu. 


BALL COSTUME. 

Fig. 3.—Dress a deux jupes. The under 
skirt is of rose-colored Poult de sole , and is 
trimmed at the bottom by a broad flounce of 
white lace, headed by a band of guipure. The 
upper skirt is of white muslin, and is edged by 
a broad white silk fringe; it is caught upat 
the back, where it is slightly bouffante . The 
Sortie du Bal is of white cashmere. It is of 
the Mantelet form, and is deeper in front than 
at the back, the centre of which is cut open to 
the waist, giving slightly the appearance of 
basques. At the sides are long square-shaped 
pieces imitating sleeves, the arms passing 
through holes in the garment underneath 
them. The front sides of these false sleeves 
start from the fronts of the shoulders, while at 
the back, they are much less deep. The fronts 
of the Sortie du Bal are also cut up in a square 
form. All the edges of the garment, and of 
the false sleeves, are trimmed by bands of 
guipure lace, placed on rose-colored silk and 
finished at the outer sides by narrow lace. 

This Ball Costume is from the Compagnib 
Lyonnaise, Boulevard des Capucines. 

PLATE THE FOURTH. 


YOUNG LADY’S COSTUME. 

Fig. 1.—Dress a deuxjupes. The lower skirt 
is of striped black and Maryland brown silk, 
and is entirely without trimming. The upper 
skirt is of Maryland brown silk. At the hack 
is a bouffant , from beneath which the skirt falls 
in large pleats. It is edged by a black passe¬ 
menterie, above which is an arabesque trim¬ 
ming of the same material. The Yeston is of 
black velvet. It is cut open to the waist, in 
the centre of back, and is trimmed in accord- 
dance with the upper-skirt. Sleeves are imi¬ 
tated by very long square-shaped pieces of vel¬ 
vet, and these extend considerably below the 
other portions of the Yeston, both at back and 
in front, and they are lined with white silk and 
trimmed by the passementerie. The sleeves of 
the dress are finished at the wrists by similar 
trimming, which is carried up the backs of the 
arms. Brown velvet Hat, trimmed by black 
and brown velvet ribbon. 

This Costume is by Madame Fladby, 43, rue 
Richer. 

PROMENADE COSTUME. 

Fig. 2.—Dress d deux jupes of mauve poplin. 
The lower-skirt is trimmed by a broad flounce, 
scalloped at both edges, and bound by narrow 
biais bands of black silk, and it is put on with 
an upright heading and a biais band of the 
same silk : at equal distances above are three 
rows each composed of two similar bands. The 
upper-skirt forms two separate portions, the 
front is square-shaped and is open to the waist, 
while the back which is slightly deeper is bouf¬ 
fante, and is also square-shaped. The sides of 
this skirt start from the fronts of the shoulders, 
and envelop the upper parts of the arms, re¬ 
sembling false sleeves; these are, in fact, cut in 
one with the back of the corsage, the sides of 
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which hang loosely while the hack of it is drawn 
in to the waist, forming pleats fastened by the 
ceinture, which disappears through holes made 
in the garment, and reappears at the front. 
This ceinture is of mauve poplin, bound by black 
silk, and at the back, (upon that portion by 
which the back of the corsage is drawn in) is 
placed a rosette of the poplin, bound by black 
silk. The edges of botn portions of the upper- 
skirt are to be scalloped, and bound by the Diack 
silk, and the front of corsage is similarly trim¬ 
med. The sleeves are finished at the wrists in 
the same manner. Hat of pink silk trimmed 
by black lace, a rose, and a black ostrich 
feather. 

This Costume is from the Compagnie Lyon- 

NAISE. 

PROMENADE COSTUME. 

Fig. 3.—Dress of blue faille. The bottom 
of the skirt is trimmed by a flounce arranged 
in hollow pleats, and falling over the top of it, 
is a piece of tb e faille, cut into a succession of 
Grecian shaped tabs bound by the same mate¬ 
rial and headed by a biais piece, the edges of 
which are similarly bound. At equal distances 
above, are two similar pieces, bound in the 
same way. Falling over the back of the skirt 
is a large round piece houffante , the sides of 
which slightly overlap those of another round 
draped piece, which partially covers the front of 
skirt, both these are edged by a trimming like 
that above the flounce on the lower skirt, and 
headed only by single narrow biais bands. The 
Casaque is of black velvet, the skirt simply 
forming very short basques, much hollowed out 
at the back. It is edged all round the bottom 
by a broad flounce of black lace. The basques 
are edged by a frill of black lace, which is con¬ 
tinued up the sides of front opening. Two 
rows of similar trimming start from the back 
of the neck and are carried down to the bottom 
edges of the basaues , thus slightly diverging 
from the centre of back, and the space between 
them is filled in by a trimming of passementerie 
terminated above the opening by a rosette and 
tassels. The armholes are surrounded by black 
lace, and the sleeves are finished at the wrists 
by similar lace, forming mousquetaire cuffs, and 
at the outer sides are second frills of lace. The 
garment is fastened by a ceinture the back of 
which is concealed by the trimming, and which 
is fastened by a rosette of black ribbon. Round 
Bonnet of blue velvet, trimmed by black ribbon, 
roses, and blue and black ostrich feathers. 

This Costume is from the Maison Dieu-la- 
fait, Boulevard de la Madeleine. 


PLATE THE FIFTH. 


No. 1 is a brown velvet Bonnet. The edge of the 
brim is bound by silk. The crown is enrrounded by a 
twisted band of ribbon, which forms at the left side, 
near the back, a group of four large bows, to which is 
added a single bow of dark brown velvet. From these 
bows, start two long loops one of light brown silk and 
the other of dark brown velvet, and also a long floating 
end of the silk. The top of the crown is covered by 
bunches of purple grapes, with vine leaves. Strings of 
light brown ribbon. It is by Mdme. Husband. 


No. 2 is a round Bonnet of white muslin. It has a 
soft crown, surrounded by a quilling of white muslin 
edged at each side by narrow lace, and having near 
the centre, a twisted band of rose-colored ribbon, 
which terminates in two long floating ends at the back. 
This part of the bonnet is also trimmed by a lace lap¬ 
pet, fastened on by a knot of ribbon with two short 
ends which fall over those already mentioned. This 
Bonnet is by Mdme. Hadancourt, Boulevard des 
Capucines. 

No. 3 is a black velvet Bonnet having the brim 
turned up in front, and covered by rose-colored satin, 
by which tho edge of brim is bound all round. Inside 
the front is a ruche of black lace, and the crown is 
surrounded by a broad biais band of black silk, the 
ends of which are knotted together at the back, ter¬ 
minating in a long loop and a single floating end. At 
the left side is a bouquet of variegated pink and white 
marguerites with buds and foliage, starting from 
which a rose-colored and a black ostrich feather are 
carried across the front of the bonnet, falling towards 
the right side, which is also trimmed by some black 
velvet bows. At the back is a puff of black spotted 
tulle, terminating in a lappet. Strings of black rib¬ 
bon. This Bonnet is by Mdme. Melanie Perche- 
ron, Rue Vivienne. 

No. 4 is a black velvet Bonnet. The brim is turn¬ 
ed up in front, and is bound by black silk, and tho in¬ 
side of front is trimmed by a deep band of black silk 
having in the centre a knot, starting from which a lit¬ 
tle spray with a bud of the tea rose, inclines to the 
left side. The crown is surrounded by a double band 
of black silk, and at the left side, is a group of three 
very large bows of the silk (also double,) to which is 
added a smaller bow inclining towards the back. The 
front of the bonnet is trimmed by a large tea rose with 
leaves and buds which are carried to tho right side 
and terminate in two trails at tho back. Strings of 
black ribbon. This bonnet is by Madame Jenny 
Navarre, Boulevard des Italiens. 

No. 6 is a round Bonnet of sky-bluo velvet. The 
brim is turned up all round, is partially covered by 
white lace, and at the edge is a biais band of blue silk. 
The crown is surrounded by a band of blue ribbon 
forming a single bow at the back, where it terminates 
in a floating end finished by white lace. At tho right 
side inclining towards tho front, is placed, on the 
crown, a bouquet of roses w ith buds and foliage, and 
some bow’s of olue velvet ribbon mixed with white lace; 
and at tho back of the bows is a white ostrich feather. 
Inside the front is a twristed band of sky-blue velvet. 
This Bonnet is by Mdme. An dree. 

No. 6 is a round Hat of black velvet, having a very 
low crown. The brim is turned up and is edged by a 
butts band of white silk. Inside is a trimming formed 
of a band of black velvet and of white silk twisted to¬ 
gether. Tho crown is surrounded by a double biais 
band of white silk, folded to imitate two separate 
bands. At the left side is a tuft of white ostrich fea¬ 
thers, from which starts an aiqrette , and also a long 
white ostrich feather appearing above the crown 
of the hat, which is by Mdme. Poncerot, rue Lajftte. 

Nos. 7 and 8 give the back and front views of the 
Alexandra Paletot, of which we give the full-sized 
pattern. It may be made of black velvet or colored 
cloth, and the form is so fully explained in the “ des¬ 
cription of our full-sized patterns ” that we need only 
add a few lines as to the trimmings. The fronts are 
ornamented by a rich embroidery which is also carried 
round the neck and bottom edges, and the loose tabs of 
the side-pieces and tho bottom of sleeves are similarly 
trimmed.. This embroidery is everywhere enclosed 
by a band of satin laid in a vandyked form, and ac¬ 
companied by a narrow black lace; the tabs offside 
body are similarly trimmed. At each side of waist is 
a rosette of passementerie, with an arabesque which 
reaches to tho top of the tab of side-piece. The bot¬ 
tom edges of this Paletot are trimmed by a tassel 
fringe. 
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No. 9 is a Head-dress composed of white lace, hav¬ 
ing at the left side (near the back), a group of four 
bows and two loops of rose-colored ribbon terminat¬ 
ing at the back in long floating ends knotted together 
in the centre. In front are some roses with buds and 
leaves, and these are carried round the left side, and 
terminate in a trail at the back. This elegant Head¬ 
dress is from the Maison Doucet, 21, Rue de la Paix. 

No. 10 is a Bonnet of violet colored terry velvet. 
The brim is bound by black velvet, and the inside of 
front is trimmed by bows of black and of violet velvet 
arranged alternately. The left side is trimmed by a 
large bud of the tea rose with a bunch of white grapes 
with vine-leaves, and starting from which, a trail of 
white convolvulus falls at the back of the bonnet. In 
front is a violet ostrich feather and a tuft of black 
feathers, from which starts an aigrette of the same 
color. The violet feather falls towards the right side 
of the bonnet, which is also trimmed by bows of violet 
and of black velvet. Strings of violet velvet. This 
bonnet is by Mdme. Poncerot, 2, rue Lajjitte. 

No. 11 is a round Bonnet of sky-blue velvet, having 
the brim turned up and edged by a biais band of the 
sky-blue silk. Inside the front is a draped band of 
sky-blue silk crossed by two bands of salmon-colored 
Bilk, and forming a sort of coronet. The crown is sur¬ 
rounded by a double biais band of blue silk, above 
which, is a narrower one of salmon-colored silk. The 
left side is trimmed by a bouquet formed of six salmon- 
colored roses surmounted by a tuft of sky-blue ostrich 
feathers, from which starts an aigrette of the samo 
color. This side is also trimmed by some bows of 
blue velvet, two of which are very large, and are at¬ 
tached to the side of the coronet already described. 
At the right side, are some bows of blue silk and of 
blue velvet, and at the back is a largo rose-bud, with 
a long loop of sky-blue ribbon, and two floating ends, 
one of blue and the other of salmon-colored ribbon. 
This very elegant Bonnot is designed by Madame 
Dufourmantelle, Boulevard dis Italiens. 

No. 12 is a round Bonnet of grey terry velvet, hav¬ 
ing a flat crown, and a broad brim bound by black vel¬ 
vet. The brim is turned up at the left side only, and 
is covered by similar velvet. This side is trimmed by 
a large group of black velvet bows, above which, is a 
bouquet of roses vrith buds and foliage, and a trail 
falling at the back. The crown is surrounded by a 
band of black velvet, and in front is a bunch of purple 
grapes with vine leaves, which form the trimming of 
file right side. At the back is a long loop with a float¬ 
ing end of black velvet. This Bonnet is by Madame 
Andree, Boulevard des Capucines. 
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CLIFF CAREW. 

CHAPTER I. 

It was a place on which no man would wil¬ 
lingly or carelessly turn his back. Embosom¬ 
ed among woody rocks, its pleasure-grounds 
and gardens covering the slopes, and stretch¬ 
ing down the valley to the river; looking 
across the water to a broad expanse of fruitful 
landscape, smiling corn-fields, green pastures, 
and waving rummer woods. Any man stand¬ 
ing on the bridge that summer evening, with 
Cliff Carew on the rock, keeping watch over its 
pleasant gardens, on one side; and the quiet 
English landscape, well cultivated, sugges¬ 
tive of peace and plenty, on the other,—might 
have sighed at the thought of never seeing the 
place again. 

But how much deeper must be that man’s 



sorrow, who had been born heir to all this love¬ 
liness, when it dropped from his grasp, like 
the castles we own in our dreams. Such had 
been the fate of George, last of the Carews of 
Cliff Carew. 

During the life-time of his father, he had 
been little at home; against his own will, it is 
true, for he loved every inch of ground round 
Cliff Carew with passionate affection. But the 
old squire’s life was such that when his son 
left college, he feared to domesticate him at 
home, lest he should be a check on the vicious 
practices which were fast bringing himself to 
the grave. At a very early age, George Carew 
became a wanderer. Of his life during those 
years nothing was known, but it was a world- 
hardened, passioned-marked face which was 
recognised as his, when old squire Carew was 
taken to the family vault. Then followed the 
blow which crushed the life of George Carew. 
Reading the will was not necessary, for the 
lawyer produced a document duly signed, show¬ 
ing that ten years before, Cliff Carew and 
all its belongings had been sold. 

“The secret has been well kept,” said 
George Carew bitterly; “ you might have told 
me this, Ferrars.” 

“ I could not, Mr. George,” replied the law¬ 
yer, “ it was not I who drew up the deed.” 

The buyer of this splendid property was an 
old boon companion of the squire, and he 
took possession as so<5n as the funeral was over. 

George Carew turned in bitter anger from 
the possibly well-meant civilities of the man 
who owned his lost inheritance, and when 
the small remnant of his father’s personal 
property had been handed over to him, he left 
England. 

Again began the rambling, reckless life, set¬ 
ting its mark on the face in many a fresh fur¬ 
row, though George Carew had only seen thirty 
years. 

Cliff Carew again changed owners, coming 
by bequest to a Mr. Brakespeare, a fine speci¬ 
men of the rare old English gentleman. He 
was a widower with an only child, a daughter. 
They settled down in their new home, tak¬ 
ing their place among the county families, 
and striving to make Cliff Carew what it ought 
to be,—what it had not been for years,—a hap¬ 
py English home, the centre of many such 
mansions, and a blessing to the rustic villagers, 
who had long despaired of finding friends in 
the inmates of Cliff Carew. 

If all loved and honored the father, and were 
proud to see his white head at their festive 
gatherings, at their cottage doors, or in the large 
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pew at church, empty for so many years,— 
what shall be said of the love, almost worship¬ 
ing,—which everywhere followed Cecilly Brake- 
speare, the beautiful heiress P How soon she 
was taken into their hearts, how eagerly her 
prospects and fortunes were discussed with 
what pride did they read of her parties in the 
London season, and how delicious to all was 
the description of her court dress. An earl¬ 
dom, thought the simple villagers, was the 
meanest rank with which Miss Cecilly must be 
contented. 

Five years passed since the Brakespeares 
came to Cliff Carew, ten, since the old squire 
died, and no duke or earl had yet persuaded 
Miss Brakespeare to change her maiden name. 

One day, late in the summer, Cecilly return¬ 
ing from the village, was surprised to see her 
father on the bridge, accompanied by a stranger, 
whom he introduced to her as Mr. George 
Carew. Cecilly knew the sad story of the 
young man’s disappointment from the old 
housekeeper, and had sorrowed in her ten¬ 
der heart over the bitterness of those few tears 
which had been wrung from him in his first 
agony. There was tender sympathy in her 
face as she put her hand in George Carew’s. 
He looked from her to Cliff Carew, show¬ 
ing, oh! how lovely in the golden sunshine, 
and the bitterness broke out afresh. 

44 I am an unquiet spirit, Miss Brakespeare,*’ 
he said, “I cannot rest long from my old 
haunts.** 

44 But you have never been to Cliff Carew, 
since we came,** she replied. 

*• I have been to Cliff Carew once every year 
since I lost it. I have seen it at all times and 
seasons. By dawn light, by noon light, by 
twilight, by night; in spring and in winter. 
I have travelled miles in hot haste when the 
fever has been on me, to take one look at the 
place I love so well.’* 

He was flushed and excited, and Cecilly said 
gently as if she tried to calm him,— 

“ But how is it you have never called upon 
us? ** 

44 I did not know you,** was the short answer, 
with the faintest emphasis on the last pronou n. 

44 I met Mr. Carew,” put in the squire, 
44 and I have pressed him to stay a day or two, 
but could not succeed. Could you persuade 
him, Cecilly ? ** 

Cecilly Brakespeare succeeded, and the fol¬ 
lowing morning George Carew arrived as a 
guest in the house where he was born. 

CHAPTER II. 

The summer weeks sped away, and autumn 


flung her many-colored wreaths over Cliff Ca¬ 
rew ; but the guest lingered. The passionate 
love of his birth-place which had hitherto been 
the ruling affection of George Carew’s life, was 
at war with a newer passion,not deeper perhaps, 
but more over-whelming and impetuous. This 
world-tired man was learning a new lesson ; to 
crave with intensity after the love of one wo¬ 
man. He, to whom for five and thirty years 
all women’s faces had been the same, had learn¬ 
ed to worship Cecilly Brakespeare’s. He, to 
whose mind women had been contemptible enig¬ 
mas, was ready to peril all he had or was, for 
Cecilly’s love. Then sprang into his mind the 
thought that if she could love him, with that 
blessing would also come the long-denied hap¬ 
piness of one day calling Cliff Carew his own. 

If he lost both these hopes—well—, 

George Carew’s face was not a pleasant one 
to see as this fearful alternative crossed his 
mind, but there came into his thoughts the 
olden scrap of verse, 

44 He either fears his fate too much , 

Or his deserts are small , 

Who cannot put it to the touch , 

To win or lose it all .** 

Turning the corner of a hedge of roses, the 
quaint old words in his mind, he met Cecilly 
Brakespeare. His story was soon told. 


That evening, when Cecilly left her father 
and his guest to their wine, George Carew 
asked the squire for his daughter. 

44 I have no other aid to my cause,” he said, 
“ than this,—we love each other.” 

A look of pained surprise crossed the old 
man’s face, and he answered gravely, 

44 1 am very sorry for this, Mr. Carew, but—” 

44 Do not deny me,” cried George, 44 1 will do 
anything you wish, only give me Cecilly.” 

44 1 would gladly give you all I have,” replied 
Mr. Brakespeare, 44 if that could alter your 
feelings. But I cannot give you my child. 
Think what report says of your life; what your 
father was before you ; his father before him. 
Excuse my plain speaking, Mr. Carew, but 
the man who marries my daughter must have 
an unspotted past. She is my only child, and 
to consent to such an unsuitable union would 
but be sanctioning her ruin.” 

More was said on both sides, but George’s 
earnest pleading only met with decided refusal, 
until it became uncourteous to continue the 
subject. Mr. Brakespeare concluded all by say- 
ing 

44 1 am sorry for this, Mr. Carew, it robs me 
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o f a pleasant friend; but after all that has been 
said, I can hardly ask you to remain at Cliff 
Carew. Cecilly must have the chance of for¬ 
getting you.’* 

“ I will leave by the first train to-morow,** 
said George. 

—“ And meanwhile ? ** 

“ I will not see Miss Brakespeare.** 

Cecilly*8 father extended his hand, which 
was clasped in George Carew’s for a few 
seconds ; then the young man rose, and step¬ 
ping through the open window, he strolled to a 
seat on the terrace, and lit a cigar. The even¬ 
ing light paled and faded, all things grew calm 
and still, but peace and rest were far from this 
man’s spirit. The strong passions which had 
been chained, while love was fed by hope, had 
burst their bonds when love was hopeless. He 
knew Cecilly Brakespeare well enough to be 
sure that she would never marry against her 
father’s wish; and with her passed away the last 
fair hope of Cliff Carew. He groaned aloud, as 
his eyes wandered over the loveliness round him, 
the grassy steeps of the cliff, the silver river, the 
grand old woods. Never to be his now! Yet 
he had felt such hopes of their possession. 
He rose up, and paced the terrace. Passing 
the yet open window of the dining room, he 
was surprised to see the prostrate figure of Mr. 
Brakespeare on the floor. Hastily enter¬ 
ing, he stooped to see what had caused his fall. 
The squire was insensible. Cautiously George 
put his hand to feel if the heart yet beat, and de¬ 
tected a faint pulsation. Rising, he turned to 
the table, and pouring the contents of the 
water jug into an old-fashioned china basin 
which sometimes held flowers, he again knelt 
to moisten the white lips. Suddenly an awful 
thought crossed his mind. If this man died P 
As though a curtain were withdrawn, a burst 
of sunshine flooded his possible future. 

Cecilly might be his, and dear, dear Cliff 
Carew. George Carew’s life had not fitted 
him to resist temptation. He drew a napkin 
from the table, saturated it with water, doubled 
it four times. One moment he paused, hearing 
a slight sound. It ceased, silence ensued, 
he smoothed a wrinkle from the wet cloth, 
sprinkled more water on it and put it across 
the quiet, fixed face. 

Dead silence; broken only by the ticking of 
the clock, and the loud beating of George 
Carew’s heart. Time passed, but whether a 
minute, or an hour, George Carew knew not; 
but at last he put his hand again on the old 
man’s heart. 

Silent enough now. Still for ever. 


George Carew drew the wet cloth from the 
face. White and still. Dead! 

He rose on one knee, the cloth still in his 
hand, looking round. Was it to make his es¬ 
cape, or to raise an hypocritical alarm ? 

Both were useless. A woman’s hand firmly 
seized the cloth, and he turned to see, with 
passion-parted lips, and eyes aflame, Cecilly 
Brakespeare. 

# t i * * 

Justice was defeated. George Carew es¬ 
caped. 

Many years after, when Cecilly had lived 
down her trouble, had married a good man, 
and was mother of fair children, a broken old 
man came to the little inn of Carew village, 
taking a bed for the night. Next morning he 
was found dead. In his pocket was a letter 
for Cecilly. It made no confession, asked no 
pardon, but simply said George Carew had 
come home to die, and craved a little of his 
native earth for a grave. 

“ Let me lie on my own soil.” His wish was 
granted. 


Cjje theatres. 


Drury Lane opened for the season on September 
2l8t, with a drama by Andrew Halliday, called the 
“ Lady of the Lake,” founded on Scott’s poem of that 
name. Tho clever Voltes family also appear in the 
farce of “ Phoebus Fix.” “ A Son of the Soil” con¬ 
tinues very attractive at the Court Theatre ; and a 
new drama by Sir C. Young is meeting with great 
success at the Queen’s. At Covent Garden the new 
drama, Babil and Bijon , by Messrs. Boucicault and 
Planche is exceedingly attractive: the scenery, musical 
effect and ballets being especially good. A new ex¬ 
travaganza “Ait Baba” by Reece, has been produced 
at the Gaiety. 

INTERNATIO NAL EXHI BITION 1872. 

The collection of Lady Dudley’s almost price¬ 
less gems, has been arranged by Messrs Hunt 
and Roskell in the jewellery department, where 


corals. Tho suites specified are complete; but 
the display comprises such trifles as diamond 
butterflies, opal and diamond bracelet and 
brooch, ruby and diamond lockets, brooches and 
bracelets, as well as the complete parures. The 
pearl and diamond set is most exquisite, the 
tiara being ornamented with pear-shaped pearls, 
gradually rising from the sides to the centre, 
set perpendicularly above a band of diamonds. 
The necklace is composed of six rows of strung 
pearls, and the whole set is valued at £150,000 
A birthday present was given to the Countess 
of Dudley lately by her husband, and is 
here exhibited. It consists ef a tiara or coro¬ 
net, composed of acanthus leaves in diamonds, 
and is a model of chaste and elegant design. 
The centre stone alone cost £30,000. 
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THE FULL-SIZED PATTERNS. 


N. B. Our Patterns are all cut for Ladies of medium height 
and of projwrtionate figure : meanurin g 34$ inches round the 
chest, and 24 t caist, unless othencise stated in the description. 

AU allowances necessary for the seams, are already given to 
these Patterns, so that the seams need not be allowed Jor in cut¬ 
ting out, except in materials that require extra wide turnings in. 

Our first pattern (cut on white paper), is the new 
Duchesse Mantelet, the back view of which is shown 
on the 3rd figure of our 4th plate. It is Bhort, and 
falls perfectly square at front, while the back defines 
the waist very slightly, and is left open nearly to| the 
waist. The armhole of front is very large, so as to al¬ 
low the dress sleeve to pass through easily, and the 
short side-seam of front is sewn to the bottom of back, 
as indicated by two small cuts, placed close together. 
The imitation sleeve, or piece which covers the arm¬ 
hole, is very full and wide, and forms a long point at 
bottom extending below the Mantelet itself. In mak¬ 
ing up, tho notch at the top of sleeve is to be placed 
exactly opposite the shoulder seam, and the back of 
sleeve (marked by 1 cut near the top, and 2 cuts near 
the bottom) is to be joined to the edge of back, the 
cuts in the respective pieces being placed opposite each 
other. The front part of sleeve is to be joined to the 
top part of the armholo of front, as far as the notches 
in both peices, from which place tho sleeve is left to 
hang loose, and so cover the armhole. This elegant 
and economical Mantelet may be made in velvet, cloth, 
or cashmere warmly lined: if in cloth it should be 
richly braided. 

Our second pattern (cut out in blue paper), is the 
Marchioness Corsage a Gilet, illustrated on the 
2nd figure of plate 4. The middle of front forms a 
long pointed Waistcoat or Gilet, while the side of 
front has a short basque forming a rounded tab. The 
side-piece and back also form a rounded tab a little 
deeper than the one just named, and the back is left 
open in the middle as far as the waist. We have only 
given the top part of sleeve, which may easily bo com¬ 
pleted to form any style desired. This pattern con¬ 
sists of 4 pieces,—front, side-piece, back and sleeve. 


§tstripiion 

©f % |)Iates of Costumes. 

PLATE THE FIRST. 


PROMENADE COSTUME. 

Fig. 1.—Dress of green silk, trimmed at the 
bottom of skirt, by a broad band of darker 
green silk, upon which a Greek pattern is 
formed by narrow black velvet ribbon, or by a 
simple stitching of black silk. Above, is a very 
narrow band of similar silk, ornamented in the 
same way. Tight-fitting Cosaque of black vel¬ 
vet. It is partially of the Polonaise shape, 
opening at the left side, and is edged by a frill 
of black lace, surmounted by two bands of 
black silk braid. The lace is continued up the 
edges of the opening, accompanied only by a 
single band of the braid. It crosses over tho 
chest, and is fastened by a double row of black 
buttons, united by loops of twisted silk cord. 
The back of skirt is bovffante , and at the sides 
are mousquetaire pockets, each fastened by 
three buttons, and finished by three tassels of 
twisted silk. The sleeves are large and open 
at wrists, are cut up at backs of arms, and 
edged by frills of black lace, each headed 
by two bands of braid, single bands being 


carried up the sides of back openings, which 
are crossed by cords of twisted silk attached to 
buttons; and at the summit of each opening, is 
placed an agraffe of passementerie, from which 
start two tassels. At the back of waist is a 
similar but larger agraffe, starting from which, 
four or five tassels fall over the bouffant . Black 
velvet Hat, trimmed by roses, black ribbon, 
and a black ostrich feather. 

This very elegant Casaque, (with the remain - 
der of the Costume) is from the Maison Dieu- 
lapait, Boulevard de la Madeleine . It may be 
cut from our ls£ full-sized pattern for Septem¬ 
ber last, by lengthening the shirt at bottom as 
required, and omitting the pleat at the bach of 
sleeve. 

COSTUME FOR HOME. 

Fig. 2.—Dress d deux jupes of brown silk. 
The bottom of lower skirt is trimmed by a 
flounce bound at the lower edge by black velvet. 
Falling over the top of the flounce, is a pleated 
frill of black silk, above which is a bouillon of 
the brown silk, headed by a narrow upright 
pleated frill of black silk. The upper skirt is 
cut in one with the corsage (a la Princesse). It 
is round both at back and in front, and is 
caught up at each side so as to form a large 
hollow pleat, thus causing the back of skirt to 
be bovffante, while the front is slightly draped. 
It is edged by a pleated frill of black silk, ra¬ 
ther wider than that on the lower skirt, and 
headed by a band of black velvet ribbon. The 
fronts of Corsage and of skirt are closed by a 
row of black velvet buttons. The upper por¬ 
tion of the corsage is trimmed both at back and 
front by black velvet bands, three on each side, 
and which are carried across the shoulders. 
The sleeves are tight-fitting, and have narrow 
turned back cuffs edged by pleated frills of 
black silk, with bands of velvet ribbon: they are 
also trimmed at the tops by single puffs having 
underneath each, a narrow band of black velvet. 
At the back of waist is a group of four bows of 
black velvet ribbon, with two short ends. 

This Costume is from the Maison Boudet, 
Boxdevard de la Madeleine. 

COSTUME FOR HOME. 

Fig. 3.—Dress a deux jupes of violet faille. 
The bottom of the under skirt is trimmed by a 
broad flounce, the lower edge of which is scal¬ 
loped and bound by violet velvet of a darker 
shade. The upper part of this flounce is con¬ 
cealed by a narrow flounce of black lace, headed 
by three bands of dark violet velvet ribbon of 
graduated widths, put on at equal distances 
from each other. The upper skirt is cut in one 
with the corsage (d la Princesse). This skirt is 
open in front, the sides of opening falling 
slightly apart, and it is cut open to the back of 
waist. The two sides of this opening are 
caught up and fastened together by a chain of 
bows of dark violet velvet ribbon, starting from 
two bows at the back of waist, inclining 
to the left side, and terminated by a fringed 
end. Beneath this chain of bows, the left side 
of skirt forms spiral folds which fall over the 
flounce on the low T er skirt; starting from the 
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bows at back of waist, the right side forms a 
sort of round revers, beneath which it termi¬ 
nates (like the other side), in spiral folds. All 
the edges of this skirt are scalloped and trim¬ 
med by black lace. The upper portion of cor¬ 
sage is trimmed by a deep collar of dark violet 
velvet, square in the front. The edges of front 
opening arc scalloped and bound by violet vel¬ 
vet, the scallops being rather smaller than those 
on the fronts of the upper skirt, and unacom- 
panied by lace. The sleeves are finished at the 
wrists by pointed cuffs of dark violet velvet. 

This Costume is from the Malson Gagelin. 

PLATE THE SECOND. 

PROMENADE COSTUME. 

Fig. 1.—Dress of blue silk. The bottom of 
the skirt is trimmed by a broad pleated flounce, 
falling over the top of which, is a piece of silk 
edged at each side by a narrow frill, and caught 
up at intervals so as to form festoons fastened 
by small papillon bows. Tight-fitting casaque 
of black velvet. The skirt is composed of two 
distinct portions, each edged by a flounce of 
black lace, headed by a biais band of silk put 
on slightly full, and having above it a trimming 
of black lace put on plain. The back is round 
and slightly bouffante, being caught up at the 
sides, and fastened near the waist by large 
groups, each composed of four double bows of 
black silk with two short ends, and surrounded 
by black lace continued from the front portion 
of the skirt, which is round and is open in the 
centre to the waist, closing by small papillon 
bows of black ribbon, which are continued up to 
the front of corsage. The edges of the opening 
are trimmed by the biais bands of black silk, 
edged at the inner sides by the black lace 
put on flat, and this trimming is continued to 
the neck. The top of corsage is trimmed bv 
black lace, which also forms an upright frill 
round the neck, is slightly separated in the 
centre of back, and is carried down beyond the 
waist in the form of spiral folds. Near the 
back of neck is a rich agraffe of passementerie 
with two tassels, a similar but smaller ornament 
being placed at the waist. The sleeves are 
large and open at the wrists, and are trimmed 
in accordance with the other portions of the 
Casaque. Round Bonnet of black velvet, trim¬ 
med by blue velvet ribbon, and yellow roses. 

This Costume is from the Grands Magazins 
du Louvre, Rue de Rivoli . 

YOUNG lady’s COSTUME. 

Fig. 2.—Dress of pearl grey silk. The skirt 
is trimmed near the bottom by a band of black 
velvet ribbon arranged to form points, and hav¬ 
ing at the upper side a narrow pleated frill of 
black silk. The Pardessus is of black velvet. 
It consists of two distinct portions; the front 
forming a very deep pointed gilet, closed by two 
rows of buttons united by loops of twisted silk 
cord. The other portion is of the Dolman form 
and is attached to the front or gilet from the 
neck to the middle of chest. The back is cut 
open to the waist, and is edged by a biais band 


of black silk, with a narrow braid which also 
forms arabesques on the shoulders, in front, (at 
the points from which the loose sleeves start), 
at the bottoms of sleeves, at the back of neck, 
and at the top of the back opening. Black vel¬ 
vet Hat, trimmed by velvet ribbon and a white 
ostrich feather. 

This Costume is from the Grand Marche 
Parisien, 3, rue Turbigo. 

COSTUME FOR HOME. 

Fig. 3.—Dress a deux jupes of brown silk. 
The bottom of the under skirt is trimmed by a 
broad flounce, arranged in groups of pleats at 
equal distances, the spaces between being each 
crossed by five horizontal bands of brown vel¬ 
vet ribbon of a darker shade. The upper part 
of the flounce is concealed by a broad pleated 
frill headed by a band of dark brown velvet 
ribbon, and at a little distance above, is a 
second and similar band. The upper skirt is 
round both in front and at back, where it is 
much deeper than in front. It is caught up at 
the sides, and fastened to the waist, causing the 
back to be very bouffante. The skirt is edged 
by a pleated frill, headed by a band of dark 
brown velvet ribbon; and this trimming is car¬ 
ried up each side, near the front, and is con¬ 
tinued up that of the corsage , and round the 
neck, the open space between being crossed, 
both on the corsage and skirt, by bands of dark 
brown velvet ribbon, having between each band, 
a large velvet button of the same color. The 
sleeves are large, and are terminated by en- 
aageante frills pleated at the backs only, and 
headed by single bands of dark brown velvet, 
above which are narrow pleated frills. 

This Costume is by Mdme. Breant Castel, 
28, rue neuve despetits champs . 

PLATE THE THIRD. 

BALL COSTUME. 

Fig. 1.—Dross of sky-blue Tarlatan. The 
skirt is nearly covered by horizontal bouillons , 
with pleated frills of white tarlatan, and at the 
back is a bouffant. The Sortie du bal is of white 
Cashmere. It consists of two distinct pieces; 
the under piece falls square at the back, and is 
slightly hollowed out at the lower edge. The 
second piece, which falls over the other at the 
back, is of a long square form, falling also over 
the shoulders, and forming a large hollow pleat 
in the middle of back, starting from the neck. 
All the edges of both pieces are trimmed by 
white silk fringe, headed by several bands of 
gold braid, and by a gold arabesque trimming. 

This Ball Costume is from the Compagnie 
Lyonnaise, Boulevard des Capucines . 

BALL TOILETTE. 

Fig. 2.—Dress a deux jupes of yellow silk. 
The lower skirt, which is cute?* traine f is trim¬ 
med at the bottom by a broad flounce of black 
lace, the top of which is arranged to form a 
chain of small puffs, separated by small white 
flowers with black leaves. Above are three 
narrow flounces of silk, scalloped at their lower 
edges, and bound by black velvet, and separated 
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by flounces of black lace: the whole of this 
trimming covering about two thirds of the 
depth of the skirt. The upper skirt is round, 
and much deeper at the back than in front. 
The bottom edge is scalloped and trimmed, by- 
black velvet ribbon, and by a flounce of black 
lace, and the skirt is caught up at the sides, and 
fastened by bouquets of small white flowers 
with black leaves, thus forming a large bouf¬ 
fant at the back, while the front falls nearly 
plain. The corsage has a deep point at the back, 
and a much shorter one in front, and these 
have slightly the appearance of basques , and 
are edged by a narrow band of black velvet 
ribbon. The top of corsage is trimmed en 
bertha by a biais piece of black velvet scalloped 
and edged by a piping of yellow silk, and from 
beneath it appears a frill of black lace. On 
the chest is a bouquet of the small white flow¬ 
ers, and the sleeves are composed of single bouil¬ 
lons of white tarlatan edged by lace. 

This Ball Toilette is by Mdme.BrkantCastel. 

BALL COSTUME. 

Fig. 3.—Dress of rose-colored silk. The skirt 
is cut en traine, and is trimmed at the bottom 
by a broad flounce put on with an upright 
pleated frill, and a narrow biais band. The 
flounce is trimmed at equal distances by bands 
of white Brussels insertion, which are carried 
up to the top of skirt, and are placed nearer to 
each other as they approach tne waist. Fall¬ 
ing over the back of skirt are two bouffants, 
one starting from the waist, and the other be¬ 
low it; and from underneath the first bouffant, 
appears a white Brussels lace flounce, which 
falls over the lower one. These bouffants are 
enclosed by a large piece of silk hollowed out 
at the sides, and rounded at the bottom, and 
forming a sort of tablier in front. This piece 
is cut open to the back of waist, giving the idea 
of basques, and it is trimmed all round by a 
bouillon of silk, edged at each side by a narrow 
frill of white Brussels lace. Under the back 
opening appear two loops and long floating 
ends of similar lace, falling over the bouffants, 
and above this opening is placed a shaded rose, 
having at each side a spray of leaves and buds. 
The corsage is pointed in front, and is closed 
by a row of buttons. It is trimmed at the top 
of both back and front, as well as of the sleeves, 
by folds of the silk edged by narrow lace, and 
caught up on the chest by a bouquet of roses. 

This elegant dress is by Mdme. BreantCastel. 

PLATE THE FOURTH. 


COSTUME FOR HOME. 

Fig. 1.—Dress of Maryland brown faille. 
The bottom of the skirt is trimmed by a broad 
flounce, put on with very little fulness, and ar¬ 
ranged in groups of three pleats at equal dis¬ 
tances all round. The flounce is headed by 
three bands of brown velvet ribbon of a 
much darker shade, above which is a black 
lace flounce similarly headed. The whole of 
this trimming covers nearly half the depth of 
skirt, and above it are placed in front, three 


large papillon bows of dark brown velvet. The 
back of skirt is covered by a large piece-bouf- 
fante, rounded at the bottom, and edged by 
three bands of dark brown velvet ribbon. At 
the sides are pointed revers which start from 
the waist, and are fastened back by bows of 
dark brown velvet. The corsage is pointed in 
front, and is trimmed en carre by a frill of 
black lace, headed by two bands of dark brown 
velvet ribbon. At the chest, and in front of 
neck are velvet bows, and at the back of waist 
is a group of bows of dark brown velvet ribbon. 
The sleeves are slightly bouffantes, and have 
mousquetaire cuffs edged by black lace and dark 
brown velvet ribbon, and crossed by bands of 
similar ribbon. 

This Costume is by Mdme. Bricard, 38, rue 
de Richelieu. 

COSTUME FOR HOME. 

Fig. 2.—Dress a deux jupes of grey Poult de 
soie. The bottom of the lower skirt is trimmed 
by a broad flounce of violet velvet, partially 
concealed by a pleated flounce of the Poult de 
soie headed by two bands of violet velvet 
ribbon, one much narrower than the other. On 
these bands are placed at equal distances, 
bows and short ends of violet velvet. The up¬ 
per skirt is very short and quite round, and 
is bouffante at the back; it is edged by a pleat¬ 
ed flounce, narrower than that on the lower 
skirt, and similarly headed, with the exception 
of the bows. The front of corsage forms a gilet 
of violet velvet, with long points at waist, and 
is closed by grey silk buttons. The sides and 
back form a curaco or small open jacket of 
grey Poult de soie, rounded at the sides and 
left open at the middle of back. This portion 
of corsage is edged by a pleated frill, headed by 
a single band of violet velvet ribbon. The 
sleeves (which are of grey silk), are open at 
wrists, and have pleated frills, each headed by 
two bands of violet velvet ribbon, on which are 
bows and short ends of the velvet. 

This Costume is from the Maison Gagelin, 
mie de Richelieu. It may be cut from our 2nd 
full-sized pattern : the Gilet portion being cov¬ 
ered with the velvet, and the seam concealed by 
the quilled trimming ; or if prefen-ed there might 
be a separate Gilet, and a small Caraeo or round 
Jacket with a pleated postilion at the back. 

PROMENADE COSTUME. 

Fig. 3.—Dress of bright green faille. The 
bottom of the skirt is trimmed by a broad pleat¬ 
ed flounce, having but little fulness, and headed 
by two biais bands and n fluted trimming of the 
faille. At the back of skirt is a round bouffant 
edged by a fluted trimming. The Duchesse 
Mantelet is of black velvet. The back and front 
are square-shaped, the fronts fastening up to 
the neck, and the centre of back being cut open 
to the waist. At the sides there are large 
pieces covering the armholes and imitating 
large long sleeves with points at the bottom 
reaching much below the other portions of the 
Mantelet. All the edges, excepting those of the 
front opening, are finished by a flounce of black 
lace, headed by a trimming of passementerie, 
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which is continued np the sides of both the back 
and front openings, and along the seams by 
which the side pieces (or imitation sleeves), are 
joined. The upper portion of the Mantelet 
is trimmed by a black lace hood, finished by 
black silk cord and two tassels. Black velvet 
Bonnet, trimmed by velvet ribbon, and by a 
violet ostrich feather. 

This Costume is from the Grands Magazins 
du Louvre, Hue de liivoli. We give the full- 
sized •pattern of this elegant Mantelet with our 
present No, 

PLATE THE FIFTH. 



No. 1 is a Hat of black velvet with a soft crown, 
having the brim turned up at the back, and covered 
by sky-blue satin. A band of ribbon of the same 
color is carried round the crown, and at the left side, 
starting from the turned up portion of brim, is a thick 
double spray of buds and leaves of the ruse the, above 
which are some bows of sky-blue Batin ribbon. On the 
back of brim are three loops of the ribbon, with rose 
buds, and three short ends. This Hat is by Madame 
Jenny Navarrb. 

No. 2 is a black velvet Bonnet, having a flat crown 
and a curtain. Inside the front are folds of black 
faille , fastened together by a knot and an agraffe of 
jet. The crown is trimmed by twisted folds of jaille, 
and spotted net, puffs of lace of the same color, 
fastened at the left side by an agraffe of jet, and the 
lace terminating in a lappet at the back. On the 
crown is a bouquet of tea roses, and at the right side 
are some bows of black moire ribbon. Strings of 
black ribbon. This Bonnet and also No. 3 are by 
Madamb Lucy Hocqubt, Boulevard des C&pucines. 

No. 3 is a round black velvet Hat, having a very 
low crown. The brim is turned up, and is bound by a 
biais piece of black silk. A draped band of similar 
silk surrounds the crown, and at the left side is a large 
group of roses with foliage from which start three 
ostrich feathers, one rose-colored and the others black : 
one of the latter falling towards the right side, which 
is trimmed (near the back), by bows of black ribbon. 
Above the feathers appears a white aigrette. At the 
left side near the back, is placed upon the brim, a 
large group of bows of block ribbon with two float¬ 
ing ends and a long loop, accompanied by a rose 
and a trail of buds and foliage. 

No. 4 is a black felt Bonnet, having a soft puff 
crown of tulle of the same color. The brim is turned 
up and covered by black velvet, and inside the front 
is a draped band of black ribbon, having in the centre 
a group of bows. Starting from these bows a black 
ostrich feather inclines towards the front of crown, 
which is surrounded by two double biais bands of 
black velvet, the lower one partially covering the other. 
Above these bands, is placed, at the left side, a black 
ostrich feather inclining towards the back of the bon¬ 
net, which is also trimmed by black lace, terminat¬ 
ing in a lappet. Strings of black ribbon. This Bon¬ 
net is by Mdme. Jenny Navarbe. 

No. 5 is a round Hat of black velvet. The brim is 
turned up at the back, and forms in front a rounded 
point, and is, with the exception of the turned up por¬ 
tion trimmed by a band of black silk; two similar 
bands surround the crown, the upper one partially 
covering it; and on the lower band, is placed, in front 
a papillon bow of black ribbon. At the front of 
crown, are three black ostrich feathers. At the back, 
are bows of black ribbon, loops and floating ends. It 
is by Mdmes. Brie et Geofrin, rue Richelieu. 

No. 6 is a round Hat of green velvet, having a soft 
crown of faille of the same color. The brim is turned 


up and bound by sea-green faille of a greyish tint. 
The crown is surrounded by a draped band of the 
sea-green faille, above which is an upright piece of 
green velvet slightly pleated, and at the left side is a 
knot formed of folds of sea-green faille, and edged by 
green velvet, and from which starts a long white 
ostrich feather inclining towards the back, falling par¬ 
tially over two full-blown roses. At the back but 
slightly at the left side, is another knot similar to that 
already described, and which passes under the brim. 
At the back are two bands of sea-green faille, the up¬ 
per part ©f which is knotted together and terminating 
m floating ends. This Hat is by Mdme. Dufourman- 
tellb, Boulevard des Italiens. 

No. 7 is a white muslin Cap having a soft crown. 
The front is formed of a double frill of white guipure 
lace, enclosing a twisted band of rose-colored ribbon, 
and terminating at the back in a lappet, accompanied 
by two floating ends starting from a largo group 
of bows which form the back of the cap. It is from 
the Maison Muller Gilbert, 7, rue de la Paine. 

No. 8 is a square-shaped Collar of white fluted 
muslin, scalloped and edged at each side by narrow 
lace, and having near the centre a band of black vel¬ 
vet ribbon ; on that portion of the collar which crosses 
the chest, is a group of bows and short ends of similar 
ribbon. It is by Madme. Hadancoubt. 

No. 9 is the Sleeve to be worn with No. 8. 

No. 10 is a round Hat of brown velvet, having a 
broad undulating brim. The inside is trimmed by a 
small putting of sky-blue satin. In front is a bow of 
brown ribbon, starting from which, a band of similar 
ribbon trims the sides, falling at the back in long 
floating ends. Starting from the front, a sky-blue 
ostrich feather is carried along the left side to the 
back, which is also trimmed by bows and a long loop 
of brown ribbon. This elegant hat is by Mdme. 
Roche, Rue Laffitte. 

No. 11 is a Bonnet of sky-blue velvet, having a 
high crown. The brim is turned up so as to form a 
rounded point in front, while at the back it is raised 
very high, and covered by rose colored satin, which 
also lines the bonnet. The crown is surrounded by 
twisted bands of sky-blue and rose-colored ribbons, 
the ends of which cross over the back of the brim and 
hang inside it. At the left side are placed, at the sum¬ 
mit of the crown, three ostrich feathers, two rose- 
colored and the other sky-blue, and from these starts 
a white aigrette. Strings of sky-blue ribbon. This 
Bonnet is by Mdme. Jenny Navarre. 

No. 12 is a round Bonnet of black velvet having 
the brim turned up all round, and covered by similar 
velvet, the turned up portion being slightly broader in 
front. The crown is surrounded by two double bands 
of grey silk. At the left side is a group of three large 
bows and a floating fringed end of grey ribbon, start¬ 
ing from which, a black lace lappet falls at the back. 
Starting form the same point, a grey ostrich feather 
is carried slightly towards the right side, which is also 
trimmed by hows of grey ribbon, one of which falls at 
the back, accompanied by a short fringed end. Strings 
of grey ribbon. This Bonnet is by Mdme. Bayart, 
31, Plaee de la Bourse. 

No. 13 is a round Bonnet of black velvet, having 
the brim turned up and covered by a narrow biais 
band of black silk. The crown is surrounded by a 
band of black moire ribbon, and at the left side is a 
group of three black velvet bows inclining to the front, 
and two bows of moire ribbon inclining to the back of 
the hat. Starting from above the velvet bows, are 
two salm on -colored ostrich feathers. At tVe back is 
a trimming of black lace which terminates in a lappet, 
and is also carrried towards the right side, where it is 
mixed with some bows of black moire ribbon. Inside 
the brim is a draped band of salmon-colored silk which 
forms a loop at the back and terminates in floating 
ends. It is by Mdme. Husband, rue Laffitte. 
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ETTIE'S WARNING. 

CHAPTER I. 

It was the eve of pretty Ettie Neale’s wed¬ 
ding-day, and that young lady was seated in her 
dressing-room, indulging in a confidential chat 
with her aunt, Mrs. Maitland. The room was 
warm and cosy, lighted by a bright fire and wax 
candles, and the crimson curtains drawn across 
the windows shut out the wintry scene. The 
half-open door of a wardrobe revealed glimpses 
of the bridal finery, white satin, lace, and orange 
blossoms, and the row of neat, new travelling- 
trunks showed that all preparations for the im¬ 
portant morrow were completed. Ettie sat in 
her white dressing gown, her dark hair flowing 
over it, resting her head on her aunt’s knee. 
The love between Mrs. Maitland and her niece 
was very tender, for Ettie’s mother had died, 
leaving her, when very young, to her aunt’s care. 
There were many solemn thoughts, therefore, 
mingling with the pleasure in Mrs. Maitland’s 
mind, on this occasion; but the event was one 
to which she had long looked forward with 
anxiety, and she felt thankful that Ettie’s 
choice enabled her to settle near Meadow 
G range. The happy bridegroom expectant was 
Mr. Richard Arnold, the handsome young 
squire of the village. The Hall chimneys 
were plainly seen from the Grange; so that 
aunt and niece were only to be separated 
for the bridal tour, and even now looked for¬ 
ward to their re-union at Christmas, when the 
young couple were to return from their wander¬ 
ings. A shade of sadness, however, in spite of 
her joy, crept over Ettie's face, and was percept¬ 
ible in her tone, as nestling closer to Mrs. 
Maitland, she said, 

“ I am so glad, auntie, that you have come 
here to spend the last little quiet time we shall 
have together.” 

“ Yes, dear,” replied Mrs. Maitland, gently 
stroking the silky hair, but looking musingly 
into the fire. She paused for a few minutes 
and then said, 

“ Ettie, I want to tell you something to-night; 
a story about myself, which I always meant to 
tell you when you married.” 

“ Well, auntie ? ” And the sweet hazel eyes 
were raised in innocent wonderment, to the 
dark handsome face, yet gazing intently into 
the fire. A long pause ensued. Mrs. Mait¬ 
land seemed to be forgetting all present things 
in past memories, and finding her aunt silent, 
Ettie gradually dropped into a deep reverie,— 
a sweet one apparently—judging from the 


smile that curved her pretty mouth. Mrs. 
Maitland startled her at last by saying,— 

•* Ettie, you trust Richard, don’t you ? ” 

“ Trust him, aunt? ” she echoed enquiringly. 

“ Yes, dear, you trust him. Were any cir¬ 
cumstance in his past life to be revealed, and 
you did not quite understand it, or if he were 
not in a position to explain it, could you have 
faith that he had done no wrong ? ” 

Ettie’s eyes flashed, in the look which she 
raised to Mrs. Maitland’s face as she answered, 

“ Do you think I could love Richard as Ido, 
if I did not believe him worthy of all loving 
confidence, of the most entire faith ? ” Mrs. 
Maitland smiled. 

“ That is well, Ettie; and I feel sure your 
trust is worthily placed. But I will tell you 
my reason dear, for wishing you to know my 
little stor}\ It is intended as a warning for 
you. You know, in most cases, it happens that 
when a man and woman marry, there always 
remains in the life of each of them, some past 
time in the years before their meeting, when 
they were strangers to each other. That past 
always has a story. There have been events, 
loves and dislikes, hopes and aims, which then 
absorbed them as entirely as the after-love 
which came when they knew each other. It 
mostly happens that in the full confidence of 
love this past is opened for each other’s inspec¬ 
tion, and very rarely is any thing kept back. 
But now and then in a life-story, some events 
have transpired, which, either from their in¬ 
fluence on the lives of others, or from some 
feeling of remorse, are considered best unreveal¬ 
ed, and chance indeed often favors their entire 
concealment. But sometimes, by strange co¬ 
incidences, by link fatally added to link, some 
unconscious hand may forge a chain of evidence, 
and a secret is revealed. Peace is then ban¬ 
ished, unless there be a perfect trust, an un¬ 
alterable faith in the integrity of the loved one. 
Ettie, dear, what I want to teach you is this.— 
Men, living in the world, and of it, can hardly 
ever have so pure a past behind their married 
lives, as women can, from their more guarded 
position, and their many social safe-guards. 
It is best for a woman to take no thought for 
the events which made up the life of her hus¬ 
band before he held that position towards her, 
save such things as he shall choose to tell 
her. There may be nothing wrong to conceal, 
but very few men, having to do battle with th e 
world, and its manifold temptations, would like 
to have every day and hour of their past lives 
examined, even by the tender eyes of a wife. I 
believe, Ettie, indeed I know , that there are 
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k, dear, your Rich- 
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>f his past life. Had 
ad I been so content 
fTerent a story would 


deeply, and Ettie drew 
, who taking her niece’s 
ius began her story,— 

gr that I was very young 

r. Maitland, and that the 
nee in our ages was con- 
by my father. Mr. Mait- 
ars of age when we were 
great affection between us, 
nony of our tastes, totally re- 
1 vantage which might have 
years which divided our lives, 
n life with so fair a prospect of 
hat which stretched beforo my 
y I left my father’s home to seek 
l my dear husband. Oh ! Ettie, 
>u nothing better than a continu- 
happiness as that which nestled 
e for the first few months of our 
. My cup was full. We were then 
e at Meadow Grange; the old place 
a dower-house for my husband’s 
as his elder brother was in possession 
imily estates, and at her death it came 
erfci We settled down here immediately 
ur marriage, and were in the full rush of 
vements and plans for the future, when 
»oud came over my life, which was destined 
reak in storm and rain, crushing my past, 
i destroying my future. Mr. Maitland was 
m home, having gone to London on business, 
lich was to occupy him nearly a week. I 
ad intended to accompany him, but as he was 
expecting letters from his brother, (who was 
abroad), on matters connected with the estate, 
he thought it better to leave me behind. I 
was to open all letters that came for my hus¬ 
band, send him any which seemed import¬ 
ant, and return suitable answers to those which 
were within my own province. The very day 
after his departure, two letters came for him; 
one from his brother, and another, in a strange, 
indecisive hand-writing, which might have been 
a man’s or a woman’s. I opened it; it con¬ 
tained but a few lines, which I hastily read, 
growing half-frightened as I did so.— 



“ George is ill at school. I dare not go. Can you 
do so? I write at a great risk; nothing hut the 
most fearful dread for our child v'ould have in - 
duced me to write to you. He is still at F — House , 

Maude?* 

As a woman, Ettie, you can probably un¬ 
derstand something of my confused feelings on 
reading this strange letter. My first emotion 
was that of strong indignation against my 
husband. Herein lay my great mistake. I 
ought to have reflected that it was possible 
Robert might be able to give me an explana¬ 
tion of this strange letter, and that until 1 had 
questioned him, I was bound to believe in his 
truth and honor. But I pre-supposed him 
guilty, and you will hear how dearly 1 paid for 
my mistake. 

It was already afternoon when I had suf¬ 
ficiently recovered myself to enclose the elder 
Mr. Maitlands’s letter to my husband, with a 
few hasty lines, excusing myself from writing 
a longer letter on account of indisposition. 
Then arose the great difficulty in my mind 
about the other letter. Should I send that also 
to my husband ? 

The afternoon wore on, but I was yet un¬ 
decided. when the arrival of callers made it 
impossible for me to take any step, and when 
they were gone, I found the postman had called 
for the letter-bag. In the evening, when alone, 
I sat down quietly to think over the subject in 
all its bearings. I tried to be just towards 
Robert, but the very intensity of my jealous 
love, made it impossible to be really so, and all 
my wifely wrath burned hot and sore against 
him, and this woman he had loved in the past. 
I will not trouble you, dear, with a useless re¬ 
cord of all I felt and thought in that lonely 
vigil, but the end was that I carefully hid the 
letter, and resolved sternly to wait my hus¬ 
band’s return. 

A letter from him arrived on the following 
morning, announcing his return the next day, 
he having finished his business much earlier 
than he expected to do. I scarcely knew 
whether to feel glad or sorry, my mind had 
grown so confused again. When the hour of 
his arrival came, I contrived to avoid meeting 
him on the threshold of our home, as I had 
been accustomed to do, after ever so short an 
absence. He came at once to my room with a 
thousand loving regrets for my supposed indis¬ 
position. In the hurry of his coming, and the 
various little cares of luggage, etc., I think he 
did not notice my altered manner, or if he did 
so, ascribed it to my illness. 

Before he had time to sit down, the dinner- 
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men, one or two in a thousand, whose inner 
lives from boyhood, would bear the strictest ex¬ 
amination, the most malicious scrutiny, and 
would emerge triumphant from the ordeal, but 
they are indeed rare. I think, dear, your Rich¬ 
ard is one, but even believing this firmly as I 
do, I advise you to be content with what he shall 
voluntarily confide to you of his past life. Had 
I done this years ago, had I been so content 
when I married, how different a story would 
mine have been! ” 

Mrs. Maitland sighed deeply, and Ettie drew 
yet closer to her aunt, who taking her niece’s 
hand fondly in hers, thus began her story,— 

“ You know, Ettie, that I was very young 
when I first met Mr. Maitland, and that the 
fifteen years difference in our ages was con¬ 
sidered a drawback by my father. Mr. Mait¬ 
land was forty years of age when we were 
married, but the great affection between us, 
and the entire harmony of our tastes, totally re¬ 
moved any disadvantage which might have 
arisen from the years which divided our lives. 
Few people begin life with so fair a prospect of 
happiness, as that which stretched before my 
fancy on the day I left my father’s home to seek 
a new one with, my dear husband. Oh ! Ettie, 
I need wish you nothing better than a continu¬ 
ance of such happiness as that which nestled 
in our home for the first few months of our 
wedded life. My cup was full. We were then 
living here at Meadow Grange; the old place 
had been a dower-house for my husband’s 
mother, as his elder brother was in possession 
of the family estates, and at her death it came 
to Robert.' We settled down here immediately 
after our marriage, and were in the full rush of 
improvements and plans for the future, when 
the cloud came over my life, which was destined 
to break in storm and rain, crushing my past, 
and destroying my future. Mr. Maitland was 
from home, having gone to London on business, 
which was to occupy him nearly a week. I 
had intended to accompany him, but as ho was 
expecting letters from his brother, (who was 
abroad), on matters connected with the estate, 
he thought it better to leave me behind. I 
was to open all letters that came for my hus¬ 
band, send him any which seemed import¬ 
ant, and return suitable answers to those which 
were within my own province. The very day 
after his departure, two letters came for him; 
one from his brother, and another, in a strange, 
indecisive hand-writing, which might have been 
a man’s or a woman’s. I opened it; it con¬ 
tained but a few lines, which I hastily read, 
growing half-frightened as I did so.— 


“ George is ill at school. I dare not go. Can you 
do so ? I ivrite at a great risk; nothing hut the 
most fearful dread for our child would have in¬ 
duced me to write to you. He is still at F — House , 

Maude” 

As a woman, Ettie, you can probably un¬ 
derstand something of my confused feelings on 
reading this strange letter. My first emotion 
was that of strong indignation against my 
husband. Herein lay my great mistake. I 
ought to have reflected that it was possible 
Robert might be able to give me an explana¬ 
tion of this strange letter, and that until I had 
questioned him, I was bound to believe in his 
truth and honor. But I pre-supposed him 
guilty, and you will hear how dearly I paid for 
my mistake. 

It was already afternoon when I had suf¬ 
ficiently recovered myself to enclose the elder 
Mr. Maitlands’s letter to my husband, with a 
few hasty lines, excusing myself from writing 
a longer letter on account of indisposition. 
Then arose the great difficulty in my mind 
about the other letter. Should I send that also 
to my husband P 

The afternoon wore on, but I was yet un¬ 
decided, when the arrival of callers made it 
impossible for me to take any step, and when 
they were gone, I found the postman had called 
for the letter-bag. In the evening, when alone, 
I sat down quietly to think over the subject in 
all its bearings. I tried to be just towards 
Robert, but the very intensity of my jealous 
love, made it impossible to be really so, and all 
my wifely wrath burned hot and sore against 
him, and this woman he had loved in the past. 
I will not trouble you, dear, with a useless re¬ 
cord of all I felt and thought in that lonely 
vigil, but the end was that I carefully hid the 
letter, and resolved sternly to wait my hus¬ 
band’s return. 

A letter from him arrived on the following 
morning, announcing his return the next day, 
he having finished his business much earlier 
than he expected to do. I scarcely knew 
whether to feel glad or sorry, my mind had 
grown so confused again. When the hour of 
his arrival came, I contrived to avoid meeting 
him on the threshold of our home, as I had 
been accustomed to do, after ever so short an 
absence. He came at once to my room with a 
thousand loving regrets for my supposed indis¬ 
position. In the hurry of his coming, and the 
various little cares of luggage, etc., I think he 
did not notice my altered manner, or if he did 
so, ascribed it to my illness. 

Before he had time to sit down, the dinner- 
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bell rang, and all chance of confidential talk 
was over until after that meal. At length we 
were alone, and I retired to the drawing-room 
sofa. Robert followed me, and bringing his 
chair close to my side, as was his custom, he 
took my hand, and kissed it. 

Ettie, dear, I remember that caress, oh! how 
well, for it was the last , the very last tender 
mark of love my husband ever gave me. 

“ And how is my darling? ” he asked ten¬ 
derly. 

I smiled faintly on him in reply, but did not 
speak, for my mind was busily picturing what 
he would say when I should accuse him of his 
guilty secret. 

“You are tired, dear,” he said smiling. 

I drew my hand from his loving clasp, and 
looking him full in the face, I said,— 

“ Robert, have you ever loved any one but 
me?” 

I saw a change come over his features, a 
guilty one, I believed, but he answered firmly, 
“ I never loved anyone so well as you Helen.” 
‘•Then you have loved some one else, Robert? ” 
“Well, dear, every man has many fancies 
before he meets his fate, you know, and I have 
had mine.” 

“ But,” I persisted, “ I do not speak of fan¬ 
cies, I mean love. You loved another woman 
before you loved me ? ” 

“ Helen,” he said, “ why do you question 
me thus ? You speak and look strangely. 
You seem to accuse me.” 

I rose from my seat, and faced him. 

“ Robert, you know all my past life, my in¬ 
nocent girlhood, my quiet day-by-day ex¬ 
istence, but I know nothing of your life before 
we met, what storms, what sorrows, what 
sins.—” 

“Helen!!” 

I was startled by his manner. He sprang 
to his feet, and pushed back his chair. I rose 
too, and we stood before the drawing room win¬ 
dow in the dim evening light, facing each other. 

“ Helen, you have some meaning in what 
you say.” 

“ Tell me the story of your life, Robert.” 
Then came a pause, in which I heard his 
quick breathing, and next his low-spoken words, 
“ Helen, do you doubt your husband ? ” 

My answer sealed my fate. 

“ I do doubt him, and there is the cause.” 

I drew forth the letter, and flung it at his 
feet. Then with one look of angry contempt 
at the face on which I had never seen any¬ 
thing but love, I left the room. 

(To be concluded in our next.) 


BY THE RIVER. 


We stood by the river, my friend and I, 

One beautiful night in June; 

Oh, fair was the river and calm the sky, 

Our hearts were beating in tune. 

In tune to the last good night of the birds; 

In tune to the breeze o’erhead; 

In tune to the loving, musical words, 

That each to the other said. 

Though our smiles were rare and our words were few, 
God knows how happy we were ; 

We trusted each others affection true, 

Wo felt that the world was fair. 

Our kindred spirits were nicely strung, 

Duetting in perfect tune; 

Oh, friend, we were careless, blithe, and young, 

By the river that night in June. 

We stood by the river, my friend and I, 

The summer was scarcely past; 

But a change had come over earth and sky, 

Since we saw the river last. 

A few of the roses had died away, 

A song-bird or two was hushed; 

But the earth looked mournful that August day, 

For our hearts were dry and crushed. 

We left the still river, my friend and I, 

We saw it never again, 

And years, bearing changes to brow and eye, 

Have glided away since then. 

Oh, my steadfast friend ! with the earnest eyes, 

My friend with the brow serene, 

O’er the vanished past we may mingle sighs, 

Spite of weary miles between. 

It will not be long, for my eyes are dim, 

Thy raven hair must be white ; 

We shall meet once more by a river’s brim, 

Death’s river, dear, will not fright. 

A stranger wall mark with a careless eye, 

Two graves in the church-yard sod, 

While we stand by the river, my friend and I, 

That glads the city of God. —Lex. 


®|c Centres. 

At Drury Lane, Mr. Halliday’s dramatic version 
of the Lady of the Lake is an undoubted success. It 
presents a series of the most superb Tableaux, and the 
beautiful scenery of the Scottish Lakes and Mountains 
have afforded Mr. Beverley a wide field for the display 
of his Scenic abilities, of which he has availed himself 
to the utmost. Mr. Boucicault’s spectacular extrava¬ 
ganza Babil and Bijou , continues attractive at Co vent 
Garden. 


Foreign Winks. —Mr. Verkruzen, the wine mer¬ 
chant of Gresham-street, has published a useful little 
pamphlet under the above beading. The remarks on 
storing and keeping of wine are very careful, and may 
be read with much profit. Mr. Verkruzen gives prac¬ 
tical observations on the characteristics of all the dif¬ 
ferent kinds of wine, his favorite topic being the 
vintages of the Rhine and Moselle; and he tells us a 
great deal about these wholesome and delicious wines 
which it would be difficult to find in so accessible a 
shape elsewhere. The medicinal properties of these 
wines are admirable, and our w'onder is that they have 
not long before this attracted the notice of the faculty. 

NOTICE TO OUR READERS. 

THE LONDON AND PARIS 

MAGAZINE OF FASHION, 

IMPROVED SERIES 

Always contains FIVE COLORED PLATES OF 
FASHION, engraved on steel by first rate engravers, 
and colored in most brilliant and artistic style. 
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ON LONDON AND PARISIAN FASHIONS. 

In our September, October and November 
Numbers, we fully described all the various 
styles that will prevail during the present sea¬ 
son ; we stated that the tight-htting velvet 
Casaques or Polonaises, were worn a little 
longer in the skirts, and were generally more or 
less bouffantes : we also pointed out that the 
various styles of Paletot-Mantelets or Dolmans 
would be made in velvet, and would be very 
fashionable. We have now to mention the new 
Parisian Vestons, one of which is shown on the 
second figure of our second plate, and of which 
we give the full-sized pattern. These three 
styles give great variety of form, and modifi¬ 
cations of them may be made to suit all tastes. 
They have all been patronized by the highest 
rank and fashion, both in London and Paris. 

We may remark that the Parisian Veston, 
has been a great success amongst all the elite 
of the Parisian Fashionable world. It is 
capable of much variety of style, and is suited 
to nearly all figures. Its general characters 
may be summed up as follows:—skirt short, 
fronts falling square, back left open to the 
waist, and slightly defining the figure. Sleeves 
very wide at wrist and extending below the 
skirt of the veston . The favorite material, 
Vignolle, is a kind of soft thick flannel; it is 
very light and comfortable in wear, and may 
be lined so as to produce any degree of warmth 
that is required. 

For outdoor wear, fur is a good deal used as 
a trimming. 

The dresses that we have given on our first 
and second plates, show the most fushionable 
colors, and the latest styles of making up and 
trimming. 

Skirts are still worn bouffantes , but seldom in 
an extreme degree by ladies of taste and fashion. 

A 9 we are now approaching the season of 
Christmas festivities, and Eveningretzw ions, we 
have, as usual, given two plates of the newest 


and most fashionable Evening Costumes. 

The Corsaae with point at front of waist, 
continues fashionable, the same as last season. 
Various adaptations of the Corsage a Gilet 
style, will be in favor, and so will the Princesse 
Polonaise without seam at waist. 

Upper skirts of evening dresses are all more 
or less bouffantes, the looping up being chiefly 
arranged at the sides, by the aid of broad rib¬ 
bons, mixed in some cases with flowers and 
trails of leaves. 

Of course the under skirts are still made with 
trains, more or less developed according to the 
material, or the taste of the Lady. Flounces 
arranged in fixed pleats are very fashionable 
at the bottoms of silk skirts. 

The most fashionable styles of Sortie du Bal, 
partake of the Dolman or Paletot-Mantelet form. 

THE FULL-SIZED PATTERNS. 

N. B. Our Patterns are all cut for Ladies of medium height 
and of jtrovortionate figure: measuring 34^ inches round the 
chest, and 24 waist, unless otherwise stated in the description . 

All allowances necessary for the seams, are already yiven to 
these Patterns, so that the seams need not be allotted/or tn cut¬ 
ting out, except in materials that require extra wide turnings in. 

Oar first pattern (cut on white paper) is the new 
Parisian Veston for outdoor wear, as shown on the 
2nd figure of our socond plate. It is short, with large 
sleeves forming points at the bottom ; the fronts fail 
square, while the back is cut to define the figure a 
little, and the skirt is left open at the back as far as 
the waist. This pattern is given complete, and con- 
siflta of back, front, and sleeve. 

This Veston will look very elegant made in black 
velvet, richly trimmed with passementerie and 
fringe; or if a simpler stylo is preferred, it may be 
made of cloth, trimmed at all the edges by rather wide 
bands of velvet. 

Our second pattern (cut in blue paper) is a Ladies' 
Waterproof with Cape and Hood; the bock and 
front views of which are given in our fifth plate. This 

e ra consists of 4 pieces,—back, front, cape, and 
The size of our paper would not allow us to 
give the upper parts of back and front, which may 
easily be drawn to their full length, making the front 
edge (for a lady of moderate height,) 43 inches long, 
the side seam 36 inches long, and the middle of back 
47 inches long. The width at bottom of front should 
be about 26 iuches, and at bottom of bock 24 inches. 

Tho cape being very large, we have been obliged to 
double the front over on the back. The form of the 
neck of front is shown by the pricked line : the bottom 
edge of the front is likewise indicated by pricking. 
Before laying this capo on the material, tho front of it 
should be cut out on another piece of paper to the 
shape indicated, and should be joined to the back from 
the notch at the round of shoulder, as far as the bottom: 
there will then be no seam at the side, except the 
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bell rang, and all chance of confidential talk 
was over until after that meal. At length we 
were alone, and I retired to the drawing-room 
sofa. Robert followed me, and bringing his 
chair close to my side, as was his custom, he 
took my hand, and kissed it. 

Ettie, dear, I remember that caress, oh ! how 
well, for it was the last, the very last tender 
mark of love my husband ever gave me. 

“ And how is my darling ? 99 he asked ten¬ 
derly. 

I smiled faintly on him in reply, but did not 
speak, for my mind was busily picturing what 
he would say when I should accuse him of his 
guilty secret. 

“ You are tired, dear,” he said smiling. 

I drew my hand from his loving clasp, and 
looking him full in the face, I said,— 

“ Robert, have you ever loved any one but 
me?” 

I saw a change come over his features, a 
guilty one, I believed, but he answered firmly, 

“ I never loved anyone so well as you Helen.” 

‘•Then you have loved some one else, Robert ? ” 

“Well, dear, every man has many fancies 
before he meets his fate, you know, and I have 
had mine.” 

“ But,” I persisted, “ I do not speak of fan¬ 
cies, I mean love. You loved another woman 
before you loved me?” 

“Helen,” he said, “why do you question 
me thus ? You speak and look strangely. 
You seem to accuse me.” 

I rose from my seat, and faced him. 

“ Robert, you know all my past life, my in¬ 
nocent girlhood, my quiet day-by-day ex¬ 
istence, but I know nothing of your life before 
we met, what storms, what sorrows, what 
sins.—” 

“Helen!!” 

I was startled by his manner. He sprang 
to his feet, and pushed back his chair. I rose 
too, and we stood before the drawing room win¬ 
dow in the dim evening light, facing each other. 

“ Helen, you have some meaning in what 
you say.” 

“ Tell me the story of your life, Robert.” 

Then came a pause, in which I heard his 
quick breathing, and next his low-spoken words, 

“ Helen, do you doubt your husband ? ” 

My answer sealed my fate. 

“ I do doubt him, and there is the cause.” 

I drew forth the letter, and flung it at his 
feet. Then with one look of angry contempt 
at the face on which I had never seen any¬ 
thing but love, I left the room. 

(To be concluded in our nett.) 


BY THE RIV ER. 

We stood by the river, my friend and I, 

One beautiful night in June; 

Oh, fair was tho river and calm the shy, 

Our hearts were beating in tune. 

In tune to the last good night of the birds; 

In tune to the breeze o’erhead; 

In tune to the loving, musical words, 

That each to the other said. 

Though our smiles were rare and our words were few, 
God knows how happy we were ; 

We trusted each others affection true, 

Wo felt that the world was fair. 

Our kindred spirits were nicely strung, 

Duetting in perfect tune; 

Oh, friend, we were careless, blithe, and young, 

By the river that night in June. 

We stood by the river, my friend and I, 

The summer was scarcely past; 

But a change had come over earth and sky, 

Since we saw the river last. 

A few of the roses had died away, 

A song-bird or two was hushed; 

But the earth looked mournful that August day, 

For our hearts were dry and crushed. 

We left the still river, my friend and I, 

We saw it never again, 

And years, bearing changes to brow and eye, 

Have glided away since then. 

Oh, my steadfast friend ! with the earnest eyes, 

My friend with the brow serene, 

O’er the vanished past we may mingle sighs, 

Spite of weary miles between. 

It will not be long, for my eyes are dim, 

Thy raven hair must be white ; 

We shall meet once more by a river’s brim, 

Death’s river, dear, will not fright. 

A stranger will mark w ith a careless eye, 

Two graves in the church-yard sod, 

While we stand by the river, my friend and I, 

That glads the city of God. — Lex. 


&|)c Cbeatres. 

At Drury Lank, Mr. Halliday’s dramatic version 
of the Lady of the Lake is an undoubted success. It 
presents a series of the most superb Tableaux, and the 
beautiful scenery of the Scottish Lakes and Mountains 
have afforded Mr. Beverley a wide field for the display 
of his Scenic abilities, of which he has availed himself 
to the utmost. Mr. Boucicault’s spectacular extrava¬ 
ganza Babil and Bijou, continues attractive at Covent 
Garden. 


Foreign Winks. —Mr. Yerkruzen, the wine mer¬ 
chant of Gresham-street, has published a useful little 
pamphlet under the above heading. The remarks on 
storing and keeping of wine are very careful, and may 
be read with much profit. Mr. Verkruzen gives prac¬ 
tical observations on the characteristics of all the dif¬ 
ferent kinds of wine, his favorite topic being the 
vintages of the Rhine and Moselle; and he tells us a 
great deal about these wholesome and delicious wines 
which it would be difficult to find in so accessible a 
shape elsewhere. The medicinal properties of these 
w r ines are admirable, and our wonder is that they have 
not long before this attracted the notice of the faculty. 

NOTICE TO OUR READERS. 

THE LONDON AND PABIS 

MAGAZINE OF FASHION, 

IMPROVED SERIES 

Always contains FIVE COLORED PLATES OF 
FASHION, engraved on steel by first rate engravers, 
and colored in most brilliant and artistic style. 
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In our September, October and November 
Numbers, we fully described all the various 
styles that will prevail during the present sea¬ 
son ; we stated that the tight-fitting velvet 
Caeaques or Polonaises, were worn a little 
longer in the skirts, and were generally more or 
less bouffantes: we also pointed out that the 
various styles of Paletot-Mantelets or Dolmans 
would be made in velvet, and would be very 
fashionable. We have now to mention the new 
Parisian Vestons, one of which is shown on the 
second figure of our second plate, and of which 
we give the full-sized pattern. These three 
styles give great variety of form, and modifi¬ 
cations of them may be made to suit all tastes. 
They have all been patronized by the highest 
rank and fashion, both in London and Paris. 

We may remark that the Parisian Veston , 
has been a great success amongst all the elite 
of the Parisian Fashionable world. It is 
capable of much variety of style, and is suited 
to nearly all figures. Its general characters 
may be summed up as follows:—skirt short, 
fronts falling square, back left open to the 
waist, and slightly defining the figure. Sleeves 
very wide at wrist and extending below the 
skirt of the veston. The favorite material, 
Vignolle , is a kind of soft thick flannel; it is 
very light and comfortable in wear, and may 
be lined so as to produce any degree of warmth 
that is required. 

For outdoor wear, fur is a good deal used as 
a trimming. 

The dresses that we have given on our first 
and second plates, show the most fashionable 
colors, and the latest styles of making up and 
trimming. 

Skirts arc still worn bouffantes , but seldom in 
an extreme degree by ladies of taste and fashion. 

As we are now approaching the season of 
Christmas festivities, and Evening reunions, we 
have, as usual, given two plates of the newest 


and most fashionable Evening Costumes. 

The Corsaqe with point at front of waist, 
continues fashionable, the same as last season. 
Various adaptations of the Corsage a Gilet 
style, will be in favor, aud so will the Princesse 
Polonaise without seam at waist. 

Upper skirts of evening dresses are all more 
or less bouffantes, the looping up being chiefly 
arranged at the sides, by the aid of broad rib¬ 
bons, mixed in some cases with flowers and 
trails of leaves. 

Of course the under skirts are still made with 
trains, more or less developed according to the 
material, or the taste of the Lady. Flounces 
arranged in fixed pleats are very fashionable 
at tbe bottoms of silk skirts. 

The most fashionable styles of Sortie (lu Bad, 
partake of the Dolman or Paletot-Mantelet form. 


THE FULL-SIZED^ PATTERNS. 

N. B. Our Patterns art all cut for Ladies of medium height 
and of }troyortionate figure: measuring 34$ \nches round the 
cJiest, and 24 iraut, unless otherwise stated in the cU*cription. 

viU allowances necessary for the seams, are already given to 
these Patterns, so that the seams heed not be allowed Jor xn cut¬ 
ting out, except in materials that require extra wide turnings in. 

Oar first pattern (cut on white paper) is the new 
Parisian Veston for outdoor wear, as shown on the 
2nd figure of our eocond plate. It is short, with large 
sleeves forming points at the bottom ; the fronts fall 
square, while the back is cut to define the figure a 
little, and the skirt is left open at the back as far aa 
the waist. This pattern is given complete, and con¬ 
sists of back, front, and sleeve. 

This Veeton will look very elegant made in block 
velvet, richly trimmed with passementerie and 
friugo; or if a simpler stylo is preferred, it may be 
made of cloth, trimmed at all the edges by rather wide 
bands of velvet. 

Our second pattern (cut in blue paper) is a Ladies' 
Waterproof with Cape and Hood : the back and 
front views of which are given in our fifth plate. This 

e ra consists of 4 pieces,—back, front, cape, and 
The size of our paper would not allow us to 
give the upper parts of back and front, which may 
easily be drawn to their full length, making the front 
edge (for a lady of moderate height,) 43 inches long, 
the side seam 30 inches long, and the middle of back 
47 iuches long. The width at bottom of front should 
be about 26 inches, and at bottom of back 24 inches. 

The cape being very large, we have been obliged to 
double the front over on the bock. The form of the 
neck of front is shown by the pricked line : the bottom 
edge of the front is likewise indicated by pricking. 
Before layiug this cape on the material, the front of it 
should bo cut out on another piece of paper to the 
shape indicated, and should be joined to the back from 
the notch at the round of shoulder, as far as the bottom: 
there will then be no seam at the side, except the 
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bell rang, and all chance of confidential talk 
was over until after that meal. At length we 
were alone, and I retired to the drawing-room 
sofa. Robert followed me, and bringing his 
chair close to my side, as was his custom, he 
took my hand, and kissed it. 

Ettie, dear, I remember that caress, oh ! how 
well, for it was the last , the very last tender 
mark of love my husband ever gave me. 

“ And how is my darling? ” he asked ten¬ 
derly. 

I smiled faintly on him in reply, but did not 
speak, for my mind was busily picturing what 
he would say when I should accuse him of his 
guilty secret. 

u You are tired, dear,” he said smiling. 

I drew my hand from his loving clasp, and 
looking him full in the face, I said,— 

“ Robert, have you ever loved any one but 
me?” 

I saw a change come over his features, a 
guilty one, I believed, but he answered firmly, 

“ I never loved anyone so well as you Helen.” 

‘•Then you have loved some one else, Robert? ” 

“Well, dear, every man has many fancies 
before he meets his fate, you know, and I have 
had mine.” 

“ But,” I persisted, “ I do not speak of fan¬ 
cies, I mean love. You loved another woman 
before you loved me?” 

“Helen,” he said, “why do you question 
me thus ? You speak and look strangely. 
You seem to accuse me.” 

I rose from my seat, and faced him. 

“ Robert, you know all my past life, my in¬ 
nocent girlhood, my quiet day-by-day ex¬ 
istence, but I know nothing of your life before 
we met, what storms, what sorrows, what 
sins.—” 

“Helen!!” 

I was startled by his manner. He sprang 
to his feet, and pushed back his chair. I rose 
too, and we stood before the drawing room win¬ 
dow in the dim evening light, facing each other. 

“ Helen, you have some meaning in what 
you say.” 

“ Tell me the story of your life, Robert.” 

Then came a pause, in which I heard his 
quick breathing, and next his low-spoken words, 

“ Helen, do you doubt your husband ? ” 

My answer sealed my fate. 

“ I do doubt him, and there is the cause.” 

I drew forth the letter, and flung it at his 
feet. Then with one look of angry contempt 
at the face on which I had never seen any¬ 
thing but love, I left the room. 

(To be concluded in our next.) 


BY THE RIV ER. 

We stood by the river, my friend and I, 

One beautiful night in June; 

Oh, fair was the river and calm the sky, 

Our hearts were beating in tune. 

In tune to the last good night of the birds; 

In tune to the breeze o’erhead; 

In tune to the loving, musical words, 

That each to the other said. 

Though our smiles were rare and our words were few, 
God knowshow happy we were ; 

We trusted each others affection true, 

We felt that the world was fair. 

Our kindred spirits were nicely strung, 

Duetting in perfect tune; 

Oh, friend, we were careless, blithe, and young, 

By the river that night in June. 

We stood by the river, my friend and I, 

The summer was scarcely past; 

But a change had come over earth and sky, 

Since we saw the river last. 

A few of the roses had died away, 

A song-bird or two was hushed; 

But the earth looked mournful that August day, 

For our hearts were dry and crushed. 

We left the still river, my friend and I, 

We saw it never again, 

And years, bearing changes to brow and eye, 

Have glided away since then. 

Oh, my steadfast friend ! with the earnest eyes, 

My friend with the brow serene, 

O’er the vanished past we may mingle sighs, 

Spite of weary miles between. 

It will not be long, for my eyes are dim. 

Thy raven hair must be white ; 

We shall meet once more by a river’s brim, 

Death’s river, dear, will not fright. 

A stranger will mark wuth a careless eye, 

Two graves in the church-yard sod, 

While we stand by the river, my friend and I, 

That glads the city of God. —Lex. 


% Cbeatres. 

At Dri ry Lane, Mr. Halliday’s dramatic version 
of the Lady of the Lake is an undoubted success. It 
presents a series of the most superb Tableaux, and the 
beautiful scenery of the Scottish Lakes and Mountains 
have afforded Mr. Beverley a wide field for the display 
of his Scenic abilities, of which he has availed himself 
to the utmost. Mr. Boucicault’s spectacular extrava¬ 
ganza Babil and Bijou, continues attractive at Covent 
Garden. 


Foreign Winks. —Mr. Verkruzen, the wine mer¬ 
chant of Gresham-street, has published a useful little 
pamphlet under the above heading. The remarks on 
storing and keeping of wine are very careful, and may 
be read with much profit. Mr. Verkruzen gives prac¬ 
tical observations on the characteristics of all the dif¬ 
ferent kinds of wine, his favorite topic being the 
vintages of the Rhine and Moselle; and he tells us a 
great deal about these wholesome and delicious wines 
which it would be difficult to find in so accessible a 
shape elsewhere. The medicinal properties of these 
wines are admirable, and our winder is that they have 
not long before this attracted the notice of the faculty. 

NOTICE TO OUR READERS. 

THE LONDON AND PARIS 

MAGAZINE OF FASHION, 

IMPROVED SERIES 

Always contains FIVE COLORED PLATES OF 
FASHION, engraved on steel by first rate engravers, 
and colored in most brilliant and artistic style. 
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flDbserbations 


ON LONDON AND PARISIAN FASHIONS. 


In our September, October and November 
Numbers, we fully described all the various 
styles that will prevail during the present sea¬ 
son ; we stated that the tight-htting velvet 
Casaqttes or Polonaises , were worn a little 
longer in the skirts, and were generally more or 
less boujfantes: we also pointed out that the 
various styles of Paletot-Mantelets or Dolmans 
would be made in velvet, and would be very 
fashionable. We have now to mention the new 
Parisian Vestons, one of which is shown on the 
second figure of our second plate, and of which 
we give the full-sized pattern. These three 
styles give great variety of form, and modifi¬ 
cations of them may be made to suit all tastes. 
They have all been patronized by the highest 
rank and fashion, both in London and Paris. 

We may remark that the Parisian Veston , 
has been a great success amongst all the elite 
of the Parisian Fashionable world. It is 
capable of much variety of style, and is suited 
to nearly all figures. Its general characters 
may be summed up as follows:—skirt short, 
fronts falling square, back left open to the 
waist, and slightly defining the figure. Sleeves 
very wide at wrist and extending below the 
skirt of the veston . The favorite material, 
Vignolle, is a kind of soft thick flannel; it is 
very light and comfortable in wear, and may 
be lined so as to produce any degree of warmth 
that is required. 

For outdoor wear, fur is a good deal used as 
a trimming. 

The dresses that we have given on our first 
and second plates, show the most fashionable 
colors, and the latest styles of making up and 
trimming. 

Skirts are still worn bouffantes, but seldom in 
an extreme degree by ladies of taste and fashion. 

As we are now approaching the season of 
Christmas festivities, andEveningretm£on«,we 
have, as usual, given two plates of the newest 


and most fashionable Evening Costumes. 

The Corsaae with point at front of waist, 
continues fashionable, the same as last season. 
Various adaptations of the Corsage a Gilet 
style, will be in favor, and so will the Princesse 
Polonaise without seam at waist. 

Upper skirts of evening dresses are all more 
or less bouffantes , the looping up being chiefly 
arranged at the sides, by the aid of broad rib¬ 
bons, mixed in some cases with flowers and 
trails of leaves. 

Of course the under skirts are still made with 
trains, more or less developed according to the 
material, or the taste of the Lady. Flounces 
arranged in fixed pleats are very fashionable 
at the bottoms of silk skirts. 

The most fashionable styles of Sortie du Bal, 
partake of the Dolman or Paletot-Mantelet form. 


THE FULL-SIZED PATTERNS. 

S. B. Our Patterns are all out for Ladies of medium height 
and of jrroyortionate figure: measuring 34$ inches round the 
si, and 24 truuf, unless otherwise stut«d tu the description. 


All allowances necessary for the seams, are already given to 
these Patterns, so that the seums herd mot be allowed Jor vn cut¬ 
ting out , excejtt in materials that require extra wide turnings in. 

Oar first pattern (cut on white paper) is the new 
Parisian Veston for outdoor wear, as shown on the 
2nd figure of our socond plate. It is short, with large 
sleeves forming points at the bottom ; the fronts fall 
square, while tno back is cut to define tho figure a 
little, and the skirt is left open at the back as far as 
the waist. This pattern is given complete, and con¬ 
sists of back, front, and sleeve. 

This Veaton will look very elegant made in black 
velvet, richly trimmed with passementerie and 
fringe; or if a simpler stylo is preferred, it may be 
made of cloth, trimmed at all the edges by rather wide 
bands of velvet. 

Our second pattern (cut in blue paper) is a Ladies* 
Waterproof wiTn Cape and iloou; the back and 
front views of which are given in our fifth plate. This 
pattern consists of 4 pieces,—back, front, cape, and 
hood. The size of our paper would not allow us to 
give the upper parts of back and front, which may 
easily be drawn to their fall length, making the front 
edge (for a lady of moderate height,) 43 inches long, 
the side seam 30 inches long, and the middle of back 
47 inches long. Tho width at bottom of front should 
be about 26 inches, and at bottom of back 24 inches. 

The cape being very large, we have been obliged to 
double the front over on the back. The form of the 
neck of front is shown by the pricked line : the bottom 
edge of the front is likewise indicated by pricking. 
Before layiug this capo on the material, the front of it 
should be cut out on another piece of paper to the 
shape indicated, and should be joined to the back from 
the notch at the round of shoulder, as far as the bottom: 
there will then be no seam at tho side, except the 
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which is continued np the sides of both the back 
and front openings, and along the seams by 
which the side pieces (or imitation sleeves), are 
joined. The upper portion of the Mantelet 
is trimmed by a clack lace hood, finished by 
black silk cord and two tassels. Black velvet 
Bonnet, trimmed by velvet ribbon, and by a 
violet ostrich feather. 

This Costume is from the Grands Magazins 
du Louvre, Hue de llivoli. We give the full- 
sized 'pattern of this elegant Mantelet with our 
present No, 

PLATE THE FIFTH. 


No. 1 is a Hat of black velvet with a soft crown, 
having the brim turned up at the back, and covered 
by sky-blue satin. A band of ribbon of the same 
color is carried round the crown, and at the left side, 
starting from the turned up portion of brim, is a thick 
double spray of buds and leaves of the rose the , above 
which are some bows of sky-blue satin ribbon. On the 
back of brim are three loops of the ribbon, with rose 
buds, and three short ends. This Hat is by Madame 
Jenny Navarre. 

No. 2 is a black velvet Bonnet, haring a flat crown 
and a curtain. Inside the front are folds of black 
faille , fastened together by a knot and an agraffe of 
jet. The crown is trimmed by twisted folds of jaille, 
and spotted net, puffs of lace of the same color, 
fastened at the left side by an agraffe of jet, and the 
lace terminating in a lappet at the back. On the 
crown is a bouquet of tea roses, and at the right side 
are some bows of black moire ribbon. Strings of 
black ribbon. This Bonnet and also No. 3 are by 
Madame Lucy Hocqubt, Boulevard des Capucines. 

No. 3 is a round black velvet Hat, having a very 
low crown. The brim is turned up, and is bound by a 
biais piece of black Bilk. A draped band of similar 
silk surrounds the crown, and at the left side is a large 
group of roses with foliage from which start three 
ostrich feathers, one rose-colored and the others black : 
one of the latter falling towards the right side, which 
is trimmed (near the back), by bows of black ribbon. 
Above the feathers appears a white aigrette. At the 
left side near the back, is placed upon the brim, a 
large group of bows of black ribbon with two float¬ 
ing ends and a long loop, accompanied by a rose 
and a trail of buds and foliage. 

No. 4 is a black felt Bonnet, having a soft puff 
crown of tulle of the same color. The brim is turned 
up and covered by black velvet, and inside the front 
is a draped band of black ribbon, having in the centre 
a group of bows. Starting from these bows a black 
ostrich feather inclines towards the front of crown, 
which is surrounded by two double biais bands of 
black velvet, the lower one partially covering the other. 
Above these bands, is placed, at the left side, a black 
ostrich feather inclining towards the back of the bon¬ 
net, which iB also trimmed by black lace, terminat¬ 
ing in a lappet. Strings of black ribbon. Tbis Bon¬ 
net is by Mdme. Jenny Navarre. 

No. 5 is a round Hat of black velvet. The brim is 
turned up at the back, and forms in front a rounded 
point, and is, with the exception of the turned up por¬ 
tion trimmed by a band of black silk; two similar 
bauds surround the crown, the upper one partially 
covering it; and on the lower band, is placed, in front 
a papillon bow of black ribbon. At the front of 
crown, are three black ostrich feathers. At the back, 
are bows of black ribbon, loops and floating ends. It 
is by Mdmes. Brie et Geofrin, rue Richelieu. 

No. 6 is a round Hat of green velvet, having a soft 
crown of faille of the same color. The brim is turned 


up and bound by sea-green faille of a greyish tint. 
The crown is surrounded by a draped band of the 
sea-green faille, above which is an upright piece of 
green velvet slightly pleated, and at the left side is a 
knot formed of folds of sea-green faille, and edged by 
green velvet, and from which starts a long white 
ostrich feather inclining towards the back, falling par¬ 
tially over two full-blown roses. At the back but 
slightly at the left side, is another knot similar to that 
already described, and which passes under the brim. 
At the back are two bands of sea-green faille, the up¬ 
per part ©f which is knotted together and terminating 
in floating ends. This Hat is by Mdme. Dufourman- 
tellb, Boulevard des Italiens. 

No. 7 is a white muslin Cap having a soft crown. 
The front is formed of a double frill of white guipure 
lace, enclosing a twisted band of rose-colored ribbon, 
and terminating at the back in a lappet, accompanied 
by two floating ends starting from a large group 
of bows which form the back of the cap. It is from 
the Maison Muller Gilbert, 7» rue de la Faix. 

No. 8 is a square-shaped Collar of white fluted 
muslin, scalloped and edged at each side by narrow 
lace, and having near the centre a band of black vel¬ 
vet ribbon ; on that portion of the collar which crosses 
the chest, is a group of bows and short ends of similar 
ribbon. It is by Madme. Hadancourt. 

No. 9 is the Sleeve to be worn with No. 8. 

No. 10 is a round Hat of brown velvet, having a 
broad undulating brim. The inside is trimmed by a 
small putting of sky-blue satin. In front is a bow of 
brown ribbon, starting from which, a band of similar 
ribbon trims the sides, falling at the back in long 
floating ends. Starting from the front, a sky-blue 
ostrich feather is carried along the left side to the 
back, which is also trimmed by bows and a long loop 
of brown ribbon. This elegant hat is by Mdme. 
Roche, Rue Laffitte. 

No. 11 is a Bonnet of sky-blue velvet, having a 
high crown. The brim is turned up so as to form a 
rounded point in front, while at the back it is raised 
very high, and covered by rose colored satin, which 
also lines the bonnet. The crown is surrounded by 
twisted bands of sky-blue and rose-colored ribbons, 
the ends of which cross over the back of the brim and 
hang inside it. At the left side are placed, at the sum¬ 
mit of the crown, three ostrich feathers, two rose- 
colored and the other sky-blue, and from these starts 
a w'hite aigrette. Strings of sky-blue ribbon. This 
Bonnet is by Mdme. Jenny Navarre. 

No. 12 is a round Bonnet of black velvet having 
the brim turned up all round, and covered by similar 
velvet, the turned up portion being slightly broader in 
front. The crown is surrounded by two double bands 
of grey silk. At the left side is a group of three large 
bows and a floating fringed end of grey ribbon, start¬ 
ing from wbicl), a black lace lappet falls at the back. 
Starting form the same point, a grey ostrich feather 
is carried slightly towards the right side, which is also 
trimmed by Lows of grey ribbon, one of which falls at 
the back, accompanied by a short fringed end. Strings 
of grey ribbon. This Bonnet is by Mdme. Bayart, 
31, Place de la Bourse. 

No. 13 is a round Bonnet of black velvet, having 
the brim turned up and covered by a narrow biais 
band of black silk. The crown is surrounded by a 
band of black moire ribbon, and at the left side is a 
group of three black velvet bows inclining to the front, 
and two bows of moire ribbon inclining to the back of 
the hat. Starting from above the velvet bows, are 
two salmon-colored ostrich feathers. At tke back is 
a trimming of black lace which terminates in a lappet, 
and is also carrried towards the right side, where it is 
mixed with some bows of black moire ribbon. Inside 
the brim is a draped band of salmon-colored silk which 
forms a loop at the back and terminates in floating 
ends. It is by Mdme. Husband, rue Laffitte. 
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CHAPTER I. 

It was the eve of pretty Ettie Neale’s wed¬ 
ding-day, and that young lady was seated in her 
dressing-room, indulging in a confidential chat 
with her aunt, Mrs. Maitland. The room was 
warm and cos 3 r , lighted by a bright fire and wax 
candles, and the crimson curtains drawn across 
the windows shut out the wintry scene. The 
half-open door of a wardrobe revealed glimpses 
of the bridal finery, white satin, lace, and orange 
blossoms, and the row of neat, new travelling - 
trunks showed that all preparations for the im¬ 
portant morrow were completed. Ettie sat in 
her white dressing gown, her dark hair flowing 
over it, resting her head on her aunt’s knee. 
The love between Mrs. Maitland and her niece 
was very tender, for Ettie’s mother had died, 
leaving her, when very young,to her aunt’s care. 
There were many solemn thoughts, therefore, 
mingling with the pleasure in Mrs. Maitland’s 
mind, on this occasion; but the event was one 
to which she had long looked forward with 
anxiety, and she felt thankful that Ettie’s 
choice enabled her to settle near Meadow 
Grange. The happy bridegroom expectant was 
Mr. Richard Arnold, the handsome young 
squire of the village. The Hall chimneys 
were plainly seen from the Grange; so that 
aunt and niece were only to be separated 
for the bridal tour, and even now looked for¬ 
ward to their re-union at Christmas, when the 
young couple were to return from their wander¬ 
ings. A shade of sadness, however, in spite of 
her joy, crept over Ettie's face, and was percept¬ 
ible in her tone, as nestling closer to Mrs. 
Maitland, she said, 

“ I am so glad, auntie, that you have come 
here to spend the last little quiet time we shall 
have together.” 

“ Yes, dear,” replied Mrs. Maitland, gently 
stroking the silky hair, but looking musingly 
into the fire. She paused for a few minutes 
and then said, 

“ Ettie, I want to tell you something to-night; 
a story about myself, which I always meant to 
tell you when you manned.” 

“ Well, auntie ? ” And the sweet hazel eyes 
were raised in innocent wonderment, to the 
dark handsome face, yet gazing intently into 
the fire. A long pause ensued. Mrs. Mait¬ 
land seemed to be forgetting all present things 
in past memories, and finding her aunt silent, 
Ettie gradually dropped into a deep reverie,— 
a sweet one apparently—judging from the 


smile that curved her pretty mouth. Mrs. 
Maitland startled her at last by saying,— 
Ettie, you trust Richard, don’t you ? ” 

“ Trust him, auntP ” she echoed enquiringly. 

“ Yes, dear, you trust him. Were any cir¬ 
cumstance in his past life to be revealed, and 
you did not quite understand it, or if he were 
not in a position to explain it, could you have 
faith that he had done no wrong ? ” 

Ettie’s eyes flashed, in the look which she 
raised to Mrs. Maitland's face as she answered, 

“ Do you think I could love Richard as Ido, 
if I did not believe him worthy of all loving 
confidence, of the most entire faith ? ” Mrs. 
Maitland smiled. 

“ That is well, Ettie; and I feel sure your 
trust is worthily placed. But I will tell you 
my reason dear, for wishing you to know my 
little stor} r . It is intended as a warning for 
you. You know, in most cases, it happens that 
when a man and woman marry, there always 
remains in the life of each of them, some past 
time in the years before their meeting, when 
they were strangers to each other. That past 
always has a story. There have been events, 
loves and dislikes, hopes and aims, which then 
absorbed them as entirely as the after-love 
which came when they knew each other. It 
mostly happens that in the full confidence of 
love this past is opened for each other’s inspec¬ 
tion, and very rarely is any thing kept back. 
But now and then in a life-story, some events 
have transpired, which, either from their in¬ 
fluence on the lives of others, or from some 
feeling of remorse, are considered best unreveal¬ 
ed, and chance indeed often favors their entire 
concealment. But sometimes, by strange co¬ 
incidences, by link fatally added to link, some 
unconscious hand may forge a chain of evidence, 
and a secret is revealed. Peace is then ban¬ 
ished, unless there be a perfect trust, an un¬ 
alterable faith in the integrity of the loved one. 
Ettie, dear, what I want to teach you is this.— 
Men, living in the world, and of it, can hardly 
ever have so pure a past behind their married 
lives, as women can, from their more guarded 
position, and their many social safe-guards. 
It is best for a woman to take no thought for 
the events which made up the life of her hus¬ 
band before he held that position towards her, 
save such things as he shall choose to tell 
her. There may be nothing wrong to conceal, 
but very few men, having to do battle with th e 
world, and its manifold temptations, would like 
to have every day and hour of their past lives 
examined, even by the tender eyes of a wife. I 
believe, Ettie, indeed I l:now, that there are 
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men, one or two in a thousand, whose inner 
lives from boyhood, would bear the strictest ex¬ 
amination, the most malicious scrutiny, and 
would emerge triumphant from the ordeal, but 
they are indeed rare. I think, dear, your Rich¬ 
ard is one, but even believing this firmly as I 
do, I advise you to be content with what he shall 
voluntarily confide to you of his past life. Had 
I done this years ago, had I been so content 
when I married, how different a story would 
mine have been! ” 

Mrs. Maitland sighed deeply, and Ettie drew 
yet closer to her aunt, who taking her niece’s 
hand fondly in hers, thus began her story,— 

“ You know, Ettie, that I was very young 
when I first met Mr. Maitland, and that the 
fifteen years difference in our ages was con¬ 
sidered a drawback by my father. Mr. Mait¬ 
land was forty years of age when we were 
married, but the great affection between us, 
and the entire harmony of our tastes, totally re¬ 
moved any disadvantage which might have 
arisen from the years which divided our lives. 
Few people begin life with so fair a prospect of 
happiness, as that which stretched before my 
fancy on the day I left my father’s home to seek 
a new one with, my dear husband. Oh! Ettie, 
I need wish you nothing better than a continu¬ 
ance of such happiness as that which nestled 
in our home for the first few months of our 
wedded life. My cup was full. We were then 
living here at Meadow Grange; the old place 
had been a dower-house for my husband’s 
mother, as his elder brother was in possession 
of the family estates, and at her death it came 
to Robert.' We settled down here immediately 
after our marriage, and were in the full rush of 
improvements and plans for the future, when 
the cloud came over my life, which was destined 
to break in storm and rain, crushing my past, 
and destroying my future. Mr. Maitland was 
from home, having gone to London on business, 
which was to occupy him nearly a week. I 
had intended to accompany him, but as he was 
expecting letters from his brother, (who was 
abroad), on matters connected with the estate, 
he thought it better to leave me behind. I 
was to open all letters that came for my hus¬ 
band, send him any which seemed import¬ 
ant, and return suitable answers to those which 
were within my own province. The very day 
after his departure, two letters came for him; 
one from his brother, and another, in a strange, 
indecisive hand-writing, which might have been 
a man’s or a woman’s. I opened it; it con¬ 
tained but a few lines, which I hastily read, 
growing half-frightened as I did so.— 


“ George ie ill at school. I dare not go. Can you 
do so ? I write at a great risk ; nothing hut the 
most fearful dread for our child would have in¬ 
duced me to write to you. He is still at F— House f 

Maude . 1 ’ 

As a woman, Ettie, you can probably un¬ 
derstand something of my confused feelings on 
reading this strange letter. My first emotion 
was that of strong indignation against my 
husband. Herein lay my great mistake. I 
ought to have reflected that it was possible 
Robert might be able to give me an explana¬ 
tion of this strange letter, and that until I had 
questioned him, I was bound to believe in his 
truth and honor. But I pre-supposed him 
guilty, and you will hear how dearly I paid for 
my mistake. 

It was already afternoon when I had suf¬ 
ficiently recovered myself to enclose the elder 
Mr. Maitlands’s letter to my husband, with a 
few hasty lines, excusing myself from writing 
a longer letter on account of indisposition. 
Then arose the great difficulty in my mind 
about the other letter. Should I send that also 
to my husband ? 

The afternoon wore on, but I was yet un¬ 
decided, when the arrival of callers made it 
impossible for me to take any step, and when 
they were gone, I found the postman had called 
for the letter-bag. In the evening, when alone, 
I sat down quietly to think over the subject in 
all its bearings. I tried to be just towards 
Robert, but the very intensity of my jealous 
love, made it impossible to be really so, and all 
my wifely wrath burned hot and sore against 
him, and this woman he had loved in the past. 
I will not trouble you, dear, with a useless re¬ 
cord of all I felt and thought in that lonely 
vigil, but the end was that I carefully hid the 
letter, and resolved sternly to wait my hus¬ 
band’s return. 

A letter from him arrived on the following 
morning, announcing his return the next day, 
he having finished his business much earlier 
than he expected to do. I scarcely knew 
whether to feel glad or sorry, my mind had 
grown so confused again. When the hour of 
his arrival came, I contrived to avoid meeting 
him on the threshold of our home, as I had 
been accustomed to do, after ever so short an 
absence. He came at once to my room with a 
thousand loving regrets for my supposed indis¬ 
position. In the hurry of his coming, and the 
various little cares of luggage, etc., I think he 
did not notice my altered manner, or if he did 
so, ascribed it to my illness. 

Before he had time to sit down, the dinner- 
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bell rang, and all chance of confidential talk 
was over until after that meal. At length we 
were alone, and I retired to the drawing-room 
sofa. Robert followed me, and bringing his 
chair close to my side, as was his custom, he 
took my hand, and kissed it. 

Ettie, dear, I remember that caress, oh! how 
well, for it was the last , the very last tender 
mark of love my husband ever gave me. 

“ And how is my darling? ” he asked ten¬ 
derly. 

I smiled faintly on him in reply, but did not 
speak, for my mind was busily picturing what 
he would say when I should accuse him of his 
guilty secret. 

“You are tired, dear,” he said smiling. 

I drew my hand from his loving clasp, and 
looking him full in the face, I said,— 

“ Robert, have you ever loved any one but 
me?” 

I saw a change come over his features, a 
guilty one, I believed, but he answered firmly, 
“ I never loved anyone so well as you Helen.” 
‘•Then you have loved some one else, Robert? ” 
“ Well, dear, every man has many fancies 
before he meets his fate, you know, and I have 
had mine.” 

“ But,” I persisted, “ I do not speak of fan¬ 
cies, I mean love . You loved another woman 
before you loved me ? ” 

“ Helen,” he said, “ why do you question 
me thus P You speak and look strangely. 
You seem to accuse me.” 

I rose from my seat, and faced him. 

“ Robert, you know all my past life, my in¬ 
nocent girlhood, my quiet day-by-day ex¬ 
istence, but I know nothing of your life before 
we met, what storms, what sorrows, what 
sins.—” 

“Helen!!” 

I was startled by his manner. He sprang 
to his feet, and pushed back his chair. I rose 
too, and we stood before the drawing room win¬ 
dow in the dim evening light, facing each other. 

“ Helen, you have some meaning in what 
you say.” 

“ Tell me the story of your life, Robert.” 
Then came a pause, in which I heard his 
quick breathing, and next his low-spoken words, 
“ Helen, do you doult your husband ? ” 

My answer sealed my fate. 

“ I do doubt him, and there is the cause.” 

I drew forth the letter, and flung it at his 
feet. Then with one look of angry contempt 
at the face on which I had never seen any¬ 
thing but love, I left the room. 

(To be concluded in our next.) 


BY THE RIV ER. 

We stood by the river, my friend and I, 

One beautiful night in June; 

Oh, fair was the river and calm the sky, 

Our hearts were beating in tune. 

In tune to the last good night of the birds; 

In tune to the breeze o’erhead; 

In tune to the loving, musical words, 

That each to the other said. 

Though our smiles were rare and our words were few, 
God knows how happy wo were ; 

We trusted each others affection true, 

We felt that the world was fair. 

Our kindred spirits were nicely strung, 

Duetting in perfect time; 

Oh, friend, we were careless, blithe, and young, 

By the river that night in June. 

We stood by the river, my friend and I, 

The summer was scarcely past; 

But a change had come over earth and sky, 

Since we saw the river last. 

A few of the roses had died away, 

A song-bird or two was hushed; 

But the earth looked mournful that August day, 

For our hearts were dry and crushed. 

We left the still river, my friend and I, 

We saw it never again, 

And years, bearing changes to brow and eye, 

Have glided away since then. 

Oh, my steadfast friend ! with the earnest eyes, 

My friend with the brow serene, 

O’er the vanished past we may mingle sighs, 

Spite of weary miles between. 

It will not be long, for my eyes are dim, 

Thy raven hair must be white ; 

We shall meet once more by a river’s brim, 

Death’s river, dear, will not fright. 

A stranger will mark with a careless eye. 

Two graves in the church-yard sod, 

While wo stand by the river, my friend and I, 

That glads the city of God. —Lex. 


Centres. 

At Dri:ry Lane, Mr. Halliday’s dramatic version 
of the Lady of the Lake is an undoubted success. It 
presents a series of the most superb Tableaux, and the 
beautiful scenery of the Scottish Lakes and Mountains 
have afforded Mr. Beverley a wide field for the display 
of his Scenic abilities, of which he has availed himself 
to the utmost. Mr. Boucicault’s spectacular extrava¬ 
ganza Babil and Bijou , continues attractive at Covent 
Garden. 


Foreign Winks. —Mr. Ycrkruzen, the wine mer¬ 
chant of Gresham-street, has published a useful little 
pamphlet under the above heading. The remarks on 
storing and keeping of wine are very careful, and may 
be read with much profit. Mr. Verkruzen gives prac¬ 
tical observations on the characteristics of all the dif¬ 
ferent kinds of wine, his favorite topic being the 
vintages of the Rhine and Moselle; and he tells us a 
great deal about these wholesome and delicious wines 
which it would be difficult to find in so accessible a 
shape elsewhere. The medicinal properties of these 
wines are admirable, and our winder is that they have 
not long before this attracted the notice of the faculty. 

NOTICE TO OUR READERS. 

THE LONDON AND FABIS 

MAGAZINE OF FASHION, 

IMPROVED SERIES 

Always contains FIVE COLORED PLATES OF 
FASHION, engraved on steel by first rate engravers, 
and colored in most brilliant and artistic style. 
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ON LONDON AND PARISIAN FASHIONS. 


In our September, October and November 
Numbers, we fully described all the various 
styles that will prevail during the present sea¬ 
son ; we stated that the tight-htting velvet 
Casaques or Polonaises , were worn a little 
longer in the skirts, and were generally more or 
less bouffantes : we also pointed out that the 
various styles of Paletot-Mantelets or Dolmans 
would be made in velvet, and would be very 
fashionable. We have now to mention the new 
Parisian Vestons , one of which is shown on the 
second figure of our second plate, and of which 
we give the full-sized pattern. These three 
styles give great variety of form, and modifi¬ 
cations of them may be made to suit all tastes. 
They have all been patronized by the highest 
rank and fashion, both in London and Paris. 

We may remark that the Parisian Veston, 
has been a great success amoDgst all the elite 
of the Parisian Fashionable world. It is 
capable of much variety of style, and is suited 
to nearly all figures. Its general characters 
may be summed up as follows:—skirt short, 
fronts falling square, back left open to the 
waist, and slightly defining the figure. Sleeves 
very wide at wrist and extending below the 
skirt of the veston . The favorite material, 
Vignolle , is a kind of soft thick flannel; it is 
very light and comfortable in wear, and may 
be lined so as to produce any degree of warmth 
that is required. 

For outdoor wear, fur is a good deal used as 
a trimming. 

The dresses that we have given on our first 
and second plates, show the most fashionable 
colors, and the latest styles of making up and 
trimming. 

Skirts are still worn bouffantcs , but seldom in 
an extreme degree by ladies of taste and fashion. 

.A.8 we are now approaching the season of 
Christmas festivities, andEveningrewn/ons,we 
have, as usual, given two plates of the newest 


and most fashionable Evening Costumes. 

The Corsaqe with point at front of waist, 
continues fashionable, the same as last season. 
Various adaptations of the Corsage a Gilet 
style, will be in favor, and so will the Princesse 
Polonaise without seam at waist. 

Upper skirts of evening dresses are all more 
or less bouffantes , the looping up being chiefly 
arranged at the sides, by the aid of broad rib¬ 
bons, mixed in some cases with flowers and 
trails of leaves. 

Of course the under skirts are still made with 
trains, more or less developed according to the 
material, or the taste of the Lady. Flounces 
arranged in fixed pleats are very fashionable 
at the bottoms of silk skirts. 

The most fashionable styles of Sortie clu Bal t 
partake of the Dolman or Paletot-Mantelet form. 


THE FULL -SIZED PATTERNS. 

N. B. Our Patterns ar« all cut for Ladies of medium height 
and of proportionate figure : measuring 34^ inches round the 
client, and 24 waist, unless otherwise stated in the description. 

All allowances necessary for the seams, are already given to 
these Patterns, so that the seams need not be allowedjor vn cut- 
tiny out, except in materials that require extra wide turnings in. 

Oar first pattern (cut on white paper) is the new 
Parisian Veston for outdoor wear, as shown on the 
2nd figure of our second plate. It is short, with large 
sleeves forming points at the bottom ; the fronts fall 
square, while the back is cut to define the figure a 
little, and the skirt is left open at the back as far as 
the waist. This pattern is given complete, and con¬ 
sists of back, front, and sleeve. 

This Keaton will look very elegant made in black 
velvet, richly trimmed with passementerie and 
fringe; or if a simpler style is preferred, it may be 
made of cloth, trimmed at all the edges by rather wide 
bands of velvet. 

Our second pattern (cut in blue paper) is a Ladies’ 
Waterproof with Cape and Hood ; the back and 
front views of which are given in our fifth plate. This 
pattern consists of 4 pieces,—back, front, cape, and 
hood. The size of our paper would not allow us to 
give the upper parts of back and front, which may 
easily be drawn to their full length, making the front 
edge (for a lady of moderate height,) 43 inches long, 
the side seam 3(5 inches long, and the middle of back 
47 inches long. The width at bottom of front should 
be about 26 inches, and at bottom of back 24 inches. 

The cape being very large, we have been obliged to 
double the front over on the back. The form of the 
neck of front is shown by the pricked line : the bottom 
edge of the front is likewise indicated by pricking. 
Before layiug this cape on the material, the front of it 
should, be cut out on another piece of paper to the 
shape indicated, and should be ioined to the back from 
the notch at the round of shoulder, as far as the bottom: 
there will then be no seam at the side, except the 
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short one from the shoulder to the neck, which is in- 
dispensible for the good fit of this style of cape. The 
capo should bo left open in the middle of back as far 
as the hood. 

The hood has the crease line marked by a row of 
pricking, the part outside the pricked line must be 
turned up and gathered in, as shown on the engraving. 
No. 8 plate 5. 

This Waterproof is for a lady measuring about 34 i 
inches round the chest. For a larger size add a little 
extra width (say about i an inch or less), all down the 
middle of back and the front edge. For a small size 
take off a little at the same places ; of course adding 
on or taking off the same quantities at tho back and 
front edges of the cape. 

In making a waterproof cloak, care should be taken 
to select a really good waterproof material, which will 
cost from 4s. to 6s. per yard. 


§estription 

<®f % plates of Costumes. 

PLATE THE FIRST. 


PROMENADE COSTUME. 

Fig. 1.—Dress of blue Poult dc soie. Tlie skirt 
is cut slightly en traine, and is without trim¬ 
ming. The Casaque is of black velvet. The 
skirt is composed of two distinct portions : :he 
front is pointed at the bottom, and is open in 
the centre, closing by a row of buttons, which 
are continued up that of the corsage. This 
portion of the skirt is trimmed at the bottom 
by a narrow flounce of black lace, headed by 
two black silk rouleaux placed close together. 
The other part of the skirt has at the sides 
pointed revere slightly overlapping the front 
portion, and it is caught up so as to form a 
large bouffant at the back. It is trimmed like 
the front, with the addition of narrow lace 
which surmounts the rouleaux. Falling over 
the bouffant is a large postilion , edged by 
the lace frill and rouleaux , and partially 
covered by bows and short ends of black ribbon. 
The corsage is trimmed by black lace headed by 
the rouleaux and narrow lace, forming a point 
at the back and also in front, terminating on 
the chest, at which point is placed a group of 
bows of black ribbon. The sleeves are large at 
the wrists, and are trimmed by the lace and 
rouleaux. Round black velvet Hat, trimmed 
by a blue ostrich feather, and by bows and 
floating ends of black velvet. 

This Costume is from the Maison Dieu la 
eait. Boulevard de la Madeleine. 

CARRIAGE OR PROMENADE COSTUME. 

Fig. 2.—Dress d deuxjupes, of grey silk. The 
front and sides of the lower skirt are trimmed at 
the bottom by a pleated flounce of violet silk, 
falling over the top of which, is a much broader 
flounce of grey silk, pleated and headed by a 
narrow one of violet silk also pleated, and hav¬ 
ing above it a very narrrow upright frill. The 
back of the skirt is trimmed in the following 
manner: at the bottom are two narrow flounces 
of violet silk bound at the lower edges by grey 
silk; the upper one partially covering the 
other, and surmounted by a very narrow up¬ 


right frill. At a little distance above, are two 
similar flounces, and above these, at the same 
distance, is a single flounce, the top of which is 
covered by a pleated frill of grey silk, put on with 
a biais band of violet silk, headed by two up¬ 
right frills of the grey silk. The group of trim¬ 
ming last mentioned extends above the level 
of the flounces on the front and sides of the 
skirt, and covers about one third of its depth. 
The upper skirt is round in front, and the back, 
which is cut open to the waist, forms two deep 
points : it is caught up at the sides, and is trim¬ 
med at the bottom edges by a broad biais band 
of violet silk, having at each side, a rouleau of 
grey silk : this trimming is carried pp the 
edges of back opening, which are united by 
three similar but much narrower bands, ter¬ 
minated at each end by two bows of the violet 
silk edged by grey rouleaux. The co'i'sage is 
closed by violet buttons, and has in front small 
square-shaped basques, bound by violet silk, and 
extending to the sides, while at the back, is a 
large pleated postilion lined by violet silk, 
having at each side small pointed rovers of 
similar silk, attached by single buttons to the 
sides of waist. The corsage is trimmed at the 
neck, by three biais bands of violet silk, which 
overlap each other, and are terminated in front 
of neck, by a group of four bows like those on 
the upper skirt. The sleeves are terminated 
by broad pleated engageante frills of violet silk, 
the heading being in accordance with that of the 
upper row of trimming at the back of lower 
skirt. Violet velvet Bonnet, trimmed by rose¬ 
buds and violet velvet ribbon. 

This elegant costume is from the Maison 
Gagelix, rue de Richelieu. 

PROMENADE OR CARRIAGE COSTUME. 

Fig. 3.—This dress is composed of light and 
dark maroon silk, and of dark maroon velvet. 
The skirt is trimmed by five flounces of the two 
shades of maroon, the upper one is headed by 
two rouleaux of the dark maroon placed close 
together, and above, are two single rouleaux of 
Bilk of the same color, placed at equal distances 
from each other. Falling over the front of 
skirt, and starting from the waist, is a large 
draped piece of the light maroon silk, rounded 
at the bottom, and edged by a flounce of black 
lace, headed by two rouleaux of dark silk placed 
close to each other. At the back are two large 
square-shaped tabs of maroon velvet, edged 
by a black lace flounce headed by two rouleaux 
of silk of the light shade. The corsage is of 
dark maroon velvet, it is pointed in front, and 
the lower half is closed by buttons, the upper 
portion being open en cceur and trimmed by 
black lace which is continued round the neck. 
At the back of waist is a large round postilion 
of the velvet, edged by a frill of black lace, hav¬ 
ing above it two rouleaux of silk of the light 
color, placed at a little distance from each 
other. Falling over the postilion are two bows 
of light maroon ribbon with two short ends of 
the same shade, and two longer ones of the 
dark color. The sleeves are rather large, and 
are terminated by frills of black lace, each 
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headed by two rouleawc of the dark silk, and 
they are also trimmed at the top by single 
bouillons of similar silk, each headed by a. rou¬ 
leau of silk of the light color. Round Hat of 
black velvet, trimmed by a black and a white 
ostrich feather, and by a lappet of black lace. 

This Costume also is from the Maison Gage- 
LIN. 


PLATE THE SECOND. 


YOUNG LADY*S COSTUME. 

Fig. 1.—Dress a deux jupes, Pelerine and 
Hat en suite, of cerise velvet. Near the bot¬ 
tom of under skirt is a band of swan’s down. 
The upper skirt is cut up at the sides, and is 
trimmed at the bottom by a band of swan’s 
down, which is carried up the sides of the open¬ 
ings ; it is also caught up (above the openings) 
by similar bands, fastened near the waist. The 
corsage is closed by cerise silk buttons, at 
each Bide of which, is a-narrow biais band of 
silk of the same color. Ceinture of the velvet 
edged by biais bands of silk. The sleeves are 
tight fitting, and have double cuffs of swan’s 
down ; and the Pelerine and Hat are trimmed 
in accordance with the dress, the latter having 
at the left side a white ostrich feather. 

This Costume is from the Grand Marche 
Parislen, 3, Hue Turbigo. 

PROMENADE COSTUME. 

Fig. 2.—Dress d deux jupes and Veston en 
suite , of olive green Yignolle. (Yignolle is an 
^entirely new woollen material, resembling fine 
flannel, but having much more substance). The 
bottom of under-skirt is trimmed by a broad 
flounce having at the lower edge a band of sable. 
The flounce is headed by three similar bands 
placed at equal distances from each other. The 
upper skirt is lined with rose-colored silk and 
is edged by a band of sable: it is caught up at 
the sides and fastened by agraffes of passemen - 
terie , thus causing it to be bouffante at the back. 
Starting from these agraffes , are tassels and 
silk cords which pass under the bouffant , form¬ 
ing loops. The Veston is cut open in the cen¬ 
tre of back, and is edged all round by a band of 
sable, accompanied by two rows of narrow 
black braid. At each side of the front opening 
are three large rosettes of passementerie , and 
starting from the two upper ones, at each side, 
three loops of cord are carried to the backs of the 
sleeves where they are fastened to similar ro¬ 
settes, and from these points three loops of cord 
cross the back. Starting from the two other ro¬ 
settes at eachside, loops of cord (three from each 
rosette) are carried under the arms, where they 
are attached to rosettes of the same description. 
The sleeves are wide at wrists, and are cut open 
at the backs of arms, and on each are placed 
two rosettes of passementerie , united by loops 
of cord. Black velvet Hat, trimmed by rose- 
colored and black velvet ribbon and by a rose- 
colored ostrich feather. 

This Costume is from the Maison Adolphe, 
Boulevard des It aliens. TFe give the pattern of 
Veston f ullsized with our present Number. 


CARRIAGE OR PROMENADE COSTUME. 

Fig. 3.—Dress d deux jupes of rich mauve 
silk. The bottom of the under skirt is trimmed 
by a flounce, put on in groups of pleats at equal 
distances. Falling over the top of the flounce, 
is a mauve silk fringe headed by a band of black 
velvet ribbon. Above, is a similar but much 
narrower band, starting from the upper edge 
of which, perpendicular tabs of still narrower 
velvet, are carried at equal distances all round 
the skirt. The upper-skirt is cut in one with 
the corsage, (d Princesse ). It is open in front 
nearly to the waist, the openings being finished 
by pointed revers of black velvet. The bottom 
edges of this skirt and of the revers , are trim¬ 
med by mauve silk fringe, headed by a narrow 
band of black velvet ribbon, above which are 
tabs like those on the under skirt. The sides are 

S ht up and fastened by groups of bows of 
velvet, each group having two ends, and 
the back of skirt is thus rendered bouffante. 
Starting from the top of front opening, bands 
of black velvet ribbon arranged en brande- 
bourg, are carried up to the waist and are con¬ 
tinued up the lower portion of the corsage. 
These bands become gradually shorter as they 
approach the waist, from which point they 
lengthen in a similar way. The upper portion 
of corsage is trimmed by two pointed revers of 
black velvet, continuing round the back of neck, 
and edged by mauve fringe. The corsage closes 
by mauve buttons, and at the back of waist is a 
group of bows of black velvet ribbon. The 
sleeves are open, are cut up at the back of 
the arm8 to the elbows, and are trimmed by 
mauve silk fringe headed by bands and tabs of 
velvet ribbon ; this trimming being continued 
along the edges of openings. Black velvet Hat, 
trimmed by mauve velvet and by an ostrich fea¬ 
ther of the same color. 

This elegant Costume is by Mdme. Breant 
Castel, 23, rue neuve des petits Champs . 

PLATE THE THIRD. 


BALL COSTUME. 

Fig. 1.—Dress of pale mauve silk. The lower 
half of the skirt is entirely covered by perpen¬ 
dicular bouillons of tidle or tarlatan of the same 
color, and at the back is a large bouffant of the 
same material. The Sortie du bal is of white 
cashmere. The front forms a deep point, and 
the centre of back is hollowed out so as to form 
two points. A broad piece is turned over at 
the top, forming revers, which extend to the 
bottom of the garment in front, and at the back 
of neck is a large loop forming a boumouse 
hood, completed by a pleat which starts at the 
top of the hollowed out portion of back. The 
bottom edge, and those of the revet s and hour - 
nouse are trimmed by gold fringe headed by 
four bands of gimp of the same metal, and the 
boumouse is also finished by two gold tassels. 
The Sortie du bal is fastened at the neck by 
three gold cords attached at each end to but¬ 
tons of the same metal. 

This Costume is from the Lieu des Nations, 
Rue du faubourg Montmartre. 
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BALL TOILETTE. 

Fig. 2.— This Dress consists of an under 
skirt and tuniqne of white tarlatan. The under¬ 
skirt which is worn over a white satin jupe, is 
trimmed at the bottom by diamond shaped 
puffings of the same material studded with 
rose-buds. Above this trimming is a white 
lace flounce arranged in four pleats, and headed 
by a bouillon of tarlatan caught up at the top 
of each pleat, and fastened by a rose, placed 
upon a little group of bows of rose-colored rib¬ 
bon with a single end. This is surmounted by 
a bouillon of the tarlatan, above which are 
three cut ruches of the same material. The 
whole of this trimming covers two thirds of the 
depth of the skirt. The tunique which is very 
long, is caught up en bouffant, and fastened at 
each side by two groups of bows of broad rose- 
colored ribbon, the upper groups placed near 
the waist, and consisting of three bows with 
isngle floating ends, while the other groups, 
which are much lower, have each two bows, 
with similar ends: and to each group of 
bows, is attached a trail of roses with buds and 
foliage. Starting from the lower groups, a 
white lace flounce headed by a rouleau of rose- 
colored silk, is carried along the bottom edge 
of the train. The corsage is pointed in front, 
and is trimmed en bertha by folds of tarlatan, 
caught up on the chest and shoulders and fast¬ 
ened by single roses, each placed on a small 
group of bows. The sleeves are formed of dou¬ 
ble frills of white lace. 

This elegant Ball Toilette is from the Maison 
Gagelin, Rue de Richelieu. 

BALL COSTUME. 

Fig. 3.—Dress a deuxjupes. The lower skirt 
is of white tarlatan, and is worn over a jupon 
of jonquille colored silk. It is trimmed at the 
bottom by a flounce headed by a ruche , or chain 
of irregular puffs of sky-blue silk. The upper 
skirt and corsage Princesse are of jonqnille silk. 
The skirt is edged by a flounce headed by two 
biais bands of sky-blue silk. The front is 
closed to the bottom by sky-blue buttons which 
are continued up that of the corsage. The back 
is bevffante nearly from the waist; it is caught 
up at the sides, and fastened by bouquets of 
small white flowers having yellow centres sur¬ 
rounded with blue; and from each bouquet 
start two long floating ends of sky-blue ribbon. 
Under the back portion of the skirt appears a 
round piece of the same silk, which slightly 
lengthens it, and is edged by a flounce headed 
by two biais bands of blue silk. The top of 
corsage is trimmed by a ruche of sky-blue rib¬ 
bon, edged at each side by narrow white lace, 
and the sleeves are formed of frills of lace. On 
the chest is a bouquet of small white flowers, 
placed upon a group of bows of sky-blue ribbon, 
and at each side of back, is a small bouquet of 
similar flowers, each bouquet finished by two 
long floating ends of sky-blue ribbon. 

This Costume is also from the Maison Gagelin, 
Rue de Richelieu. 


PLATE THE FOURTH. 


BALL COSTUME. 

Fig. 1.—Dress a deuxjupes of white tartatan, 
over a skirt of sea-green silk. The first-skirt 
is trimmed by six narrow flounces, falling over 
each other, the lower edges of which are 
scalloped and hemmed. The top flounce is 
headed by a garland of marguerites above 
which is a narrow upright frill of the tarlatan. 
The upper skirt is composed of two separate 
portions : the front is round and is edged by a 
bouillon of tarlatan crossed by bands of narrow 
sea-green ribbon placed very near each other. 
The back portion (which falls over the sides of 
front), forms a bouffant, caught up and fast¬ 
ened by a broad band of sea green ribbon which 
passes under it, and starts from each side 
terminating at the back in two bows with short 
ends. The bouffant is also caught up in the 
centre and fastened at three points by groups 
of bows of similar but narrower ribbon, on 
which are placed small bouquets of Marguerites 
each having a trail. The front of corsage is 
pointed, and has a graduated opening start¬ 
ing from the waist and continuing its whole 
length, the sides are trimmed by narrow 
white lace turned back and put on rather full. 
The opening is crossed by narrow bands of sea- 
green ribbon ; the top of corsage is trimmed by 
a garland of marguei'ites, and on the shoulders 
are small bouquets of similar flowers. Starting 
from the front of the right shoulder, a broad band 
of sea-green ribbon crosses the front of corsage, 
and is fastened to the opposite side of waist, 
terminating in a long floating end finished by 
fringe. The sleeves form small single puffs of 
tarlatan. 

This elegant Ball Costume is bg Madame 
Bkeant Cabtkl, 28, rue neuve des petits champs. 

BALL COSTUME. 

Fig. 2.—Dress d deux jupes of white tarlatan. 
The lower skirt is trimmed by a very broad 
flounce, covering nearly half its depth, and 
headed by three bouillons placed close together. 
The Sortie du bal is of scarlet satin. It is 
of the Mantelet shape, slightly deeper at back 
than in front, the sides forming deep pointed 
pieces, imitating loose sleeves, and extending 
considerably below the other portions of the 
garment. The bottom edges are trimmed by 
the gold fringe, headed by two bands of braid of 
same metal, which are continued up the edges 
of front openings and also up the side openings, 
underneath which the arms pass. The false 
sleeves and lower portion of fronts are richly 
trimmed by gold arabesques , a similar trimming 
being earned round the opening in the centre of 
back. The upper portion of fronts are closed 
by three loops of gold cord, the ends of which 
are attached to olivets surrounded by braid 
of the same metal. 

This Ball Costume is by the Compagnie 
Lyonnaise, Boulevard des Capacities. This 
Sortie du bal may (with a. few slight alterations ) 
be cut from our first full-sized patteiii for last 
month. 
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BALL TOILETTE. 

Fig. 3.—Dress a deux jupes. The under skirt 
is of sky-blue silk, and is trimmed at the bot¬ 
tom by a broad fluted flounce, headed by a 
biais band of rose-colored silk, above which is 
a narrow upright frill of white lace. The 
flounce is carried up at the sides so as to form 
points, having at the top of each, a group of 
bows of rose-colore 1 ribbon, starting from which, 
spiral folds of white lace are carried down to 
the bottom edge of the flounce, forming a sort 
of cascade. The upper skirt is of white lace; 
it is formed of two distinct portions, the back is 
deeper than the front which slightly overlaps 
it at the sides. Both portions are caught up 
and fastened at each side near the waist by 
very broad rose-colored ribbon forming four 
large loops and a single floating fringed end. 
Falling over the back of this skirt, is a large 
piece of sky-blue silk, rounded at the bottom 
and lined with rose-colored silk, and edged 
by white lace, having above it a rouleau of 
rose-colored silk. This piece falls in large 
pleats starting from the waist, and the sides 
form spiral folds arranged to show the lining of 
rose-colored silk. The Corsage is composed of 
two portions : the front of rose-colored silk, 
is closed by buttons of the same color, forms 
a point, and is trimmed at the top by an 
upright frill of white lace : the back and the 
sides (which slightly overlap the front), are of 
sky-blue silk. This portion of corsage is slight¬ 
ly squared on the chest, and has basques , point¬ 
ed in front aud forming pleats at the back, 
where they are also slightly pointed. The top 
and the basques , are edged by white lace, head¬ 
ed by two rouleaux of rose-colored silk. The 
sleeves are composed of double frills of white 
lace, the upper ones headed by single rouleaux 
of rose-colored silk. 


PLATE THE FIFTH. 


No. 1 is a round Bonnet having a soft crown of sea- 
green silk. The brim is turned up and covered by 
black velvet, and inside it is a narrow trimming of sea- 
green silk. The crown is surrounded by biais bands 
of black velvet and of sea-green silk, twisted together, 
the silk band terminating in a long loop and a-floating 
end at the back of the bonnet. At the left side is a 
knot formed of the velvet and silk, from which 
starts a black ostrich feather. Inclining to the top of 
the crown near this knot, is a large bow of black velvet 
edged at one side by sea-green silk, and behind 
the bow, is a second knot of silk and velvet, much 
longer than the one already described, and from which 
starts a small bouquet of roses. Strings of black vel¬ 
vet ribbon. Tliis elegant Bonnet is designed by Mdme. 
Husband, Rue Laffitte. 

No. 2 is a Chapeau Rabagas of rich brown 
velvet, baring the brim turned up all round. The 
inside of front is trimmed by bows of sky-blue ribbon 
and rose-buds with leaves. The crown is surrounded 
by a broad band of light brown ribbon, which forms a 
group of four large bows at the back, where it ter¬ 
minates in two long floating ends. The left side is 
trimmed by large bows of brown velvet, starting from 
which a blue and a brown ostrich feather fall over the 
crown, the brown one inclining towards the side, and 
the blue one towards the back of the bonnet. Strings 
of light brown ribbon. This Bonnet is by Mdme. 
Marie Boireau, Boulevard Montmartre. 


No. 3 is a Chapeau Rabagas of black velvet. The 
brim is turned up and covered by similar velvet which 
also forms a twisted band, inside the front (knotted in 
the centre). The crown is surrounded by a band of 
black moire ribbon terminating in a loop at the back. At 
the left side is a group of four bows of similar ribbon, 
three of which incline to tbo front of the bat; and 
from these bows start two white ostrich feathers shad¬ 
ed with black, one crosses the back and appears at the 
rigbtside, while the other is carried to the front. At 
the left side near the back is placed, (under the brim) 
a rose with buds and foliage. This llat is by Mdme. 
Boireau, Boulevard Montmartre. 

> No. 4 is a Chapeau Rabagas of black velvet, 
with a rather deep brim turned up all round. At the 
leftside is a rose the with buds and foliage, and a group 
of black velvet bows, which extend to the back of the bat, 
where they are accompanied by a green parrot’s wing. 
At the right side is another group of bows, placed in a 
similar position. The crown is partially covered by 
black lace, which also forms a lappet at the back. 
Brides of similar lace. This Hat is by Mdme. Marie 
Boireau, Boulevard Montmartre. 

No 5 is a maroon velvet Hat having the brim turned 
up at the sides and back, and covered by sky-blue silk 
forming folds. Tbo crown is surrounded by a double 
folded biais band of the velvet, and at the left side is 
a drapery of similar velvet, which starts from under 
the brim and is carried to the top of the hat, and 
above it appears a palo green parrot’s wing, with a 
maroon ostrich feather. From under the blue silk by 
which the turned up portion of brim is covered, ap¬ 
pear at the left side, two largo bows of the same silk, 
the longest of which droops towards the back. At tbo 
back is a draped knot of the velvet starting from un¬ 
der the brim, and to it is attached an eventail of vel¬ 
vet which extends to the right side. This Hat is by 
Madamf. Dufourmantelle, Boulevard des Italiens. 

No. 6 is a Toque Hat of black velvet. The crown 
is soft, and the brim is fluted and lined by rose-colored 
satin ribbon, with a single floating end, in the centre 
of which are placed two or three buds of the tea rose, 
with foliage. At the left side is a bouquet of tea-roses. 
The top of crown is trimmed (tit the back), by two os¬ 
trich feathers, one black and the other rose-colored, 
and which start from the bows. A band of rose col¬ 
ored satin ribbon is carried round the crown. Strings 
of block velvet ribbon. This Hat is by Mdme. Jenny 
Navarre, Boulevard des Italiens. 

No. 7 and 8 are the front and back view of a Lady’s 
Watkrproof Cloak. The skirt is long and entirely 
without trimming, the whole length of front being 
closed by a row of buttons. On each side of front, is 
a rather deep round pocket fastening with a small 
button at top. There are no sleeves, but the arm¬ 
holes and the upper part of the garment are covered by 
a Pelerine cape, forming slight points at the back 
which is cut up as far as the hood ; the front is also 
slightly pointed, while the sides are deeper and are 
rounded at the l>ottom to imitate largo sleeves. The 
cape is trimmed by an embroidery in black braid. 
There is a round hood similarly embroidered and fin¬ 
ished by two tassels, and a narrow stand up collar. 

No. 9 is a violet velvet Bonnet. The crown is 
round, and the brim is turned up in front and hollowed 
out at the back ; the turned up portion being covered 
by violet silk bouillonnee. Inside, is a draped band 
of velvet, having in the centre a vapillon bow on which 
is placed a yellow pansy. The left side is trimmed by 
two large bows of violet velvet, from which starts a 
yellow pansy with leaves, also along loopof violet ribbon 
which is carried round towards the right side, falling 
slightly over the crown. From the same point a band 
of violet ribbon is carried along the crown to the back 
of tbo bonnet, which is trimmed by a laj.pet of spot¬ 
ted lace arranged in spiral folds. Strings of violet rib¬ 
bon. This elegant Bonnet is by Madame Jenny Na¬ 
varre, Boulevard des Italiens . 

No. 10 is a black felt Hat, having a broadbrim. 
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turned up at the sides, and covered by black velvet. 
The crown is entirely covered by black silk, aud start¬ 
ing from the top of the brim at each side, biais bands 
of velvet are carried round it- The summit of the 
crown is trimmed at tho back by a tuft of black ost¬ 
rich feathers, from which start an aigrette and a fea¬ 
ther of the same material. The back is trimmed by a 
black lace lappet (which starts from the same point), 
and by a floating end of black silk edged by lace, and 
starting from tho right side, near the back. Falling 
over the floating end, are two trails of rose-buds and 
leaves, each terminated by a large bud. This Hat is 
by Mdmes. Brie et Geofrin, Rue de Richelieu. 

No. 11 is a Chapeau Rabagas of black velvet, 
having a flat crown, the brim turned up all round. In¬ 
side the front is a draped band af black velvet, knotted 
in the centre. The crown is surrounded by a broad 
moire ribbon, terminating at the back, in a long loop 
and a single floating end. At the left side are two 
large bows aud a knot of velvet, from which starts a 
round tuft of black ostrich feathers with an aigrette of 
tho same color. From tho same point a black ostrich 
feather is carried to the back of the hat, and from tho 
front bow a similar feather inclines towards the front. 
This hat is by Mdme. Jenny Navarre, Boulevard 
des Italiens. 

No. 12 is a green felt Hat, naving the brim turned 
up at the sides and bound by green velvet. The crown 
is surrounded by a broad band of green ribbon of a 
lighter shade, terminating in a loop and a floating end 
at tho back. The left side of brim is partially covered 
by a drapery of jpreen velvet which starts from under¬ 
neath it. This side of the hat is trimmed by two green 
ostrich feathers, one inclining towards the top of crown, 
and the other towards the front; at tho same side are 
two large bows of green velvet: inclining to tho back, 
where they join four bows of green ribbon of the 
same shade as that which surrounds the crown. This 
llat is by Madame.Marie Boireau. 


ETTIE’S WARNING, 

(Concluded from our last.) 

I bad scarcely gained my own apartment, 
when I beard Robert’s voice in tbe ball, hastily 
giving orders for his horse and groom. A dread 
feebng of terror crept over me as I listened to 
bis tone, in which I detected, or fancied, some 
strong emotion. 

“ Where can he be going ? ” I thought. But 
with the question came the answer, as I re¬ 
membered the letter. My jealous pride rose 
again. 

“ He is hastening then to this woman’s child, 
and leaving me.— ” 

My painful reflections were ended by the 
sound of my husband’s foot on the stairs. It 
stopped at the door of my room, and he, having 
knocked, entered. I cast one look at his face, 
it was grave and pale. My heart hardened at 
the sight of his evident grief, I waited in silence 
for his words. 

“ Helen,” he said, his voice slightly trem¬ 
bling, am obliged to leave home at once. 
By great haste I Qan meet a train at Lynn. I 
shall return tomorrow in any case. I have not 
time now to give you the slight explanation of 
this letter, which is due to you,—the full par¬ 
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ticulars I never can reveal unless released from 
a solemn promise, made before I met you.” 

He paused, as if to await my answer, but I 
gave him neither word nor look. 

Helen,” he continued, “ I know you have 
a right to feel somewhat aggrieved at this oc¬ 
currence, of which I never dreamed, but if you 
would trust me, if you could try to believe that 
the sorrows and mistakes,—I cannot say sine — 
of the past, were, as I thought, Hved down be¬ 
fore I ever met you; that since I loved you, 
my heart has never swerved from its truth to 

you, I think you would be more patient with 
” 

me. 

I sat perfectly still, betraying no emotion. 
Surely some evil spirit must have possessed 
me, making me deaf to the passionate pleading 
of that dear voice. 

“ Helen dear, dearest ; ” he said again. “ I am 
in trouble. Will you let me go without a 
tender word from you ? ” 

Then I spoke, my passion blazing up. 

•‘Yes, on such an errand.” 

He came closer, and put his hand on my 
shoulder, but I knew from the very touch that 
his patience was giving way, long suffering as 
it was. 

“ Helen, I would tell you all but for my 
promise. Only trust me. I will obtain release 
from that promise, and you shall know all. 
Will you believe me till then ? ” 

“ No,” I answered passionately, “ what con¬ 
struction, but the worst, the most disgracful, 
can I put upon that letter,—which was never 
meant to meet my eyes.” 

Robert’s hand fell from my shoulder, and 
looking at him, I saw a change on his face, a 
stern look, one I had never seen before.—His 
voice seemed freezing as he spoke. 

“ Helen,” he said, “ do not try me too far. 
I only ask for a wife’s trust in her husband. I 
only ask you to put the experience of our mar¬ 
ried life, against the suspicions created by this 
letter. It is not much if you love me, Helen.” 

“ I cannot, Robert, that letter speaks too 
strongly.” 

He drew a deep breath, and paused a mo¬ 
ment before he replied. 

“ So be it, Helen. You have chosen to doubt 
me, I abide by your choice. I shall never ask 
you to trust me again. Henceforth take your 
way, and I take mine.” 

“ So be it,” I answered, but a great chill fell 
on my heart. It has never been warm since 
then, Ettie, and never will be, till I meet Rebert 
where all mistakes are rectified. He then left 
me without another word, and I listened to the 













LONDON AND PARIS LADIES* MAGAZINE. 



turned up at the sides, and covered by black velvet. 
The crown is entirely covered by black silk, and start¬ 
ing from the top of the brim at each side, biais bands 
of velvet are carried round it- The summit of tho 
crown is trimmed at the back by a tuft of black ost¬ 
rich feathers, from which start an aigrette and a fea¬ 
ther of tho same material. Tho back is trimmed by a 
black lace lappet (which starts from the same point), 
and by a floating end of black silk edged by lace, and 
starting from tho right side, near the back. Falling 
over the floating end, are two trails of rose-buds and 
leaves, each terminated by a large bud. This Hat is 
by Mdmks. Brie et Geofrin, Rue de Richelieu. 

No. 11 is a Chapeau Rabagas of black velvet, 
having a flat crown, the brim turned up all round. In¬ 
side the front is a draped band af black velvet, knotted 
in the centre. The crown is surrounded by a broad 
moire ribbon, terminating at the back, in a long loop 
and a single floating end. At the left side are two 
large bows and a knot of velvet, from which starts a 
round tuft of black ostrich feathers with an aigrette of 
tho same color. From the same point a black ostrich 
feather is carried to the back of the hat, and from the 
front bow a similar feather inclines towards the front. 
This hat is by Mdme. Jenny Navarre, Boulevard 
des Italiens. 

No. 12 is a green felt IIat, naving the brim turned 
up at the sides and bound by green velvet. The crown 
is surrounded by a broad band of green ribbon of a 
lighter shade, terminating in a loop and a floating end 
at tho back. The left side of brim is partially covered 
by a drapery of green velvet which starts from under¬ 
neath it. This Bide of the hat is trimmed by two green 
ostrich feathers, one inclining towards the top of crown, 
and the other towards the front; at tho same side are 
two large bows of green velvet: inclining to the back, 
where they join four bows of green ribbon of tho 
same shade as that which surrounds the crown. This 
Hat is by Madame.Makie Boireau. 


ETTIE’S WARNING, 


(Concluded from our last.) 

I had scarcely gained my own apartment, 
when I heard Robert’s voice in the hall, hastily 
giving orders for his horse and groom. A dread 
feeling of terror crept over me as I listened to 
his tone, in which I detected, or fancied, some 
strong emotion. 

“ Where can he be going ? ” I thought. But 
with the question came the answer, as I re¬ 
membered the letter. My jealous pride rose 
again. 

“ He is hastening then to this woman’s child, 
and leaving me.— ” 

My painful reflections were ended by the 
sound of my husband’s foot on tho stairs. It 
stopped at the door of my room, and he, having 
knocked, entered. I cast one look at his face, 
it was grave and pale. My heart hardened at 
the sight of his evident grief, I waited in silence 
for his words. 

“ Helen,” he said, his voice slightly trem¬ 
bling, “ J. am obliged to leave home at once. 
By great haste I qan meet a train at Lynn. I 
shall return tomorrow in any case. I have not 
time now to give you the slight explanation of 
this letter, which is due to you,—the full par¬ 



ticulars I never can reveal unless released from 
a solemn promise, made before I met you.” 

He paused, as if to await my answer, but I 
gave him neither word nor look. 

“ Helen,” he continued, “ I know you have 
a right to feel somewhat aggrieved at this oc¬ 
currence, of which I never dreamed, but if you 
would trust me, if you could try to believe that 
the sorrows and mistakes,—I cannot say sins — 
of the past, were, as I thought, lived down be¬ 
fore I ever met you; that since I loved you, 
my heart has never swerved from its truth to 
you, I think you would be more patient with 
me.” 

I sat perfectly still, betraying no emotion. 
Surely some evil spirit must have possessed 
me, making me deaf to the passionate pleading 
of that dear voice. 

“ Helen dear, dearest ; ” he said again. “ I am 
in trouble. Will you let me go without a 
tender word from you ? ” 

Then I spoke, my passion blazing up. 

*‘Yes, on such an errand.” 

He came closer, and put his hand on my 
shoulder, but I knew from the very touch that 
his patience was giving way, long suffering as 
it was. 

“ Helen, I would tell you all but for my 
promise. Only trust me. I will obtain release 
from that promise, and you shall know all. 
Will you believe me till then ? ” 

“ No,” I answered passionately, “ what con¬ 
struction, but the worst, the most disgraeful, 
can I put upon that letter,—which was never 
meant to meet my eyes.” 

Robert’s hand fell from my shoulder, and 
looking at him, I saw a change on his face, a 
stern look, one I had never seen before.—His 
voice seemed freezing as he spoke. 

“ Helen,” he said, “ do not try me too far. 
I only ask for a wife’s trust in her husband. I 
only ask you to put the experience of our mar¬ 
ried life, against the suspicions created by this 
letter. It is not much if you love me, Helen.” 

“ I cannot, Robert, that letter speaks too 
strongly.” 

He drew a deep breath, and paused a mo¬ 
ment before he replied. 

“ So be it, Helen. You have chosen to doubt 
me, I abide by your choice. I shall never ask 
you to trust me again. Henceforth take your 
way, and I take mine.” 

“ So be it,” I answered, but a great chill fell 
on my heart. It has never been warm since 
then, Ettie, and never will be, till I meet Rebert 
where all mistakes are rectified. He then left 
me without another word, and I listened to the 
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turned up at the sides, and covered by black velvet. 

The crown is entirely covered by black silk, and start¬ 
ing from the top of the brim at each side, biais bands 
of velvet are carried round it. The summit of the 
crown is trimmed at the back by a tuft of black ost¬ 
rich feathers, from which start an aigrette and a fea¬ 
ther of the same material. The back is trimmed by a 
black lace lappet (which starts from the same point), 
and by a floating end of black silk edged by lace, and 
starting from the right side, near the back. Falling ; 
over the floating end, are two trails of rose-buds and 
leaves, each terminated by a large bud. This Hat is 
by Mdmes. Brie et Geofrin, Rue de Richelieu. 

No. 11 is a Chapeau Rabagas of black velvet, 
having a flat crown, the brim turned up all round. In¬ 
side the front is a draped band af black velvet, knotted 
in the centre. The crown is surrounded by a broad 
moire ribbon, terminating at the back, in a long loop 
and a single floating end. At the left side are two 
large bows and a knot of velvet, from which starts a 
round tuft of black ostrich feathers with an aigrette of 
tho same color. From the same point a black ostrich 
feather is carried to the back of the hat, and from the 
front bow a similar feather inclines towards the front. 
This hat is by Mdme. Jenny Navarre, Boulevard 
des Italiens. 

No. 12 is a green felt Hat, naving the brim turned 
up at the sides and bound by green velvet. The crown 
is surrounded by a broad band of green ribbon of a 
lighter shade, terminating in a loop and a floating end 
at tho back. The left side of brim is partially covered 
by a drapery of green velvet which starts from under¬ 
neath it. This side of the hat is trimmed by two green 
ostrich feathers, one inclining towards the top of crown, 
and the other towards the front; at the same side are 
two large bows of green velvet: inclining to the back, 
where they join four bows of green ribbon of tho 
same shade as that which surrounds the crown. This 
Hat is by Madame.Marie Boireau. 


ETTIE’S WARNING, 


(Concluded from our last.) 

I bad scarcely gained my own apartment, 
when I heard Robert’s voice in the hall, hastily 
giving orders for his horse and groom. A dread 
feeling of terror crept over me as I listened to 
his tone, in which I detected, or fancied, some 
strong emotion. 

“ Where can he be going ? ” I thought. But 
with the question came the answer, as I re¬ 
membered the letter. My jealous pride rose 
again. 

“ He is hastening then to this woman’s child, 
and leaving me.— ” 

My painful reflections were ended by the 
sound of my husband’s foot on tho stairs. It 
stopped at the door of my room, and he, having 
knocked, entered. I cast one look at his face, 
it was grave and pale. My heart hardened at 
the sight of his evident grief, I waited in silence 
for his words. 

" Helen,” he said, his voice slightly trem¬ 
bling, “ J. am obliged to leave home at once. 
By great haste I Qan meet a train at Lynn. I 
shall return tomorrow in any case. I have not 
time now to give you the slight explanation of 
this letter, which is due to you,—the full par¬ 


ticulars I never can reveal unless released from 
a solemn promise, made before I met you.” 

He paused, as if to await my answer, but I 
gave him neither word nor look. 

*“ Helen,” he continued, “ I know you have 
a right to feel somewhat aggrieved at this oc¬ 
currence, of which I never dreamed, but if you 
would trust me, if you could try to believe that 
the sorrows and mistakes,—I cannot say sins — 
of the past, were, as I thought, lived down be¬ 
fore I ever met you; that since I loved you, 
my heart has never swerved from its truth to 
you, I think you would be more patient with 
me.” 

I sat perfectly still, betraying no emotion. 
Surely some evil spirit must have possessed 
me, making me deaf to the passionate pleading 
of that dear voice. 

“ Helen dear, dearest he said again. “Iam 
in trouble. Will you let me go without a 
tender word from you ? ” 

Then I spoke, my passion blazing up. 

“Yes, on such an errand.” 

He came closer, and put his hand on my 
shoulder, but I knew from the very touch that 
his patience was giving way, long suffering as 
it was. 

“ Helen, I would tell you all but for my 
promise. Only trust me. I will obtain release 
from that promise, and you shall know all. 
Will you believe me till then ?” 

“ No,” I answered passionately, “ what con¬ 
struction, but the worst, the most disgraeful, 
can I put upon that letter,—which was never 
meant to meet my eyes.” 

Robert’s hand fell from my shoulder, and 
looking at him, I saw a change on his face, a 
stern look, one I had never seen before.—His 
voice seemed freezing as he spoke. 

“ Helen,” he said, “ do not try me too far. 
I only ask for a wife’s trust in her husband. I 
only ask you to put the experience of our mar¬ 
ried life, against the suspicions created by this 
letter. It is not much if you love me, Helen.” 

“ I cannot, Robert, that letter speaks too 
strongly.” 

He drew a deep breath, and paused a mo¬ 
ment before he replied. 

“ So be it, Helen. You have chosen to doubt 
me, I abide by your choice. I shaU never ask 
you to trust me again. Henceforth take your 
way, and I take mine.” 

“ So be it,” I answered, but a great chill fell 
on my heart. It has never been warm since 
then, Ettie, and never will be, till I meet Rebert 
where all mistakes are rectified. He then left 
me without another word, and I listened to the 
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BALL TOILETTE. 

Fig. 3.—Dress a deux jupes. The under skirt 
is of sky-blue silk, and is trimmed at the bot¬ 
tom by a broad fluted flounce, headed by a 
biais band of rose-colored silk, above which is 
a narrow upright frill of white lace. The 
flounce is carried up at the sides so as to form 
points, having at the top of each, a group of 
bows of rose-colore 1 ribbon, starting from which, 
spiral folds of white lace are carried down to 
the bottom edge of the flounce, forming a sort 
of cascade. The upper skirt is of white lace; 
it is formed of two distinct portions, the back is 
deeper than the front which slightly overlaps 
it at the sides. Both portions are caught up 
and fastened at each side near the waist by 
very broad rose-colored ribbon forming four 
large loops and a single floating fringed end. 
Falling over the back of this skirt, is a large 
piece of sky-blue silk, rounded at the bottom 
and lined with rose-colored silk, and edged 
by white lace, having above it a rouleau of 
rose-colored silk. This piece falls in large 
pleats starting from the waist, and the sides 
form spiral folds arranged to show the lining of 
rose-colored silk. The Corsage is composed of 
two portions : the front of rose-colored silk, 
is closed by buttons of the same color, forms 
a point, and is trimmed at the top by an 
upright frill of white lace: the back and the 
sides (which slightly overlap the front), are of 
sky-blue silk. This portion of corsage is slight¬ 
ly squared on the chest, aud has basques , point¬ 
ed in front and forming pleats at the back, 
where they are also slightly pointed. The top 
and the basques , are edged by white lace, head¬ 
ed by two rouleaux of rose-colored silk. The 
sleeves are composed of double frills of white 
lace, the upper ones headed by single rouleaux 
of rose-colored silk. 

PLATE THE FIFTH. 

No. 1 is a round Bonnet having a soft crown of sea- 
green silk. The brim is turned up and covered by 
black velvet, and inside it is a narrow trimming of sea- 
green silk. The crown is surrounded by biais bands 
of black velvet and of sea-green silk, twisted together, 
the silk band terminating in a long loop and a-floating 
end at the back of the bonnet. At the left side is a 
knot formed of the velvet and silk, from which 
starts a black ostrich feather. Inclining to the top of 
the crown near this knot, is a large bow of black velvet 
edged at one side by sea-green silk, and behind 
the bow, is a second knot of silk and velvet, much 
longer than the one already described, and from which 
starts a small bouquet of roses. Strings of black vel¬ 
vet ribbon. This elegant Bonnet is designed by M dm e. 
Husband, Rue Laffitte. 

No. 2 is a Chapeau Rabagas of rich brown 
velvet, having the brim turned up all round. The 
inside of front is trimmed by bows of sky-blue ribbon 
and rose-buds with leaves. The crown is surrounded 
by a broad bund of light brown ribbon, which forms a 
group of four large bows at the back, where it ter¬ 
minates in two long floating ends. The left side is 
trimmed by large bows of brown velvet, starting from 
which a blue and a brown ostrich feather fall over the 
crown, the brown one inclining towards the side, and 
the blue one towards the baek of the bonnet. Strings 
of light brown ribbon. This Bonnet is by Mdme. 
Marie Boireau, Boulevard Montmartre. 
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No. 3 is a Chapeau Rabagas of black velvet. The 
brim is turned up and covered by similar velvet which 
also forms a twisted band, inside the front (knotted in 
the centre). The crown is surrounded by a band of 
black moire ribbon terminating in a loop attheback. At 
the left side is a group of four bows of similar ribbon, 
three of which incline to tho front of the hat; and 
from these bows start two white ostrich feathers shad¬ 
ed with black, one crosses the back and appears at tho 
rightside, while the other is carried to the front. At 
the left side near the back is placed, (under the brim) 
a rose with buds and foliage. This Hat is by Mdme. 
Boireau, Boulevard Montmartre. 

> No. 4 is a Chapeau Rabagas of black velvet, 
with a rather deep brim turned up all round. At the 
left side is a rose the with buds and f<»liage, and a group 
of black velvet bows, which extend to theback of the hat, 
where they are accompanied by a green parrot’s wing. 
At the right side is another group of bow's, placed in a 
similar position. The crown is partially covered by 
black lace, which also forms a lappet at the back. 
Brides of similar lace. This Hat is by Mdme. Marie 
Boireau, Boulevard Montmartre. 

No 5 is a maroon velvet Hat having the brim turned 
up at the sides and back, and covered by sky-blue silk 
forming folds. The crown is surrounded by a double 
folded biais band of the velvet, and at the loft side is 
a drapery of similar velvet, which starts from under 
the brim and is carried to the top of the hat, and 
above it appears a palo green parrot’s wing, with a 
maroon ostrich feather. From under the blue silk by 
which the turned up portion of brim is covered, ap¬ 
pear at tho left side, two large bows of the some silk, 
the longest of which droops towards the back. At the 
back is a draped knot of the velvet starting from un¬ 
der the brim, and to it is attached an cventail of vel¬ 
vet which extends to tho right side. This Hat is by 
Madame Dufourmantfllk, Boulevard des Italiens. 

No. 6 is a Toque Hat of black velvet. Tho crown 
is soft, and the brim is jluted and lined by rose-colored 
satin ribbon, with a single floating end, in the centre 
of which are placed two or three buds of the tea rose, 
with foliage. At the left side is a bouquet of tea-roses. 
The top of crown is trimmed (at the baek), by two os¬ 
trich feathers, one black and the other rose-colored, 
and which start from the bows. A band of rose col¬ 
ored satin ribbon is carried round the crowui. St rings 
of black velvet ?ibbon. This Hat is by Mdme. Jenny 
Navarre, Boulevard des Italiens. 

No. 7 and 8 are the front and back view of a Lady’s 
Watkrproof Cloak. The skirt is long and entirely 
without trimming, the whole length of front being 
closed by a row of buttons. On each side of front, is 
a rather deep round pocket fastening with a small 
button at top. There are no sleeves, but the arm¬ 
holes and the upper part of the garment are covered by 
a Pelerine cape, forming slight points at the back 
which is cut up as tar as the hood; tho front is also 
slightly pointed, while tho sides are deeper and are 
rounded at the bottom to imitate large sleeves. The 
cape is trimmed by an embroidery in black braid. 
There is a round hood similarly embroidered and fin¬ 
ished by two tassels, and a narrow stand up collar. 

No. 9 is a violet velvet Bonnet. The crown is 
round, and the brim is turned up in front and hollowed 
out at the back ; the turned up portion being covered 
by violet silk bouillmnee. Inside, is a draped band 
of velvet, having in the centre a papillon bow on which 
is placed a yellow pansy. The left side is trimmed by 
two large bows of violet velvet, from which starts a 
yellow pansy with leaves, also along loopof violet ribbon 
which is carried round towards the right side, falling 
slightly over the crown. From the same point a band 
of violet ribbon is carried along the crown to the back 
of the bonnet, which is trimmed by a lappet of spot¬ 
ted lace arranged in spiral folds. Strings of violet rib¬ 
bon. This elegant Bonnet is by Madamb Jenny Na¬ 
varre, Boulevard des Italiens. 

No. 10 is a black felt Hat, having a broad brim, 
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turned up at the sides, and covered by black velvet. 
The crown is entirely covered by black silk, and start¬ 
ing from the top of the brim at each side, biais bands 
of velvet are carried round it. The summit of the 
crown is trimmed at the back by a tuft of black ost¬ 
rich feathers, from which start an aigrette and a fea¬ 
ther of the same material. The back is trimmed by a 
black lace lappet (which starts from the same point), 
and by a floating end of black silk edged by lace, and 
starting from the right side, near the back. Falling 
over the floating end, are two trails of rose-buds and 
leaves, each terminated by a largo bud. This Hat is 
by Mdmes. Brie et Geofrin, Rue de Richelieu. 

No. 11 is a Chapeau Rabagas of black velvet, 
having a flat crown, the brim turned up all round. In¬ 
side the front is a draped band af black velvet, knotted 
in the centre. The crown is surrounded by a broad 
‘tnoirc ribbon, terminating at the back, in a long loop 
and a single floating end. At the left side are two 
large bows and a knot of velvet, from which starts a 
round tuft of black ostrich feathers with an aigrette of 
tho same color. From the same point a black ostrich 
feather is carried to the back of the hat, and from the 
front bow a similar feather inclines towards tho front. 
This hat is by Mdme. Jenny Navarre, Boulevard 
des Italiens. 

No. 12 is a green felt Hat, naving the brim turned 
up at the sides and bound by green velvet. The crown 
is surrounded by a broad band of green ribbon of a 
lighter shade, terminating in a loop and a floating end 
at the back. The left side of brim is partially covered 
by a drapery of green velvet which starts from under¬ 
neath it. This side of the hat is trimmed by two green 
ostrich feathers, one inclining towards the top of crown, 
and the other towards tho front; at tho same side aro 
two large bows of green velvet: inclining to the back, 
where they join four bows of green ribbon of the 
same shade as that which surrounds the crown. This 
Hat is by Madame.Makie Boireau. 


ETTIE’S WARNING, 


(Concluded from our last.) 

I had scarcely gained my own apartment, 
when I heard Robert’s voice in the hall, hastily 
giving orders for his horse and groom. A dread 
feeling of terror crept over me as I listened to 
his tone, in which I detected, or fancied, some 
strong emotion. 

“ Where can he be going ? ** I thought. But 
with the question came the answer, as I re¬ 
membered the letter. My jealous pride rose 
again. 

“ He is hastening then to this woman’s child, 
and leaving me.— ** 

My painful reflections were ended by the 
sound of my husband’s foot on tho stairs. It 
stopped at the door of my room, and he, having 
knocked, entered. I cast one look at his face, 
it was grave and pale. My heart hardened at 
the sight of his evident grief, I waited in silence 
for his words. 

“ Helen,” he said, his voice slightly trem¬ 
bling, “ J. am obliged to leave home at once. 
By great haste I Qan meet a train at Lynn. I 
shall return tomorrow in any case. I have not 
time now to give you the slight explanation of 
this letter, which is due to you,—the full par¬ 


ticulars I never can reveal unless released from 
a solemn promise, made before I met you.” 

He paused, as if to await my answer, but I 
gave him neither word nor look. 

“ Helen,” he continued, “ I know you have 
a right to feel somewhat aggrieved at this oc¬ 
currence, of which I never dreamed, but if you 
would trust me, if you could try to believe that 
the sorrows and mistakes,—I cannot say sins — 
of the past, were, as I thought, lived down be¬ 
fore I ever met you; that since I loved you, 
my heart has never swerved from its truth to 

you, I think you would be more patient with 
»» 

me. 

I sat perfectly still, betraying no emotion. 
Surely some evil spirit must have possessed 
me, making me deaf to the passionate pleading 
of that dear voice. 

“ Helen dear, dearest ; ” he said again. “ I am 
in trouble. Will you let me go without a 
tender word from you ? ** 

Then I spoke, my passion blazing up. 

•‘Yes, on such an errand.” 

He came closer, and put his hand on my 
shoulder, but I knew from the very touch that 
his patience was giving way, long suffering as 
it was. 

“ Helen, I would tell you all but for my 
promise. Only trust me. I will obtain release 
from that promise, and you shall know all. 
Will you believe me till then ?” 

“ No,” I answered passionately, “ what con¬ 
struction, but the worst, the most disgracful, 
can I put upon that letter,—which was never 
meant to meet my eyes.” 

Robert’s hand fell from my shoulder, and 
looking at him, I saw a change on his face, a 
stern look, one I had never seen before.—His 
voice seemed freezing as he spoke. 

“Helen,” he said, “do not try me too far. 
I only ask for a wife’s trust in her husband. I 
only ask you to put the experience of our mar¬ 
ried life, against the suspicions created by this 
letter. It is not much if you love me, Helen.” 

“ I cannot, Robert, that letter speaks too 
strongly.” 

He drew a deep breath, and paused a mo¬ 
ment before he replied. 

“ So be it, Helen. You have chosen to doubt 
me, I abide by your choice. I shall never ask 
you to trust me again. Henceforth take your 
way, and I take mine.” 

“ So be it,” I answered, but a great chill fell 
on my heart. It has never been warm since 
then, Ettie, and never will be, till I meet Rebert 
where all mistakes are rectified. He then left 
me without another word, and I listened to the 
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sound of his horses feet as he rode away. I 
might have seen him from the window of my 
room, had I chosen to look, but my resentment 
was too strong, so my husband left me. 

Mrs. Maitland paused, her face buried in her 
hands, and after a few minutes Ettie heard 
strong sobs shaking her aunt’s frame. She felt 
such sorrow too sacred for even her sympathy, 
so she only drew closer, and laid her head 
gently on her knee. 

After a time, the sobbing ceased, and Mrs. 
Maitland dried her eyes, and lifted her head. 

“My sorrow never heals, Ettie,” she said 
sadly, “ the wounds we inflict on ourselves are 
generally the deepest.” 

“ Never mind, auntie,” said Ettie, sweetly, 
“ do not tell me any more, it grieves you.” 

“I have little more to say, dear,” replied her 
aunt, a few words will finish my story. I wish 
you to hear all.—On the following day Mr. 
Maitland returned. One look at his face, the 
first word he spoke showed me the position I 
must henceforth hold, He was calmly kind to 
me, attentive as ever to my comforts, but, oh ! 
Ettie, the change from the happy past. 

One evening, a week after his return, he was 
writing late into the night. I had many times 
sunk into a troubled sleep before I heard him 
enter the room. The following morning he 
gravely informed me that it was his intention 
to travel on the continent for some months. 

“ I should wish you, Helen,” he said, “ to 
reside at Meadow Grange till my return; you 
can then have any change by travelling which 
you may require. Will my arrangements suit 
you ? ” 

“ Quite,” I replied in a tone as grave as his 
own, but my heart aching the while. In a few 
days he went, but before leaving, he placed 
in my hands a packet, saying, “ I have been 
released from my promise, and this is my 
justification, Helen.” 

Many days passed after Robert’s departure 
before I opened the packet. 

Truly did he say it was his justification. I 
shall only state to you, dear, the leading fact s 
Many years before he met me, Robert had loved 
a young widow lady, who was daily governess 
to his sister. Her’s was a sad story. She had 
been deserted by her husband soon after their 
marriage. She had, through the interest of a 
friend obtained the employment in which Mr. 
Maitland found her. While there, she learned 
from a newspaper the death of her husband. 
Not caring to affect a sorrow she did not feel, 
she shortly afterwards consented to become Mr. 
Maitland’s wife. Owing to the bride’s unhappy 


story, the marriage was a private one. In duo 
time a son was born to them. They resided in 
London, the elder Mr. Maitland at the time 
living at Meadow Grange. Some months after 
the child’s birth, Mrs. Maitland received the 
unexpected news of a large fortune, bequeathed 
to her by a far distant relative. Mr. Maitland 
hastened to the lawyers in charge of the estate, 
and during his absence, her former husband 
re-appeared with the heartless declaration that 
the notice of his death was only a trick to pre¬ 
vent her seeking him, and as he had accidental¬ 
ly heard of her good fortune, he now announced 
his intention of claiming her and her property 
together. 

Even at that moment of terror, mother-love 
prevailed over anguish and fear, and she care¬ 
fully concealed from this man the knowledge of 
her child. She telegraphed for Mr. Maitland, 
who instantly returned, but alas ! what could 
he do ? The strong arm of the law would give 
the returned man his rights, even should he 
dispute them. Robert Maitland provided a 
home for the child, so suddenly bereft as it were 
of both parents, and then said farewell to the 
woman he had called his darling, his wife, a 
week before. In parting, each made a solemn 
promise never to reveal the secret of their brief 
happiness. Maude Herrick departed to her 
distant home, with the man whom the law em¬ 
powered to rule over her, and poor Robert went 
abroad. From time to time he had news of the 
child, who grew into a comely boy, and was 
sent to school. Both Robert’s mother and sis¬ 
ter having died, his brother only knew the 
painful story. The elder Mr. Maitland had 
always acted as the boy’s guardian. 

Next came our meeting and marriage. The 
rest I have told you. Mrs. Herrick heard of 
her son’s illness through the mother of a school 
fellow, and the elder Mr. Maitland, to whom 
she would otherwise have applied, being abroad, 
bitter necessity constrained her to break the 
rule established between them, and write to 
Robert. On leaving the death-bed of his child, 
(for George died), my husband had written to 
Mrs. Herrick, for permission to tell the story. 
He obtained it. Hence his explanation. 

I need tell you no more, Ettie. You know 
that Mr. Maitland never returned to Meadow 
Grange, and that his grave at Rome is a lone¬ 
ly one. We are parted, you see, even in death. 
You may remember my sorrow, though you were 
but a child. I have grown outwardly calmer, 
but my grief has never really lessened. I now 
wait only for the chance life has denied me, 
but which death will surely bring, of telling my 
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husband how I wronged him, yea, and how I 
twisted him, when too late.” 

Silence fell between aunt and niece for many 
minutes, until the clock on the mantel-piece 
struck twelve. 

Mrs. Maitland started, and cried,— 

“ Ettie, it is your wedding-day, I ought not 
to have kept you from rest till now. God bless 
you, my love, and give you a happy life, such 
as I might have had, had I but trusted my 
husband.” 

* # * * * 

The greys were pawing the gravel on the car¬ 
riage-drive at Meadow Grange next day, wait¬ 
ing to convey the bride and bridegroom to 
Lynn station on their honeymoon tour. Rich¬ 
ard was ready and waiting, the smart lady’s- 
maid was disposed of to her own satisfaction, 
but the bride still lingered. Mrs. Maitland 
was saying, in tender leave-taking, 

“Write soon, and often, dearest, and re¬ 
member Christmas Eve. 

“ Auntie,” whispered Ettie, clinging closer, 
“ may Richard know ? ” 

“ I will tell him, dear, when you return,” 
was the reply. Another tender embrace, and 
Ettie was released. Her husband led her to 
the carriage, the last glimpse of her golden- 
brown travelling dress and pretty bonnet dis¬ 
appeared, the coachman smacked his whip, 
and the honey-moon tour began. 


It was Christmas Eve. Snow lay, like a 
thick white carpet over the meadows round the 
Hall, and every tree in the large shrubberies 
drooped its branches with a heavy load. But 
inside, all was light and gladness. The travel¬ 
lers had returned an hour before, and Ettie 
was sitting for the first time at the head of her 
own dining-table, much to the delight of her 
husband. She looked very lovely in a black 
velvet dress, with a breast-knot and headdress of 
glistening holly. The only visitor was Mrs. 
Maitland, whose quiet grey eyes shone with 
deep content at the sight of her niece’s happi¬ 
ness. Mr. Arnold did not linger long after the 
ladies had retired from the dining-room, and a 
very happy little party gathered round the 
drawing-room fire. Much had to be said of the 
rambles of the newly married pair, and Mrs. 
Maitland had a great deal to relate concerning 
village events, which had taken place during 
their absence. 

At last, when the evening drew near its close, 
in a few quiet words, Mrs. Maitland related the 
above story to Ettie’s husband. 



As she concluded, Richard, drawing his wife, 
(who had crept near him), closer, said,— 

“ And does my wife trust me ? ” 

The clear upward look of Ettie’s brown eyes 
was the best answer. 

“You may indeed trust me, Ettie,” he said 
gravely, “ I have no dark story in the past, and 
all my life will bear inspection ; but your aunt 
is right in saying it is best for wives to leave 
the past alone. No man is responsible to his 
wife for those years before he met her, and if 
he is not entirely open in speaking of them, it 
is wiser of her to let them rest, and not seek to 
draw from its resting-place a past which can 
never be lived again, but which must remain 
with all its faults and follies to the Day of 
Judgement.” 

The clock struck twelve, and Richard Ar¬ 
nold stooped to kiss his wile. 

“ A merry Christmas, dear Ettie,” he said. 
Loving kisses were exchanged, and manifold 
tender wishes, so the happy Christmas morn¬ 
ing broke. 

NOTICE TO ODR READERS. 

THE LONDON AND PAEIS 
MAGAZINE OF FASHION, 

IMPROVED SERIES 

Always contains FIVE COLORED PLATES OF 
FASHION, engraved on steel by first rate engravers, 
and coloured in most brilliant and artistic style. 

The Fashions contained in these five plates are all 
drawn by artists of the highest reputation, from actu¬ 
al model—or as some call them pattern—Dresses, 
Mantles, Jackets, Costumes, Bonnets, Hats, <fcc., de¬ 
signed by all the first vwdistes of London and Paris. 
Our readers w ill thus perceive, that all the Fashions 
contained in the Loudon and Paris Ladies’ Magazine 
will be quite new ; forming a strong contrast to those 
issued by some other Fashion Books, which too often 
issue old Plates and Woodcuts that have before been 
published on the Continent, and which often are 
in consequence, quite opposite to tho actual Fashion* 
of the day. 

THE FULL-SIZED PAPER PATTERNS 

form one of the most important features of this Maga¬ 
zine. They always consist of the latest novelties, se¬ 
lected with especial care to suit the requirements of 
Subscribers during each month. 

T HE FOLLOWING FULL-SIZED PATTERNS have 
been given in thin Magazine for the p«st few months; 
our readers can therefore telect at a glance, any Style 
of Pattern they may require. 

JXJLY.— Ttpo Patterns. The POLONAISE PBINCESSE 
and a FASHIONABLE UPPER SKIRT. 

AUG.-T.ro Patterns. A MANTELET WITH HOOD, 
and a CORSAGE BASQUINE. 

SEPT.— Two Patterns. ’1 he elegaut. tight-fitting CASA- 
QUE called the Louise, and a CORSAGE A BASQUE 
for a little girl about 10 years of age. 

OCT.— Turo Pattern*. The ALEXANDRA PALETOT, 
aud the ROTONDE-PEPLUM. 

UOV —Tiro Patterns. The DUCHESSE PALETOT- 
MANTELET, aud the MARCHIONESS CuRSAGE A 
GILET. 


The few remaining back Numbers of this work ean be 
had through the Booksellers, or by applying to the Pub- 
Ushers, by whom they will be forwar ied, p»t free, on the 
receipt of postage stumps for the amount of Numbers 
required. 
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(Dbseriraiions 


ON LONDON AND PARISIAN FASHIONS. 

The late unpropitious weather, has been very 
much against the display of the many beauti¬ 
ful and elegant Costumes that have been pro¬ 
duced this season. We never remember to 
have seen such beautiful Toilettes , but the wea¬ 
ther has been so unsettled that there has been 
little opportunity for their display: the only 
exception to this being the Evening Dresses. 
Wo hope that with the New Year, we shall have 
an entire change; a short season of dry frosty 
weather will be of immense benefit, and we 
shall soon forget 1872 with its rain and storms. 
This strange weather has however been nearly 
equally distributed throughout Europe, and 
we ought to be thankful that England has, in 
many respects, suffered less than other coun¬ 
tries. 

Though in England we have had very few 
bright days, Paris has been more favored in 
this respect, and this has enabled her to pro¬ 
duce and to display many beautiful Toilettes . 
Our plates for this month represent those 
which have been the most approved by ladies 
eminent for their taste and fashion. 

For outdoor Costume the Polonaises, as shown 
on the third figure of our 1st plate, are exceed¬ 
ingly fashionable : they are being trimmed 
with fur, and ornamented at the shoulders with 
rosettes of passementerie, tassels, and loops of 
cord. 

Cords are now being much used for Trim¬ 
mings. 

Revei's, of a different color to the dress, are 
still exceedingly fashionable, and we may say 
the same of velvet as a material for the under 
skirts. 

Moderate bouffants are still fashionable, and 
we may say the same of trains. 

We have given in our last few Numbers, all 
the fashionable styles for velvet Paletots and 
Mantles, and on figure 2 of the second plate of 




* 


our present Number, we have given a tight-fit¬ 
ting Cosaque, which is considered very elegant, 
and especially suited to young ladies. 

Sleeves are still worn large at wrists, but the 
kind most in favor is that finished by a Mous- 
quetaire cuff. 

As we are now arrived at the season for 
Balls and Evening parties, we have given two 
plates of Evening Costume. 

Tabliers are still worn, but the Tuniqne style 
is meeting with great favor: these Tuniques are 
often worn with revers of a different color, as 
shown on our plates. 

For Evening dress, bouffants are arranged 
according to taste, some large, some small. 
Trains 'also may be made of various lengths, 
according to taste or convenience. 

Flowers are chiefly used for looping up the 
skirts. 

Lace is used in great profusion. 

The Corsages are sometimes worn with cein- 
tures, but are oftener made with pointed waists 
at front, or with short basques like our full- 
sized pattern. The backs of evening dresses 
are made lower than we have seen for some 
time past; some carry this to the extreme. 

For general ideas of the styles and trim¬ 
mings, we beg to refer our readers to plates 3 
and 4, as containing all the new ideas and best 
arrangements of color. 

Sorties de Bal, are generally of the Paletot- 
Mantelet form : white trimmed with gold is very 
fashionable. 

All the newest shapes and latest styles and 
colors of Bonnets and Hats, are given in plate 5. 
The manner in which the different shapes 
should be worn is now a matter of some im¬ 
portance, and is shown on plates 1 and 2 of 
this Number, and of our Number for Decem¬ 
ber. The Rabagas, or new shape with turned 
up brim, should always be worn as shown by 
fig. 1 plate 1, or by fig. 2 plate 1, and fig 3 plate 
2 of our December No. The manner of wear¬ 
ing the Toque form, is shown on our 2nd plate, 
fig. 2, while the high crowned Hats are placed 
on the head like fig. 3, plate 1. 
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N. B. Our Patterns are all cut jor Ladies of medium height 
and of proportionate figure : measuring 34$ inches round the 
chest, and 24 tratef, unless otherwise stated in the description. 
All allowances necessary for the seams, are already given to 
these Patterns, so that the seams need not be allowed for in cut¬ 
ting out, except in materials that require extra wide turnings in. 
Our /irst full-sized pattern is the tight-fitting Puin- 
cbsse Beatrice Casaque, shown on the 2nd figure of 
our second plate. . The pattern is given complete, and 
consists of back, side-piece, front, and sleeve : on the 
front we have indicated the places of buttons, and the 
large fish which is to bo taken out to define the waist 
is marked by rows of pricking. The middle of back 
skirt is to be left open as far as the notch. 

If a more economical style is preferred, this Veston 
may be made of cloth, edged round and trimmed with 
bands of velvet or braid and fancy buttons. 

The second pattern is the Evening Dress Body 
with short basques, forming double points in front of 
waist, and a small single point at the back, as shown 
on the 3rd figure of our 4th plate. Wo have given the 
back, side-piece, front and short sleeve. This pattern 
is for a lady measuring about 36 inches round the chest, 
but it can easily be made to suit a smaller size, by tak¬ 
ing in a little at the seam under the arm, ana also 
shortening the shoulder straps at the shoulder seam. 


Description 

% plates of Costumes. 

PLATE THE FIRST. 


PROMENADE COSTUME. 

Fig. 1.—Dress of pale mauve silk. The skirt 
is without trimming, and is bouffante at the 
back. The Paletot is of black velvet. It is 
edged by a band of sable, above which is a 
trimming of passementerie studded with jet 
beads. The upper portion is trimmed at, the 
back, by two pointed revers, which start from 
the sides of neck, and meet at about a third 
from the top, where they are joined by two 
other and much deeper revers which are re¬ 
versed in position, and meet at the bottom 
of the garment: these are edged by a frill of 
broader lace headed by gimp. Starting from 
under the first named reveis , and falling over 
the latter, are two bows with short ends, of 
black moire ribbon, two similar ends appearing 
below the edge of the Paletot. Chapeau It aba- 
gas of black velvet, trimmed by black velvet 
ribbon, lace, and a white ostrich feather. 

This Costume is from the Maison Dieu la 
Fait, Boulevard de la Madeleine. 

COSTUME FOR HOME. 

Fig. 2.—Dress a deux jupes composed of two 
shades of bronze green silk. The under skirt 
is of the dark shade, is cut with a train of 
moderate length, and falls in fixed pleats which 
start from the waist. The upper-skirt is of the 
light shade of green. The front is round and 
is edged by fringe. The sides are caught up, 
causing the front to fall in folds, while the back 
forms a bouffant having pleats arranged hori¬ 
zontally. The bouffant is crossed in the centre 
by a large puff of the dark green silk, start¬ 
ing from a small piece lined with the light silk, 
and forming spiral folds at the back of waist. 


From under the puff start two long tabs, one 
of the dark and the other of the light green, 
edged by fringe of the dark color. The corsage 
is of dark green silk, it has basques open in 
front and at the back ; and is trimmed round 
the neck by three biais bands of the light silk 
overlapping each other. At the back are two 
small bows of dark silk, with short fringed ends 
of the light green. The front is trimmed by 
three similar groups of bows and ends placed 
on the opening. The sleeves are terminated at 
the wrists by frills of the light color, sur¬ 
mounted by frills of the dark green, having 
above them biais bands like those at the neck, 
and each finished by small bows and ends like 
those already described. 

This elegant Costume is from the Maison 
Boudet, Boulevard de la Mctdeleliene, 

PROMENADE COSTUME. 

Fig. 3.—Dress of black velvet. The bottom 
of skirt is trimmed by a broad flounce headed 
by a pleated bouillon , having above it, a nar¬ 
row upright frill. Tight-fitting Polonaise of 
light brown Yignolle. The front is closed by 
large buttons, and the bottom edge is trimmed 
by a band of sable, which is continued up each 
side of front opening (at a little distance from 
it) and is earned round the neck. The skirt is 
caught up at the sides, and is bouffante at back. 
At the front of each armhole and on each 
sleeve is a rosette of passementerie , and from 
each front rosette start cords terminated by 
tassels. From the same points start festoons 
of cord, which are attached to the rosettes on 
the top of the sleeves and from thence are car¬ 
ried in festoons across the back. The sleeves 
have mousquetaire cuffs, trimmed by sable. 
Green felt hat, trimmed by velvet, and feathers. 

This Costume is from the Compagnie Lyon- 
naise, Boulevard des Capucines. 


PLATE THE SECOND. 


YOUNG LADY’S COSTUME. 

Fig. 1.—Dress d deux jupes of pale blue 
poplin. The under skirt is without trimming : 
the bottom of upper-skirt is trimmed by blue 
and black twisted silk cord, arranged to form 
festoons, between each of which is a knot of the 
cord, terminated by two tassels. A second row 
of cord is carried across each festoon, near the 
bottom. The Paletot is of black velvet. It 
crosses over on the chest, and is fastened by two 
rows of large gimp buttons, three in each row. 
The bottom is trimmed by six biais bands of 
black silk, surmounted by a band of gimp. The 
sleeves are similarly trimmed, and there is a 
square-shaped turned-dowu collar, trimmed by 
three biais bands of silk, surmounted by the 
gimp. 

This Costume is from the Maison Chabayel, 
Rue de Richelieu. 

FROMENADE COSTUME. 

Fig. 2.—Dress a deux jupes of brown silk or 
cashmere. The bottom of the under-skirt is 
trimmed by a broad pleated flounce, headed 
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by a biais band of velvet of a darker shade of 
brown, above which is a similar band. The 
upper skirt consists of two distinct portions. 
The front forms a point, and is cut up in the 
centre, and closed by a row of small buttons. 
It is edged by a biais band of the brown velvet, 
narrower than those on the lower skirt. The 
back portion is round and bouffante , and is 
edged by a pleated flounce, headed by a biais 
band of velvet. At each side is a long square 
extending slightly below the other portion of 
the bottom edge, and surrounded by the brown 
velvet, which is carried up from the front corner 
of each square, to the waist. The tight-fitting 
Veston is of brown velvet, like that by which 
the dress is trimmed: it is cut open at the back, 
nearly to the waist, and the edges are bound 
by light brown silk. At each side of the back 
opening is a long tab of similar silk, arranged 
perpendicularly and fastened by two brown and 
white buttons; and at the back of waist also 
are two buttons. The front is closed by but¬ 
tons of the same description. The sleeves are 
rather large, and are trimmed near the wrists by 
bands of the light silk, having at each extremi¬ 
ty a brown and white button. Violet velvet 
Hat, trimmed by a white ostrich feather. 

This Costume is by Mdme. Breant Castel, 
28, rue neuve des petite champs . We give the 
pattern of this \eaton full-sized with our pre¬ 
sent No. 

costume for home. 

.. Fig. 3.—Dress d deux jupes, of rich grey 

silk. The front of under-skirt is trimmed by 
five flounces, which start from the bottom, and 
decrease in width as they approach the waist. 
Each flounce is headed by a small pleated 
bouillon , having above it, an upright (milling. 
The two lower flounces are continued all round 
the skirt, each headed by a rouleau , above 
which are two upright frills arranged in groups 
of three pleats at equal distances. The second 
skirt is open en tunique, and forms a large 
bouffant at the back; it is cut in one with the 
sides and back of corsage , and the edges are 
trimmed by broad revers of cerise velvet, di¬ 
minishing in width as they approach the waist, 
after which they become gradually wider, and 
form a broad square collar. The front of cor- 
sage consists of a gilet a basques , fastened by 
cerise velvet buttons. The sleeves have broad 
mousquetaire cuffs of cerise velvet. 

This elegant Costume is from the Lieu des 
Nations, Rue de faubourg Montmartre . 


PLATE THE THIRD. 


BALL COSTUME. 

Fig. 1.—Dress a deux jupes . The under¬ 
skirt is of white satin, and is trimmed by four 
white lace flounces, each headed by two biais 
bands of the satin. The upper skirt is of black 
tulle, or crepe lisse. It is open in front, and 
forms a large bouffant at the back, where it 
terminates in a long train. The sides are also 
caught up en bouffant, by floating fringed ends 
of broad rose-colored ribbed ribbon, accompan- 
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iedby bouquets ofsmall white flowers with trails. 
The cein ture of rose-colored ribbon, is termi¬ 
nated at the back by two large bows and float¬ 
ing ends of rose-colored ribbon, with a bouquet 
similar to those already described. The corsage 
is of black crbpe lisse . It is trimmed at the 
top by a biais band of the tulle or crepe lisse, 
edged at each side by white lace. The biais 
band iust described is widened to form a sort 
of jockey on each shoulder, partially covered by 
a small bouquet of the white flowers with foli¬ 
age, and on the chest is a similar bouquet . 

This Ball Costume is by Mdme. Duriez, 8, 
rue Halevy. 

BALL TOILETTE. 

Fig. 2.—Dress d deux jupes of apricot silk. 
The lower skirt is en traine , and the bottom 
is trimmed by three bouillons, surmounted by 
a broad flounce of white lace, put on with a 
biais band of sky-blue satin and a narrow up¬ 
right frill of white lace. This flounce is slight¬ 
ly raised at the sides, so as to form points, on 
which are placed groups of bows of sky-blue 
ribbon. The front of the skirt is trimmed by a 
second flounce of white lace, headed by five 
narrow biais bands of sky-blue satin, and from 
this point to the front of waist, it is covered by 
bands of white guipure lace, three in number, 
separated by three groups of narrow biais 
bands, the lower group composed of four, the 
next of three, and tne upper group of two biais 
bands of the sky-blue satin. The upper-skirt 
is open d tunique in front, and is edgea by nar¬ 
row white lace: it has at the sides pointed 
revers of sky-blue satin similarly edged, and 
fastened back by bouquets of white roses with 
yellow centres, accompanied by bows and float¬ 
ing ends of sky-blue satin ribbon, which serve 
also to raise the back of skirt en bouffant , and 
to cause it to fall in heavy folds. The corsage 
is pointed in front, and is trimmed en bertha 
by white lace, headed by guipure insertion, hav¬ 
ing at each side a biais band of sky-blue satin; 
and on the chest is a bouquet of white roses 
with pink centres. 

This Ball Toilette isby Mdme. Breant Castel, 
rue neuve des petits champs. 

BALL COSTUME. 

Fig. 3.—Dress of white tarlatan. The front 
of the skirt is entirely covered by horizontal 

all round t^e lower portion of the sides and also 
of back, which is bouffante. The Sortie du Bal 
is of white Cashmere. It is of the Paletot- 
Mantelet form, having at the sides large loose 
hanging pieces, imitating sleeves. The centre 
of back is cut open nearly to the waist, and the 
edges are trimmed by swan's down, which also 
surrounds the armholes, and is continued along 
the back seams of the side pieces to the bot¬ 
tom of the garment. It is trimmed in the front 
corners, on the shoulders, at the summit of back 
opening, and at the back of neck, by gold ara¬ 
besques, and is closed by two gold buttons 
placed at each Bide, and united by loops of cord 
of the same metal, a tassel being suspended 
from each button. 
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This Costume is from the Maison Boudet, 
Boulevard de la Madeleine. The Sortie du bal 
may be cut from the 1 8t full-sized pattern for 
March 1872. 

PLATE THE FOURTH. 

BALL COSTUME. 

Fig. 1.—Dress of sky-blue silk. The bottom 
of the skirt is trimmed by a pleated flounce, 
falling over the top of which, is a white silk 
fringe surmounted by a narrow biais band of 
the silk, edged at each side by blonde , and this 
trimming is twice repeated at equal distances 
up the skirt, forming points at the sides. The 
back of skirt is bo\ffante. The Sortie du bal 
is of white Cashmere. It is cut in the Dolman 
shape, but has this difference;—that the sleeves 
are cut up to form a square at each side, and 
that in the centre of back there are three large 
pleats starting from the neck. The bottom is 
edged by white silk tassel fringe, headed by an 
arabesque trimming in gold, and the fringe and 
heading are continued up from the squares at 
the sides, towards the armholes. At each side 
of front opening is a row of the gold arabesque 
trimming, larger and more elaborate than that 
already described, and diminishing in size from 
the bottom to the neck. 

This Ball Costume is from the Maison Difeu 
la fait, Boulevard de la Madeleine. 

BALL TOILETTE. 

Fig. 2.—Dress a deux jupes. The under¬ 
skirt is of yellow satin. It is trimmed near the 
bottom by a broad flounce of white lace, head¬ 
ed by a biais band of violet silk, on which are 
placed at equal distances, papillon bows of rib¬ 
bon of the same color. Two rows of the lace 
are carried up each side of the skirt arranged 
in spiral folds, which become smaller as they 
approach the waist, and the two rows of lace 
are united, between each fold, by papillon bows 
of violet ribbon, five at each side. The skirt is 
crossed near the centre, by a second flounce of 
white lace, narrower than that at the bottom, 
and headed by a bouillon of white muslin, hav¬ 
ing at each side a biais band of violet silk, the 
upper one surmounted by a narrow upright 
frill of white lace. The upper-skirt and corsage 
princesse , are of violet silk. The skirt is open 
en tunique , has a long train, and is caught up 
at each side near the waist, and fastened by a 
bouquet of white marguerites , thus forming a 
large bouffant. Starting from underneath the 
sides of the bouffant, are revere of yellow satin 
which extend to the bottom of the skirt, and 
are edged by narrow white lace, which is con¬ 
tinued all round the edge of the skirt itself. 
The corsage is trimmed en bertha by white lace 
arranged in folds, and caught up on the chest 
and shoulders by papillon bows of violet ribbon. 

This elegant Ball Toilette is designed by 
Madame Du Riez, 8, rue Halevy. 

BALL C08TUME. 

Fig. 3.—Dress d deux jupes. The lower- 
skirt is of white tarlatan, and is trimmed at the 
bottom by a very broad fluted flounce, the top 


of which is concealed by a much narrower 
flounce of the same description, which is itself 
partly concealed by a flounce of the same width 
as that at the bottom of the skirt. In front 
are three flounces falling over each other, and 
arranged en tabliei • to overlap the sides of skirt. 
The upper-skirt is of black lace. It is caught 
up en bouffant and fastened at the sides by 
bouquets of roses, and at the back by a group 
of three bows and two floating ends of cerise 
ribbon ; and starting from the bows, bands of 
the ribbon are carried to the bouquets already 
named. The corsage is of cerise silk: it has 
small basques forming double points in front, 
and a small single point at the back : it is trim¬ 
med both at back and in front, by a frill of 
black lace terminating at the armholes, and 
headed by folds of cerise silk, which are con¬ 
tinued in a diminished form across the shoulders. 
The sleeves are formed of double puffs of white 
tarlatan, and are finished by narrow bands of 
white lace; and falling over the top of each 
puff, is a narrow frill of black lace. At the 
back of waist are bows and two floating ends 
of cerise ribbon, and on the chest as well as on 
each shoulder, is a rose with foliage, that on 
the chest having also a short trail. 

This Ball Costume is from the Maison Gage- 
lin, Rue de Richelieu. We give thefull-sized pat¬ 
tern of this Evening Corsage. 

PLATE THE FIFTH. 

No. 1 is a Hat of grey beaver. The brim is 
turned up and is covered by dark lilac velvet. The 
crown is surrounded by a band of similar velvet, and 
in front the velvet also forms a twisted diadem, hav¬ 
ing in the centre a papillon bow of lilac ribbon, on 
which is placed a small bird. At the left side, near 
the back, is a large group of lilac ostrich feathers, 
above which appear some small stiff black and white 
feathers, and at the back are two bows of lilac velvet, 
bound by ribbon of the same color. This elegant Hat 
is by Mdme. Dufourmantelle, Blvd. des ltaliens. 

No. 2 is a brown velvet Hat. The crown is rather 
high, and the brim is turned up rather more at the 
back than in front, and is edged by a rouleau. The 
crown is surrounded by a folded band of velvet, and 
starting from the top of front, are two ostrich feathers 
of tho same color, the longest of which is carried 
across the crown, and falls at the back, accompanied 
by two loops of velvet and a floating end. At the left 
side is a full blown rose (partially covered by the fea¬ 
ther) and at the right side is a knot with two bows of 
velvet, inclining towards the back. It is by Mesdames 
Brie et Geofrin. 

No. 3 is a Chapeau Rabagas of black velvet The 
inside is trimmed by a twisted band of sky-blue vel¬ 
vet At the left side is a large group of bows of sky- 
blue satin ribbon, starting from which, an ostrich fea¬ 
ther of the same color is carried across the front to 
the right side, and falls at the back accompanied by a 
loop of ribbon (from the group of bows already des¬ 
cribed) and a floating end of similar but broader rib¬ 
bon. This elegant Chapeau is by Mdme. Husband, 
Rue Lajfitte. 

No. 4 is a round Hat of black felt The top of 
crown is round, and the brim is slightly turned up at 
the back and is bound by black velvet A draped 
band of similar velvet surrounds the crown. At the 
left side, slightly towards the back, is a large group 
composed of three velvet bows (one arranged <?n even- 
tail) and a single bow of block ribbed ribbon, and 
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starting from those bows is a scarlet pomegranate 
blossom with two buds and some leaves. From the 
same point start two black ostrich feathers, one in¬ 
clining to the back, and the other towards the right 
side. At the back is a loop accompanied by two float¬ 
ing fringed ends of black silk. This hat is by Mdme. 
Marie Boiheau. 

No. 5 is a Chapeau Rubens of black velvet. The 
brim which is broad, is turned up at the leftside only, 
and is covered by two pleatings of lavender silk, each 
put on with a rouleau. In front of the turned-up por¬ 
tion, is a spray of rose buds with foliage. The crown 
is surrounded by folds of lavender silk, and is covered 
by black lace, which slightly covers the silk in front and 
falls deeper at the back, where it is accompanied by a 
bow of lavender ribbon placed on the folds of silk. 
The left side is trimmed by three lavender ostrich 
feathers, and by two full blown roses, one placed on 
the top of crown. Brides of black lace. This elegant 
Chapeau is by Madame M. Boikkau. 

No 6 is a Chapeau Rabagas of black felt. The 
brim is covered by black velvet. At the left side are 
two draped bands of velvet, which start from under 
the brim, and one of which, after crossing the other, 
is carried to the top of the crown, and from this point 
start two large velvet bows and threo black ostrich 
feathers, one partially covering the velvet bands just 
named, another inclining to the back, and the third 
towards the right side of the hat. At the back is a 
draped knot with a loop of velvet. This Hat is by 
Mdme. Jenny Navarre, Boulevard des Italiens. 

No. 7 is a Toque Hat of crimson velvet. The brim 
is pleated, and is bound by white satin, and the crown 
is surrounded by a 6 iais band of the velvet. At the 
left side are two large bows of the velvet, haviDg re¬ 
fers of white satin. At the back is a long white curled 
ostrich feather. This Hat is by Mdme. Dufouuman- 

TBLLE. 

No. 8 is a muslin Fichu having an upright JlCited 
collar edged by lace; outside which is a flat collar <1 
rerers formed of lace insertion and edging. It is by 
Mdme. Hadancourt, Boulevard des Capucines. 

No. 9 is the sleeve to be worn with the Fichu No. 8. 
The cuff is double, the inner portion is fldted at the 
back and is edged by lace, while the outer cuff has 
small pointed revers (also at the back,) and the trim¬ 
ming from which, is carried aU along the edge of the 
cuff. 

No. 10 is a Hat of pale grey felt. The brim 
is bound by light brown velvet, and the crown which 
is slightly deeper in front than at the back, is sur¬ 
rounded by a broad biais band of similar velvet, 
crossed in front by a draped knot, from which starts a 
pale grey ostrich feather, inclining to the right side. 
At the left side (near the back) is a similar but 
smaller knot, from which starts a long loop of velvet 
appearing above the crown, and also two floating 
ends, which fall at the back, accompanied by an ostrich 
feather of a darker shade of brown. This Hat is by 
Mrsdmes. Brie et Geofrin. 

No. 11. Black velvet Hat, with broad turned-upbrim. 
Starting from inside the brim at the left side, are two 
long pointed floating ends of black velvet, with revers 
of sea-green silk; one falls towards the back, while 
the other crosses the crown and falls at the right side. 
The left side is also trimmed by some blue and brown 
feathers. It is by the Maison Cavall y, Boulevard des 
Capucines . 

No. 12 is a Hat of sky-blue velvet having the brim 
turned up all round, and covered by violet velvet: the 
edge is bound by sky-blue silk, above which appears 
a narrow upright trimming of white lace. The crown 
is surrounded by a band of violet velvet ribbon ter¬ 
minating in two long loops at the back. At the loft 
side near the back is a draped knot of similar 
ribbon, from which starts a violet ostrich feather, in¬ 
clining to the front, and also a long loop of sky-blue 
velvet ribbon, which falls at the back. Behind the 
feather is a trimming of white lace, and alsoasky-blue 


ostrich feather which inclines to the right side. This 
Hat is by Mdmes. Brie et Geofrin. 

No. 13 is a black velvet Bonnet, having the brim very 
much turned up in front and only slightly so at the 
back. The crown, which is flat, is also much more 
shallow at back than in front. The inside of front is 
trimmed by a twisted coronet of black velvet, having a 
bow in the centre. At the left side are a pale blue and 
a black ostrich feather, the blue one crosses the front 
and appears at the right side, while the black one in¬ 
clines to the back; and between them is placed a blue 
and brown wing. At the back is a trail of rose buds, 
and also a bow and two floating ends of pale blue rib¬ 
bon. Strings of black velvet ribbon. This bonnet is 
by Mdme. Dufourmantellb, Boulevard des Italiens, 


A NEW YEAR’S STORY. 


One of the most blessed customs of Christ¬ 
mas and New Year time, is the gathering of 
absent ones, the joining of link to link in the 
family chain. How lonely is that home which 
has no absent ones to come, and worse still, no 
dear ones ever at its hearthstone. Yet there 
are many such. Poor, lonely bachelors and 
spinsters, in dingy lodgings, or yet more isol¬ 
ated houses,—with what sad memories must 
the gay season be fraught to them. And not to 
old people only, how many young hearts ache, 
when forced by exigencies of necessity to keep 
Christmas and the New Year among strangers. 

I spent such seasons myself in my young 
day8, and too well do I know the heart-sickness 
and loneliness at such a time. 

But my lonely festivals came to an end. 
How well I remember the last New Year’s day 
I spent among strangers. 

I was at that time English teacher in a 
ladies’ school, at Rushton, a large town in 
Southshire. I had no home, and was therefore 
very grateful when the lady-principal invited 
me to spend the Christmas vacation as her 
guest. I have many friends now ; a large 
loving circle meets at my fireside on every fes¬ 
tive occasion, and often when giving smile lor 
smile to dearest eyes, I think of a time when 
all was so different. 

My parents had been dead some years, and 
my one friend in all the world, was Harry 
Westmore, whom I was to marry in the com¬ 
ing spring. 

Harry was home and friends, joy and glad¬ 
ness to me, even though I was obliged to keep 
my holiday so far away from him. 

His long, loving letter reached me on New 
Year’s day, and spoke, how tenderly, of the hope 
of many years wo had to spend together; re¬ 
joicing over the difficulties our love had con¬ 
quered, for only lately had Harry’s father con¬ 
sented to our marriage. 

With this dear letter for company, I could 
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not feel very unhappy, having moreover, the 
blessed trust that it was the last New Year's 
Day I should spend alone. 

I was not the only guest of the lady-princi¬ 
pal at this season. Mrs. Hastings, the music- 
mistress, also remained at Holly Bank. Hav¬ 
ing only resided with us a month, we as yet 
knew little of her. She was reserved in her 
manner, and spent most of her time, after 
her duties, in her own room. 

She was a widow, wearing deep mourning, 
but no cap, having only her luxuriant brown 
hair, plainly braided. Her face I had noticed, 
not so much for its beauty, as for the settled 
look of sadness it wore. 

I was not sorry to learn that she would spend 
Christmas with us, for I felt an instinctive wish 
to cheer and comfort her. 

The holidays passed on quietly; no season¬ 
able dissipation being observed at Holly Bank, 
except the lady-principal’s more frequent visits 
to her special friends. At last came the New 
Year, and with it Harry’s letter as aforesaid. 
I read, re-read, and finally answered it, during 
the whole morning, almost to my heart’s con¬ 
tent. 

Our superior being absent for two days, Mrs. 
Hastings and I were left to entertain each 
other. 

As the clock struck twelve, I suddenly re¬ 
membered how long I had been absent from 
my companion, and hastily sealing and ad¬ 
dressing the letter I had written, I joined her 
with the proposition of a walk to the post. 
She readily complied, and in a few minutes we 
were briskly walking on the hard road. The 
post-office was nearly a mile from Holly Bank, 
which was a suburban residence; the walk 
was pretty, through a road bordered on either 
side with villas, standing in gardens, and half- 
hidden by trees. 

Our walk was nearly over, and the post- 
office in sight, when my foot slipped on a piece 
of ice, and in recovering my balance, I dropt 
my muff, from which fell the letter. 

My companion picked up both muff and let¬ 
ter, and as she held the last for a moment 
while I took the muff, her eyes fell on the ad¬ 
dress. I saw a faint look cross her face, and 
she closed her eyes for a minute. 

" Are you ill ? ” I asked. 

“ No, no,” she answered quickly, ** I was 
frightened.” 

I saw she wished to avoid further question¬ 
ing, and we walked on in silence. I had so 
associated her strange look with my letter, that 
I felt no surprise when I saw her watch it wist¬ 


fully as I dropped it into the box. 

When we returned home, on entering the 
house, merely saying “ Excuse me,” Mrs. Hast¬ 
ings went at once to her own room. When 
dinner was ready, she sent a message, request¬ 
ing me to excuse her; she was indisposed, and 
would dine in her own room. I was surprised, 
but could find no key to the mystery of her 
strange conduct, so I was obliged to resign my¬ 
self to ignorance. After dinner, I took posses¬ 
sion of an easy chair, and gave the rein to 
pleasant thoughts, of a time when winter should 
be over and gone, and the time of the singing 
birds come. The short winter day waned, and 
as the clock on the mantel-piece struck five, I 
awoke from my reverie to find only the fire¬ 
light brightening the room, and all outside, 
darkness and mist. I rose, drew down the 
blinds, and poking the fire into a good blaze, I 
sat down again, determined to have out my 
dreams by the fire only, without ringing for 
candles. 

I had scarcely taken up the thread of my 
thoughts again, when I was interrupted. 

The door was gently opened, and Mrs. Hast¬ 
ings entered. She came at once close to my 
chair, and said abruptly, 

“ May I ask you a question ? ” 

“ Certainly.” 

“ Do you personally know the gentleman to 
whom your letter was addressed ? ” 

“ Yes.” 

“ What is he to you? ” she paused a moment, 
** any relative ? ” 

“ No.” 

“ A friend ? " 

“ Yes, a friend, the dearest of all friends. In 
April next he is to be my husband.” 

“Oh!” It was not a sharp exclamation, 
but a dreamy, long-drawn sigh. She looked 
at my face, and then said, speaking more to 
herself than to me, 

“ It is fair, as it should be, the Westmores 
always love a fair face.” She paused, and then 
said gently, 

“ Does his father consent to this engage¬ 
ment ?*' 

“ He has only lately done so.” 

“ And you are to be married in April ? '* 

“If all is well.” 

*• Have you Harry’s likeness ? '* she asked 
presently. 

I was surprised to hear her use my lover’s 
name, but I produced a locket, from whose 
golden frame Harry’s open face looked out. 

She looked tenderly at the tiny picture, and 
then came to my mind the remembrance of a 
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story Harry had told me of his only sister being 
lost to him. Looking at Mrs. Hastings, I 
could trace a faint, saddened likeness to his 
features, and acting on the moment’s impulse, 
I said quickly, 

“Are you Clara Westmore ?” 

She smiled sadly. 

“I was Clara Westmore, but it is ten years 
since I bore that name. My life since then has 
been a strange one. Did you never hear of 
me?” 

“ Harry once told me that he had lost a sis¬ 
ter, but that he was a mere boy when it oc¬ 
curred.” 

“ He was but a boy, it is true, but he pitied 
me, and would have helped me if he could.” 

“ I am sure of that.” 

She smiled, and went on, 

“ I will tell you a little of my story, I was 
ten years older than Harry, and when at 
twenty-five years of age, I fell in love with his 
tutor, I fancied I was old and wise enough to 
make my own choice. I had no mother, she 
died during Harry’s infancy, as you may have 
heard, and my father had too little loved me 
to inspire me with a proper confidence in him. 
I had never felt more than a passing interest 
in any man, until Robert Hastings came to re¬ 
side with us. I soon saw he loved me, I soon 
knew I loved him, and without a thought of 
disobedience on my part, or presumption on 
his, we became engaged. It was never meant 
to be a secret, and I spoke at once to my father. 
Though I expected opposition, I was not pre¬ 
pared for the burst of unreasonable fury which 
followed my disclosure. 

My father sent for Robert, and in my pres¬ 
ence loaded him with the most unmerited re¬ 
proaches, conveyed in the strongest language. 

Robert’s patient endurance of my father’s 
taunts, because he was my father, roused my 
own indignation, and when the storm was 
highest, I went to my lover’s side, and putting 
my arm in his, declared my intention to live 
and die with him. 

Robert’s arm closed round me, and we felt 
strong to defy the world by the might of our 
mutual love. The storm burst, I shall never 
forget my father’s face, as he rushed wildly on 
Robert, with his arm uplifted. I threw my¬ 
self between them, and that blow fell on me. I 
sank fainting to the floor. What followed I 
never knew, except that my father turned us 
both from the house, and closed the doors upon 
us. 

When I came to my senses, I was lying on 
the lawn, and Robert was bathing my face. 


His grief was intense. He entreated me to re¬ 
turn, and seek my father’s pardon, and become 
once more the daughter of the house. But I 
was firm. 

My lot was decided, and I elected to follow 
my lover through good and evil. I even knelt 
to him, asking to accompany him, as a con¬ 
demned criminal begs for life. He yielded, 
what else could he do seeing that he loved 
me so well ? and our lives were joined. 

I have little more to tell you. We were 
married, and for about nine years, no woman 
was ever loved more tenderly than I. My 
husband was my light and life. We never had 
a child; I was sorry for it while he lived, but 
when God took him, I felt glad and thankful 
that no orphans were made desolate by his loss. 
My grief was mine only. When he died, the 
humble clerkship by which we had been sup¬ 
ported passed to other hands, and I was obliged 
to earn my own living. I came here, and you 
know the rest. I think if I could see my 
father and brother again, and hear that I am 
forgiven, I should be willing to die, and to meet 
my dear husband.” 

There was a pause, and I thought, 

“ If Harry knew, he might do good.” 

We talked the matter over. Our conversa¬ 
tion lasted far into the night. 

Its immediate effect was, that on the follow¬ 
ing morning I took my departure for Harry’s 
home, and the same evening had my first in¬ 
terview with Harry’s father. 

My mission was blest with success. 

In another week, poor Clara was once more 
established in her father’s home. 

I fulfilled my term of service, and then be¬ 
came Harry’s wife. 

When his father died, and Harry became 
master, I, of course, was mistress of Dean Hall, 
but Clara still remained with us. 

Time has softened her grief, and we are never 
weary when speaking of that lonely New Year’s 
Day, which opened before us all years of peace 
and blessedness. 

H. S. 


" Farewell ! ” Breathe that word tenderly. 
Seal it with a prayer, and guard it with a wish 
that heaven may guard and bless your absent 
friend. Then when death shall still the throb¬ 
bing pulse, and the “ clods of the valley ” shall 
conceal from mortal gaze all that remains of 
that loved companion, be your trust that those 
you have so tenderly cherished here below, now 
wrapped in the fadeless drapery of eternal rest, 
have gone to receive their reward. 
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LIFE AND A DAY. 


The child-like morn rose up and smiled 
With guileless, happy mirth, 

Its cool grey garments undefiled 
With any stain of earth. 

It shouted with the skylark’s voice, 

As hilhside mists up-curled : 

“ Another day breaks, oh ! rejoice, 

Awake, thou sleeping world.” 

And such is childhood, free and glad, 

Because no stain of sin 
Has ever made the spirit sad, 

And all is pure within. 

One song-bird, like the morning’s lark, 

Its melody will make, 

One rosy cloud will chase the dark, 

And bid the sun awake. 

Mom lengthens onward unto noon, 

The earth looks flushed and gay. 

As if ’twere glofying in the boon, 

Of this unclouded day. 

By tuneful, rich, harmonious notes, 

The air is strongly stirred, 

As nature’s grandest anthem floats. 

From breeze, and brook, and bird. 

Such is youth’s noon, its golden prime. 

Life holds no sweeter hours, 

Than when, to glad its summer time, 

Love brings his scented flowers. 

We call this perfect, but forget, 

That life’s calm, early dawn— 

The opening mom, in which regret 
And care were not,—is gone. 

The tirod day hath veiled its robe, 

Beneath night’s friendly wings, 

Grim darkness covers half the globe, 
Andhides the bird that sings 
The requiem of the wearied day, 

For ever taken flight: 

One songbird cheered the morning gay, 

One songbird glads the night. 

And when life’s day draws near its close. 

And death’s dark shadows fall, 

When sufferings, crosses, sins, and woes, 

The common lot of all— 

Have made us weary of the earth, 

May patient hopeful faith, 

Become the voice of holy mirth, 

The nightingale of death. — Lex. 


All the luckiest and happiest men have been 
henpecked. Look at the fate of the men who 
won't be henpecked. Look at Swift; he was 
a lord of the creation, and made the the women 
fear him; look at him drivelling and doting 
nnder the care of a servant maid. Look at 
Sterne; and Byron, who outraged his wife in 
fact, and satirized her in fiction. Were their 
lives so much the better because they scorned 
the gentle guidance of the apron-string P De¬ 
pend upon it, the men who lead great lives, do 
noble aeetls, and die happy deaths, are the 
married men who obey their wives. 

Forgetfulness. —A great deal of harm is 
done through forgetfulness. A little thought¬ 
fulness and care with respect to others, would 
often save them from a great deal of suffering. 
A man is discouraged in consequence of the 
difficulties he meets with. An encouraging 
word may be all that is necessary to revive his 
energies, and to cause him to persevere. That 


word were easily spoken. There are those who 
are perfectly willing to speak it, but they do 
not think of it. The discouraged one sinks 
into deeper despondency, not through their 
heartlessness, but their want of thoughtfulness. 
A young man is exposed to temptation. He is 
about to take a step to from wnich a little in¬ 
fluence of the right kind will save him. There 
are numbers among his acquaintances who 
could exert that influence. But they do not 
see his danger, or are so busy that they must 
leave him to the care of his other friends. He 
takes the step, and it leads to his ruin. A little 
effort rightly put forth would have saved him. 



At Drury Lane, the Lady of the Lake , in the midst 
of its successful career, has been withdrawn for the 
production of the grand Christmas Pantomime, the 
Children in the Wood which is the great success of 
the season among the Christmas pieces. At Covent 
Garden, Babil and Bijou still continues so attractive 
that no change will be made in the programe. The 
Pantomime at the Princess’s is entitled Little Goody 
Tiro-Shoes , and is full of beautiful scenery, “ Amos 
Clark” is being withdrawn at the New Queen’s to 
make way fora new play by Colonel Richards, an author 
of considerable literary repute. It is understood to be a 
vindication of the character of the Protector, and is 
called “ Oliver Crown-ell .” The Court has revised 
Mr. Gilbert’s comedy “An Old Score ” under the 
title of *' Quits,” and has added to the programme a 
burlesque by Mr. G. A’ Beckett, “ Charles the Second, 
or Something like history .” 

NOTICE TO OUR READERS. 

THE LONDON AND PARIS 

MAGAZINE OF FASHION, 

IMPROVED SERIES, 

Alwavs contains FIVE COLORED PLATES OF 
FASHION, engraved on steel by first rate engravers, 
and coloured in most brilliant and artistic style. 

The Fashions contained in these five plates are all 
drawn by artists of the highest reputation, from actu¬ 
al model—or as some call them pattern—Dresses, 
Mantles, Jackets, Costumes, Bonnets, Hats, Ac., de- 
signed by all the first modistes of London and Paris. 
Our readers will thus perceive, that all the Fashions 
contained in the London and Paris Ladies’ Magazine 
will be quite new ; forming a strong contrast to those 
issued by some other Fashion Bookp, which too often 
issue old Plates and Woodcuts that have before been 
published on the Continent, and which often are 
in consequence, quite opposite to the actual Fashions 
of the day. 

THE FULL-SIZED PAPER PATTERNS 

form one of the most important features of this Maga¬ 
zine. They always consist of the latest novelties, se¬ 
lected with especial care to suit the requirements of 
Subscribers during each month* 

T HE FOLLOWING FULL-SIZED PATTERNS bare 
been Riven in this Magazine for the pa8t few months; 

SEPT.— Tiro Patttrns. The elegant tight-fitting CASA- 
QUE called the Louise, and a CORSAGE A BASQUE 
for a little girl about 10 years of age. 

OCT.-T.ro Patten*. The ALEXANDRA PALETOT, 
and the KOTONDE-PEPLUM. 

NOV.— T.ro Patterns. The DUCHESSE PALETOT- 
MANTELET, and the MARCHIONESS CORSAGE A 
GILET. 

DEC. —Tiro Patterns. The new PARISIAN VESTON for 
outdoor wear, and a LADIES’ WATERPROOF with 
cape and hood. 
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ON LONDON AND PARISIAN FASHIONS. 

In our present Number, we have not given 
many outdoor Costumes, as Ladies by the pre¬ 
sent time are fully provided with their winter 
clothing, and will be waiting new styles for the 
ensuing Spring, a choice selection of which 
will appear in our Number for March. Our 
plates this month therefore are chiefly devoted 
to evening dresses. 

A very quiet and elegant Costume for home 
a la Watteau , will be found on our first plate, 
fig. 1. 

The Corsage a Oilet style is still seen ; one 
of the latest developments will be found on 
plate 2, figure 2. 

The favorite style of sleeve is that finished 
by Monsquetaire cuffs, which are found more 
convenient in wear than the wide open sleeves. 
This last named style must however be con¬ 
sidered equally fashionable. 

Great attention is being paid this season to 
Evening Dresses, and we have, in our plates of 
Costume, given several very recherche Toilettes : 
they are dresses that arc being made for Ladies 
of the highest rank and Fashion, both in Lon¬ 
don and Paris: they are designed with great 
taste, and display a combination of all that is 
elegant both in form and color. We need not 
add any further remarks on the details of these 
Toilettes after the very full descriptions we have 
given in another part of the Magazine. 

Trains are still worn for evening dress and 
are not much diminished in length. Some 
ladies have attempted to re-introduce the very 
full jupons, but we do not think they will be 
successful. Fashions of this kind do not re¬ 
appear till nearly a generation after they have 
been discarded. 

Under skirts are frequently laid in the fixed 
or Highland pleats, and there is also a tenden¬ 
cy to ornament the bottoms of skirts with rich 
lace flounces arranged in various ways. Other 


under-skirts are formed of alternate rows of 
wide rucliings and quilled flounces arranged 
perpendicularly. 

Upper skirts are either made of the tunique 
shape, and lengthened to form long trains at 
the back, or they are of medium length both 
at back and front, and are generally arranged 
en Tablier. 

Corsages are sometimes made with round 
waists and ceintures , or are cut with pointed 
waist at front, or else are of the Princesse form, 
in one with the upper skirt, without seam 
at waist. 

Our readers will see by our plates, the new¬ 
est and most elegant ways of arranging flowers 
and sprays, in composing Ball Toilettes; many 
ball Dresses however, are arranged altogether 
without flowers : both styles are equally fash¬ 
ionable. 

THE FULL-SIZED PATTERNS. 

N. B. Our Patterns are all cut for Ladies of medium height 
and of j»roix>rtumat# figure : measuring inches round the 
chest, and 24 waist, unites othencise stated in the description. 

All allowances necessary for the seams, are already given to 
these Patterns, so that th«««unu nkkd mot be allowed for in cut* 
ting out, except m matei-ial* that require extra wide turnings in. 

We this month present our readers with 
three full-sized paper patterns. 

The first pattern (cut out in blue paper) is a 
Lady’s Indoor Jacket of the latest style, to be 
made in velvet or Cashmere richly embroidered. 
We have given the back, sidepiece, and front 
only : any style of sleeve may be used accord¬ 
ing to taste. 

Our second pattern is a Polonaise Princesse 
for a young lady about 8 or 9 years of age. 
The back, sidepiece of back, front, and sidepiece 
of front will all require lengthening about 9J 
inches all round the bottom. The back and 
sidepiece of back, have each pleats allowed on at 
the side seams starting from the waist. The 
sleeve is of the usual form, and may be finished 
by a Mousquetaire cuff. 

Our third pattern is a Paletot or Outdoor 
Jacket, also for a Young Lady of 8 or 9 years 
old. This pattern consists of back, front, and 
sleeve, each of which is marked by a small 
round bole in the centre. It is ot moderate 
len gth, with one of the fashionable sleeves, wide 
at wrist and forming a point at bottom. 
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Description 

% plates of Costumes. 

PLATE THE FIRST. 


COSTUME FOR HOME. 

Fig. 1.—Dress a deux jupes, of black me¬ 
rino. The front ol the under-skirt is trimmed 
at the bottom by three biais bands arranged 
horizontally, bound by sky-blue silk, and fast¬ 
ened at the ends by single buttons of the same 
color. The remainder of the skirt is trimmed 
at the bottom by a broad flounce arranged in 
groups of pleats, bound at the lower edge by 
sky-blue silk, and put on with a heading and 
lined by the blue silk, and turned down at the 
summit of each group of pleats, so as to show 
the lining. The upper skirt and corsage are cut 
in one d la Princesse. The skirt is open in 
front, the sides of the opening being trimmed 
by biais bands of the merino edged at each side 
by sky blue silk, and fastened at the bottom 
by single buttons of the same color. These 
bands after passing under the ceinlure , are car¬ 
ried up the front of corsage. Starting from 
the back of neck, a Watteau pleat falls to the 
bottom of the skirt, which is caught up to form 
pleats fastened to the sides of waist by the cein - 
fare* (of black merino edged by blue silk) which 
starts from each side of the Watteau pleat. The 
bottom of skirt is lined and edged by sky-blue 
silk, and above the edging are several rows 
of black or of sky-blue silk stitching. At 
each side is a square-shaped pocket edged by 
blue silk and put on by two buttons of the same 
color. The corsage is also trimmed by bands 
of merino edged by blue silk, which start 
from the sides of neck and terminate at the 
armholes. The sleeves are finished at the wrists 
by biais bands edged by blue silk, and these 
are carried up the backs of the arms, and are 
each fastened by three blue buttons. 

This Costume is from the Maison Cavally, 
Boulevard des Capucines. 

PROMENADE COSTUME. 

Fig. 2.—Dress of greyish green silk. At the 
bottom of the skirt is a broad biais band of 
ruby-colored silk, partially concealed by a 
flounce of silk like the dress, vandyked at the 
bottom, and surmounted by two narrower 
flounces, the whole headed by two upright frills, 
one of green and the other of ruby silk, from 
above which start at equal distances leaf shaped 
pieces lined by the ruby colored silk. The 
Paletot is of black velvet. The front and back 
are short, while the sleeves are very deep. The 
back presents a square, marked out by a frill 
of black lace, headed by gimp studded with 
jet beads. In the centre of this square is a rich 
agraffe of passementerie , with three tassels, 
placed on two flat bows and short ends of black 
lace. From each side of the square start two 
frills of black lace, (similar to that already 
named) the lower frill placed at the edge, and 
the other slightly above it, and headed by the 


black gimp; theie frills are carried up the sides 
of front opening. The neck is trimmed by 
black lace, forming at the back a point on 
which is placed an agraffe of passementerie, and 
from it start four cords which form loops and 
are attached to a similar agraffe on the left shoul¬ 
der, terminating in two tassels. Round the 
arm-holes are upright fixed frills of black lace, 
and the sleeves, which are sloped up towards 
the back, are edged by single frills of lace 
headed by the gimp. Black velvet Bonnet, 
trimmed by black ribbon and rose-colored os¬ 
trich feathers. 

This Costume is from the Maison Dieulafait, 
Boulevard de la Madeleine. 

YOUNG LADY’S COSTUME. 

Fig. 3.—Dress d deux jupes. The under¬ 
skirt is of ponceau silk, and is trimmed at the 
bottom by a flounce put on with a heading. 
The upper-skirt and corsage are of grey poplin. 
The front is cut open and is closed by a row of 
ponceau buttons which are continued up that 
of the corsage. The bottom of the skirt is cut 
into small scallops edged by fringe, the sides 
are caught up, causing the back to be bouffante, 
while the front forms folds. The ceinture is of 
broad ponceau ribbon, and is fastened at the 
left side of back, by a single loop and floating 
fringed end. The sleeves are largo and open 
at wrists, and are finished like the bottom of 
upper skirt: at the backs are pleats starting 
from small papillon bows of grey poplin. The 
corsage has no other trimming than the but¬ 
tons by which it is fastened. 

This elegant costume is from the Maison 
A. Schiller, 21, Boulevard des Capucines. 

PLATE THE SECOND. 

COSTUME FOR HOME. 

Fig. 1.—Dress d deux jupes. The under¬ 
skirt is of brown silk, and is trimmed by two 
flounces, each edged by a ruche of the same ma¬ 
terial, and the upper one (which falls over the 
other) is headed by a similar ruche. The upper 
skirt and Corsage Princesse are of apricot 
colored silk. The fronts of the skirt and cor¬ 
sage are closed by maroon velvet buttons, 
and the skirt is caught up at the sides, causing 
it to be bouffante at the back, and it is edged by 
a mixed fringe of apricot and maroon silk, 
headed by a biais band of velvet. Falling over 
the bouffant is a sort of pointed postilion, formed 
by biais bauds of the maroon velvet, enclosing 
i folds of apricot silk arranged eneventaiL The 
front and back of corsage are trimmed en 
plastron by deep square-shaped pieces of the 
maroon velvet, edged by fringe like that on the 
upper skirt. The sleeves have mousquetaire 
cuffs of the velvet, edged at the outer sides by 
frills of apricot silk. 

This Costume is from the Maison Boudet, 
Boulevard de la Madeliene. 

COSTUME FOR HOME. 

Fig. 2. —This dress consists of an under-skirt 
and tight-fitting Polonaise en suite. The under 
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skirt is of silk of the color called Bleu-du-lac. 
It is trimmed by three flounces of graduated 
widths, each headed by a ruche of the silk. 
The Polonaise is of Cashmere of a much darker 
shade of blue. The skirt is caught up en bouf¬ 
fant, and the fronts are trimmed by large revere 
of silk like the dress, which diminish in 
width as they approach the waist, and are con¬ 
tinued up the sides of corsage and round the 
neck. On these revers are placed at equal dis¬ 
tances blue silk buttons, to each of which is 
attached a brandebourg of twisted silk cord, and 
a tassel, and the sleeves have silk revers d 
mousquetaire similarly trimmed. The front or 
Gilet portion of corsage is closed by small blue 
silk buttons, and there is a ceinture of black 
leather. 

This elegant Costume is from the same Estab¬ 
lishment as the*preceding one. 

PROMENADE COSTUME. 

Fig. 3.—Dress of rich violet silk.. The skirt 
is trimmed by a broad pleated flounce headed 
by a biais band of violet velvet of a darker 
shade, above which are three similar, but nar¬ 
rower bands, placed at equal distances from 
each other. Tne Pardessus is of drab vigogne. 
The back is much deeper than the front, and 
terminates at the sides in deep square-shaped 
pieces imitating sleeves and falling over the 
arms. The fronts close to the neck, and all 
the edges of the garment are trimmed by silk 
fringe of the same color, headed by a biais band 
of violet silk. The edges of the Pardessus are 
scalloped and bound by violet silk, and are laid 
over a band of dark violet velvet, similarly 
bound, and having beneath it (except down the 
front edge) a drab silk fringe. Violet velvet 
hat trimmed by violet and white ostrich feathers. 

This Costume is from the Maison Adolphe, 
Boulevard des Italiens. 

PLATE THE THIRD. 

BALL COSTUME. 

Fig. 1.—Dress d deux jupes. The under-skirt 
is of jonquiUe silk, and is trimmed by two 
flounces of black lace. The lower flounce is 
much broader than the other, and they are 
each headed by a biais band of sky-blue silk, 
above which is a narrow upright frill of black 
lace. The upper skirt and corsage Princesse 
are of rich white silk. The skirt is rather short, 
and is open to the front of waist, and round at 
the sides and back, the Rides being slightly 
hollowed out. It is edged by a frill of black 
lace, headed by a biais band of sky-blue silk, 
rather broader than those on the lower skirt. 
Above each of the hollowed spaces at sides, is 
placed n papillon bow of sky-blue ribbon sur¬ 
rounded by lace continued from the bottom 
edge, and from each bow starts a trail of blue 
tulip-shaped flowers, which fall on the lower- 
skirt. Tne corsage is cut en carve , both at back 
and front, and is trimmed by black lace headed 
by a biais band of sky-blue silk, having above 
it a narrow upright frill of black lace. At the 
left angle is placed a trail of flowers like those 



already named, and from the right angle of 
front is suspended a similar trail. The sleeves 
form single bouillons of white muslin, finished 
by narrow frills of white lace. 

This Ball Costume is from the Grands Maga- 
zins du Louvre, Hue St. Honore. 

BALL TOILETTE. 

Fig. 2.—Dress d deux jupes. The un¬ 
der-skirt is of rose-colored silk, and is trim¬ 
med in the following manner: at the bottom is 
a fluted flounce of the silk, partially covered by 
a broad flounce of white muslin, the bottom 
edge of which is scalloped and finished by a 
frill of white lace headed by a biais band of rose 
colored silk. Above is a second but much nar¬ 
rower flounce of white muslin, put on with a 
narrow upright heading of white lace and a 
rouleau of the silk, on which are placed at 
equal distances from each other, four small 
papillon bows of rose colored ribbon. The bot¬ 
tom of this flounce is not scallopped, but is 
edged by narrow lace, having above it a biais 
band of the silk. To each of the bows just 
named, are attached two floating ends of rose- 
colored ribbon which pass under the flounce 
and appear beneath it, falling over the lower 
flounce. From this point to the waist, the 
skirt is covered by pleats, arranged horizontal¬ 
ly and falling over each other. The sides and 
back of this skirt are covered by a long train of 
rich pearl grey silk, square-shaped at the bot¬ 
tom, and edged by a trimming of white lace 
put on quite plain. Falling over the upper 
portion of it are two pani&'s of white muslin, 
each edged by a flounce of white lace headed by 
a biais band of rose-colored silk. Both these 
paniers are caught up and fastened together at 
the sides by large bouquets of roses, from 
which start loops and floating ends of rose- 
colored ribbon. The corsage is of rose-colored 
silk. It is trimmed en bertha by folds of white 
muslin, edged at each side by narrow lace 
headed by single rouleaux of rose-colored silk. 
These folds are caught up on the chest and 
fastened by a bouquet of roses; they are also 
caught up at the fronts and backs of shoulders, 
and fixed by small papillon bows of rose-colored 
ribbon. Ceinture of rose-colored ribbon, hav¬ 
ing in front a papillon bow, and at the back, 
loops and floating ends. 

This elegant Ball Toilette is from the Com- 
pagnie Lyonnaise, Boulevard des Copucines. 

BALL COSTUME. 

Fig. 3.—Dress d trois jupes. The under-skirt 
is of bright green silk, and is trimmed near 
the bottom by a flounce of white lace put on 
with an upright heading, and fastened by two 
rouleaux of ruby-colored silk. At a little dis¬ 
tance above is a much broader flounce, also of 
white lace. This flounce is raised in festoons, 
between each of which is npapillon bow of ruby- 
colored ribbon. There are four bows, and they 
arc connected by twisted bands of ruby ribbon, 
above which appears an upright frill of white 
lace, (which also surmounts the bows.) The 
second skirt is of black satin. It is bound and 
and lined by ruby colored silk, and starts from 
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the sides only, the upper half falling square: 
from this point it forms spiral folds arranged 
to show the lining, and extending to the bottom 
of the skirt. The third or upper skirt is of 
white lace. It is caught up at the left side, 
and is fastened by loops, and long floating ends 
of ruby-colored ribbon starting from under the 
ceinture , (which is of similar ribbon.) The cor¬ 
sage is of black satin. It is cut en carre on 
the chest, and is trimmed by a frill of white lace 
headed by an upright edging and a rouleau of 
of ruby colored silk. Above the square (which 
is very decollete) appears a white muslin chem¬ 
isette , and on it is placed at the left side, a'red 
marguerite with leaves and a bud. The sleeves 
form bouillons of black satin, and are finished 
by frills of white lace headed by rouleaux of the 
of the ruby silk. 

This Costume is designed by Mdme. Du Riez, 
8 rue Halevy. 

PLATE THE FOURTH. 


BALL COSTUME. 

Fig. 1.—Dress a deux jupes. The lower 
skirt is of rich mauve silk, and falls in a suc¬ 
cession of pleats starting from the the waist. 
The upper skirt and corsage are of white mus¬ 
lin. The skirt is edged by a frill of white lace, 
headed by a ruche of mauve silk like that of 
which the lower skirt is composed. It is 
caught up en draperie at the sides, and is fasten¬ 
ed by tabs formed of double frills of white 
muslin, carried up the waist and edged by nar¬ 
row lace, and having in their centres biais 
bands of mauve silk. These tabs widen out 
from points at the bottom, becoming narrow¬ 
er as they approach the waist, and near the 
bottom of each are bows of mauve ribbon with 
single fringed ends. The upper portion of 
skirt is trimmed in front by two white lace 
flounces, the top one starting from the waist. 
At the back is a round puff of muslin edged by 
a lace frill, above which is a biais band of 
mauve silk : from beneath this puff appear two 
loops and fringed ends of mauve ribbon. The 
sides of corsage are trimmed by bretelles formed 
by a continuation of the tabs on the upper 
skirt, (already described) and which nearly 
meet at the back of waist, afterwards forming 
ends which fall over the puff of muslin before 
named. At the back of waist, (where they 
nearly meet), is placed a knot of mauve ribbon. 
The front of corsage is trimmed by two papil- 
Ion bows; the one placed on the chest liaving 
a single fringed end. The sleeves are composed 
of single frills of white lace each surmounted 
by bows and ends of mauve ribbon. 

This elegant Ball Costume is by Majdame 
Bueast Castel, 28, rue neuve des petits champs . 

BALL COSTUME. 

Fig. 2.—Dress a deux jupes. The lower skirt 
is en traine and is of white muslin arranged in 
a succession of small perpendicular fixed pleats 
which start from the waist. The skirt is di¬ 
vided into equal spaces,marked by ruches of sky- 
blue silk. The spaces between these ruches are 


trimmed alternately in the following manner : 
in one space is a lace flounce with a narrow 
heading placed at a certain distance from the 
bottom of the skirt. In the next division, the 
lace flounce is placed higher up, a space of 
equal depth being left below it, and an equal 
depth of the muslin forms a sort of flounce 
edged by lace. The upper skirt and corsage 
are of sky-blue silk. The front of skirt is open, 
and the sides are caught up so as to form large 
pleats. The corsage has very deep basques 
forming a point at the back and a much short¬ 
er point at each side, and edged by a double 
frill of white lace, the uppermost having a rou¬ 
leau of sky-blue silk. The caught-up portions 
of upper skirt are fastened at the juncture of 
these points, by bouquets of roses having trails, 
and united by a garland. The opening in front 
of the skirt is crossed by three garlands of leaves 
with buds. The corsage is trimmed a bretelles , 
by similar garlands terminated at the back and 
front of waist by single roses, and on each 
shoulder is a rose, the space between the gar¬ 
lands being filled in both at back and in front, 
by four quillings of white muslin. 

This Costume is by Mdme. Du Riez, 8, rue 
Halevy, 

BALL COSTUME. 

Fig. 3.—Dress of grey silk, the skirt forms a 
train of moderate length and is without trim¬ 
ming. The Sortie du Bal is of scarlet cash- 
mere. At the back of neck is a large loop ar¬ 
ranged to form a bournouse hood : the sides 
form square pieces, reaching to within a third 
of the bottom edge, and underneath which, the 
arms pass through openings made in the gar¬ 
ment. The trimming consists of bands of 
swan’s down and gold arabesques , and tassels 
of gold and swan’s down. Bands of swan’s 
down are carried down the edges of front 
openings, and along those of the bournouse 
hood. Gold arabesques and tassels are placed 
at the sides of front near the neck, which is 
closed by a loop of gold cord, and similar ara- 
besques , each accompanied by two tassels, are 
placed at the backs of the square pieces already 
named. The bournouse is finished by three 
tassels, and single ones are placed at the bot¬ 
toms of the square side pieces (falling nearly to 
the extremity of the garment) making eleven 
in all. 

This Costume is from the Maison Dieula- 
fait. Boulevard de la Madeleine, 


PLATE THE FIFTH. 


Ne. 1 is a white muslin Cap. The crown forms a 
puff, and is surrounded by a broad fluted frill edged by 
narrow lace, and put on with a heading and a chain 
of puffs of black and of orange colored ribbon twisted 
together and terminating in floating ends at the back, 
which is also trimmed by a pointed lappet of muslin 
edged by lace, and by a small group of bows of ribbon 
of the two colors. This Cap is by Mdme. Hada.v- 
Coukt, Boulevard des Capacities. 

No. 2 is a Head-dress formed of a frill of blonde 
headed by a band of rose-colored blonde , studded at 
equal distances by white marguerites. At the back 
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is a group of bows with a loop and a single floating 
end, and the strings are formed by the ribbon and 
blonde. This elegant coiffure is by Mdmb. Esther, 
Rue de Richelieu. 

u No. 3 is a Chapeau Rabagas of black velvet. In¬ 
side the front is a trimming of sky-blue ostrich fea¬ 
thers, and at the left side inclining towards the back, 
is a group of four bows of black velvet surmounted by 
a tuft of black ostrich feather and an aigrette of the 
same color, and from this point, a sky-blue feather is 
carried across the front, and round to the right side. 
The front and right side of crown are partially cov¬ 
ered by black lace, and at the back ore two lappets. 
This elegant Chapeau is by Mdme. Dufourmantellk, 
Boulevard des Italiens. 

No. 4 is a Chapeau Bolero of greyish green felt. 
The brim is turned up more at the sides than in 
front, and is covered nearly to the edge by bottle- 
green velvet. The lower part of crown is surrounded 
by a band of similar velvet, which also forms a drapery 
near its summit, and at the left side near the back, are 
placed (passing under the velvet) several loops of grey¬ 
ish green watered ribbon with two floating ends, one 
of which is very long. The front is trimmed by a tuft 
of black ostrich feathers and an aigrette of the same 
color. Strings of similar ribbon. This Chapeau is 
by Mdmes. Buie et Geofrin, rue de Richelieu. 

No. 5 is a Chapeau Rabagas of black velvet. The 
inside of front is trimmed by a twisted band of sky- 
bluo silk, having in the centre a group of four small 
bows. At the left side are three large bows of black 
velvet, fastened by a steel buckle. Between the front 
bow and the central one, is a rose colored ostrich fea¬ 
ther, and between the central bow and the back one, 
is placed a sky-blue feather inclining to the back, which 
is trimmed by a black lace lappet fastened by a bow 
of rose colored ribbon terminating in a floating end, 
and accompanied by a long loop of sky-blue ribbon. 
This Chapeau is by Madame Esther. 

No G is a Chapeau Bolero of black velvet. The 
inside is surrounded by a draped band of apricot-colored 
silk, terminated at the back, by an open loop and two 
floating fringed ends. At the left side are three large 
bow b of apricot silk on which is placed a tuft of black 
ostrich feather with an aigrette of the same color, and 
from these bows also starts a long black ostrich fea¬ 
ther which falls at the back accompanied by a black 
lac© lappet. Starting from the bows just described, 
a drapery of apricot silk crosses the brim and is carried 
to the inside. This elegant Chapeau is by Mdme. 
Ke knurs Marciial, Rue Laffitte. 

No. 7 is a CnAPEAU Rabagas of violet velvet. At 
the left side, near the front, is a knot of velvet starting 
from which is a bow of velvet, edged at one side by 
sky-blue satin, and also an ostrich feather of the same 
color which is carried along the right side and termin¬ 
ates at the back. The right side is trimmed by a biais 
band of the velvet edged at one side by sky-blue satin, 
and by a bouquet of roses with buds and foliage. At 
the back, but slightly inclining towards the left side, 
is a group of three loops of velvet lined with sky-blue 
satin, and accompanied by a single floating end simi¬ 
larly lined. This Chapeau is by Mdme. Dufourman- 
telle. 

No. 8 is a Chapeau Rabagas of black velvet. The 
crown which is a soft one, is surrounded by folds 
and an upright frill of black lace, terminating at 
the back. At the left Bide is a red rose with a half 
open bud, and foliage. The back is trimmed by a 
green drooping feather which starts from the rose, 
and is accompanied by three loops and a floating end 
of black velvet. This elegant Chapeau is by Mdme. 
Marie Boireau, Boulevard Montmartre. 

No. 9 is a Coiffure formed of abroad frill of white 
lace, surrounded by pulls of sky-blue and of brown 
ribbon, arranged alternately and terminating in float¬ 
ing ends at the back. At the top is a bouquet of sky- 



blue, white, and rose-colored convolvuli. It is from 
the Maison Fouche, 5 rue de la Paix . 

No. 10 is a Chapeau Rabagas of rose-colored terry 
velvet. The inside is trimmed by two draped bands 
twisted together. The crown is partially covered by 
folds which are carried from the front to the back, 
and from a knot in front starts an cventail, and also 
a rose colored ostrich feather which is carried along 
the top of crown, and falls at the back, accompanied 
by two small bows. By the side of these bows, and 
slightly inclining to the left side, is a long loop, also 
of the terry velvet. Strings of the same material. 
This chapeau is by Mksdmes Brie et Geofrin. 

No. 11 is a Chapeau Bolero of black felt. The 
brim which is covered by black velvet is raised more 
at the sides than at the front and back, and the inside 
is trimmed by a draped band of sky-blue silk, on which 
is placed, at the left side, a green parrot’s wing, with a 
sky-blue ostrich feather which is carried towards the 
back. The crown is surrounded by a band of black 
velvet, and at the left side is a second and larger 
parrot’s wing (also green) from which start two 
black ostrich feathers, one placed near the front, 
and the other inclining to the right side and the back. 
Near the back, but slightly at the side, are three loops 
of sky-blue ribbon with alongfloating end, and slightly 
to the leftside is a single loop with a floating end, all 
starting from the interior trimming, and forming a 
group which falls at the back. This chapeau is by 
Mdmes. Brie et Geofrin. 

No. 12 is a Chapeau Rabagas of brown velvet. In¬ 
side the front, are bows of sky-blue ribbon, terminated 
(at the left side only) by a rose-bud with foliage. At 
the left side are three large bows of the velvet, start¬ 
ing from which, a brown ostrich feather is carried to 
the back. From underneath the front bow, starts a 
similar feather which trims the front. At the back is 
a long loop of broad brown ribbon, accompanied by two 
floating ends. The strings are of similar but narrower 
ribbon. This chapeau is by Mdme. Marie Boireau. 


Marriage. —If a happy marriage has given to 
a man peace at home, let there be no dread of 
the caprices of chance—his happiness is shel¬ 
tered from the strokes of fortune. A wife, 
gentle and affectionate, sensible and virtuous, 
will fill his whole heart, and leave no room for 
sadness. What will he care for the loss of pro¬ 
perty, when he possesses this treasure ? Is not 
his home sufficiently magnificent, so long as 
she commands respect to it?—splendid enough, 
so long as her presence adorns it! A cottage 
where virtue dwells, is far superior to a palace 
—it becomes a temple. 

Through her exertions, order reigns in his 
household, as well as peace to the bouI. If in¬ 
justice or ingratitude irritate or grieve him, 
her caresses will appease, and her smiles con¬ 
sole him. 

If poverty should compel him to work for a 
livelihood, if the fatigues of trade, or state af¬ 
fairs, should have exhausted his strength, or 
enfeebled his health, she alleviates the toil, by 
sharing it. 

How easy and short will the voyage of life 
appear with such a companion ! As in the 
fortunate isles, he will always find at the same 
time buds, flowers, and fruits. His summer 
will retain and preserve the charms of his 
spring; and old age will draw near without 
his perceiving its approach. 






Digitized by boogie 
















6 


LONDON AND PARIS LADIES’ MAGAZINE. 


A WOMAN’S WORDS. 


Together on life’s hopeful road, 

We stand, in God’s sight, one, 

Each 8worn to share the other’s load, 
Till all onr work is doue. 

Oh bliss, too deep to breathe in words! 

Oh song so keenly sweet! 

That listening to its thrilling chords, 

My heart forgets to beat. 

And thon hast sworn to love and guard, 
In sickness and in health, 

To keep me safe with watch and ward, 
In poverty and wealth. 

And I have promised with my heart, 
(Though faint my words might be), 
And well I love my meeker part, 

To serve and honor thee. 

To serve thee, aye with heart and hand, 
To make my law thy will, 

To own thee worthy to command, 

Till life’s last pulse be still. 

To love thee, honor and obey, 

With proudest loyalty, 

And teach my willing heart to say, 

Such power is safe with thee. 

My lord, my liege, and yet my love, 

My sworn knight true and leal, 

How weak are simple words to prove, 
The happiness I feel. 

But love will not be always dumb, 

I trust the future years— 

The happy length of days to come, 

To tell my hopes and fears. 

I may not join the noble strife 
Thy grander talents prize, 

But living daily to thy life 
I may grow strong and wise. 

And as the moon that shines afar, 

To gild the silent even, 

Is worshipped by the little star, 

That follows it through heaven.— 

So I, my king, will follow thee 
This broad earth o’er and o’er, 

Too blest thy royal light to see, 

Too glad to ask for more. 

But oh my heart! lest bliss should cloy, 
Remember Him who gave, 

And then should sorrow cloud thy joy, 
Thy God is strong to save. 


ST. VALENTINES’ MESSENGER. 





Few of the ancient festivals are more religi¬ 
ously observed than that of St. Valentine, 
the patron saint of love and lovers. He pre¬ 
sides over the fates of all affections, from 
the most dignified specimen of manhood and 
the loveliest edition of womanhood, down to 
the pair of brown hedge-sparrows that sit 
on the hare boughs, twittering soft nonsense, 
mingled no doubt, with more practical remarks 
concerning the situation of their new house. 

Among other pretty customs is that (more 
prevalent for obvious reasous, iu the country 
than in large towns,) of watching the window 


for the first person of the other sex who passes. 

Sometimes, I fear, the sight of the favored 
individual is not so much the mere object of 
chance as the blushing young lady would have 
ns believe. A remark may have been made 
during the previous evening, purporting that 
the swain had business at So-and-So’s at 
8 a.m. on the morning of the fourteenth, and 
must needs pass the house. 

Hence the abnormal early rising of Miss 
Cecilly, and the praise-worthy manner in which 
she sits down to her practising. Hot the loud¬ 
est fantasia, however, drowns the martial tread 
of the expectant lover. He is in sight; then- 
eyes meet. Arthur lifts his hat in token of 
recognition. Cecilly’s scarlet cashmere frills 
tremble as she returns the salute. Seeing them 
with the eye of my mind, I wonder at what 
time these young people left their beds, for 
Cecilly’s toilet must have taken a full hour. 
The nut-brown coils and plaits on her pretty 
head were never more elaborately arranged. 
Arthur’s fresh glowing face demonstrates a 
recent very cold bath. 

The lovers smile. Arthur passes, and Cecil¬ 
ly returns to her practising, to wait, w ith what 
patience she can, for the arrival of the postman, 
always so late on this morning. 

I wonder if postmen ever send valentines on 
their own account. I suppose so, and yet it 
would be easier to imagine them in their weary 
disgust of such follies, investing their cash, and 
testifying their affection, by presents of a total¬ 
ly different description. 

All hail to the postman on Valentine’s morn¬ 
ing ! 

Bright are the faces peeping from behind 
muslin and moreen curtains, as the owners 
stealthily watch his slow progress down the 
street. 

He has many packages to deliver at Miss 
Brown’s seminar}-, most of which fall into the 
virgin hands of Miss Brown herself. 

Of course that lady frowns, and severely de¬ 
precates, hut all missives find their way, though 
somewhat late, to the fair hands for which they 
were destined. 

Miss Brown with all her staidness, has a 
soft spot behind that fashionable corset, and 
privileged persons like the present writer, have 
seen in a private drawer, valentines of dainty, 
though old-fashioned design, directed to Miss 
Brown. They came to that lady when she was 
young and blooming as the fairest of her 
scholars, but the hand which sent, and the 
heart which chose them, have been but a hand¬ 
ful of dust this many a year. But Miss Brown 
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keeps her old Valentines, and the thought of 
them makes her less severe than she would 
otherwise he, in scrutinising the postman’s 
burden. 

Near Miss Brown’s, the postman disappears 
in a little grove of laurel and fir-trees, where 
resides a widow-lady, and her only child. 
Here he has but one package for delivery,—a 
very dainty one, and little Alice’s lips tremble 
with fond delight, as she draws the last cover 
from the lace-sheltered bunch of scented violets. 

If a tear glistens on the leaves when her 
mother examines the treasure, it seems but 
fairy dew, and it only tells of Alice’s gladness 
for the deep love which is so soon to shelter 
and round all her life into a circle of joy. The 
guard ring was kissed a little oftener in honor 
of Valentine’s day,—the last festival of that 
name, which Alice was to spend unmarried. 

The postman crosses from the house with 
the laurels to one much more pretentious, 
with a flight of steps and a portico. 

There two valentines are left for one young 
lady, and seven or eight for division among the 
giggling maid-servants, who have anxiously 
awaited the arrival of Her Majesty’s servant. 

The two dainty valentines are criticised by 
the maidens, before they are laid by the side of 
Miss Eleanor’s plate in the breakfast room. 

Both Miss Eleanor and her mother smile, 
and make many admiring remarks concerning 
the larger of the two, a group of lilies of the val¬ 
ley on white satin, with a diamond ring hiding 
in the leaves. Mamma congratulates herself 
on her late successful campaign, which brought 
a middle-aged millionaire to Miss Eleanor’s 
feet; and reflects with satisfaction on the 
mansion in Belgrave-square, to which in three 
months, a bride is to be taken. 

She displays a little curiosity concerning the 
sender of the other love-token,—a simple wreath 
of forget-me-nots, sweetly scented,—but Miss 
Eleanor does not commit herself. 

She disappears with both valentines after 
breakfast, and in her room a few tears fall on 
the forget-me-not3, drops as bright as the dia¬ 
monds which yet sparkle among the lily leaves. 

But Eleanor has made her choice; love in a 
cottage has no temptation for her, and the 
modest claims of the curate must yield. 

Eleanor dries her eyes, puts on the diamond 
ring, and later in the day writes to the curate, 

telling him she is engaged to Mr.- of- 

Park, and Belgrave Square. 

The curate must forget his hopes as best he 
can, while the time may come when Eleanor 
will remember the forget-me-nots, in longing 


for a better object of love than the wealth of a 
millionaire . 

The postman passes to a pleasant house at 
the street corner, where a group of little child¬ 
ren are eagerly watching his movements. They 
rush to the door as he mounts the steps, and 
into their trembling fingers he counts tiny par¬ 
cels, three or four to each, and two larger ones 
for papa and mamma. Papa and mamma are 
not ashamed of their love-match, nor yet too 
old to delight in a pleasant surprise for each 
other on such festivals. Mamma’s valentine is 
not so elaborate as those she used to receive in 
her maiden days, before the wants of a house¬ 
hold obliged papa to look more frequently into 
his purse. 

Papa’s too, shows symptoms of thought for 
other expenses, such as pinafores, frocks, pelis¬ 
ses, &c. which were unknown when mamma’s 
first valentine came to brighten his dingy 
chambers in the Temple, nine years ago. 

But as they turn from the valentines to each 
other, the smile on mamma’s lip belying the 
tear in her eye, both know how much deeper 
and dearer love has grown during that nine 
year’s union. 

But the children! Never were such valen¬ 
tines 1 

This one is certainly from mamma, and that 
from papa; that little girl in pink with a white 
muff*, which is the joy of little May’s heart, 
must have come from auntie, while George is 
sure that the picture of a little soldier was sent 
by uncle Willie. 

And baby’s valentine ! How sacred it is 
rendered to the children by mamma’s prohibi¬ 
tion, M Don’t touch, only look.” 

But how very irreverent after all, is that 
young lady’s own treatment of it; the rose- 
wreath comes off first, the lace paper next, and 
finally the stamp. 

These things of beauty will be joys, if not for 
ever, at least for the day to the children, and 
one or two will take their treasures to bed with 
them at night. 

I must not follow the postman any further. 
His rounds are too long for me to write of, or 
for you to read. On that day of all the year, 
postmen know something of the reception their 
deliveries meet. At any other time they hand 
in their missives, bearing divers tidings of busi¬ 
ness or pleasure, life or death, joy or sorrow, 
without knowing or caring; but a sympathetic 
smile generally accompanies the delivery of the 
large and small scented packets, which abound 
on Valentine’s morning. 

There is a second delivery of letters, of course, 
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but it has not half the interest of the first, in 
which town and country unite. 

I will now leave my readers at liberty to re¬ 
tire to that private room which is in every 
house or heart, to look again at their own 
valentines, which, whether old or new, are never¬ 
theless precious. 

SNOWDROPS AND CROCUSES. 

Snowdrops and crocuses, yellow and white, 
Snowdrops and crocuses, fair to the sight, 

Joyous and sweet are the visions ye bring, 
Blooming in winter, yet breathing of spring. 
Seemingly fragile, yet hardy and bold. 

Wooing the sunbeams, defying the cold, 

First of the gems, Mother Nature doth set 
On the brow of our earth for her spring coronet. 

Snowdrops and crocuses, delicate forms, 

Snowdrops and crocuses, nursed by the storms, 
Gems borne by breezes that blow from the north. 
To show that queen Flora still governs the earth. 
Though ice-chains have crushed her gay sceptre 
and crown, 

And the flower-elves have withered ’neath winter’s 
grim frown, 

To tell of her coming with bright Summer hours, 
Spring snowdrops and crocuses ; welcome sweet 
flowers! 

Snowdrops and crocuses, naught would ye be. 

Were summer’s bright garlands decking’ the lea. 
The wealth of its blossom in garden and glen, 
Would make us neglect or forget you, but when 
Ye cheerily raise your fearless bright heads, 

From the drifted snow on the garden beds, 

We cannot help loving the first bright thing, 

That whispers in winter the coming of spring. 

—LEX. 


Women, and especially young women, either 
believe falsely or judge harshly of men, in one 
thing. You young, loving creature, who 
dream of your lover by night and by day—you 
fancy he does the same of you ? He does not, 
—he cannot, nor is it right he should. One 
hour perhaps, your presence has captivated 
him, subdued him even to weakness, the next 
he will be in the world, working his way as a 
man among men, forgetting for the time being 
your very existence. You cannot rule a man’s 
soul, no woman ever did—except by holding 
unworthy sway over unworthy passions. Be 
content if you lie in his heart, as that heart 
]ies in his bosom, deep and calm ; its beatings 
unseen, uncounted, oftentimes unfelt, but still 
giving life to his whole being. 

Very artful. —A gentleman advertising for 
a wife, says, “ It would be well if the lady were 
possessed of a competency sufficient to secure 
her against excessive grief, in case of accident 
occurring to her companion.” 

Genius rarely exists without casting over the 
outward frame a certain spiritual loveliness,— 
and oftentimes soul and body grow linked to¬ 
gether in an exquisite perfection, so that nei¬ 
ther materialist nor spiritualist would think of 
dissevering the one from the other. 
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The pantomime at Drury Lane is more than 
usually entertaining, and well attended. “ The Chil¬ 
dren in the Wood ” is the title, and it is founded on 
an old legend dear to childish hearts. The talented 
Yokes Family give great spirit to the performance, and 
the excellent singing and acting of Miss Harriet 
Coveney are fully appreciated. The scenery is by Mr. 
Beverley, and the fanciful ballets and movements of 
birds aud squirrels greatly add to the enjoyment of 
the spectators. At Co vent Garden the new songs, 
dances, and other additions have rendered “ Babil and 
Bijou” very attractive during the holiday period. 
The morning performances have been very successful. 
The Princess’s has been well furnished with “ The 
School for Scandal ” with Mrs. Mellon and Miss Fur- 
tado. The pantomime, one of the most lively of the 
season, is called “ Little Goody Two Shoes.” At the 
Gaiety, Mr. J. L. Toole draws lirge audiences by the 
pathos and humour he exhibits in “ Trottu Vech, and 
also as the hero of the burlesque “ Alt Baba” Dur¬ 
ing the month “ Lady Audley’s Secret ” has replaced 

Quits” at the Court ; Lady Audley by Miss Ada 
Dyas. At the Prince of Wales’s, Mr. Wilkie Col¬ 
lins’ dramatic story “ Man and Wife” in four acts, 
has just been produced. 

Madame Tussauds. —The many attractions of this 
brilliant exhibition are constantly receiving additions. 
The Intest novelties are, an exceedingly faithful Por¬ 
trait Model of Dr. Livingstone, and also Mr. H. M. 
Stanley and his African boy Kalulu, modelled from 
life. 


NOTICE TO OUR READERS. 

THE LONDON AND PARIS 

MAGAZINE OF FASHION, 

IMPROVED SERIES, 

Always contains FIVE COLORED PLATES OF 
FASHION, engraved on steel by first rate engravers, 
and coloured in most brilliant and artistic style. 

The Fashions contained in these five plates are all 
drawn by artists of the highest reputation, from actu¬ 
al model—or as some call them pattern—Dresses, 
Mantles, Jackets, Costumes, Bonnets, Hats, &c., de¬ 
signed by all the first modistes of London and Paris. 
Our readers will thus perceive, that all the Fashions 
contained in the London and Paris Ladies’ Magazine 
will be quite new ; forming a strong contrast to those 
issued by some other Fashion Books, which too often 
issue old Plates and Woodcuts that have before been 
published on the Continent, and which often aro 
in consequence, quite opposite to tho actual Fashion 
of the day. 

THE FULL-SIZED PAPER PATTERNS 

form one of the most important features of this Maga¬ 
zine. They always consist of the latest novelties, se¬ 
lected with especial care to suit the requirements of 
Subscribers during each month* 

T HE FOLLOWING FULL-SIZED PATTERNS have 
been Riven in this Magazine for the past few months; 
our renders can therefore select at a glance, any style 
of Pattern they may require. 

OCT .-Tiro Pattern*. The ALEXANDRA PALETOT, 
and the ROTONDE-PErLUM. 

NOV.—Two Pattern*. The DUCHESSE PALETOT- 
MANTELET, and the MARCHIONESS CORSAGE A 
GILET. 

DEC.— Tiro Pattern*. The new PARISIAN VESTON for 
outdoor wear, and a LADIES' WATERPROOF with 
cape and hood. 

JAN.—Tiro Pattern*. The PRINCESSE BEATRICE 
CASAQUE, and an EVENING DRESS BODY. 

CoptM of ille above Magazines, may sidlhe had. 
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It is always with great pleasure that we 
write our observation s for the month of March,— 
March, which commences the London Season, 
ever brilliant with flowers, music, and the gay 
costumes of Ladies. It seems natural, in our 
eyes, that a lovely costume combining beauty of 
color, graceful form, and novelty, should always 
give exquisite pleasure. 

Our Artistes des Modes are at present engaged 
in producing new creations suited to all tastes. 
From what we have seen there are some lovely 
costumes in preparation: the contrasts of color 
will be very harmonious, and the forms will be 
more varied than we have seen for some time 
past. Of course we cannot as yet, enter into a 
description of the styles which will appear in 
our April and May Numbers, but our present 
Number gives an indication of those which 
will prevail. The principal idea is greater 
simplicity and more elegance :—not such a 
profusion of frills and flounces as we have late¬ 
ly seen. 

Bodies will generally be made with short 
skirts or basques , cut a la Princesse without 
seam at waist, but these basques will not be 
always pleated at the back, as they were last 
season. 

The upper skirts will generally be caught up 
en bouffant at the back, in various styles. 
These upper skirts may be made en Tallier t or 
else be of the Tunique form, often with r ever8. 

Dress skirts are made with a little more train 
than last season. 

For early Spring, deep flounces will be worn. 
Some dress skirts are made with three flounces 
at the bottom. 

The favorite style of sleeve just at the pre¬ 
sent time, is that made with Mousquetaire cuff*. 
As the warmer weather sets in the wide open 
sleeves will be again seen. 


For Evening Costume we have given the 
latest styles in our third plate. 

Plate 5 contains a very choice selection of 
the most elegant Parisian Bonnets and Hats, 
showing all the new shapes and most fashion¬ 
able styles of trimming. 


THE FULL-SIZED PATTERNS. 

N. B. Our Patterns are all cut far Ladies of medium height 
o»ui of proportionate figure: measuring 34$ inches round the 
chest, and 24 \caist, unless othenrise stated in the description . 

All alloxcances necessary for the seams, are already given to 
these Patterns, so that the seams need not he alloiced for tn cut¬ 
ting out, except in materials that require extra unde turnings in. 

Our first pattern is the Alexandra Polonaise, as 
shown on the third figure of our first plate. It con¬ 
sists of front, sidepiece, back, and sleeve, all of which 
are given complete in their full length except the back 
skirt, which can easily be lengthened out to its full 
size by continuing the seams in straight lines; making 
the length of the pleat side the same length as the 
pleat of the side-piece ; making the middle of back 
skirt 34 inches long, and the width at bottom of back 
skirt 22 inches. On the front we have shown by prick¬ 
ed lines the large fish which is taken out to define the 
figure, and the line indicating the Gilet portion of 
front is also marked out by a row of pricking. It will 
be observed that the Gilet is cut shorter at the bottom 
than the rest of the front. Very large pleats are al¬ 
lowed at the middle of back and at the side seams, so 
as to give plenty of material to form the bouffant, 
which will of course be caught up and fastened ac¬ 
cording to taste. In the sidepiece it will be seen that 
the seam under the arm is much longer than the cor¬ 
responding seam of the front: this is purposely ar¬ 
ranged to assist informing the bouffant, as follows :— 
the extra length on the side piece is to be pleated or 
gathered in, (os shown by the small cuts), so as to 
bring the two notches on the sidebody seam, exactly 
opposite the two notches on the front. The sleeves 
show the form of the Mousquetaire cuff. 

The pricked line on the front that marks out the 
gilet,' shows the place for the front edge of the band 
of trimming : this trimming may be either carried 
round the back of neck, as shown on the tissue-paper 
pattern, or it may stop at the sides of neck and be car¬ 
ried along the top of gilet, as showm on the colored 
engraving (fig. 3 plate 1): either stylo is equally fash¬ 
ionable and in good taste. 

Many Ladies would prefer this Polonaise without 
the Gilet, and in that case the piece cut away at the 
bottom to represent the gilet, must be filled up. When 
this is filled up, the front edge ought to be about 35 
inches long, measured from the neck to the bottom, 
and will thus form a slight point at front. 

Our second pattern is a High Dress Body for a 
YOUNG LADY ABOUT 10 YEARS OF AGE, as 8hown on 
fig. 2 plate 2. It has a round waist, and will be found 
a very useful standard pattern. 
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Description 

©f % plates of Costamts. 

PLATE THE FIRST. 



PROMENADE COSTUME. 

Fig. 1.—Dress a deuxjupes and tight-fitting 
Ca8aque en suite of black silk. The bottom of 
the under skirt is trimmed by a flounce bound 
by a roxileau of white silk, and headed by a 
biais band of black silk, having at each side a 
rouleau of the white silk. Above this band 
are four upright pleated frills, each bound by 
a similar rouleau : the whole of this trimming 
covers about one third of the skirt. The up- 

f er skirt starts from the sides, and is a traine . 

t is rounded at the bottom, and is edged by a 
pleated frill bound by white silk, and headed by 
two rouleaux of similar silk. The upper por¬ 
tion of the skirt is covered by a round bouffant 
which starts from the waist, and is formed of 
three large bouillons. The sides of this skirt 
are attached to the under skirt by four jiapillon 
bows of black silk bound by white silk, two 
being placed even with the uppermost of the 
four frills before named, and the two others at 
a little distance above. The Cosaque is lined 
by white silk. It forms two deep points at the 
sides, and two shorter points in front, while at 
the back are two very large pleats arranged so 
as to show the lining. The edges are all trim¬ 
med by three rouleaux of white silk, and at 
each point is suspended a white silk tassel. 
The sleeves are very large at the wrists, and 
form points at the back, while the fronts 
are square. They are lined and trimmed in 
accordance with the other portions of the 
Casaque , the arm-holes also being surrounded 
by the rouleaux of white silk. A colored 
Hat or Bonnet would of course be added for 
the Promenade. 

This Costume is by Mdme. Du Riez, 8, rue 
Halevy. 

CARTILAGE OR PROMENADE COSTUME. 

Fig. 2.—Dress of cream colored silk. The 
back of skirt is bouffante, and the front is trim¬ 
med by a round tablier edged by a deep fringe 
of cream-colored twisted silk, headed by nar¬ 
row gimp of the same color. The short 
Veston is of white vigogne. The front is trim¬ 
med at each side of the opening by four rosettes 
of scarlet passementerie. In the centre of each 
is an olivet of the same color, and starting from 
these, loops of fine silk cord of the same color 
are united in the centre by similar but smaller 
olivets. The Yeston is cut open in the centre of 
hack, and at each side of the opening are three 
rosettes of scarlet passementerie , and from 
olivets in their centres, start loops of scarlet 
cord twisted like those in front. The fronts of 
sleeves have a similar trimming. Chapeau 
Rabagas of straw, trimmed by scarlet velvet 
ribbon, and black lace. 

This Costume is from the Maison Adolphe, 
Boulevard Montmartre. The Veston may be 


cut from our first full-sized pattern for Decem¬ 
ber last , by using a sleeve of the ordinary form. 

COSTUME FOR HOME OR THE PROMENADE. 

Fig. 3.—This Costume consists of a skirt and 
Polonaise a Gilet, of silk of the color called 
Bleu du Lac. The bottom of skirt is trimmed 
by a broad flounce, the upper portion of which 
is covered by a narrower one headed by a biais 
band of silk of a much lighter shade, edged 
by rouleaux of black silk, and surmounted by 
an upright frill. Above is a third flounce, of 
nearly the same width as the second, and simi¬ 
larly headed, and above this, is a third biais 
band and frill, like those just described: the 
whole of this trimming covers about half the 
depth of the skirt. The Polonaise is of a dark¬ 
er shade of the Bleu du Lac. The front or 
Gilet portion is short, and is covered with silk 
of the same color as the skirt, and it fastens 
by a row of buttons. The tides of the Polo¬ 
naise are prolonged to form points, while the 
hack is caught up en bouffant and is fastened 
at the left side by a loop and two floating 
fringed ends of broad sky-blue ribbon, and at 
the right side, by a group of bows of similar 
ribbon. The sides and back of the garment are 
edged by a biais band of sky-blue silk, rather 
wider than those on the skirt, and similarly 
edged. This trimming is continued up the 
sides of gilet and along the front of the neck. 
The sleeves have mousquetaire cuffs, edged by 
the biais bands. A Chapeau would be added 
for the Promenade. 

This Costume is from the Maison Gageun, 
rue de Richelieu. We give the full-sized pat¬ 
tern of the Polonaise a Gilet. 


PLATE THE SECOND. 


COSTUME FOR HOME. 


Fig. 1.—Dress a deux jupes. The under-skirt 
is of a light shade of Mary land brown silk, and 
iB trimmed by three flounces of graduated 
widths, each put on with a heading. The up¬ 
per skirt and corsage are of pearl grey poplin. 
The back of skirt which is bouffante , is slightly 
deeper than the front, the sides are cut open, 
and the spaces are crossed by bands of ruby 
velvet, having at the ends single hows. The 
bottom is trimmed by a biais band of ruby 
velvet. The corsage has basques , very deep 
and square shaped in front, this portion being 
nearly covered by ruby velvet which is con¬ 
tinued in the form of bands, up each side the 
opening of corsage , to the neck. At each side 
is an imitated pocket of gre 3 r poplin striped by 
five bands of ruby velvet. At the back, the 
basques are much smaller, are cut open in the 
centre, and are edged by a biais band of the 
velvet, and surmounted by a small pleated even- 
tail edged by similar velvet. The front of cor¬ 
sage is closed by a row of ruby-velvet buttons; 
the sleeves are rather large at wrists, and 
have cuffs striped by narrow bands ot ruby 
velvet, each band terminated by a small bow. 

This elegant Costume is from the Lieu des 
Nations, Rue de faubourg Monfmaiire. 
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YOUNG LADY’S COSTUME. 

Fig. 2.—Dress a deux jupes of apricot- 
colored 6ilk. The under-skirt is trimmed near 
the bottom by a biais band of sky-blue silk. 
The upper-skirt is caught up en bouffant by a 
twisted band of sky-blue silk, which starts from 
the sides of waist (forming an open loop). The 
front of the skirt falls in folds. The corsage is 
closed by sky-blue silk buttons, and the cein- 
ture, of sky-blue ribbon, has at the back a 

S ’oup of three bows with two floating ends. 

n the left shoulder is a knot of blue ribbon, 
forming two loops and two floating ends. The 
sleeves have frills edged and headed by biais 
bands of sky-blue silk. 

This Costume is from the Matson A. Schiller, 
Boulevard des Capudnes. We give the full - 
sized pattern of child's Corsage. 

CARRIAGE OR PROMENADE COSTUME. 

Fig. 3.—Dress a deux jupes of lilac silk. 
The bottom of the under skirt is trimmed by a 
broad flounce arranged in pleats, alternated by 
plain spaces. The flounce is headed by a biais 
band of the silk, edged at each side by a rou - 
leau of lilac silk of a darker shade. At the 
bottom are five similar rouleaux. At the right 
side of each pleat, is a pointed piece of silk fall¬ 
ing on the plain space, and edged by three rou- 
leaux of the darker silk. These pieces start 
from the biais band by which the flounce is 
headed, and are carried to the bottom, and 
above each pleat is placed, (on the biais band) 
a lilac silk button. The upper-skirt is edged 
by five rouleaux of the dark lilac silk, and it is 
caught up at the sides, thus causing the back 
to be bouffante. The Corsage consists of two 
distinct parts: the front is low and square, and 
forms a point: it is headed by a single rouleau , 
and is closed by dark lilac silk buttons. The 
portion forming the sides and back of corsage , 
is d basques, and at the sides (which slightly 
overlap the front), are pointed reveis edged by 
three rouleaux of silk of the darker shade, and 
continuing round the neck. The basques also 
have two ravers similarly trimmed, and at the 
back of waist is a sort of hollow triple pleat. 
The sleeves have mousqueiaire cuffs edged by 
single rouleaux , and each finished by two 
revers trimmed by the rouleaux. Between the 
revere are small open spaces, on each of which 
are three buttons. Chapeau Babagas of lilac 
velvet, trimmed by black velvet and lilac and 
black ostrich feathers. 

This elegant Costume is designed by Mdme. 
Fladry, 43, rue Bochei *. 


PLATE THE THIRD. 


BALL COSTUME. 

Fig. 1.—Dress of white tarlatan. The bot¬ 
tom of the skirt is without trimming, and the 
back is partially covered by a large round piece 
bouffante which starts from the sides of waist, 
and is edged by a flounce of white lace. The 
Sortie du Bal is of light scarlet silk. It is of 
the Talma form, is cut up in the centre of back, 
the sides forming points which extend below 
the other portions of the garment. All the 


edges are trimmed by white silk tassel fringe, 
and by a band of white guipure de soie. At 
each side of the back opening is a double band 
of the guipure arranged obliquely and forming 
tabs. The points at the sides of the garment 
and the front corners are each trimmed by a 
similar tab, those in the front corners being 
arranged obliquely. Starting from the sides, 
single bands of the guipure are carried over the 
shoulders and down the sides of front, to the 
corresponding points. The guipure also forms 
a point near the back of neck, and is carried 
round to the front, where the garment is fast¬ 
ened, and a little below this point are placed 
two rosettes of guipure attached to each other 
by a loop of twisted silk cord, and each termi¬ 
nated by a white silk tassel. 

This Ball Costume is by Mdme. Edme. Paris, 
Boulevard de la Madeliene. The Sortie duBal 
may be cut from our first full-sized pattern for 
November last. 

BALL TOILETTE. 

Fig. 2.—This dress is composed of a skirt of 
rose-colored silk, entirely covered by broad 
pleated flounces of white tarlatan, arranged in 
the following manner. At the bottom is a 
broad flounce, the front portion of which is 
headed by a narrow band of rose-colored ribbon, 
on which are placed at equal distances single 
white marguerites. The back of this flounce is 
arranged so as to form a train. The remain¬ 
der of the front is covered by three additional 
flounces slightly graduated in width, two of 
these are headed like the bottom one, the up¬ 
per flounce extends to the waist, being cut in 
one with the front of corsage. Starting from 
the sides of these, three slightly broader 
flounces are carried round the back of the skirt; 
they fall over each other, and at the points 
where they start, are placed bouquets of white 
marguerites with loops and floating ends of 
rose-colored ribbon. The front of corsage is, 
as already mentioned, cut in one with the up¬ 
per front flounce: it is arranged in flat pleats, 
and is partly concealed by a bouquet of white 
marguerites with some bows of rose-colored rib¬ 
bon. The remaining portion of corsage is of 
rose-colored silk, and has a large round basque, 
pleated at the back. The edges are trimmed 
oy a ruche of white tarlatan having in the 
centre a narrow band of rose-colored ribbon, on 
which are placed white marguerites. At the 
back of waist is a large knot of broad rose- 
colored ribbon with long floating ends. The 
sleeves are formed of single bouillons of white 
tarlatan finished by narrow frills of lace, and 
on each sleeve are bows and short ends of rose- 
colored ribbon. 

This simple and elegant Ball dreBS is designed 
by Mdme. du Bjez, 8, rue Halevy. 

BALL COSTUME. 

Fig. 3.—Dress admix jupes. The lower skirt 
is of sky-blue silk, and is trimmed at the bot¬ 
tom by two flounces of the silk, and two of 
white lace, arranged alternately; the upper one, 
which is of white lace, is put on with a heading 
and a double biais band of sky-blue silk edged 
at each side by a rouleau of white satin. This 
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flounce is raised to form a point in front, and 
on it is placed a papillon bow of the silk, edged 
by rouleaux of white satin, and having in the 
centre a rose with foliage. At each side of the 
skirt is a very broad tab of white spotted tulle 
arranged en bouillon, surrounded by double 
biais bands of sky-blue silk edged by the rou¬ 
leaux of white satin, and edged at the sides 
nearest the back of skirt, by white lace con¬ 
tinued from the upper flounce, the front sides 
also being edged by white lace. Near the bot¬ 
tom of each are placed two papillon bows of 
the silk, edged by white satin rouleaux , and 
having in their centres single roses. These 
tabs disappear beneath the upper skirt, which 
is of white lace, and is caught up at the sides 
and fastened at the right side by a trail of roses, 
and at the left side by two bows like those 
already described; the skirt is thus rendered 
bouffante at the back, while the front falls in 
folds. The corsage is of sky-blue silk. It has 
basques, pointed in front, and forming in the 
centre of back three hollow pleats. The 
basques are edged by a narrow pleated frill of 
silk, headed by a biais band having at each 
side a rouleau of white satin, and these bands 
are carried up the centre of front. The corsage 
is cut en carre both at back and in front, and 
is trimmed by a frill of white lace headed like 
the basques. On the chest and on each shoul¬ 
der is a rose with leaves, and to the one on the 
chest are attached the ends of a little garland 
of leaves and buds, which is carried round the 
neck. 

This Ball Costume is fro m the Maison Gage- 
lin, rue de Richelieu. The Car sage may be cut 
*rom our second full-sized pattern for Jan. 1873. 


PLATE THE FOURTH. 


PROMENADE COSTUME. 

Fig. 1.—Dress of mauve silk; the skirt is 
entirely without trimming. The tight-fitting 
Casaque is of black silk. The back is very short 
and is cut open in the centre, forming pointed 
basques. Starting from the sides, the fronts 
are prolonged so as to form deep square-shaped 
tabs. The edges are trimmed by black lace, 
headed by two biais bands of silk. Below the 
barques are two flounces of black lace, the 
upper one slightly falling over the other, and 
they are rounded off at the sides, where they 
overlap the tabs. At the back of waist is a 
knot of black lace having in the centre an 
agraffe ot passementerie, from which start three 
tassels. From this point, two biais bands are 
carried up the centre of back, to the waist, each 
band edged at the outer side, by black lace. 
The trimming from the tabs, is continued 
up each side of the front opening and round 
the neck. The sleeves are very large at wrists, 
and are cut square at the back, enclosing the 
fronts which are round: they are trimmed in 
accordance with the other portions of the 
Casaque. At the back of each sleeve, just be¬ 
low the elbow, is a knot of lace from which 
start three tassels. Black velvet Bonnet, trim¬ 


med by rose-colored velvet ribbon and an ost¬ 
rich feather of the same color. 

This Costume is from the Maison Dieula- 
fait, Boulevard de la Madeleine. 

COSTUME FOR HOME. 

Fig. 2.—Dress a deux jupes. The lower skirt 
is of striped cream-colored and black Pekin, 
and is trimmed at the bottom by a biais 
flounce of the same material, arranged in 
pleats at equal distances from each other. It 
is put on with a heading bound by black silk, 
and turned down at the summit of each pleat. 
The upper skirt is of cream-colored silk. The 
edge is bound by a biais piece of the striped 
Pekin, and the skirt is caught up at the sides 
where it forms pleats, the back being bouffante. 
The front is open to the waist, and is closed by 
black silk buttons. The corsage is covered by 
a spencer of the striped Pekin, having square¬ 
shaped basques, and closing by a row of black 
silk buttons. The sleeves are attached to the 
corsage, and are (like it) of cream-colored silk. 
At the wrists are mousquctaire cuffs of the 
striped Pekin. 

This Costume is from the Maison Boudet, 
Boulevard de la Madeleine. 

PROMENADE COSTUME. 

Fig. 3.—This Dress consists of an under¬ 
skirt of black silk, falling in pleats from the 
waist, and of an upper skirt and a corsage a 
basques en suite, of Reseda Vigogne. The up¬ 
per skirt is composed of two pieces bound by 
black silk, the skirt fastening at the left side 
by gold buttons. It is caught up en bouffant 
and arranged so as to conceal the junction of 
the two pieces. The bouffant is fastened at the 
left side by a band of black ribbon, with a long 
floating end, and at the right side by a similar 
band, with a loop and a shorter end. The cor¬ 
sage a basques is wrapped over, and closes at 
the left side by gold buttons extending to the 
bottom of the basques (which are not cut up at 
the back or sides). The opening is bound by 
black silk, as is also the bottom edge of the 
corsage, and of the skirt. The top of the cross¬ 
ed over portion of corsage is bound by black 
silk, and there is a sort of pointed hood formed 
of a double piece of the vigogne, the centre of 
which is trimmed by a chain of bows of black 
ribbon, terminated at the point by two long 
floating ends, and in front is a papillon bow of 
similar ribbon. At the back of waist is a 
square shaped pleated piece of the vigogne, put 
on by two gold buttons, and from under it 
starts a bow of black ribbon with two floating 
ends. The sleeves are finished by mousquetaire 
cuffs lined by black silk, and slightly caught 
up at the back by bows of black ribbon each 
having a floating end. The cuffs are also or¬ 
namented by gold buttons with long button¬ 
holes marked out by black ribbon. The bottom 
edges as well as those of the cuffs and basques, 
are finished by five or six rows of stitching, 
Bonnet of blue velvet, trimmed by feathers of 
the same color, black ribbon and rosebuds. 

This Costume is from the Maison Cavally. 
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PLATE THE FIFTH. 


No 1 is a Chapeau of grey straw. The brim is 
edged by a rouleau of rose-colored silk, and the crown 
is surrounded by a draped band of light brown silk, 
which terminates in a tioatiug end at the back. Above 
this band, partially concealing it, is a garland of pink 
and blue eglantines, in the centre of which is placed, 
(in front) a small bouquet of rose buds with toliage. 
At the left side is a knot of rose-colored ribbon, from 
which a floating end is carried to the back, accompan¬ 
ied by a trail of rose-buds and leaves. The back is al¬ 
so trimmed by a light brown ostrich feather. One 
string is of rose-colored ribbon, and the other of 
brown ribbon. This Chapeau is by Md*ie. Marie 
Boikeau, Boulevard Montmartre. 

No. 2. This Chapeau is partially of the Rabagas 
and partially of the Toque form. The brim i9 covered 
by black velvet, and the crown, which is soft, is of sky- 
blue silk, and is surrounded by a band of black ribbon. 
The inside is trimmed by a double band of sky-blue 
ribbon twisted in u spiral form. At the left side are 
two bows, one of sky-blue and the other of black rib¬ 
bon, and also (towards the back) a bouquet of roses de 
mai with numerous buds and stalks. Prom the bou¬ 
quet start two bows of black ribbon, and also a blue 
and a black ostrich feather, the former inclining to the 
front, and the latter to the right side. At the back is 
a long loop of sky-blue ribbon, with two floating ends, 
one of sky-blue and the other of black ribbon. This 
Chapeau is by Mdme. Jenny Navarre, Boulevard 
des Italiens. 

No. 3 is a Chapeau Bolero of black silk. The brim 
is more turned up at the back than at the sides and 
front, and is covered by black velvet. The inside is 
trimmed by a spiral twist of sky-blue ribbon, forming 
near the back, an open loop crossed by black velvet, 
and terminating in long floating ends. On the front 
of this twist of ribbon, is placed, towards the left side, 
a group of bows of sky-blue ribbon. The crown which 
is very low, is surrounded by a band of black ribbon 
with a narrow rouleau of sky-blue ribbon, and also by a 
baud of sky-blue ribbon, and in front is a group of bows 
of ribbon of the two colors, having above it, a bouquet 
of rose-buds and myosotis. Falling over the back of 
brim, are two floating ends, one of black and the other 
of sky-blue ribbon. Strings of black velvet ribbon. 
This Chapeau'is from the Maison Kochs, Rue Lafitte. 

No. 4 is a Chapeau of black silk, having the brim 
hollowed out at the back. Inside is a black ostrich 
feather trimming, and the crown is surrounded by two 
double biais bands of black silk, the lower one covered 
by black tdlle bouillonnde and edged at each side by 
narrow lace. The upper baud is surmounted by an 
upright frill of similar lace. At the left side is a gx*oup 
of three bows of blaca ribbon having an agrafe of jet 
in the centre, and from this point starts a pink ostrich 
feather, with an aigrette and a tuft of black feathers. 
At the back are two puffs aud a lappet of black lace, 
This Chapeau is from Mdme. Delamarre. 

No. 5 is a Paillasse Hat of light brown straw. The 
brim is turned up much more at the sides than at the 
back and front, und is covered by black velvet. Tho 
crown is surrounded by a band of black velvet ribbon, 
which forms four flat bows in front, and terminates at 
the back in two loops and a floating end. At the left 
side is an ornamental bird, accompanied by some cock’s 
feathers. This Hat is by Mdme Esther, Rue de 
Richelieu. 

No. 6 is a bow-sliaped Bonnet of rose-colored silk. 
Tho brim is turned up and is covered by a double quil¬ 
ling of white tCdle. The inside is also trimmed by a 
double band of rose-colored ribbon twisted in a spiral 
form, the brides being a continuation of this ribbon. 
In front is a knot of ribbon surmounted by puffs of 
tfille of the same color, and which forms folds at the 
left side, and terminates in a puff at the back. Start¬ 
ing from the knot of ribbon already described, a rose- 
colored ostrich feather is carried to the right side, 


which is also trimmed by a large knot of ribbon, a 
band of which is carried from it to a loop and two 
floating ends which fall at the back. This Bon¬ 
net is by Mdmbs. Brie ktGeofrin, rue de Richelieu. 

No. 7 is a Chapeau Rabagas of pale violet silk. Tho 
brim is covered by velvet of the same color, and 
the inside is trimmed by a garland of eglantine. At 
the left side is a group of five large bows of pale violet 
ribbon, from above which start two ostrich feathers 
of the same color, one inclining to the front and ap¬ 
pearing at the right side, while the other is carried to¬ 
wards tho back. The group of bows just named is 
connected by a puffed band of the ribbon, to a loop 
and two floating ends at the back, accompanied by a 
lappet of black lace, which 4 also forms a pulf. Brides 
of similar lace. This elegant Chapeau is by Mdme. 
An dree. Boulevard des Capacities. 

No. 8 is a Cannezou of rose-colored silk. It is d 
basques both at the back and in front, the back being 
cut open in the centre to the waist. The cannezou is 
edged by a frill of white lace headed by a rouleau and 
an embroidery, of white silk : it is open on the chest 
aud has four pointed revers , the smaller ones falling 
over the larger, and they are each edged by a quilling 
of white lace, headed by the rouleau and embroi¬ 
dery of white silk. The trimming is continued round 
the neck. In front are two pockets marked out by 
similar trimming, und on the chest is a group of bows 
of rose-colored ribbon with three fringed ends and a 
pink and white marguerite. This cannezou is from 
tho Maison Caprice, Passage des Princes. 

No. V is a Chapeau Rabagas of greyish blue silk. 
The lower portion of brim (which is of black velvet) 
is covered by black lace put on plain, and this is par¬ 
tially concealed by an ostrich feather trimming of 
greyish blue. At the left side near the back, is a 
draped bow of grey-blue silk, edged at one side by black 
ribbon, and from it starts an ostrich feather which is 
carried towards the front and right side. From the 
same point appear two large bows, one of grey-blue 
ribbon lined with black, and the other of black lined 
by grey-blue ribbon. This trimming is completed by 
a spray of white narcissi, with leaves. A draped bow 
of black ribbon connects the bow first described, 
to a long loop of similar ribbon lined by the grey blue, 
and accompanied by two floating ends of ribbon one of 
each color. Brides of black lace. This (Jhapeau is 
by Madame Andrek. 

No. 10 is a Chapeau Bolero having a soft crown of 
black tulle. The brim is covered by black velvet, and 
the crown is surrounded by a quilling of black lace, 
having in the centre an ostrich feather trimming of 
the same color. At the left side near the back the up¬ 
per portion of the quilling is doubled down, aud above 
it is placed a bouquet of lilacs, from which start two 
black ostrich feathers, one inclining to the front, and 
the other to the back of the bonnet; the lace by which 
the crown is surrounded falls in a luppet at the back, 
accompanied by a trail of lilac9 and foliage. This 
Chapeau is by Madame Boireau, Boulevard Mont¬ 
martre. 

No. 11 is a Hbad-dress formed of alternate bows 
of black velvet and of violet ribbon terminating at the 
back in an open loop, with a large bow of the violet 
ribbon and a floating end of the black velvet. A frill 
of white lace appears in front above the bows, and at 
the top are some yellow flowers with foliage, a trail of 
which falls at the back. The Head-dress is from the 
Maison Muller-Giluhrt, rue de la Paix. 

No. 12 is a round Hat of sky-blue silk. The brim, 
which is turned up much more at the sides than at tho 
back aud front, is covered by black velvet, partially 
concealed by a garland of Myosotis with foliage. A 
baud of black velvet ribbon surrounds the crown. At 
the left side, near the back, and starting from inside 
the brim, is a bouquet of Myosotis and rose buds, and 
appearing above the crowiu at the back, are three 
floating ends, two of sky-blue aud the third of black 
velvet ribbon. This hat is by Mdme. Jenny Navarre. 
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THE VOICE OF SPRING. 


Busy, bluff March winds are shouting 
To the drowsy lingering Spring, 

Lest she tarry longer doubting, 

Beautiful but sleepy thing. 

To your call, oh lusty warders, 

Hart, the truant answer makes, 

“ Shines the crocus in the borders, 
Blooms the primrose in the brakes. 

Buds the blackthorn in the meadow, 
Sings the blackbird on the tree, 
Lengthened daylight checks the shadow, 
And the daisy decks the lea. 

Yellow catkins droop and wither, 

Willow buds grow smooth and white, 
Birds are darting hither, thither, 
Quivering with a strange delight. 

Playful lambs, my bring pledges, 

Frisk o’er pastures growing green, 
Breezes bid the wakening hedges, 

Don the livery of their queen. 

I am coming, and I carry 

In my hand the golden hours, 

Coming, yea, I do but tarry, 

Counting up my special flowers. 

Back I bring each well-known blossom, 
Cowsbp cups for fairy dew. 

Bluebells, hawthorn, and my bosom 
Scents of violets, white and blue. 

Back I bring the truant swallow, 

False to all, but true to me, 

And the cuckoo too, will follow, 

Lest my coming silent be. 

Waken, river, brook, and fountain, 
Waken forest, field, and dell, 

Waken valley, glen, and mountain, 

He who doeth all things well,— 

He whose promise stands unbroken, 

Bids thee wake, oh Earth, and sing, 
Yea, His mighty voice hath spoken, 

And I come, the welcome Spring.” 

H.S. 


DOROTHY'S DIAMONDS. 


“ I should like you to wear them this even¬ 
ing, dear,” said old Squire Stewart to his only 
child, as he placed the little box containing the 
family diamonds in her hand, on the morning 
of her twenty-first birthday. 

With one hand fondly caressing her father’s 
head, and the other held in his, Dorothy Stew¬ 
art heard for the hundredth time, the story of 
these heirlooms. How, as a last resource, 
when Malcolm Stewart led his little band of 
picked men to help the ruined king at Naseby, 
he had pawned the precious gems to raise the 
necessary funds; how when Charles the Second 
came to the throne, the fair wife of a younger 
and gayer Malcolm Stewart had worn the dia¬ 
monds at court, attracting the notice and envy 
of the king’s favorite, the Duchess of Ports¬ 
mouth. 

How the Stewart diamonds had been town 
and country talk at ball and drawing-room, 


I through all the chances and changes, which a 
ruined estate entailed on the family. Yet they 
had never changed owners, and it was with 
pride, (not however, unmingled with sadness), 
that the last Squire Stew art, having no son, gave 
them on her birthday to his daughter Dorothy. 

“ I can give you little more, dear,” he said 
sadly, as his oft-told story came to a close, 
“ and you must wear them this evening : they 
never shone on a fairer brow,” he added fondly. 
The Squire spoke truly, for Dorothy was in¬ 
deed beautiful. 

Her pale intellectual face was remarkable 
for its likeness to the old Stewart portraits, 
especially the sad dark eyes, and refined mouth. 
But the expression was different, their haunting 
look of sorrow was not on her face, which wore 
a deep content, and was often lit by girlish 
smiles. She had a quaint taste in dress, and 
the black velvet robe she wore that evening, 
enhanced her delicate, pale beauty. One red 
rose nestled in her hair, and with every move¬ 
ment of her head sparkled the restless dia¬ 
monds. 

Dorothy was accustomed to preside at her 
father’s table, for she had early lost her mother. 
She was a graceful hostess, a striking contrast 
in her grave dress and manner to the young 
ladies arrayed in clouds of lace and muslin, 
who fluttered and chattered as such young 
ladies usually do. 

Among the guests at the birthday dinner 
were two, strangers to Dorothy, Mr. Eossitur 
the new rector of the parish, and Sir Robert 
Carstairs, the son of an old friend and neigh¬ 
bour of the Squire’s, recently recalled from 
India by the unexpected death of his elder 
brother. 

The rector’s face, though somewhat rugged in 
repose, was lighted up now and then by a warm 
and genial smile, and his serious, yet kind and 
thoughtful manner, won the quiet and admir¬ 
ing regard of the observant Dorothy. 

Her examination of the baronet was less 
favorable, though his military appearance and 
bronzed complexion evoked many expressions 
of admiration from her less thoughtful com¬ 
panions, but Dorothy held her peace on the 
subject of her preference. 


Six months have passed, and Sir Robert 
Carstairs is musing in bitterness over his dis¬ 
appointment, and wondering why Dorothy 
Stewart should that day have refused the hand 
and fortune he had offered her. 

The squire also muses in his study, with 
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scarcely less disappointment, when the door 
quietly opens, and his daughter enters. 

She comes to tell him with many a blush, 
and a few tears, that Mr. Rossitur has asked 
her to be his wife, and that she loves him. 

The squire sighs, but he cannot withstand 
the pleading eyes and voice of his child, the 
eyes and voice so like her mother’s. 

Later in the day, George Rossitur had an 
interview with Dorothy’s father. 

“I am not rich,” he says frankly, “you 
know the living is a small one, but Dorothy is 
not afraid.” 

The squire sighs again. 

“ Do you fear to trust her with me ? ” asks 
the rector. 

“ Oh! no,” is the answer, “ but I hoped she 
would choose otherwise. I had reasons.” 

Mr, Rossitur is too content with his good 
fortune to ask questions, or seek to disturb 
matters, and the subject ends. 


Many changes have come to pass at pleasant 
Brennan Park. The old squire sleeps with his 
forefathers. The park has passed from the 
Stewart hands at last. Its sale barely paid 
the squire’s debts. 

With his last breath her father besought 
Dorothy to pay all he owed, but death came 
suddenly, and interrupted an earnestly at¬ 
tempted explanation. Stooping to catch his 
last words, Dorothy heard “Five thousand 
pounds, pay him;”— 

As no claim for that amount fell in during 
the settlement of his affairs, Dorothy thought 
no more of what had passed, concluding that 
the debt that troubled him on his dying bed, 
had been cancelled with the others, 60 she 
turned to the duties of a wife with new in¬ 
terest, and began a life of deep content at the 
pretty rectory. 

A few months after her father’s death, Do¬ 
rothy received a letter the writing of which 
seemed familiar to her. 

It was from Sir Robert Carstairs, and ran 
thus,—- 

Carstairs, July 24>th, 18— 

Madam, 

I beg to inform yon that I hold an 
J. 0. TJ. far £5,000, lent by me to the late John 
Stew arty Eeq. in the month of January of last 
year. I take this method of conveying the in¬ 
telligence to you , as your husband will doubtless 
wish to conduct affairs for your late father's 
honor in a private manner. I am t Madam, 
faithfully yours, Robert Carstairs. 


Dorothy’s first feeling on reading this letter 
was one of utter dismay. She remembered the 
failing voice, and entreating tone of her father, 
when he tried to speak those last words, and 
she felt convinced that this unwelcome demand 
was indeed due. 

But how was the debt to be paid ? 

After the settlement of her father’s affairs, 
only fifty pounds remained, and this was all 
the fortune she had brought her husband, 
whose means as we have already seen, were 
small, and quite inadequate to pay such a heavy 
debt. 

Poor Dorothy passed a sad day, revolving 
schemes in her mind, but only one way seemed 
clear,—to sell her diamonds. 

Hot tears fell as she remembered the day, 
only two years ago, when her dear old father 
had given her these precious heir-looms. 

She could now understand his earnest wish 
that she should marry Robert Carstairs. 

At length unable to bear her trouble any 
longer alone, Dorothy sought her husband, and 
on his faithful bosom she wept the first tears 
she had shed since her father’s death. 

A few broken sentences from her, with the 
letter itself, told George Rossitur the cause of 
his wife’s sorrow. 

He soothed and comforted her fondly, and 
said, “I will see Sir Robert’s lawyer tomorrow, 
perhaps an arrangement for payment by in¬ 
stalments may be made.” 

But Dorothy said, 

“ I have made up my mind to sell my dia¬ 
monds, George.” 

“ No,” he answered, “ do nothing rashly. 
We must try to make some arrangement when 
we ascertain Sir Robert’s claim to be a just one, 
and meanwhile we must lessen our expenses.” 

They talked late into the night of their plans 
of retrenchment, which included the sale of 
Dorothy’s pretty pony carriage, and other 
things which might be considered only luxuries. 

Next day Mr. Rossitur had an interview with 
Sir Robert’s lawyer, but returned with sad 
news for Dorothy. Sir Robert Carstairs would 
hear of no arrangement, but required instant 
payment. 

He was fully aware of the embarrassed state 
of the Stewart property, but was sure Mrs. 
Rossitur would rescue her father’s memory 
from the disgrace of debt. 

Poor Dorothy knew it was the paltry revenge 
of a disappointed lover, which dictated this ac¬ 
tion. She was not bound to pay her father’s 
debts, she knew, when his own estate had failed 
to do so; but she felt she had no right to keep 
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back her jewels while any remained unpaid, so 
she said,— 

“ I must sell the diamonds, George.” 

“ I fear so,” he answered. 

Dorothy left the room to fetch them, Baying, 

“ Let ns have a last look at them. I have 
not worn them since my wedding-day.” 

She stood at the jewel-case, the diamonds 
in her hand, when her husband called her. 

“Dorothy, Dorothy.” 

He stood on the stairs, trembling with ex¬ 
citement, holding a letter for Dorothy to read. 

It was from a London solicitor, informing 
him that by the death of Nugent Rossitur.Esq. 
of Breckley Hall, in the county of Somerset, 
failing direct heirs, he was entitled to £8,000 
a year. 

So Dorothy kept her diamonds. 

—H. S. 


A Good TYiff.. —She never crosses her hus¬ 
band in the spring-tide of his anger, but stavs 
till it be ebbing water; and then, mildly, she 
argues the matter, not so much to condemn 
him as to acquit herself. Surely men, contrary 
to iron, are worse to be wrought upon when 
they are hot, and are far more tractable in cold 
blood. It is an observation of seamen that if a 
single meteor or fire-ball falls on their mast, it 
portends ill luck, but if two come together 
they presage good success. But sure in a fami¬ 
ly it bodeth most bad when two fire-balls— 
husband’s and wife’s anger—come both to¬ 
gether. 

Heroes. —Your grand world-heroes over¬ 
throw an army, or perform some art of self-de¬ 
votion which makes the heart of history throb 
for a century after. But there is many a laud¬ 
ed martyr whose funeral pile is only a huge 
altar to self-glory, which the man’s own dying 
hands have reared. The true heroes are those 
whose names the world never hears, and never 
will hear,—the blessed, household martyrs who 
offer unto God the sacrifice, not of death’s one 
pang, but of life’s long, patient endurance—the 
holy ones who through 

“ Love’s divine self abnegation,” 
attain the white robes and the ever-blooming 
palms of those who “ have passed through much 
tribulation.” 

Love. —Oh, why is love so powerless—so vain ? 
infinite in will, yet how bounded in power! 
We would fain spread world extended wings of 
shelter and comfort over our beloved ; and yet 
in our helplessness we may let them sink, 
suffer, die, alone! Strange and sad it is that 
we, who would brave alike life’s toils and death’s 
agony,—ay, lay down body and soul at the 
feet of our dearest ones—cannot bring ease to 
the lightest pain their humanity may endure. 


Cjje Cbeatrcs. 


At Covent Garden “ llabil and Bijou ” has reach, 
ed its last weeks of representation, after a most suc¬ 
cessful season. The Drury Lane pantomime “ The 
Children in the Wood” has continued during the 
month, but will shortly bo replaced by Moncrieffa 
“Cataract of the Ganges ,” which was originally 
produced at this theatre in October 1823. It is 
an Oriental and aquatic spectacle, and real horses 
and real water will give the drama all its original 
completeness. “ Charles the First,” now in its fifth 
month at the Lyceum, still draws great houses. It 
is supplemented by “ A Happy Pair” and “ Should 
this Meet the Eye.” The Princess’s retains “The 
School for Scandal ,” and during the month a great 
attraction has been offered to the public by the en¬ 
gagement of HerrBandmann and Mrs. Bandrcnnn, who 
appear as Hamlet and Ophelia. At the Queen’s 
“ Amos Clark” has been re-produced in consequence of 
Mr. George Rignold’s severe illness, rendering the con¬ 
tinuance of Colonel Richard’s play “ Cromwell ” im¬ 
possible. A new'five-act drama called Old London 
adapted from the French, and which is a version of 
the famous “ Jack Sheppard ” is the last novelty. No 
changes have taken place at the Prince of Wales’s, 
the Vaudeville, Glohf, or Court Theatres, the full 
programme and successful acting at each house ren¬ 
dering novelties unnecessary. 


NOTICE TO OUR READERS. 

THE LONDON AND PARIS 
MAGAZINE OF FASHION, 

IMPROVED SERIES, 

Always contains FIVE COLORED PLATES OF 
FASHION, engraved on steel by first rate engravers, 
and coloured in most brillinnt and nrtistie style. 

The Fashions contained in these five plates are all 
drawn by artists of the highest reputation, from actu¬ 
al model—or as some call them pattern—Dresses, 
Mantles, Jackets, Costumes, Bonnots, Hats, <fee., de¬ 
signed by all the first modistes of London and Paris. 
Our readers will thus perceive, that all the Fashions 
contained in the London and Paris Ladies’ Magazine 
will be quite new ; forming a strong contrast to those 
issued by some other Fashion Books, which too often 
issue old Plates nnd Woodcuts that have long before 
been published on the Continent, and which often are 
in consequence, quite opposite to the actual Fashions 
of the day. 

THE FULL-SIZED PAPER PATTERNS 

form one of the most important features of this Maga¬ 
zine. They always consist of the latest novelties, se¬ 
lected with especial enro to suit the requirements of 
Subscribers during each month. 


T HE FOLLOWING FULL-SIZED PATTERNS 

Leen triven in this Magazine for the past few months; 
our renders can therefore relect at a glance, any style 
of Pattern they may require. 

OCT.— Tiro Patterns. The ALEXANDRA TALETOT, 
and the KOTONDE-PEPLUM. 

NOV.— Tiro Patterns. The DUCHESSE PALETOT- 
MANTELET, and the MARCHIONESS CORSAGE A 
GILET. 

DEC.— Tiro Pattern*. The new PARISIAN VESTON for 
outdoor wear, anil a LADIES' WATERPROOF with 
cape ami hood. 

JAN.— Too Patterns. Th* PRINCFSSE BEATRICE 
CASAQUE, and an EVENING DRESS BODY. 
FEB.— Three Pattern*. LADY'S INDOOR JACKET : 
a POLONAISE PRINCFSSE f o a yomg lady a>ont 8 
or 9 years of age. and a PALETOT or Outdoor Jacket, 
for a young lady the sum' nure. 

The few remaining Copies of the above Magazines, Price 
Is. each, can still be had by order from any Bookseller 
in Town or Country, or from the Publishers. 
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ON LONDON AND PARISIAN FASHIONS. 


Spring has at last arrived: how delightful it 
is after the dreary weather we have so long 
experienced, again to see thousands of beautiful 
forms and colors in buds, blossoms, and flowers. 
How delightful also it is to see our fashion¬ 
able promenades, once more resplendent with 
the beautiful Costumes of the ladies. 

How varied are the fashions of the present 
time, and how well adapted to suit all figures 
and all complexions. Every lady has now the 
advantage of being able to dress in the Fashion, 
while yet selecting that style which is the best 
suited to display her charms to advantage. We 
think when our fair readers have glanced at 
our colored plates for this month, they will say 
that our Artistes des Modes have indeed done 
all in their power, to provide for all tastes and 
all styles. 

We cannot say that this season there are any 
gTeat or striking novelties; these indeed only 
appear at certain periods : for example, when 
a fashion has become extravagant, or has been 
found very inconvenient,—then an entire change 
of style takes place, followed by a gradual de¬ 
velopment into all its various forms. We are 
now in the midst of one of these periods, and 
apparently the present Fashion contains so 
much beauty, and is capable of so much de¬ 
velopment, that its freshness will continue for 
some time to come, after which we shall pro¬ 
bably again arrive at a period of great change. 

The Tablier will not be quite so much worn 
this season ; we see more of the Tunique styles, 
open in front and looped up at the sides and 
back. At times the Tuniques are turned back 
a rever8 t similar to the first figure in plate 4. 

The bovffant is still fashionable, but is if any¬ 
thing, not so much exaggerated as in former 
seasons. Its size is always according to the 
style or preference of the wearer. To have it too 
large is not however considered in good taste. 

As regards the under skirts, our plates show 


all the greatest novelties that are being pro¬ 
duced at the present time. It is in good taste 
to have a medium train. 

There is a great and increasing use of velvet 
in the trimming of dresses. Bows and bands 
of black silk are also very much used. 

For outdoor wear, Mantelets with small hoods 
are likely to be fashionable. For this style we 
refer our readers to the third figure of our 
second plate. 

The Dolman form of Mantelet, with wide 
pointed sleeves or imitation sleeves, will still be 
seen,—of course made in silks or other thin 
materials. 

The Corsage a Gilet style is still considered 
extremely fashionable, especially in Paris, and 
when it is suited to a lady’s figure, it certainly 
has a most distingue appearance. 

A very fashionable style of trimming is com¬ 
posed of loops of cord, starting from rosettes on 
the shoulders and chest: this style is in great 
favor in Paris, especially amongst the higher 
classes. In the latest development of this style, 
bows and loops of ribbon are used in place of 
the cords and rosettes , see figure 1 of plate 1. 

The sides of dress skirts are now very often 
ornamented by large bows, either of silk or 
velvet, as shown in our plates. 

In our colored plates for this month, we have 
given all the various styles of sleeves that are 
most fashionable : the most prevailing is that 
with Mousquetaire cuff. 

All the other minor details of the present 
fashion may be seen by referring to our plates. 

For Evening Costume, the tunique style of 
upper skirt is very fashionable, looped up at 
the sides, and bouffante at the back according to 
taste. Spiral folds, as shown on fig. 2 of plate 
3, are very fashionable for the upper skirts. 
The under skirts are generally finished by 
flounces, headed by horizontal bouillons. 

Lace of medium width is much used as a 
trimming for Evening dresses. 

The most fashionable Sorties du Bal are of 
the Dolman shape. 
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We have no striking change in the forms of 
Bonnets; thos e styles with turned up brims 
continue to he the most fashionable. 

We have to call attention to a great 
change in the manner of wearing the hair. The 
Chignons with their outre exaggerated forms, 
have quite gone out of Fashion, and Ladies now 
have their hair arranged in the varied and ele¬ 
gant styles which are shown on our plates. 


THE FULL-SIZED PATTERNS. 


N. B. Our Patterns are all cut for Ladies of medium height 
and of proportionate figure: measuring 34i inches round the 
chest, and 24 waist, unless otherwise stated in the description. 

All allowances necessary for the seams, are already given to 
these Patterns, so that theseams need not he allowed for in cut¬ 
ting out, except in materials that require extra wide turnings in. 

Our pattern this month is the Princbsse Tunique 
as shown on the 1st figure of our first plate. It con¬ 
sists of front, back, with its short jacket skirt attached, 
sleeve, mousquetaire cuff, and back skirt or large piece 
forming the bouffan t. The size of our paper would not 
allow us to give the entire length of this last named 
piece, so we have turned up the bottom corner, and 
marked the form of the piece thus turned up by a 
pricked line. In making up, the back and front can 
be joined together at the seam under the arm, from 
the armhole as far as the notch at waist. A large 
pleat is left on in the middle of back skirt, to form the 
pleatings d postilion ; these may be arranged either 
above or underneath, according to taste. The side- 
seam of back skirt, (indicated by the two notches) is 
sewn to the under arm seam of the front, beginning at the 
bottom, and extending up to the waist level. The top 
part of this back skirt is then fulled or pleated in to 
the size of waist: the upper part of it is of course cov¬ 
ered by the Jacket skirt of back. 

On account of the large size of this Tunique , we 
have, (for this occasion), given only one pattern. 


gestnptton 


Of % plates of Costumes. 


PLATE THE FIRST. 


COSTUME FOR HOME. 

Fig. 1.—This dress consists of an under-skirt 
of rich black silk, and a Princesse tunique of 
sky-blue silk, with broad stripes of a darker 
shade of blue. The under-skirt is trimmed at 
the bottom by a broad flounce having at equal 
distances groups of large tubular pleats, each 
group containing three pleats, the spaces be¬ 
tween being quite plain. Falling over this 
flounce is a trimming formed of a succession 
of narrow fluted flounces arranged en cventail, 
slightly crossing each other, and each starting 
from a small papillon bow of black ribbon. 
These flounces are headed by narrow upright 
frills. The skirt of the Princesse tunique is 
open in front, and is edged by fringe: it is 
caught up at the sides and fastened at the right 
side by a knot of broad black ribbon with two 
long floating fringed ends. At the back of 
these ends, are two others of sky-blue ribbon 
finished by blue fringe, above which are two 


narrow biais bands of black silk. The left side 
of skirt is fastened up by a knot of black rib¬ 
bon with two large bows and a single end, 
finished by fringe, and shorter than those al¬ 
ready described. The body is closed by three 
bows of black ribbon, each having in the centre 
a steel buckle. On the shoulders are similar 
bows : from that on the right shoulder starts 
a long loop and also a floating end, and this 
bow is connected by a band of ribbon to the 
uppermost bow on the front of corsage . The 
bow on the left shoulder has two very short 
ends only. The sleeves are trimmed at the 
wrists by biais folds of black silk forming cuffs, 
edged at their outer sides by frills of blue silk. 

This Costume is from the Mai son Gagelln, 
Rue de Richelieu. We give the full-&ized pat¬ 
tern of the Tunique. 

PROMENADE COSTUME. 

Fig. 2.—Dress of pearl grey silk. The bot¬ 
tom of skirt is entirely without trimming, and 
the back is partially covered by a large round 
piece bouffante, edged by pearl grey silk fringe. 
The Paletot is of light brown Vigogne. It is 
cut open in the centre of back, and at the sides 
are deep square shaped pieces which extend 
considerably below the remainder of the gar¬ 
ment, and are carried up the neck. The edges 
are scalloped, and bound by black twisted silk 
cord. The front sides of the deep pieces al¬ 
ready named, are edged by similar cord, but 
are not scalloped, and they are trimmed by 
double rows of black buttons which extend the 
whole length, and are surrounded and united 
by black twisted silk cord. On each of the 
side-pieces is a square-shaped pocket, scalloped 
and bound by the silk cord. At each side of 
the back opening are four double rows of black 
buttons surrounded and united by the cord. 
The upper portion of back is trimmed by a rich 
arabesque of the cord. The sleeves have revers 
a Mousquetaire, scalloped and trimmed by the 
buttons and rows of cord. At the neck are 
two agraffes of black passementerie with a loop 
of cord, by which the Paletot is fastened, and 
the front edges have buttons and button-holes 
by which the garment can at pleasure be closed. 
White straw hat, trimmed by black velvet and 
mauve ribbon. 

This Costume is from the Maison Dieula- 
fait. Boulevard de la Madeleine. 

COSTUME FOR HOME. 

Fig. 3.—Dress d deuxjupes f of purple brown 
silk. The under-skirt is trimmed at the bot¬ 
tom by three flounces, each bound by velvet of 
a darker shade than the dress. The second 
flounce overlaps the lower one, and is nut on 
with a naiTow upright heading bound by the 
velvet. The upper flounce is put on with a 
similar heading, and overlaps the second at 
the back of the skirt only. These flounces are 
crossed at equal distances, by six oval-sbaped 
tabs of silk edged by velvet ribbon, having at 
the outer sides pleated frills of silk. The up¬ 
per skirt is cut in one with the corsage , and is 
formed of two separate portions, each edged by 
a pleated frill, headed by a band of velvet rib- 
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bon. The back portion is round, and the sides 
are turned under, the top of this piece being 
gathered in at the waist, underneath a large 
pleated basque. The pleats are continued to 
the neck, and on them are placed three papil- 
lon bows of velvet ribbon, one bow at the waist, 
a second in the centre of back, and the third 
near the top. The front portion of skirt forms 
a round tablier, and has in the centre a row of 
velvet buttons placed between two bands of 
velvet ribbon, the buttons and bands continu¬ 
ing up the front of corsage to the neck. The 
fronts of sleeves are trimmed at the wrists by 
oval-shaped tabs finished like those on the 
lower skirt, their ends overlapping pointed 
pieces of silk, similarly finished. At the lower 
edges of the sleeves also, are pleated frills with 
bands of velvet ribbon. 

This Costume is by Mdlles. Regnier sceurs, 
225, Rue St. Honore. 


PLATE THE SECOND. 



YOUNG LADY’S COSTUME. 

Fig. 1.—This dress consists of an under-skirt 
of striped cerise and white silk, with tunique of 
grey poplin. The under-skirt is without trim¬ 
ming. The tunique is cut open at the sides 
and in the centre of back, the edges of the side 
openings are turned back to form pointed rev- 
ers t covered by cerise silk, and the open spaces 
between, are each crossed by five bands of cense 
silk. All the edges, as well as those of the rev¬ 
ere , are scalloped and bound by similar silk. 
The corsage (which is cut in one with the skirt) 
is low, and the front is cut en carre. It has no 
sleeves, but the shoulders are crossed by bre- 
telles, the edges of which are (like the top of 
corsage) cut into rather smaller scallops than 
those of the skirt, and bound by the cerise silk. 
In front of the corsage are two rovers similar 
to those already named. Chemisette and long 
sleeves of white muslin. Hat of white straw, 
trimmed by cerise ribbon and white flowers, and 
having the brim covered by black velvet. 

This Costume is from the Maison Charavel, 
Rue de Richelieu. 

COSTUME for dome. 

Fig. 2.—Dress a deux jupes of very pale 
apricot, or cream-colored silk. The under-skirt 
is trimmed at the bottom by five flounces fall¬ 
ing over each other. Above the flounces, and 
partially concealing them, is a piece of silk 
forming deep points, edged by white lace which 
starts from a biais band of violet velvet. Above 
this piece of silk are two flounces headed by a 
bouillon having at each side a band of velvet, 
the upper band surmounted by an upright frill 
of silk. The second skirt is cut in one with 
the sides and back of corsage , forming a sort of 
Polonaise. It is very open in front, forms 
a deep rounded point at each side, and is bouf¬ 
fants at the back. The edges are all finished 
by white lace headed by a biais band of violet 
velvet. At the left side, inclining towards the 
back, are two large bows of broad violet velvet 
ribbon, with floating ends. The front of corsage 


is trimmed at e ach side of the opening by nar¬ 
row white lace, and between, appear fi pa¬ 
vilion bows of vi olet velvet. The sleeves have 
large mousquetai re cuffs edged by the velvet and 
lace, and on each are placed two papillon bows 
of the velvet. 

This elegant Costume is from the Maison 
Gagelin, Rue de Richelieu. This Polonaise 
may (by a few alterations) be cut from our 1st 
full-8ized pattern for March. 

PROMENADE COSTUME. 

Fig. 3.—Dress d deux jupes and Mantelet 
en suite of black silk, trimmed with the new 
shade of green. Near the bottom of the under 
Bkirt is a flounce headed by a biais band edged 
at each side by a rouleau of green silk. This 
flounce is enclosed in front by a large square 
formed of similar bands of silk edged by the 
green rouleaux , and starting from the lower 
corner of this square, a biais band edged in the 
same manner is carried all round the bottom 
of the skirt. The upper skirt is cut open at 
the sides, and is slightly bouffants at the back, 
while the front falls in folds and is edged by a 
rouleau of green silk. The front portion of the 
Mantelet has deep square-shaped tabs, and the 
back forms a large Pelerine having a hood lined 
fry green silk. The back forms folds, the Pele¬ 
rine being fastened in at the back of waist by 
a concealed band, which also serves to keep the 
front of the Mantelet close to the figure. The 
edges of the garment are trimmed by a pleat¬ 
ing having at each side a rouleau of the green 
silk. The edges of the hood are scalloped and 
bound by the green silk, and it is finished by 
bows and short ends of green ribbon. At the 
back of waist is a group of four bows with float¬ 
ing ends of broader ribbon of the same color. 
The sleeves of the dress which appear, have 
mousquetaire cuffs finished by the pleatings, 
and each having at the back a knot of ribbon. 
The ceinture of the dress is of broad green rib¬ 
bon, having loops and floating ends at the back. 
Black velvet Bonnet, trimmed by green ribbon 
and an ostrich feather of the same color. 

This Costume is from the Maison Boudet. 

PLATE THE THIRD. 

BALL COSTUME. 

Fig. 1.—Dress of pale green silk. The bot¬ 
tom of the skirt is trimmed by four flounces 
falling over each other, the upper one headed 
by a bouillon. The upper portion of the back 
of skirt is covered by a round piece bouffants 
edged by a flounce. The Sortie du bal is of 
white muslin lined with lilac silk. It is of the 
Dolman form and has a hood. It is edged by 
broad white guipure lace finished by a tassel 
fringe. The hood is lined with lilac silk, and 
is edged by narrower guipure lace, finished by 
the tassel fringe, and from it start two bows 
and floating ends of lilac ribbon covered by 
guipure lace. The narrow lace is carried up 
the edges of front opening. 

This Ball Costume is from the Maison Dieu- 
lafait, Boulevard de la Madeliene. 
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BALL TOILETTE. 

Fig. 2.—Dress a deux jupes. The lower 
skirt is of white tarlatan and is worn over a 
jupon of rose-colored silk. It is cut en traine 
and is trimmed at the bottom by a broad flounce, 
headed in front by three bouillons , and at the 
back by a single bouillon, which is carried up 
the sides of skirt to the waist. The upper skirt 
is composed of two distinct portions. The front 
is of white tarlatan, and is trimmed by three 
flounces of white lace falling over each other, 
the upper one headed by narrow rose-colored 
ribbon and by an upright frill of very narrow 
lace. The back of skirt is of rose-colored silk, 
and forms two large pointed pieces arranged 
in spiral folds, and edged by a narrow flounce 
of white lace put on with a narrow band of 
rose-colored ribbon having an upright edging of 
lace. These two pieces of silk are crossed by 
white lace flounces, seven in number, arranged 
in two groups, the lower one composed of five, 
and the upper group composed of two flounces, 
the uppermost reaching to the waist; and each 
group is surmounted by bows and floating ends 
of broad rose-colored ribbon. The corsage is of 
rose-colored silk and has basques edged by white 
lace, rounded at the sides, and disappearing un¬ 
der the spiral pieces of silk which form the back 
of upper skirt. Starting from the back of waist, 
bretelles of rose-colored ribbon cross the shoul¬ 
ders fastened by knots of similar ribbon, and 
are carried down to the front of waist, the 
spaces between being filled in at the back by 
perpendicular bouillons of tarlatan, separated 
by narrow bands of rose-colored ribbon, and 
headed by a frill of white lace put on with a 
similar band and an edging of lace. The in¬ 
termediate space in front is filled in by four 
frills of lace falling over each other, and form¬ 
ing a sort of plastron. The sleeves are com¬ 
posed of double frills of lace, the lower one 
crossing on the arms. 

This elegant Ball Costume is by Madame 
Breast Castel, 28, rue neuve des petits champs . 

BALL COSTUME. 

Fig. 3.—Dress d deux jupes. The lower skirt 
is of white tarlatan, and is formed of two sepa¬ 
rate portions. The front is trimmed at the 
bottom by three flounces falling over each 
other, and each edged by a narrow band of 
greenish-blue ribbon. The upper flounce is 
surmounted by four bouillons of the tarlatan, 
on which are placed three large roses with buds 
and foliage, united by stalks having buds on 
them. The portion of the skirt forming the 
train, is sewn to the front portion, and is trim¬ 
med at the bottom by a broad flounce edged by 
a narrow band of greenish-blue ribbon, and 
headed by a similar band, having above it an 
upright frill of white lace. The upper skirt 
and corsage are of greenish-blue silk. The skirt 
is open in front, and is hollowed out at the 
sides, where it is caught up, and it is fastened 
at the summit of the openings, by single roses 
with buds and foliage, each rose surrounded by 
white lace, continued from a flounce which 
trims the edges of the skirt: the back thus 



forms a large round bouffant. The front of 
corsage is round and very decollete , the sides 
being cut to enclose the shoulders entirely, and 
the top is finished by a frill of lace put on with 
a narrow band of greenish-blue ribbon. On 
the chest and on each sleeve is a rose with 
leaves, and the sleeves are formed of single 
bouillons of tarlatan finished by narrow lace 
frills. A Chemisette of white lace or muslin 
might be added to this corsage. 


PLATE THE FOURTH. 


COSTUME FOR THE CARRIAGE OR FOR A 
FLOWER SHOW. 

Fig. 1.—Dress a deux jupes. The under-skirt 
and corsage are cut in one, and are of sky-blue 
silk. The bottom of skirt is trimmed by a 
flounce partially covered by a piece of dove col¬ 
ored silk, the lower edge of which is cut into 
rounded points bound by similar silk. Above, 
is a full pleating of sky-blue silk having at each 
side a double biais band of black silk, the up¬ 
per one surmounted by an upright pointed 
piece of dove-colored silk like that already de¬ 
scribed, but narrower. The upper skirt is form¬ 
ed of a large deep piece of dove-colored silk. It 
is rounded at the bottom, and the sides which 
are pointed, are turned back so as to form large 
revers lined by sky-blue silk, and edged by a 
piece of blue silk cut and finished like those on 
the lower skirt, and headed by a biais band of 
black silk having above it a much narrower 
band of similar silk. This trimming is con¬ 
tinued along the bottom edge of the skirt. 
Starting from under each of these revers is a 
band of broad black ribbon raising the back of 
skirt en bouffant, and terminating in bows and 
floating ends which extend nearly to the lower 
edge. The corsage has at each side, near the 
back, two basques finished in accordance with 
the other portions of the dress. The front of 
corsage is closed by two rows of black silk but¬ 
tons, united by double loops of the same color. 
The neck is encircled by a biais band of black 
silk. The sleeves are large and open at wrists, 
and are lined by dove-colored silk: they are 
finished by the points and the biais bands of 
black silk. Small round Hat trimmed by sky- 
blue ribbon, a rose, and an ostrich feather of 
the same color. 

This elegant Costume is designed by Mdme. 
Edme Paris; Boulevard de la Madeleine . 

PROMENADE COSTUME. 

Fig. 2.—Dress a deux jupes of lilac silk. The 
bottom of the under-skirt is trimmed by a 
flounce, the top of which is covered by a 
fringe of the same color, sewn to the edge of a 
band of velvet ribbon of a darker shade of lilac. 
Above this band, are placed at equal distances 
two narrower ones, of graduated widths. The 
upper-skirt is formed of two distinct pieces. 
Tne lower portion is cut up at the left side, and 
all the edges are finished by a broad band of 
dark lilac velvet ribbon, surmounted by a very 
narrow band of similar velvet. At the bottom 
edge of the skirt, is a fringe like that already 
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named. The upper portion of this skirt is cut 
in one with the corsage ; at the back it is bouf~ 
Janie at the lower part only, the bouffant be¬ 
ing carried round to the front, where it slopes 
off to the middle of waist. It is united to the 
lower portion of skirt at the left side, by bows 
and short ends of dark violet velvet ribbon, 
placed at the summit of the opening already 
named, and serving to slightly raise the lower 
skirt. The upper portion of corsage is covered 
by a Pelerine, cut open to the back of neck, 
and trimmed by the fringe and bands of velvet 
ribbon. At the summit of the opening is 
placed an agraffe of dark lilac passementerie 
from which start two tassels. The front of 
Pelerine is closed by three double rows of but¬ 
tons, attached by loops of silk cord, and which 
are continued as an ornament down the centre 
of upper skirt in front. At the back of waist is 
a rich agraffe of passementerie with five tassels. 
The sleeves are bouffanies at the wrists, and are 
finished by narrow bands of velvet ribbon from 
which start frills of silk partly covered by fringe. 

Th is Costume is from the Maison Gagelin. 

CARRIAGE OR PROMENADE COSTUME. 

Fig. 3.—Dress a deux jupes of light brown 
silk. The bottom of the under-skirt is trim¬ 
med by a broad flounce put on with a band of 
black velvet ribbon and an upright heading, 
and having but little fulness. The upper-skirt 
forms two separate round pieces ; the front is 
slightly draped and its sides are attached to 
those of the back piece, which are turned back 
a revere. The bottom edges of both portions 
and those of the rovers, are finished by pleated 
frills headed by singlo bands of black velvet 
ribbon. The Mantelet is of black velvet. It 
forms a point at the back and also in front, and 
each point is finished by a tab of velvet, square 
shaped at the extremity, and falling over the 
skirt of the dress. The whole of the garment 
is edged by broad black lace, headed by two 
narrow biais bands of black satin, and studded 
near the top by small papillon bows of black 
satin ribbon. Below the point at the back, is 
placed a very large group of bows of black 
satin ribbon, six in number, and below the front 
point is & papillon bow only. These are placed 
on a ceinture which passes inside and serves to 
fasten the garment to the waist. The tab by 
which the front of Mantelet is trimmed, is dou¬ 
ble the width of that at the back, and is cut 
open in the centre, as is (of course) the front of 
the garment, the entire length closing by a row 
of buttons. The sleeves of the dress are finish¬ 
ed at the wrists by frills headed by bands of 
black velvet ribbon. Straw Hat, trimmed by 
pink ribbon and by a white ostrich feather. 

This Costume is from the Maison Adolphe, 
Boulevard des Italiens. 


PLATE THE FIFTH. 


No. 1 is a Chapeau Rabagas of Italian straw. The 
turned up edge of brim is bound by violet colored rib¬ 
bon, and the inside is trimmed by a chain of bows of 
black ribbon at the right side, and of violet ribbon 
at the left side. The crown is surrounded by bands 


of black and of violet ribbon twisted together. At the 
right side, near the back, are three bouquets of violets 
with leaves, and this side is also trimmed by a violet 
ostrich feather, which starts from a knot of black rib¬ 
bon lined by violet ribbon at the summit of the crown 
in front. From the same point start some bows also of 
black ribbon lined with violet, and these extend to the 
left side of the bonnet. At the back is a long loop of 
violet ribbon lined with black, and accompanied by two 
floating ends, one of violet, and the other of black rib¬ 
bon. One string is of violet and the other of black 
ribbon. This elegant ChapeauiB by Mdme. Boireau, 
Boulevard Montmartre. 

No. 2 is a Chapeau Rabagas of Italian straw. The 
turned up brim is covered by black velvet, and the in¬ 
side of front is trimmed by a twisted band of black 
silk, and by a garland of leaves with a few small mar¬ 
guerites. The crown is surrounded by black lace, to 
which are added at each side some marguerites with 
leaves and buds, the leaves terminating in the form of 
a lappet at the back, accompanied by two loops of 
black ribbon : the brides are of similar ribbon. The 
lower portion of crown is surrounded by a band of vel¬ 
vet ribbon. This very elegant Chapeau is by Mdme. 
Delaunay, place de la bourse. 

No 3 is a round Chapeau of rice straw. The brim 
is turned up much more in front than at the back, and 
is covered with lilac velvet. The inside of front is 
trimmed by a garland of ivy leaves. At the left side, 
near the back, is a largo group of bows of lilac satin 
ribbon, in the centre of which are two small ivy leaves. 
This side is also trimmed by three bouquets of violets, 
an end of lilac satin ribbon and an ostrich feather of 
the same color, which inclines to the back and right 
side. At tho back is a long loop of the ribbon with 
two floating ends. This Chapeau is from the Maison 
Duchaillb, Boulevard des Italiens. 

No. 4 is a Bonnet of sky-blue satin, having a soft 
crown, The bonnet is edged by a pleating of the satin, 
and the inside of front is trimmed by sky-blue satin 
ribbon, forming, towards the left side, a large papil¬ 
lon bow 1 having in the centre a small rose-bud with 
foliage, the remainder of tho inside trimming forms 
irregular bows overlapping each other. From the 
base of crown in front, starts a bow which joins the 
inside trimming. At the left side is a bouquet of roses 
with buds, leaves and stalks, and at the summit of 
crown at the back, are placed two loops of ribbon. 
The back of the bonnet is also trimmed by a long loop 
and a floating end of sky-bluo satin ribbon, and the 
strings are of similar ribbon. This Bonnet is from 
the Maison Duchaille, Boulevard des Italiens. 

Nq. 5 is a round Chapeau of Italian straw. The 
brim is turned up more in front than at the back, and 
is covered by apricot-colored velvet. The inside of 
front is trimmed by a garland of double buttercups. 
Tho crown is surrounded by apricot-colored ribbons, 
covered in front by black lace, which falls over the 
brim and forms a rxtche at the back. At the loft side 
is a bouquet composed of a rose with buds and leaves, 
a marguerite and some double buttercups. On the 
brim are fixed at the back, two large puffs of black 
lace, terminating in floating ends. This CnAPEAU is 
by Mdme. Melanie Percii eron, Rue Vivienne. 

No. G is a Bonnet of rose-colored crepe: it is hol¬ 
lowed out at the back and has a flat crown, and the 
brim is turned up in front, and is covered by folds 
of rose-colored crepe, the inside is trimmed by puffs of 
the crepe , with rose-buds. At the left side is a bou¬ 
quet of roses with foliage, starting from which, a rose- 
colored ostrich feather, inclines to the front and right 
side of the bonnet. At the loft side towards the back, 
is a group of bows of rose-colored satin ribbon. At 
the right side is a large knot of white lace. Folds of 
rose-colored crepe cover the edges of hollowed-out 
portion, and also form the brides. This Bonnet is 
from the Maison Andrbe, Boulevard des Cap'ucines. 

No. 7 is a Chapeau Bolero of Italian straw. The 
turned-up brim is bound by sky-blue ribbon and tho 
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inside of front is trimmed by a draped band of sky- 
blue silk with some marguerites and buds. The base 
of crown is surrounded by a band of similar but 
broader ribbon, above which is a trimming of black 
lace, which forms, at the left side a large bow, and 
from this point start a blue and a black ostrich feather, 
the black one inclines to the back, while the blue one 
falls towards the front. The black lace by which the 
crown is surrounded, forms an open loop at the back, and 
terminates in floating ends. The strings which are of 
sky-blue ribbon, start from the extremities of the in - 
side trimming. This Chapeau is by Mdme. Dufour- 
MANTELLE, Boulevard des Italiens. 

No. 8 is a Fichu to be worn with an open corsage • 
It is formed of a biais piece of rose-colored silk, edged 
with a narrow border of white embroidery. The in¬ 
ner side is edged by a very narrow upright frill of white 
lace, and the outer edge is finished by a broad frill of 
lace. At the left side, near the neck, this lace is car¬ 
ried across the band of silk to the inner edge, and at 
the right side it again crosses it, but in a square form, 
and from this point to the extremity, the silk is entirely 
covered by white lace. The Fichti is terminated by a 
group of four bows of rose-colored ribbon with two 
floating ends. At the back is placed (on the band of 
silk) a similar group of bows and ends. This Fichd 
is from Mdme. Hadancourt, Boulevard des Capu- 
cines . 

No. 9 is a Chapeau of rice straw having a flat crown, 
and very broad brim turned up and covered by black 
velvet. The inside of front is trimmed by a garland 
of leaves with a few sprays of myosotis. The brim is 
enclosed at each side by a draped band of silk, very pale 
bleu du lac , a large draped bow of the same ma¬ 
terial starting from the band at the left side and in¬ 
clining towards the back. Between the band and bow 
is a bouquet composed of a full-blown rose with leaves 
and buds and some sprays of myosotis. At the back 
is a long loop of black ribbon, and the brides are of 
similar ribbon. The Chapeau is by Mdme. Melanie 
Percheron, Rue Vivienne. 

No. 10 is a Hat of Italian straw having the brim 
turned up at the sides only, and covered by sky.blue 
velvet. The crown is surrour ded by black lace which 
terminates at the back of the crown, and at the left 
side are two guelder roses, a third being placed at the 
top of crown in front, and a fourth at the right side. 
At the back of crown is a sky-blue ostrich feather, a 
band of sky-blue ribbon surrounds the lower portion 
of crown, and terminates at the back in two bows and 
a floating end. This Hat is from Mesdmes. Brie et 
Geofrin, Ruede Richelieu. 

No. 11 is a white muslin Cap d la Charlotte Cfirday. 
It is edged by a frill of guipure lace which falls at the 
back, and the crown is surrounded by little puffs of 
rose-colored ribbon, forming, at the left side a 
group of six bows with twe floating ends falling at the 
same side. It is by Mdme. Hadancourt, Boulevard 
des Capucines. 

No. 12 is a Headdress of white lace, forming afrill 
in front, and falling at the back, accompanied by two 
long loops of black velvet lined with rose-colored silk : 
on the top are several black velvet bows similarly lined, 
and also a rose d u tlid with foliage, and which inclines 
towards the left side. This Head-dress is from the 
Maison Muller Gilbert,?, Ruede la Paix. 


A CHAPTER ON HUSBANDS. 


My remarks may, or may not, be found in¬ 
teresting to my fair readers, but before I com¬ 
mence them, let me Bay a few words on bride¬ 
grooms. 

Perhaps at no period of the married life are 


husbands so interesting as on their wedding- 
day, yet many are found to say that at no time 
do men make themselves so ridiculous. That 
is as it may be, but at any rate in his own eyes 
and in the opinion of his bride, on that occasion 
the bridegroom is a “ man of men.” 

We all know the ordinary bridegroom, with 
his whiskers a la Dundreary, and a nervous 
flush on his face. He is severely, not to say 
painfully well-dressed, his new garments have 
not yet assimilated themselves to the lines of 
his figure, and his ' best man involuntarily 
thinks how much better Jack looked last night 
in his old velveteen smoking-jacket, and decides 
it is a great pity that etiquette will not allow 
him to be married in it. 

The groomsman himself may be wearing an 
entirely new suit, but the fact is not so dis¬ 
agreeably apparent, and he knows it, so that 
no thought of liis shining broadcloth arises to 
interfere with his hilarious flow of spirits, or to 
interrupt his delicate attentions to the brides¬ 
maids. 

Who does not remember the bridegroom’s 
nervous waiting at the church, to which ordeal 
exist so few exceptions ? 

I certainly remember one bridegroom who 
performed this task with a steady nonchalance 
I have never seen equalled. 

The wedding took place on a Wednesday, 
and at the commencement of the usual morn¬ 
ing prayers, a quiet elderly gentleman entered 
a pew near the chancel. 

He followed the service with praiseworthy 
attention, and seemed to entertain no thought 
beyond the words ho read or heard. 

No uncommon smartness or newness of at¬ 
tire marked him as a bridegroom, a general 
heavy richness and solid respectability being 
the principal features of his costume. 

Certainly he wore a diamond ring and studs, 
but they were no badge of a bridegroom, they 
simply showed he must be easy on financial 
points. 

No nervousness, no looking round at the 
church door, no retreat to the vestry, when by 
remaining after the close of service, he made 
his visit suspicious. 

His best man arrived, and enquired in an 
audible whisper if he were nervous. His an¬ 
swer was a well-contented smile. 

The bride came ,attended by her maids, and, 
threading his way cleverly through the maze 
of silks and muslins, he boldly took his proper 
place beside her. 

He responded heartily, had the ring quite 
ready, and bravely conducted himself from 
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inside of front is trimmed by a draped band of sky- 
blue silk with some marguerites and buds. The base 
of crown is surrounded by a band of similar but 
broader ribbon, above which is a trimming of black 
lace, which forms, at the left side a large bow, and 
from this point start a blue and a black ostrich feather, 
the black one inclines to the back, while the blue one 
falls towards the front. The black lace by which the 
crown is surrounded, forms an open loop at the back, an d 
terminates in floating ends. The strings which are of 
sky-blue ribbon, start from the extremities of the in¬ 
side trimming. This Chapeau is by Mdme. Dufour- 
mantelle, Boulevard des Italiens. 

No. 8 is a Ficnu to be worn with an open corsage • 
It is formed of a biais piece of rose-colored silk, edged 
with a narrow border of white embroidery. The in¬ 
ner side is edged by a very narrow upright frill of white 
lace, and the outer edge is finished by a broad frill of 
lace. At the left side, near the neck, this lace is car¬ 
ried across the band of silk to the inner edge, and at 
the right side it again crosses it, but in a square form, 
and from this point to the extremity, the silk is entirely 
covered by white lace. The Fichll is terminated by a 
group of four bows of rose-colored ribbon with two 
floating ends. At the back is placed (on the band of 
silk) a similar group of bows and ends. This Fichd 
is from Mdme. Hadancourt, Boulevard des Capu- 
cines. 

No. 9 is a Chapeau of rice straw having a flat crown, 
and very broad brim turned up and covered by black 
velvet. The inside of front is trimmed by a garland 
of leaves with a few* sprays of myosotis. The brim is ' 
enclosed at each side by a draped band of silk, very pale 
bleu du Zac, a large draped bow of the same ma¬ 
terial starting from the band at the left side and in¬ 
clining towards the back. Between the band and bow 
is a bouquet composed of a full-blown rose with leaves 
and buds and some sprays of myosotis. At the back 
is a long loop of black ribbon, and the brides are of 
similar ribbon. The Chapeau is by Mdme. Melanie 
Percheron, Rue Vivienne. 

No. 10 is a Hat of Italian straw having the brim 
turned up at the sides only, and covered by sky.blue 
velvet. The crown is surrounded by black lace which 
terminates at the back of the crown, and at the left 
side are two guelder roses, a third being placed at the 
top of crown in front, and a fourth at the right side. 
At the back of crown is a sky-blue ostrich feather, a 
band of sky-blue ribbon surrounds the lower portion 
of crown, and terminates at the back in two bows and 
a floating end. This Hat is from Mesdmks. Brie et 
Geofrin, Ruede Richelieu. 

No. 11 is a white muslin Cap a la Charlotte CArday. 
It is edged by a frill of guipure lace which falls at the 
back, and the crown is surrounded by little puffs of 
rose-colored ribbon, forming, at the left side a 
group of six bows with two floating ends falling at the 
same side. It is by Mdme. Hadancourt, Boulevard 
des Ccupucincs. 

No. 12 is a Headdress of white lace, forming afrill 
in front, and falling at the back, accompanied by two 
long loops of black velvet lined with rose-colored silk : 
on the top are several black velvet bows similarly lined, 
and also a rose du thA with foliage, and which inclines 
towards the left side. This Head-dress is from the 
Maison Muller Gilbert,?, Ruede la Paix. 


A CHAPTER ON HUSBANDS. 


My remarks may, or may not, be found in¬ 
teresting to my fair readers, but before I com¬ 
mence them, let me say a few words on bride¬ 
grooms. 

Perhaps at no period of the married life are 



husbands so interesting as on their wedding- 
day, yet many are found to say that at no time 
do men make themselves so ridiculous. That 
is as it may be, but at any rate in his own eyes 
and in the opinion of his bride, on that occasion 
the bridegroom is a “ man of men.” 

We all know the ordinary bridegroom, with 
his whiskers a la Dundreary, and a nervous 
flush on his face. He is severely, not to say 
painfully well-dressed, his new garments have 
not yet assimilated themselves to the lines of 
his figure, and his best man involuntarily 
thinks how much better Jack looked last night 
in his old velveteen smoking-jacket, and decides 
it is a great pity that etiquette will not allow 
him to be married in it. 

The groomsman himself may be wearing an 
entirely new suit, but the fact is not so dis¬ 
agreeably apparent, and he knows it, so that 
no thought of his shining broadcloth arises to 
interfere with his hilarious flow of spirits, or to 
interrupt his delicate attentions to the brides¬ 
maids. 

Who does not remember the bridegroom’s 
nervous waiting at the church, to which ordeal 
exist so few exceptions ? 

I certainly remember one bridegroom who 
performed this task with a steady nonchalance 
I have never seen equalled. 

The wedding took place on a Wednesday, 
and at the commencement of the usual morn¬ 
ing prayers, a quiet elderly gentleman entered 
a pew near the chancel. 

He followed the service with praiseworthy 
attention, and seemed to entertain no thought 
beyond the words he read or heard. 

No uncommon smartness or newness of at¬ 
tire marked him as a bridegroom, a general 
heavy richness and solid respectability being 
the principal features of his costume. 

Certainly he wore a diamond ring and studs, 
but they were no badge of a bridegroom, they 
simply showed he must be easy on financial 
points. 

No nervousness, no looking round at the 
church door, no retreat to the vestry, when by 
remaining after the close of service, he made 
his visit suspicious. 

His best man arrived, and enquired in an 
audible whisper if he were nervous. His an¬ 
swer was a well-contented smile. 

The bride came ,attended by her maids, and, 
threading his way cleverly through the maze 
of silks and muslins, he boldly took his proper 
place beside her. 

He responded heartily, had the ring quite 
ready, and bravely conducted himself from 
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“ Dearly beloved ,” until the moment he handed 
into his carriage the marvel of white satin, lace, 
and orange-blossoms, he had thus triumphantly 
made his own property. 

Recalling each circumstance to my mind, I 
come to the conclusion that this calm, elderly 
bridegroom had been married once, if not twice, 
before. 

One of the most trying moments for a bride¬ 
groom is that, when the future partner of his 
life, dressed for travelling, stands trembling 
and sobbing in her mother’s arms, surrounded 
by a deeply affected group of friends and rela¬ 
tions. 

Very likely he has never seen her weep be¬ 
fore, a fact in itself sufficient to unman him, 
added to which no one takes any notice of 
him.— 

Unless, indeed his own mother happens to be 
one of the party, then he is sufficiently en¬ 
grossed. She wreathes her portly figure round 
him sobbing, and he is scarcely discernible 
among the folds of grey moire . 

Having deluged him, she takes forcible pos¬ 
session of the bride, imploring her to be a good 
wife to dear John. 

Meanwhile the bride’s mother bestows an 
affecting embrace on the unhappy man, under 
cover of which, she somewhat doubtingly in¬ 
vests him with the care of her child’s happiness; 
solemnly hoping he will be true to his charge. 

He feels he is sadly mistrusted, and is alto¬ 
gether unworthy to be the legal owner of that 
fairy-like being in mauve silk and white lace 
bonnet, whom he hands into the carriage a few 
minutes later. 

The honeymoon once over, how things are 
altered ! 

The moral family likeness existing between 
men as bridegrooms, vanishes when they are 
fully developed as husbands. Each man then 
resumes his own identity. 

That wife is the happiest, who has known 
this natural man long enough before he ap¬ 
peared in the character of a bridegroom, to love 
or excuse him. Otherwise, if she has yet to 
know him, it may well chance that the lesson 
will bring bitter knowledge. 

Many women consider they have good hus¬ 
bands, but few entirely agree on the parti¬ 
cular virtues which constitute that desirable 
being. 

One woman will think she possesses this 
treasure because her husband never controls 
her pleasures, curtails her expenses, interferes 
with her movements, nor finds fault with her 
management. 


Another will give you her definition of a good 
husband;—and hearing it, you recognise a man 
whose rule is so forcibly felt in all parts of his 
household, that the woman he affects to place 
at its head is little better than a genteelly- 
dressed white slave. 

Another woman may claim the distinction 
for her lord and master, because he is so atten¬ 
tive, he is never willingly absent from her, he 
brings her home lovely presents, he hangs en¬ 
raptured over her piano, he always supports 
her with his arm in their promenades. 

He addresses her in honey-sweet language, 
and if ever compelled to be absent for a day or 
two, writes long letters by each post. 

“ He is such a duck of a husband,” she says, 
but sometimes his acquaintances use another 
term to mention him, which may or may not, 
be suggested by his wife’s remark. 

There is one woman who will tell you she 
has a good husband in such a manner that 
you feel constrained to believe her. 

She states it calmly, without affectation, 
giggling, or fervency, almost as an unnecessary 
piece of information, a thing you must know if 
you know him. 

She tells you without raising her voice, but 
what a depth of grateful gladness is sounded 
when she speaks; without sparkles in her eye, 
and yet what a constant shining is in the soul 
behind them. 

“ I have a good husband,” she says. She 
enters into no particulars, gives no proofs of his 
devotion, but you feel, looking into her content¬ 
ed face, that there is the best evidence. 

In her calm, well-ordered life and home, you 
can see the beauty of the man’s character whom 
she calls a good husband, the generous lover, 
the fearless protector, the safe guide, the wise 
counsellor. You can gueBS the love which 
hovers round him, the earnest, daily striving to 
do his will; they are written on that woman’s 
face, who tells you in quiet confidence that she 
has a good husband. 

One word, in passing, on the indifferent hus¬ 
band. We have all seen him. He is, alas! in 
every circle of friends. 

There is generally something to be said in 
behalf of this husband, and could the cause of 
his indifference be made as public as the in¬ 
difference itself, in nine cases out of ten it 
might be traced to some fault on the wife’s 
part. Some unintentional neglect, some 
“ word unkind, or wrongly taken,” may have 
been the first cause of this indifference, and the 
end often is, that the husband goes his own 
way almost as entirely as a single man. 
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Sometimes indeed, this indifference arises 
from the man’s natural constitution. An 
ardent lover often becomes an indifferent hus¬ 
band ; the fire which once burned so fiercely 
has died out in the married life, and leaves the 
household hearth desolate and cold. 

The indifferent husband is not a pleasant 
character to study, so we will dismiss him. 

Most of my readers will be able to recognise 
among their acquaintances the egotistical hus¬ 
band. 

He is firmly persuaded that the greatest 
honor his wife ever received, or ever will receive, 
was his name. 

If a woman be content to sink her identity 
in his, and submit to the endless task of 
humouring his whims, she has a comparatively 
easy time of it,—for if she has no will, she has 
no responsibility. 

Her husband works hard for her, if need be, 
and denies her no pleasure which is reasonable, 
i. e. in his eyes. Under favorable circumstan¬ 
ces, he is not the least desirable of husbands, 
especially if he is a clever, well-informed man 
his failing is but a slight blemish ; like a spot 
on the sun, it may cause less sunshine now and 
then, but need not entirely darken the atmos¬ 
phere of married life. It is only when egotism 
is allied to coarseness and ignorance that it be¬ 
comes unbearable in daily life. 

A most unpleasant person, to his wife es¬ 
pecially, is the jealous husband. 

In most cases he has married a pretty wo¬ 
man, and not content with the guarding ring 
on her finger, and the solemn vow of her lips, 
he deems it necessary to mount guard over her 
constantly, to watch all her movements, and 
censure her actions. How often does he mis¬ 
interpret her words and looks, and how careless 
of all manly and honorable feeling is he when 
his suspicions are aroused. How easily are 
his strongest friendships broken when his 
jealousy awakes, and what a wretched home he 
must make by his constant wounding suspi¬ 
cions, and untrusting manner. How bitter 
too, is often the end of such a man’s married 
life, how many wives have been goaded into 
falsehood and treachery, guilt and misery, by 
the very man whose life they would have bless¬ 
ed and beautified, if he had but trusted them 
with constancy and love. If a man cannot 
give the woman he chooses for his wife all the 
liberty a trustworthy helpmeet deserves, he 
should remain unmarried. 

After all, I have mentioned only a few exam¬ 
ples from the great mass of married manhood in 
the world; but I am reminded that the co¬ 


lumns reserved for this article are nearly full. 

One word, however, before parting, a word 
of advice to those about to marry. No. I do 
not mean to borrow the one pithy word used 
on the subject by a humourous contemporary, 
I do not say “ Don't** but I do say that bad 
husbands and indifferent husbands often only 
become so from misunderstandings after mar¬ 
riage, which might have been avoided by a lit¬ 
tle more deliberation, a more earnest weighing 
of possibilities, and searching of character on 
both sides. It behoves a man, equally with a 
woman, to ponder well the character and dis¬ 
position of the one whom he feels inclined to 
choose to share his life. We live in a fast age, 
I know, but I cannot help thinking we had 
fewer unhappy marriages, more united homes, 
fewer faithless husbands, more devoted wives, 
fewer occasions for divorce suits, and more en¬ 
during love in the old days, when six years was 
regarded as a more suitable time than six weeks 
for the existence of an engagement. 

H. S. 


)t Cjjeafres. 


The Royal Italian Opera opens for the season on 
the first of this month. Mr. Gye has secured the co¬ 
operation of those talented artistes, Hdlle. A. Patti, 
P. Lucca, and Alboni: among the novelties announced 
are Most in Egitto and I Promessi Spose. 

At Drury Lane, the revival of the “Cataractof 
tliC' Ganges ” has proved a great success. Tho charac¬ 
teristic music by Mr. Levey, and the scenery by Mr. 
William Beverly greatly contribute to the favorable 
reception this drama is receiving. The morning per¬ 
formances of “ Charles the First,” which have taken 
place at tho Lyceum during the month, have been very 
successful. Herr Bandmann and Mrs. Bandmann 
have appeared at the Princess’s nightly during the 
month, in “ Hamlet” and “Macbeth,” and have 
drawn large houses. The new burlesque “Don Gio¬ 
vanni ” is meeting with great favour at the Gaiety, 
tho principal characters are by Mr. Toole, Miss Farren, 
and Miss Loseby. The new scenery, dances, and 
dresses are very tasteful and elegant. The music by 
eminent composers, and arranged by Herr Meyer Lutz, 
is exceptionally attractive. The Queen’s retain 
“Old London ,” in which Miss Henrietta Hodson 
appears to great advantage. 


T HE FOLLOWING FULL-SIZED PATTERNS have 
been given in this Magazine for the past few months; 
our reader* can therefore select at a glance, any style 
of Pattern they may require. 

JAN.— Tiro Patterns. The PRINCESSE BEATRICE 
CASAQUE, and an EVENING DRESS BODY. 
TUB.— Three Pattern*. LADY’S INDOOR JACKET ; 
a POLONAISE PRINCESSE to* a youDg lady about 8 
or 9 years of age. and a TALETOT or Outdoor Jacket, 
for a young lady the same age. 

MARCH —Two patterns. The ALEXANDRA POLO¬ 
NAISE. and a HIGH DRESS BODY for a young lady 
about 10 years of age. 

The few remaining Copies of the above Magazines, Price 
Is. each, can still be had by order from any Bookseller 
in Town or Country, or from the Publishers. 
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ON LONDON AND PARISIAN FASHIONS. 

The very many beautiful Costumes which 
we see daily at flower-shows, garden parties, 
operas, concerts, and other reunions of the 
fashionable World, fully bear out the idea which 
we gave last month, viz.:—that the art of dress 
is now making great progress. 

The different forms of Paletot-Mantelets or 
Dolmans, and all the various styles of this class, 
are now exceedingly fashionable. They are a 
great change from the short Paletots or tight- 
fitting Cosaques. This last named style how¬ 
ever, is not quite superseded; Casaques are 
still in great favor with young ladies : the one 
we have given on the first figure of plate 4, is 
the latest novelty of this class. 

The newest and perhaps the most fashion¬ 
able style for outdoor wear, is that which is 
shown on the 3rd figure of our second plate. 
It is called the Casaque-Mantelet, and is an 
elegant combination of the chief features of the 
Cosaque , the Mantelet, and the Dolman. We 
have given the pattern full-sized. 

Another style which we must not omit to 
name, is the Shawl-Mantelet: the back view 
is given on the 3rd figure of plate 1. They will 
probably be more worn as the season advances. 

There is a very pretty novelty now being in¬ 
troduced, called the Corsage-gilet . We give 
one of the most elegant in our fifth plate. Tney 
are intended to be worn over a dress, and can 
be made of various styles and colors. A dress 
with the addition of one of these Corsage-gileta, 
has quite a new appearance The same cor¬ 
sage can also be worn with different dresses, 
either light or dark colored, and will thus give 
a great variety of effect. We think that this 
novelty will be a decided success, and will un¬ 
dergo various changes or developments ; for 
instance, the sides of the front may be extended 
to imitate scarf ends, and the corsage would 
then form a very elegant style for outdoor wear 
during the hot weather. We may mention 
that these Corsage-gilets are all made open en 
camr, and have the wide full Elizabethan frills. 

In the form of dress bodies the square 


Watteau opening is still fashionable; others 
are made open en bertha, with a high chemisette 
worn underneath. Other dress bodies are open 
en cceur, and these are always finished at the 
neck by the full Elizabethan frills. 

Upper skirts often have the fronts draped 
en tablier, and the backs are always more or 
less bouffantes. Under skirts are made with 
slight trains at back; the most fashionable 
styles will be found in our plates. 

Velvet trimmings are used in Morning Cos¬ 
tumes. The velvet upper skirt, covered by a 
tablier and bouffant of muslin, which is given 
in our fourth plate, is a great novelty, and is 
meeting with much success in Paris. 

We have given in our plates all the most 
fashionable styles of sleeves. It will be seen 
that there is variety enough to suit all tastes. 

In some dresses there is a slight indication 
of a return to the epaulettes on the tops of 
sleeves; it is however only certain dresses that 
are suited to this style. 

Our fifth plate always contains the latest 
and choicest novelties in Bonnets and Hats : 
the manner in which the various shapes can 
be worn, will be seen on our plates of Costumes. 
The large chignons have quite disappeared. 

For the newest style of Evening dress, we 
refer our readers to plate 3. 

THE FULL-SIZED PATTERNS. 

(Ses notice to Subscribers on page 8.) 

Oar first pattern (cut on white paper) is the Prin- 
cesse Casaque-Mantelet, as shown on the third 
figure of plate 2, and is one of the greatest novelties 
of the season. It is tight-fitting like a Casaque, short 
at the back, and left opon in the middle of back skirt 
as far as the waist; the fronts are lengthened to form 
long Mantelet ends; the sleeves are very wide and 
form points at the bottom, thus resembling those of a 
Dolman. This pattern consists of front, sidepiece, 
back, and sleeve. The place of the fish which is taken 
out in the front to define the figure, is indicated by 
pricking. It may be made larger or smaller according 
to the size of the lady’s waist. 

Our second pattern is the Young Lady’s Corsage 
a Basques, without sleeves, as shown on the first 
figure of our second plate. It is for a young lady 
about 10 years of age, and consists of front, back and 
sleeve. The basque is left open in the middle of back 
as far as the notch at the waist, and there are openings 
cut up in the basques of sidepiece and front, as shown 
on the patterns and on the colored plate. 

In case a sleeve should be required, we have given the 
top part of one suited for a girl of this size : it is cut 
out m white paper, and has a small round hole in the 
centre to distinguish it from the first pattern. 






n 



xt 


V 




lev 

% 

mm 

$ 


\&> 

vt 









X 


& 

M 




Digitized by 


Google 








LONDON AND PARIS LADIES’ MAGAZINE. 


Description 

tje plates of Costumes. 

PLATE THE FIRST. 



COSTUME FOR THE CARRIAGE OR FOR A 
FLOWER SHOW. 

Fig. 1.—Dress a deuxjupes. The under-skirt 
is of rich grey silk of a pale shade. The bot¬ 
tom is trimmed by a quilling partially covered 
by a flounce, having above it a second quilling; 
this is surmounted by another flounce rather 
narrower than the first ono named: these 
flounces and quillings are each edged by a biais 
band of light green silk, the upper flounce 
being headed by a similar 4 band. The upper- 
skirt is of white muslin, and is edged by a 
flounce of white lace. It is caught up at each 
side, towards the back, and fastened by four 
papillon bows of light green silk, the lower 
bows each having two floating ends which pass 
under the flounce and fall on the under-skirt. 
This skirt falls slightly lower at the back than 
in front. The corsage is of light green silk : 
it has basques cut into five pieces, the one at 
the back is extremely long, and is graduated in 
width from the waist towards the bottom edge, 
which is square-shaped. At each side of this 
is a much shorter and narrower piece, also 
square-shaped, and between these and the back 
one, appear the bows by which the under-skirt 
is raised, (as already described). These three 
pieces are each edged by a frill of white lace 
starting from a narrow biais band of silk. In 
front are two shorter pieces, partially covered 
by the two side ones, and edged by a broader 
frill of lace, above which are narrow lace frills 
continuing up the sides of the opening of cor¬ 
sage and round the neck. Similar frills sur¬ 
round the arm-holes. The sleeves are large 
and open at the wrists, and are finished by 
broad and narrow frills of lace. Chapeau 
Rabagas , of rose-colored silk and black velvet, 
having inside it a garland of roses de mai. 

This very elegant Costume (to which a white 
lace Shawl or Mantle may be added) is from 
the Maison Gagelin, Rue de Richelieu. 

PROMENADE OR CARRIAGE COSTUME. 

Fig. 2.—Dress a deux jvpes of light brown 
silk. The front of the under-skirt is trimmed 
at the bottom by three bands of silk bound by 
cerise silk; the ends are pointed and arc each 
attached by a cerise button. At the back of 
skirt are three flounces falling over each other, 
the upper ono headed by an upright pleated 
frill edged by cerise silk, and having at the ex¬ 
tremities bows of ribbon of the same color. 
The upper-skirt is round in front, and the 
back which falls much lower is square-shaped. 
The bottom of this skirt is trimmed by a pleat¬ 
ed flounce edged by cerise silk, and put on 
with a heading similarly edged. It is caught 
up at the left side and is fastened near the 
waist by a loop and floating end of broad cerise 


ribbon. The left side is also cut open, and the 
sides of this opening are united by five papillon 
bows of cerise ribbon. The front of corsage is 
cut en carre and is prolonged to form a deep 
rounded point, while the back forms a pleated 
postilion edged by cerise silk, and having at the 
sides revel's of similar silk, each of these revere 
being fastened back by a button of the color of 
the dress. The square opening is trimmed by 
a pleated frill edged and headed by cerise silk, 
and in each corner is a papillon bow of cerise 
ribbon, a similar bow with short ends being 
placed at the front of neck (on the Chemisette 
of white muslin). The sleeves have deep 
Mousquetaire cuffs, slightly rounded at their 
outer sides, and finished in accordance with the 
trimming of corsage , and on each cuff is a cerise 
button. Below the square, the corsage is closed 
by similar buttons. Hat of rice straw, having 
the brim turned up at the sides, and covered 
by black velvet which also trims the hat, ac¬ 
companied by an ostrich feather and some 
scarlet flowers. 

This Costume is by Mdme. Cavally, 6 , Bou¬ 
levard des Capucines. 

fromenade costume. 

Fig. 3.—Dress of light drab silk. The bot¬ 
tom of the skirt is trimmed by a flounce headed 
by a rouleau of violet silk, and a narrow up¬ 
right frill bound by similar silk. The flounce 
is cut up into a succession of square tabs simi¬ 
larly bound. The back of skirt is partially 
covered by a large round piece bouffante start¬ 
ing from the sides of waist, and bound by violet 
silk. The Mantelet is composed of a square¬ 
shaped piece of violet cashmere, having a deep 
border striped with white, and edged by violet 
and white fringe. The square is turned over, 
so as to form a sort of cape, and the garment 
is raised over the arms, thus causing the back 
portion to appear round. Hat of white straw, 
trimmed by a garland of yellow flowers with 
foliage, and by a drab ostrich feather. 


PLATE THE SECOND. 


YOUNG LADY S COSTUME. 

Fig. 1.—Dress a deuxjupes y of silk of a dark 
shade of bleu du lac. The bottom of under¬ 
skirt is trimmed by a broad pleated flounce, of 
which the pleats are alternately of sky-blue 
silk, and of silk of the color of the dress ; the 
flounce is put on with a heading similarly ar¬ 
ranged. The upper skirt is edged by a narrower 
flounce arranged in the same manner, and it 
is caught up at each side of waist, and at the 
back, which is bouffante. The corsage is cover¬ 
ed by a little vcston of sky-blue silk, with 
basques cut up en baldequin. The sleeves (of 
the dress) are finished at the wrists by pleat- 
ings like those on the skirts. White chip hat, 
trimmed by sky-*blue ribbon and by a white 
ostrich feather. 

This Costume is from the Maison Schiller, 
Boulevard des Capucines. We give the Yeston 
pattern full-sized. 
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PROMENADE OR CARRIAGE COSTUME. 

Fig. 2.—Dress a deux jupes of cream colored 
batiste. The lower skirt is trimmed at the 
bottom by three flounces falling over each 
other, the upper flounce is partially covered by 
guipure lace of the color of the dress, and head¬ 
ed by dark lilac velvet ribbon arranged in fes¬ 
toons, starting from between each of which, a 
band of similar ribbon falls over the lace, to 
which it is attached by a cream-colored button. 
The upper-skirt and corsage are cut in one, and 
form a Princesse Polonaise. The skirt is 
edged by a flounce of guipure lace slightly nar¬ 
rower than that on the lower skirt, aud headed 
by a band of dark lilac velvet ribbon; it is 
caught up at the sides and fastened by bows 
of broad lilac velvet ribbon placed on the lace, 
which is turned back and surrounds the bows. 
From underneath it, appear long floating ends 
of similar ribbon. The front is trimmed by 
two bands of the velvet ribbon continued from 
the flounce, and enclosing a row of velvet but¬ 
tons ; the bands and buttons are carried up the 
front of corsage (which is open en cceur ,) and 
the bands are continued along the edges of 
opening and round the neck, accompanied by a 
frill of white lace. The armholes are surround¬ 
ed by Jockeys of lilac velvet, and in front of 
each sleeve an oval shaped space is hollowed 
out, extending nearly to the elbow, and edged 
by lilac velvet. These spaces are filled in by 
puffs of white muslin. At the wrists are lace 
frills headed by bands of velvet. White chip 
Hat, trimmed by lilac velvet, roses and black 
lace. A shawl could be added. 

This elegant Costume is by Mdlles. Regmer, 
Samrs, 225, rue St, Ilonore. This Polonaise 
may (with slight alterations) be cut from our first 
full-sized pattern for March last, 

PROMENADE COSTUME. 

Fig. 3.—Dress a deux jupes of brown silk. 
The under skirt is trimmed at the bottom by a 
broad flounce, the lower edge of which is scal¬ 
loped and bound by black velvet. This flounce 
is divided into a succession of equal compart¬ 
ments, and the upper half of each one, is sloped 
off to form a point attached by a rosette of 
black velvet. The sides of the points are cov¬ 
ered by revers of silk scalloped at the edges, 
and bound by black velvet. The front of upper 
skirt is edged by a flounce scalloped at the 
bottom, and headed by a narrow band ofvelvet. 
The skirt is caught up at the sides, and is fast' 
ened by groups of bows of black velvet ribbon, 
having long floating ends, and forms a bouffant, 
below which appear two flounces each scalloped 
andbound by velvet. The tight-fittingCasaque- 
Mantelet is of black silk. It has very large 
deep sleeves extending below the other portions 
of tne garment. The front is rounded at the 
bottom and forms long mantelet ends, while the 
back is short and forms a sort of round basque 
cut open in the middle, and edged by a flounce 
of black lace surmounted by a biais band. The 
sleeves are edged by narrower lace similarly 
headed. The long ends are edged by a double 
biais band of silk. The fronts are open en 


cceur at the neck, and are closed by two rows 
of buttons united by loops of twisted silk cord. 
The opening at the neck is edged by black lace. 
The shoulders are trimmed by jockeys edged 
by lace, headed by biais bands. Bonnet of 
rose-colored ci'epe , trimmed with marguerites 
and black lace. 

This Costume is from the Maison Gagelin, 
Rue de Richelieu, We give the full-sized pat¬ 
tern of this novel and elegant sleeved Mantelet, 

PLATE THE THIRD. 


BALL COSTUME. 

Fig. 1.—Dress d deux jupes of white tar¬ 
latan. The under-skirt is d traine , and is en¬ 
tirely covered by perpendicular bouillons. The 
upper-skirt is composed of two distinct portions, 
both of which are cut in one with the corsage. 
The back is round and is covered by perpen¬ 
dicular bouillons : it is edged by a flounce of 
white lace. The front of skirt is without 
trimming, it is caught up en draperie at the 
sides, which are fastened to those of the back 
portion, by three bouquets of cornflowers with 
ears of corn. These bouquets are placed on the 
flounce, and are attached by sky-blue ribbon, 
which starts from the upper bouquet and ter¬ 
minates in a loop and floating end falling from 
the lower one. The size of the bouquets and 
the arrangement of the ribbon on the left side, 
should be somewhat varied,—this must be left 
to the good taste of the couturiere. The cor¬ 
sage is trimmed en bertha , by a frill of white 
lace put on with a narrow heading. On the 
chest is a bouquet like those on the upper skirt, 
and behind the right shoulder is a single corn¬ 
flower. 

This Ball Costume is by Mdlles. Regnier, 
Sceurs, 225, Rue St, Honore, 

BALL COSTUME. 

Fig. 2.—Dress of rich Amber silk. The 
Sortie de Bal is of white Cashmere: it is of 
the Bournouse shape, and is cut up at each 
side nearly to the level of the elbows. The 
bottom edge is trimmed by a white silk tassel- 
fringe, each tassel starting from a little gold 
ball, and the fringe is headed by two bands of 
narrow gold braid placed nearly close to each 
other. Above is a rich arabesque trimming of 
the gold braid. The side openings are finished 
by fringe and are surmounted by white and 
gold agraffes , from each of which start two 
tassels. The Arab hood is edged by white 
silk fringe surmounted by an arabesque trim¬ 
ming of gold braid, and is headed by a gold and 
white agraffe with a single tassel, and at the 
bottom of the hood is a similar trimming. Near 
the front of neck is placed at each side, a gold 
and white agraffe with a single tassel, and 
these arc attached by a loop of white silk cord 
which serves to close the garment. The front 
edges are ornamented by an arabesque trim¬ 
ming like that on the hood. The neck is sur¬ 
rounded by a narrow upright scalloped collar 
edged by gold braid. 

This Ball Costume is from the Maison Dieu- 
lafait, Boulevard de la Madeliene. 
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BALL TOILETTE. 

Fig. 3.—Dress a deux jupes. The lower- 
skirt is of violet silk, and is arranged in fixed 
pleats from the waist. The upper skirt is of 
white tarlatan; it is composed of five separate 
pieces: the first piece is rounded and is nearly 
as long as the back of underskirt, which it 
cover8. The two side pieces are also round 
and fall partially over the first pieces just 
named, and partially over the sides of the un¬ 
der 6kirt. The fourth piece forms a small 
bouffant at the back, and is caught up, and 
fastened at the left side by two large double 
bows of violet silk with two floating ends : these 
start from a draped ceinture of the violet silk. 
On the bows is placed a bouquet of roses de 
mai, with a trail. The fifth piece forms a tablier, 
rounded at the sides, and covering about a third 
of the depth of under-skirt. These pieces are 
each edged by a broad flounce of white lace 
headed by a puffing of white tarlatan, having 
underneath it a violet ribbon, and dotted at 
equal distances by small papillon bows of simi¬ 
lar ribbon. The piece forming the bouffant , is 
edged by a flounce of narrower lace only. The 
corsage (of white tarlatan) is trimmed en bertha 
by white lace headed like the flounces on the 
under-skirt, and on the chest is a bouquet of 
roses de mai. The sleeves are composed of 
bouillons of tarlatan finished by narrow lace. 

This Ball toileiteis from the Maison Gagelin. 
rue de Richelieu. 


PLATE THE FOURTH. 


PROMENADE COSTUME. 

Fig. 1.—Dress d deux jupes. The lower skirt 
is of black silk, and is tnmmed at the bottom 
by a broad flounce headed by five very narrow 
flounces falling over each other. The upper- 
skirt is of fawn-colored batiste : it is round, is 
cut up at the sides, and bouffante at the back, 
and the bottom edge is finished by a binding of 
the same material. Tight-fitting Casaque of 
black silk. The back of skirt forms a succes¬ 
sion of fixed pleats en eventail , edged by nar¬ 
row fringe headed by rouleaux. This portion 
of skirt is enclosed by a broad double biais 
piece of silk, forming at the back of waist a 
large hollow pleat fixed at the sides by a single 
steel button, to the outer edges of two basques 
which form the sides and front of skirt: these 
basques are square-shaped near the bottom, 
and are finished by the fringe and rouleau, 
which are continued up the front edges and 
across the shoulders, forming at the back a 
square, from which start two loops and floating 
ends of moire ribbon ; at the back of neck is a 
papillon bow aad long loop. From underneath 
the hollow pleat at the back of waist (already 
described) start two loops and floating ends of 
similar ribbon. The sleeves have broad mous - 
quetaire cuffs, finished by the fringe and 
rouleaux, and on each cuff is a group of four 
bows and a short end of moire ribbon: the backs 
of the cuffs as well as the basques which form 
the side and front portions of skirt, are each 


studded by three steel buttons. 

This Costume is from the Maison Adolphe. 

COSTUME FOR nOME. 

Fig. 2.—Dress d trois jupes. The under-skirt 
is of white muslin. It is cut en traine and is 
trimmed at the bottom by a broad pleated 
flounce headed by a puff of muslin edged at 
each side by a narrow lace frill, and having 
underneath it a garnet-colored ribbon. The 
second skirt is of garnet-colored velvet, and is 
without trimming. The third or upper skirt, 
and the corsage , are of white muslin. The skirt 
is composed of four separate pieces, each edged 
by a frill of muslin finished by narrow lace, 
and headed by a puffing surmounted by a simi¬ 
lar frill, and having under it a garnet-colored 
ribbon. The two back pieces are rounded, are 
slightly bouffantes, and their edges form spiral 
folds in the centre of back, partly covering a 
group of floating ends of garnet ribbon, which 
start from a papiUon bow at the waist. These 
two pieces overlap those forming the front of 
skirt, and which are rounded at the sides, and 
are slightly open in the centre of front, showing 
the velvet skirt. The corsage has small basques 
finished like the upper-skirt; the trimming is 
continued up each side the opening of the cor¬ 
sage and round the neck, a papillon bow of 
garnet ribbon being placed in front. The 
sleeves have deep pleated frills edged by narrow 
lace, and headed by a trimming like that on 
the corsage and upper skirt, and at the side of 
each sleeve is placed (on this trimming) a pap¬ 
illon bow. 

This Costume is from the Compagnle Lyon¬ 
nais e, Boulevard des Capucines. 

COSTUME FOR HOME. 

Fig. 3.—Dress a deux jupes of rich purple 
grey silk. The under-skirt is trimmed near 
the bottom by a very broad pleating of jon - 
quille silk, fastened down near each of the 
edges (which are pinked) by a narrow double 
biais band of the grey silk. This pleating is 
slightly raised at the sides by bows and short 
ends of grey silk, crossed by bands of jonquille 
silk. The upper skirt is formed of two distinct 
pieces, both rounded and edged by a pinked 
frill of jonquille silk starting from a narrow 
biais band of the same silk. The front of skirt 
slightly overlaps the other portion at the sides, 
where it is caught up and fastened to it by 
bows of jonquille ribbon with short ends placed 
near the waist, thus forming folds. The back 
of skirt is bouffante. The corsage is rounded 
on the chest and at the back, and is trimmed 
en bertha by a pinked frill of jonquille silk, 
starting from a narrow biais band. On each 
shoulder is a papillon bow of jonquille ribbon, 
starting from each of which, a long end of rib¬ 
bon forms a loop falling over the skirt and at¬ 
tached to the front of waist. The sleeves are 
finished by broad frills edged by the jonquille 
silk, and starting from narrow biais bands of 
similar silk; and at the front of each is a small 
group of bows. White muslin chemisette. 

This elegant Costume is from the Maison 
Gagelin, rue de Richelieu . 
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PLATE THE FIFTH. 


No. 1 is a round Bonnet of rico straw, having the 
brim turned up at the front and sides, and edged by 
narrow sky-blue ribbon, accompanied by a still narrow¬ 
er pink ribbon. The inside of front is trimmed by nar¬ 
row sky-blue ribbon twisted en spirale. The crown 
is surrounded by a draped band of sky-blue silk, ter¬ 
minated at the back bv two bows, one sky-blue and 
the other pink, with long floating ends of the same 
colors. The back of the bonnet is also trimmed by a 
trail of eglantines, and bv a large tuft of sky-blue os¬ 
trich feather placed on the crown. At the left side 
(on the brim) is a bouquet of eglantines, red, yellow 
and pink, with buds and leaves, and from inside the 
brim appear two sky-blue bows, surmounted by on ai¬ 
grette of the same color. Brides of sky-blue ribbon. 
This elegant Bonnet is by Mdmb. Andres. 

No 2 is a round Hat of rico straw, having the brim 
turned up at the sides only, and covered by black vel¬ 
vet. The crown is surrounded by a band of black vel¬ 
vet ribbon which terminates at the back in a loop and 
two floating ends, one very long. At the left side is a 
group of three large bows of black velvet ribbon, hav¬ 
ing in the centre a bouquet of field flowers with along 
trail which falls towards the back, and is terminated 
by a bud of the scarlet poppy. This Hat is from tho 
Maison Duchaillu, Boulevard des Italiens. 

No. 3 is a Chapeau Annamite, of rico straw. The 
brim is turned up all round and is nearly covered by 
brown silk. The inside is trimmed by a garland of 
wild flowers. The crown is surrounded by a broad 
band of brown ribbon, and at tho left side is a group 
of four large bows of similar ribbon. At the back is 
a large bouquet of wild flowers, with three stalks, two 
terminated by scarlet poppy buds, and tho third by a 
corn-flower. This Chapeau is by Mdme. Husband. 

No. 4 is a Sailor’s Hat of Italian straw. The brim 
is turned up and is covered by black velvet, and the 
inside of front is trimmed by a double band of sky-bluo 
ribbon with a garland of marguerite leaves and buds. 
From the extremities of this trimming Btart the brides 
of black ribbon. The crown is surrounded by folds 
of block crdpe-lisse, terminating at tho back in a lap¬ 
pet edged by narrow black lace. At tho left side to¬ 
wards the back is a group of three bows of sky-blue 
ribbon, having in the centre a marguerite with leaves, 
f romabove which start some buds, a second marguerite 
and some grass. This Hat is by Mdme. Perciieron. 

No. 5 is a round Hat of cream colored silk, and hav¬ 
ing a soft crown. The brim is lined by flutings of vio¬ 
let silk, and is turned up at the left side only. The 
front and right side of crown are surrounded by cream 
colored guipure. At the left side is a large bouquet 
of white lilac with other flowers and a spray of leaves, 
falling towards the front. The back is trimmed by a 
bow and a loop of violet ribbon (the latter enclosing 
the brim,) and by two short and one long end of similar 
ribbon. This Chapeau is by Mdme. Andree. 

No 6 is a round Bonnet of rice straw, having the 
brim turned up and covered by rose-colored silk, and 
edged by black velvet; the inside of front is trim¬ 
med by a rxlche of rose-colored tdlle. The crown 
is surrounded by a band of ribbon of tho same color, 
crossed obliquely near the front and at the right side, 
by black velvet ribbon. The left side is trimmed by a 
large bouquet, composed of three large roses with buds 
and ample foliage. At the back is a group of four 
bo ws of rose-colored ribbon, and a bunch of buds with 
long stalks which start from under the brim. Strings 
of rose colored ribbon. This elegant Bonnet is by 
Mesdmes. Brie bt Geofrin, Iluede Richelieu. 

No. 7 is a round Hat of black straw. Tho brim is 
turned up much more at tho front and sides than at 
the back, and it is bound by sky-blue velvet. The 
crown is surrounded by a broad band of sky-blue rib¬ 
bon, and on the top of crown are placed, in front, two 
bows of similar ribbon, several others being carried to 



the right side. Starting from the front bows, a sky- 
blue ostrich feather falls at tho left side. At the bock 
of the hat is a largo bouquet of roses, two of which 
are yellow, one dark red, and one salmon-colored, and 
these are accompanied by three stalks, terminated by 
a bud. This Hat is from Mesdmes. Brie et Geofrin. 

No. 8 is tho new Corsage Gilet. It is com¬ 
posed of two portions. The central part is of sea- 
green silk ; it is open en cceur and is trimmed round 
the edge by a rdche of white tdlle. From the chest 
to the waist are six folds overlapping each other and 
having on each fold a violet velvet button. This por¬ 
tion of the gilet is terminated by small square-shaped 
basques. Below the opening at the neck is a papillon 
bow of sea-green silk, crossed in the centre by violet 
velvet. The sides form revers of violet velvet, carried 
(like tho other portion of tho gilet) across the shoul¬ 
ders to the back of neck. From the revers , tho 
velvet is continued to the waist, and it also forms 
small square-shaped basques which extend below tho 
others and slightly overlap them. All this outer por¬ 
tion of the gilet is edged by white lace, and has at 
the inner sides single rouleaux of sea-green silk. It 
is by Mdme. Ha dancovrt, Boulevard des Capacities . 

No. 9 is a Sailor’s Hat having the brim bound by 
black velvet: the inside is trimmed by a double band 
of rose colored ribbon. The crown is surrounded by 
a band of black velvet ribbon, partially ooncealed by a 
garland of roses, and terminated at the back by two 
bows and long floating euds knotted together in the 
centre. On the back of crown is a tuft of rose-colored 
ostrich feathers, from which starts an aigrette and 
also a long feather of the same color, falling at tho 
back. This hat is by Mdme. Esther, rue de Richelieu. 

No. 10 is a round Hat of rice straw having tho brim 
bound by black velvet, and turned up much more at 
the left, than at the right side. The crown is sur¬ 
rounded by a broad band of sky-blue ribbon, crossed 
at intervals by bands of black velvet ribbon. At the 
left side (above the turned-up portion of brim) is a 
papillon bow of black velvet crossed by sky-blue rib* 
bon, and from it, start two loops of similar ribbon, 
which fall over tho brim accompanied by some wheat 
ears and a trail terminated by a corn-flower. From 
the bow starts a short end of the ribbon, and above it 
is a bouquet of corn-flowers and wheat-ears. Starting 
from the right side, a loop and floating end ©f black 
velvet ribbon and a loop of sky-bluo ribbon fall to¬ 
wards the back of the hat, which is from the Maison 
Bondy, rue Lajjitte. 

No. 11 is a Hat of Italian straw. The brim 
is turned up in front and at the sides, is covered by 
light brown silk and edged by a double biais band of 
sky-blue silk. The inside is trimmed by a draped 
band of similar silk, on which is placed, at the right 
side, a small papillon bow. At the left side are three 
large bows of light brown silk, two of which are par¬ 
tially concealed by a pink and white ostrich feather, 
and starting from the front bow, a light brown ostrich 
feather is carried round the front and appears at the 
right side. At the back are some rose-buds with fo¬ 
liage, and a rose thd. This Hat is by Mdme. Andree. 

No. 12 is a Bonnet of rice straw. Tho brim is 
turned up. and is covered by black velvet, and the in¬ 
side of front is trimmed by a band of black silk form¬ 
ing folds towards the sides. The crown is surrounded 
by a band of black velvet, which terminates at the 
back in a loop and a long end. The left side is trim¬ 
med by a knot of black velvet with two upright bows, 
one of black velvet, slightly enclosing the other which 
is of black silk. This side of the bonnet is also trim¬ 
med by some white guipure lace and a white ostrich 
feather falling towards the back, and at the same side 
are two large roses, one placed on the brim, and the 
other on the crown towards the front, this, the last 
named one, is accompanied by some buds and is par¬ 
tially surrounded by white guipure. The right side 
is trimmed by a garland of leaves with some buds. 
This Bonnet is by Mdme. Dufourmantelle. 
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IN 


FOR LIFE. 

FOUR CHAPTERS. 



CHAPTER I. 

“ You are late this morning, uncle,” was the 
greeting which met Mr. Kingsland, as he en¬ 
tered the breakfast room at Studley Court. It 
was a sunny apartment, made brighter still by 
the presence of Hilda Brecon, the squire’s 
niece, a lovely, dark-eyed woman, in the first 
bloom of her beauty. 

" I had several letters to read, Hilda ; among 
others, one from Harold. 

“ I thought Harold would have written to 
me,” responded Hilda. 

“ He will do so, he says, in a few days, but 
his letter was occasioned by an important 
event, so he thought it better to write in the 
first place to me.” 

“ An important event, uncle,” replied Hilda, 
“ all is well I hope.” 

“ Quite well, dear, everything is happening 
thatlwish. Harold has at length chosen a wife.” 

Hilda Brecon did not know how much of her 
heart she was laying bare to her uncle’s view, 
when she gave the quick start, and uttered the 
little passionate cry, which broke the silence 
after Mr. Kingsland ceased to speak. 

He passed over her emotion in silence, hav¬ 
ing his own ideas on the subject, and said in a 
calm, business-like tone,— 

" Yes, I am glad to think that after so many 
years of purposeless wandering, my son has 
chosen a wife, and means to settle in his 
own home as a Kingsland should.” 

Hilda moved to the breakfast-table, and be¬ 
gan nervously to pour out tea. 

The squire purposely avoided her eyes, and 
a short silence fell between them. It was 
broken at last by Hilda’s voice, steady and 
calm, but somewhat fainter than usual. 

“ Who is the lady, uncle ? ” 

“ She is a Miss Geraldine French, of Netley, 
in Surrey. Her family perhaps is not so good 
as my son should have married into, but she 
is very pretty, and has a handsome fortune. 
There was a time,” he continued with a regret¬ 
ful sigh, “ when fortune with his wife was not 
needed by a Kingsland, but things are changed. 
Loyalty cost us something in the old days, and 
love still more. I might have been a rich man 
if true love had not triumphed over interest. 
Your mother too, Hilda, made a love match, 
consequently you are not provided for.” 

Another pause, during which breakfast pro¬ 
gressed, though but slowly on Hilda’s part; 
and at last she rose from the table. .Passing 


her uncle’s chair, she stooped and kissed his 
forehead. He turned quickly to her, and strok¬ 
ing her hair, said with unwonted tenderness. 

“Are you glad to hear my news, Hilda? 
You love the old name, I know, and this mar¬ 
riage will ensure to it the prosperity which 
was fast forsaking the Kingslandsof Studley.” 

“ I know,” she answered briefly. 

“You will learn to love her, dear; try to 
make her new home a happy one. She comes 
to us from a loving home-circle. Ours is not 
so large, but we may make it as loving.” 

“ Oh ! uncle,” she cried in a sudden agony. 
For one moment the proud Saxon head with 
its auburn curls lay trembling on the Squire’s 
shoulder, 

“ I feared this, Hilda,” he said brokenly, 
“but for my sake, for your own, for Harold’s”— 

“ Hush! ” she answered imperatively : lifting 
her face, now calm and still, from his shoulder. 


Hilda Brecon was not present at her cousin’s 
marriage. The squire travelled to Netley for 
the occasion, bearing her regrets and congratu¬ 
lations, and explained that severe indisposi¬ 
tion alone occasioned her absence. 

The newly-married pair left Netley for the 
continent, and the squire returned to Studley, 
where Hilda was schooling herself to bear her 
trial bravely. It was a hard struggle, for love 
had grown between Harold and herself since 
her childhood, and had become a thing neces¬ 
sary for her very existence. Of a strong, im¬ 
passioned nature, it was as difficult for Hilda 
to live down her love, as it would have been 
for her, single-handed, to root up one of the 
Studley oaks. Having no near relations, or 
even friends, the love with which her nature 
was so abundantly endowed, was entirely given 
to her handsome cousin. 

She had shared all his successes and failures 
in that part of the game of life which he had 
yet played, and now the hour had come when 
another woman was to step into her place, to 
bear his name, rejoice in his joys, have part in 
his sorrows, be first, nearest, and dearest in all 
the long pathway of life, stretching before them, 
and even at its end to share his grave. 

All the passion in Hilda’s strong nature rose 
up to rebel against her fate, but not one whit 
the less for all her vehemence, did her sorrow 
become; the iron entered into her soul. 

She tried at first to uproot her love; she was 
not content to wait for time’s healing influence, 
she would fain see this hidden pulse of her 
heart torn from its home, and lie quivering and 
bleeding, while she set upon it the foot of 



Digitized by boogie 












Digitized by 


Google 



i 

Ef♦% 

HR 




LONDON AND PARIS LADIES’ MAGAZINE. 


'sm 



a 





strong resolution, and crushed it to death. In 
her great grief, and with her singularly pow¬ 
erful nature, Hilda might have had strength 
for this, but her love was stronger than herself. 
She had not learned that greatest of life-les¬ 
sons,—how to wait,—she desired the joys on 
which she had blindly set her heart to become 
hers at once, those joys and no others. Failing 
them, when her cousin married, Hilda Brecon 
turned her face from all life’s pleasures, and 
desired to die. She would not believe that 
time could lessen her passionate sorrow; she 
could not wait for peace to settle down on her 
life, for new joys to take root, to spring and 
blossom, in far-off times to come. 

The patience which purifies grief was not yet 
hers, and could only be reached through floods 
of sorrow, which might overwhelm her before she 
struggled to the quiet shores of safety and peace. 

Outwardly she was calm, for pride held his 
court in her heart, and as the months rolled 
on, she began to move about the house with 
something of her olden grace. 

The travellers were still abroad, for the bride 
had been ill, and was recommended to winter 
in Italy. Her husband had his own reasons 
for prolonging their tour. Hilda's entire 
silence since his marriage warned him that it 
was well to be absent as long as he could, while 
his own heart whispered it might be unsafe to 
venture too early into the presence which had 
beguiled him almost all his life. 

Time after time when English letters came, 
and no line from his cousin, Harold Kingsland 
chafed at the step he had taken. Even though 
his marriage had ensured the possession of his 
old home, and secured to his name its good 
standing in the county, he felt often as if it had 
cost him dear. 

Sometimes, standing by the side of his quiet, 
gentle wife, who looked so innocently lovely in 
her white dress, his heart would go back with 
a great bound, to the remembrance of a bril¬ 
liant face, lit by flashing eyes, shaded by au¬ 
burn curls, shining with intellect; and across 
the miles of land and water between Naples 
and Studley Court, the tones of a clear voice, 
animated with pleasure, or tender with deep 
feeling, would ring in his cars, wrapping him 
in a dangerous dream, from which his wife’s 
gentle tones scarcely aroused him. 

Geraldine Kingsland was a true woman. She 
had married her husband from the purest mo¬ 
tive—love,—and during their short courtship 
no doubt of his entire affection had arisen in 
her mind. 

But in the long days which followed the 


honeymoon, when they were always together, 
the young wife became vaguely sensible of a 
hidden want. 

She did not confess it to herself, but the 
knowledge was growing, that she did not en¬ 
tirely hold her husband’s love. Gentle she 
was, but not fearful, and she had a firm belief 
in the power of steady affection. She called to 
mind her vows, when she had promised till 
death, and resolved that she would be a brave, 
good wife, enduring her troubles for her hus¬ 
band’s sake, and so loving him that if any cloud 
were between them now, it should fade in time 
before the steady shiningof her hopeful affection. 

“ I have taken him for life,” she thought, 
“ and no power on earth shall part us.” 

She was rewarded even then by her hus¬ 
band’s increased tenderness; and the cloud 
passed for that time. 

Then came a day when husband and wife 
felt their hearts drawn very closely to each 
other, when baby-hands touched Harold Kings- 
land’s face, and a faint cry stirred the yet un¬ 
sounded depths of his heart . As he leaned over 
his wife, looking so lovely in the sacred light of 
mother-hood, Hilda’s image receded far away 
from his mind, and a strong prayer that he 
might love as well as do his duty, went up si¬ 
lently from his soul. 

If they could have remained alone together, 
in that pretty Italian home, with their baby- 
boy to unite them, time would have bound 
Harold’s heart so strongly to his wife, that no 
charm of Hilda’s would have had power over 
him for evermore; but it was not to be. 

The squire’s letters grew almost imperative 
in his longing for them to come home, and at 
length, eighteen months after their marriage, 
Mr. and Mrs. Harold Kingsland, and the baby 
heir, travelled to Studley Court. 

CHAPTER H. 

The greetings were over, the wanderers were 
domesticated in the house which was hence¬ 
forth to be their home. The baby had entered 
i nto full possession of the pretty rooms which 
had been re-furnished specially for him, and 
outwardly the family at Studley Court were 
settled and happy. 

One bright May morning, Geraldine called 
the nurse to bring Master Harold to the lawn 
in front of the drawing room windows, where 
she was seated, busily embroidering a frock for 
his infant highness. He was soon stretching 
and crowing in the sunshine, on the soft rug 
which the careful nurse had spread onthe grass. 

Geraldine left her sewing on the cushioned 
window-seat, and ran to her boy. She knelt 
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beside him, throwing handfuls of daisies on his 
little curly head. 

It was a beautiful picture, the innocent-look¬ 
ing mother, the bright child, the white-aproned 
nurse looking on with calm satisfaction, the 
little heaps of flowers, and the sunshine over all. 

The squire looked at them fondly, passing 
for his morning ride with his son, who threw a 
kiss to his wife and child, and as the gentlemen 
disappeared, Hilda Brecon stepped into the 
drawing room. The glad shouts of the child, 
and the mother’s silvery laughter, drew her at¬ 
tention to the group on the lawu, and she 
stood in the shadow of the curtains, looking 
out. What was there in that joyous sight 
which smote Hilda’s heart with sudden an¬ 
guish ? such anguish as it had never felt in the 
first hitter days of her sorrow. 

Since her cousin had returned, the wound 
was opened afresh, and all her battle was to he 
fought over again. She leaned her head 
against the wall, and closed her eyes, aching 
with unshed tears, hut she could not shut out 
the happy sounds that told of the joy outside. 

“ I cannot hear it,” she moaned. “ I cannot 
bear it day after day, I shall go mad.” 

As she moved from the window to leave the 
room, Geraldine saw her, and called, 

“ Come here, Hilda, and look at this child 
trying to eat daisies.” 

Hilda went out to them and stooped over the 
child, who crowed with faint recognition and 
put out his little hands. She dropped on her 
knees beside him, burying her face in the heap 
of grass and daisies which was gathered by his 
head, and there on the blossoms, by the inno¬ 
cent child, fell the first tears she had shed since 
her warfare had again begun. 

“ Hilda,” said Geraldine, when she lifted her 
face, “ you are crying. What is it ? ” 

“ How happy he seems,” said Hilda, and 
drawing her hand from that of her gentle ques¬ 
tioner, she re-entered the house. 

It was Geraldine’s custom to assist at her 
baby’s night toilette, which took place before 
the family dinner. That evening, while en¬ 
gaged in her pleasant duties, the nursery door 
was opened, and Hilda entered. She looked 
flushed and tired, and said, 

“ Geraldine, I have a bad headache, please 
excuse my coming down to dinner, and ask 
uncle to do the same.” 

Geraldine looked up anxiously, and said, 

“ You look ill, dear, let me send ”— 

“No, no,” interrupted Hilda, “ I shall lie 
down, I only want rest. Don’t let any one dis¬ 
turb me to-night. No one can do me any good. 


Let me kiss little Harold.” 

She stooped as she spoke, and kissed the 
baby face which was nestled on his mother’s 
bosom. Geraldine rose, and giving her child 
to its nurse, she said, 

“ I will go with you, Hilda.” 

They left the nursery together, and stopped 
at the door of Hilda’s room. 

“ I shall not let you come in,” said Hilda 
with a slight laugh. “ I want so to rest.” 

“ Well dear, good bye.” 

“ Kiss me, Geraldine.” 

The soft arms closed round Hilda’s yielding 
figure, and many kisses, sweet and warm, were 
pressed on her face before Geraldine went away. 
The sad, dark eyes watched her down the broad 
staircase, and when the last fluttering fold of 
her dress had disappeared, Hilda Brecon enter¬ 
ed her room, and locked the door. 

To be continued. 



®j)t theatres. 

Daring the month Rossini’s opera “ Guglielmo 
Tell” has been produced at Covbnt Garden, and 
also “Faust” and “ Martha” Madame Christine 
Nilsson has returned for the season to Drury Lane, 
making her appearance in ** Faust.” At the Lyceum 
an interesting drama from the pen of Mr. N. G. Wills, 
has been received with great favour: it is called 
“ Eugene Aram ” and is founded on Bulwer’s novel of 
that name. The principal characters are by Mr. H. 
Irving and Miss Isabel Bateman. A new drama in a 
prologue and three acts, has been produced at the 
Olympic, entitled “ The New Magdalen” It is by 
Mr. Wilkie Collins. A new comedy drama from the 
prolific pen of Mr. H. J. Byron, called “ Fine Fea¬ 
thers ” is meeting with great success at the Gaiety. 


NOTICE TO SUBSCRIBERS. 


N. B. Thefull-sized Pattern* given in this Magazine are 
all cut for Ladies of medium height and of proportionate fig¬ 
ure : measuring 34i inches round the chest, and 24 waist, un- 
less otherwise naiad in the description. 

All allowances necessary for the seams, are already given to 
these Patterns, so that the scams need not be allotcedfor in 
cutting out, except in materials that require extra wide turn¬ 
ings in. 


T HE FOLLOWING FULL-SIZED PATTERNS have 
been given in this Magazine for the past few months; 
our readers can therefore select at a glance, any stylo 
of Pattern they may require. 

JAN.—Tiro Patterns. The PRINCESSE BEATRICE 
CASAQUE, and au EVENING DRESS BODY. 
TUB.— Three Vattcrns. LADY'S INDOOR JACKET : 
a TOLONAISE PRINCESSE fora young lady about 8 
or 9 years of age. and a PALETOT or Outdoor Jacket, 
for a young lady the same age. 

MARCH — 7Vo imttems. The ALEXANDRA POLO¬ 
NAISE, and a HIGH DRESS BODY for a young lady 
about 10 years of age. 

APRIL.— Tho PRINCESSE TUNIQUE. 

MAY.— Two Pattrrns. the DUCHESSE DOLMAN, 
and a DRESS BODY, or CORSAGE A BASQUES. 

The few remaining Copies of the above Magazines, Price 
Is. each, can still be had by order from any Bookseller 
in Town or Country, or from the Publishers. 
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It was thought that the Vienna Exhibition 
would have proved very attractive to the Fash¬ 
ionable world, and that it might have detracted 
slightly from the brilliancy of our London 
Season, but evidently this idea was a mistake. 
London has never seen a more brilliant season, 
and the splendor of the Toilettes has never been 
excelled. Fashion is now reaching one of its 
highest developments, as indicated by the beau¬ 
tiful Toilettes which are seen everywhere, es¬ 
pecially at our Flower-shows, Promenades, 
Picture Galleries, Exhibitions, Garden Parties, 
Operas, and Theatres. 

It must have been a brilliant sight for the 
Shah of Persia to observe all this variety of 
Costume, combined with the beauty of face and 
form for which the English Ladies are so pre¬ 
eminent. What a strong contrast would he 
find with the permanent and settled forms of 
Costume seen in Persia, where intellectual pro¬ 
gress has been dormant more than a thousand 
years. 

The many beautiful scenes that he has wit¬ 
nessed here, must act as a powerful stimulant 
to him in his endeavours to regenerate his own 
country. The reception that he met with in 
this country leaves little to be desired, and we 
wish him every success that his enlightened 
views deserve. 

A glance at our plates of Costumes will en¬ 
able our readers at once to perceive the deve¬ 
lopment which is now taking place in Fashion. 
Costumes, or dresses en suite , are very much 
worn by ladies of the highest Fashion; many of 
the corsages being now so very elaborate and 
of such beauty and variety of form, it is felt to 
show almost a want of taste to cover them with 
a mantle. In fact the mantle or mantelet is 
now chiefly reserved as an article of Costume 
to be worn on ordinary occasions. 

These Corsages that we refer to, often have 


the basques arranged en rovers , others are made 
in the Corsage a Gilet style, in fact the last 
named style is much more fashionable this sea¬ 
son than it was last summer. We were the 
first to introduce it, while Paris was in a state 
of siege, and since then it has been steadily in¬ 
creasing in favor, both in Paris and in London. 

We have not space this month to enter into 
all the minute details of Fashion, which are so 
well expressed in our plates. 

The Polonaises of the present season are be¬ 
coming very elegant, we have two beautiful 
examples in our plates of Costume, fig. 1 plate 
2, and fig. 2 plate 4. 



THE FULL-SIZED PATTERNS. 


N. B. Our Patterns are all out for Ladies of medium height 
and of proportionate figure: measuring 34$ inches round the 
oheet, and 34 waist, unless otherwise stated in the description. 

AU allowances necessary for the seams , are already given to 
these Patterns, so that the eeame need rot be allowed for in cut- 
tin g out , except in materials that require extra wide turnings in. 

Oar first pattern (cat oat in white paper) is a Dress 
Body with basques and revers, named after the Grand 
Dachess Marie of Russia. We have arranged the neck 
and front of this pattern so as to form two styles, one 
exactly like fig. 1 of plate 4, cut low in the neck, open¬ 
ing en e<eui , and with a deep pelerine collar. The 
other style is cat high in the neck, and though still 
open en cceur, it has the opening much smaller and is 
finished by small revers with notch like a coat collar. 
The pattern is given complete, consisting of sleeve, 
back, 8idepieoe, front, pelerine collar for the first 
named style (marked by two round holes), and the 
small collar a revers. The sleeve is to bo made with 
mousquetaire cuff, the form ef which is fully indicated. 
The basques have the front corners turned back en 
revers, as shown by the pricked line: the seam un¬ 
der the arm is left open as far as the notch, and the 
corner of si depiece is turned back en revers at the 
pricked line : tho middle of back is left open to the 
waist, and the bottom of Bide seams of back and side 
piece, are arranged to form pleatings a Postilion. For 
the style with Pelerine collar, (see fig. 1 plate 4) tho 
neck of back and front must be cut about 1 finches 
lower all round, as shown by the pricked lino. 

Oar second pattern (cut on blue paper) is a short 
Paletot for a little girl about 10 years of age, to 
be made in silk or cashmere, and trimmed as shown 
on our 5th colored plate, fig. 8. The pattern consists 
of front, back, and sleeve, the main outlines of the 
trimming are all indicated by the pricking, and the 
ornamental buttons on sleeve and back and front skirts, 
are indicated by round holes. The back is left open 
in the middle as far as the notch, and the sleeve is 
left open at the back of wrist, it may be cut a little 
wider at wrist if preferred. 
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gescription 

% plates of Costumes. 

PLATE THE FIRST. 


PROMENADE OR CARRIAGE COSTUME. 

Fig. 1.—Dress a deuxjupes of apricot*colored 
silk. The bottom of under skirt is trimmed by 
a broad flounce having at equal distances 
perpendicular revers, edged by violet velvet 
ribbon and each fastened by a button. The 
flounce is headed by a band of violet velvet 
ribbon having at each side a pleated frill of 
apricot silk, the upper one partly covering a 
biais frill of violet velvet. The upper skirt is 
edged by a broad band of violet velvet ribbon 
surmounted at a little distance by a much 
narrower band, it is caught up at the right 
side, and is fastened by a large group of bows 
and loops of violet velvet, with two long ends, 
one of which is fastened to the centre of a 
group formed of two bows, a loop and a single 
end of violet velvet placed on the heading of 
the flounce on under-skirt, the other end being 
fastened to the centre of a group consisting of 
two bows and two floating ends similarly situ¬ 
ated. The left side of upper-skirt is caught up 
and fastened by a group of bows of the violet 
velvet. The corsage is of apricot silk : it forms 
a sort of tight-fitting veston , open in front, and 
having long square-shaped basques cut up at 
the sides and back and trimmed near the edge 
by a narrow band at violet velvet ribbon. The 
corsage has also pointed revere, each finished 
by two bands of violet velvet ribbon of gradu¬ 
ated widths, and fastened by a button. The 
sleeves are open at wrists and are similarly 
finished, the bands of velvet being however, 
rather broader. The front of corsage is finish¬ 
ed by a ailel of violet velvet, extending to the 
chest only, and having deep basques. Above 
the gilet appears a chemisette formed of puffs of 
white muslin, and finished at the neck by a 
ruffle. Small, round chapeau of white chip 
trimmed by violet velvet, flowers, and a white 
ostrich feather. 

This Costume is from the Lieu des Nations, 
Rue du faubourg Montmartre. 

PROMENADE COSTUME. 

Fig. 2.—Dress of sage green silk. The bot¬ 
tom of skirt is trimmed by a deep flounce edged 
by a biais band of silk of a darker shade. The 
flounce is headed by a ruche , the edges of 
which are caught together at equal distances. 
The back is covered by two narrow flounces, 
the upper one, (which falls over the other) is 
headed by a ruche like that already described. 
Falling oyer the back of skirt, is a large double 
piece of silk, cut up in the centre, rounded at 
the sides, and caught up near the top: it is 
arranged to fall iu fluted folds, and is edged like 
the flounces. The corsage has basques hollow¬ 
ed. out at front and back, and forming deep 
points at the sides, and they are edged in ac¬ 
cordance with the other portions of the dress. 



The corsage is trimmed by a piece of silk edged 
by a biais band of the darker shade; and form¬ 
ing a square at the back; it is caught up in 
pleats fastened by bows of silk of the two 
shades. This piece crosses the shoulders and 
is carried down the sides of front of corsage to 
the waist, where it is fastened by a small group 
of bows of the mixed colors. The corsage is 
closed by buttons of the dark color. The 
sleeves have mousquetaire cuffs caught up to¬ 
wards the backs and fastened by large groups 
of bows. Hat of the pale shade of green silk, 
trimmed by ribbon and scarlet flowers. 

This Costume is from the Compagnie Lyon- 
naise, Boulevard des Capucines. 

COSTUME POR HOME. 

Fig. 3.—Dress a deux jupes. The lower- 
skirt is of black silk, it is cut d iraine, and is 
trimmed near the bottom by two double biais 
bands of rose-colored silk. The upper-skirt is 
composed of two distinct portions, the front is 
of rose-colored silk : it forms a rounded tablier 
and is caught up en draperie at the back: it is 
edged by four biais bands of black silk. The 
back of skirt is of black silk and forms a large 
bouffant crossed in the centre by a broad scarf¬ 
shaped piece of rose-colored silk which is fas¬ 
tened under the bouffant , and terminates in a 
long fringed end, trimmed by four biais bands 
of black silk. The corsage is of black silk, and 
has basques lined by rose-colored silk forming 
points in front, and large pleats at back. The 
ceinture is of rose-colored silk arranged in folds 
and terminating at the sides. The neck is 
trimmed by a flat frill of rose- colored silk, and 
the sleeves are of rose-colored silk, and are 
terminated by frills of black and of rose- 
colored silk. 


PLATE THE SECOND. 


PROMANADE COSTUME. 

Fig. 1.—Dress of rich black silk. The skirt 
is a traine, and is trimmed at the bottom by a 
broad pleated flounce, put on with a biais band, 
above which are three upright pleated frills. 
The Polonaise is of white Cashmere. The 
skirt is caught up from the waist at the sides 
and back, and is thus rendered bouffante. The 
bottom edge is trimmed by a succession of tabs 
of black and white lace insertion, arranged al¬ 
ternately and placed close together, each tab 
forming a point. At equal distances above, 
are three bands of lace insertion, two of which 
are white, and the central one black, the skirt 
of the dress appearing through these bands. 
The front of the Polonaise is closed by a row of 
black and white buttons, and is trimmed by 
five groups of bows and short ends of black 
ribbon, the lower one placed near the bottom 
of skirt, and the upper one near the neck. 
Starting from the uppermost band of insertion 
already described, the front of the Polonaise is 
also trimmed by narrow black and white lace 
put on slightly full, and forming scallops. The 
Polonaise is fastened in at the waist by a band 
of black ribbon, forming a few pleats, and this 
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ceinture is partially hidden at the back by a 
sort of lappet of black lace, which starts from 
some loops of black ribbon near the back of 
neck, and falls over the upper portion of the 
bouffant. The sleeves have large Mousquetaire 
cuffs each formed of three tabs of lace insertion, 
(two white and one black), finished by white 
lace, and having in front, a tab of black lace. 
Small round Bonnet of black silk, trimmed by 
scarlet ribbon and flowers. 

This costume is from the Maison Cat ally, 
Boulevard des Capucines. 

YOUNG LADY’S COSTUME. 

Fig. 2.—Dress of sky-blue silk; the bottom 
of the skirt is trimmed by a pleated flounce 
starting from a biais band, having at a little 
distance above it, a second and similar band. 
Tunique of white muslin, composed entirely of 
perpendicular bouillons divided by bands of 
white guipure insertion, and edged by a similar 
band and by a frill of guipure lace. The back 
of skirt is bouffante, and the waist is encircled 
by a band of sky-blue ribbon forming a large 
puff at the back. The front of corsage is open 
en coeur f and on the chest is a group of bows 
and short ends of sky-blue ribbon. The sleeves 
have Jockeys of white guipure lace, each head¬ 
ed by a papillon bow of sky-blue ribbon, and 
they are finished at the wrists by frills of simi¬ 
lar lace, each headed by a band of sky-blue 
ribbon. Small round Hat of sky-blue and 
black silk, trimmed by blue and scarlet flowers. 

This Costume is from the Maison Schiller, 
Boulev ard des Capucines. 

costume for tiie carriage or for a 

FLOWER SHOW. 

Fig. 3.—Dress a deux jupes, of cream-colored 
Foulard , dotted with small roses. The bottom 
of the lower skirt is trimmed by a broad flounce 
bound by rose-colored silk, and put on with a 
narrow upright frill and a succession of bows 
of rose-colored ribbon. The upper skirt is cut 
open at the back, to within a third from the 
top, and the bottom edge is finished by two 
biais bands of rose-colored silk, of graduated 
widths, and by a fringe of the same color. The 
edges of back opening .(already named), are 
finished by single bands of silk, and are united 
by three groups of bows of rose-colored ribbon 
with short ends. The back of skirt is raised 
en bouffant , by a band of rose-colored ribbon, 
which is carried up and fastened to the leftside 
of the ceinture (of similar ribbon) and from the 
same point starts a long loop with two floating 
ends of similar but much broader ribbon, by 
which this side of skirt is caught up. The 
band which raises the bouffant , is carried also 
to the right side of the ceinture where it is fast¬ 
ened, and at a little distance from the waist, 
are placed, on this side, two loops of rose-colored 
ribbon and a floating end. The corsage is 
trimmed en carre both in front and at the back, 
by two biais bands of rose-colored silk of gradu¬ 
ated widths, from the broadest of which starts a 
quilling of similar silk. In the centre of the 
square at the back, is a small group of bows 
aud short ends of rose-colored ribbon, and on 


the chest is a larger group of bows : the front 
of corsage is closed by a row of rose-colored 
silk buttons. The sleeves are wide and open 
at wrists, and are trimmed by biais bands of 
rose-colored silk, with quillings, whioh start 
from the backs of the armholes and are carried 
down in a rounded form, to the fronts of wrists. 
White chip Bonnet, trimmed by rose-colored 
ribbon, marguerites, and a white ostrich feather. 

This Costume is from the Maison Gagelin, 
rue de Richelieu . 

PLATE THE THIRD. 

BALL COSTUME. 

Fig. 1.—Dress d deux jupes. The lower 
skirt is of rich rose-colored silk. The skirt 
d traine , and is trimmed at the bottom by 
broad pleated flounce, surmounted by seven 
narrow flounces falling over each other. The 
upper skirt is of white muslin. It is entirely 
composed of puffings studded by roses de mai, 
and the bottom edge is finished by a white lace 
flounce. The skirt is caught up at the sides, 
and is fastened at the left side by a bouquet of 
roses, from which start two trails, and a loop 
and floating end of rose-colored ribbon. The 
opposite side is fastened by bows of ribbon only. 
The corsage is of rose-colored silk covered with 
white muslin; it is trimmed en bertha by a 
frill of white lace headed by a bouillon of mus 
lin. On the chest is a bouquet of roses, and on 
each shoulder is a single rose. 

This very elegant ball dress is from the Mai 
son Gagelin, me de Richelieu. 

BALL COSTUME. 

Fig. 2.—Dress d deux jupes. The under 
skirt is of jonquille silk. The bottom is trim 
med by two flounces of white muslin, each 
headed by a riiclie of the same material. On 
the heading of the upper flounce, are placed, at 
equal distances, groups of bows and snort ends 
of blue and crimson ribbon; having in the 
centre of each group, two eglantines. The up 
per skirt is of white muslin, and is trimmed by 
two frills of white lace, one at the edge, and the 
other at a little distance above it. This skirt 
is caught up at the sides, and is fastened at 
each side by long loops and floating ends of 
blue and crimson ribbon with eglantines; the 
arrangement of the ribbons and flowers at the 
right side of skirt, must of course be a little 
varied. The corsage is of jonquille silk, and 
has basques forming points in front, and round 
ed off at the sides, while at the back are large 
shaped tabs (also of jonquille silk). The has 
ques and the tabs are edged by frills of white 
lace headed by rouleaux ofblue and crimson silk 
placed close together. Falling over the tabs 
just described, are two similar but smaller ones 
edged by the rouleaux. At the back of waist, 
is a group of bows and loops of blue and crim 
son ribbon with eglantines, starting from which, 
long floating ends fall over the upper skirt. 
The corsage is trimmed by a bertha composed 
of bouillons of white muslin separated by rou 
leaux of blue and crimson silk, and edged by 
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white lace : the bertha forms points at back 
and in front, and on the chest is a small bou¬ 
quet of three eglantines, with some bows of 
ribbon : on the shoulders are groups of bows 
and loops of the ribbon, with eglantines and 
long floating ends. 

This Costume is by Mdme. Du Riez, 8, rue 
Halevy. 

BALL TOILETTE. 

Fig. 3.—Dress a deux jupes. The lower-skirt 
is of pale green silk, and is without trimming. 
The upper skirt is of white muslin , and is edged 
by a flounce of white lace; it is slightly caught 
up at the sides, causing it to be bouffante at 
back, while the front forms folds. The Sortie 
de bal is of pale violet cashmere. In the cen¬ 
tre of back, starting from the neck, are three 
large hollow pleats: the sleeves are large, and 
and are square shaped at the inner sides, while 
the outer sides are round. The bottom edges, 
and those of the sleeves, are finished by white 
guipure lace, above which, is a rich shawl-pat¬ 
terned embroidery in white silk, surmounted 
by a narrow scalloped trimming of white silk, 
which is continued up the front edges of the 
garment and round the neck. The sleeves are 
fined by white silk, which appears on their 
square-shaped inner sides. Just above the 
chest, is placed, at the right side, a rich white 
silk agraffe , from which start two tassels and 
three loops of cord; these are attached to a 
second and similar agraffe on the right shoul¬ 
der : from this point, three other loops of cord 
are attached to a third agraffe placet! near the 
neck, on the pleats already described, and from 
these start two tassels. 

This Ball Costume is from the Compagnie 
Lyonnaise, Boulevard des Capucines. 


PLATE THE FOURTH. 


COSTUME for home. 

Fig. 1.—Dress d deux jupes. The lower-skirt 
is slightly a traine, and is of silk of a pale clear 
shade of bl&u du lac , with broad stripes of sky 
blue. The upper skirt is of silk of the pale 
bleu du lao : it is bouffante at the back, and is 
hollowed out at each side of front, to about 
half its depth ; and the edges are finished by 
a band of sky-blue velvet: at the summit of 
each of these openings just named, is a rosette 
of sky-blue velvet, with two tassels, and from 
the rosettes, bands of velvet are carried up to 
the waist. These bands incline slightly to each 
other in a rounded form as they approach the 
waist, and are united near the top by three 
horizontal bands, which are crossed in their 
centre by a tab of the velvet which starts from 
the waist, and extends below them. The cor¬ 
sage has large basques , open in the centre of 
of back, and having revers in front. The bas¬ 
ques and revers are edged by sky-blue velvet, 
and the revers are each fastened by a button. 
The corsage is open en cceur and the upper part 
is finished by large revers which are continued 
round the neck in the form of a broad turned 
down collar, the whole is edged by sky-blue 


velvet, a band of which is carried along the 
front opening to the waist, and in the centre 
of back is a similar band continuing from the 
back opening and disappearing under the col¬ 
lar already named. Just below the revers t are 
two sky-blue velvet buttons united by a loop of 
twisted silk cord. The sleeves have large 
round cuffs and Are edged at each side by sky- 
blue velvet, and on each cuff are two tabs of 
similar velvet. 

This Costume is from the Maison Gagelix, 
rue de Richelieu. 

COSTUME FOR A FLOWER SHOW. 

Fig. 2.—This Costume consists of a skirt d 
traine an d corsage decollete , of black silk with a 
tunique of white muslin. The front of skirt is 
trimmed by two pleated flounces, each put on 
with a heading, and having between them a 
flounce with very little fulness, this, with the 
upper one, being slightly narrower than that 
at the bottom. The sides and back of skirt are 
trimmed at the bottom by a flounce having but 
little fulness, and headed by a broad pleating. 
The skirt of tunique is slightly caught up at 
the sides, and rather long at the back, the up¬ 
per portion of which forms a large bouffant 
crossed by narrow bands of black velvet ribbon. 
The front portion is composed of a series of 
irregular pleatings of the muslin, separated by 
bands of white tulle, and the bottom of the 
tunique is edged by a pleated flounce starting 
from a similar band, and itself edged by the 
tulle. Starting from the front of waist this 
portion of skirt is partially covered by a broad 
pleated flounce edged by tulle and put on with 
a biais band of muslin, having above it an up¬ 
right pleated frill of tulle : this flounce is car¬ 
ried down each side, enclosing the front of skirt, 
and is carried along the edge of the back por¬ 
tion. The Corsage (through which appears 
the low body of black silk), is arranged in the 
same manner as the front of skirt, and is open 
en ceeur, the opening being finished by a puff 
of muslin edged at each side by a narrow 
pleated frill. On the chest is a small group of 
bows and short ends of black velvet ribbon. 
The sleeves are formed of the pleatings and 
tulle bands, and are finished at the wrists by 
deep pleated frills edged by tulle, and having 
bands of velvet ribbon and narrow upright 
headings finished by tulle . Round Chapeau of 
white chip, trimmed by black and sky-blue 
velvet, and scarlet flowers. 

This Costume is from the Maison Cavally, 
Boulevard des Capucines. 

PROMENADE COSTUME. 

Fig. 3.—Dress of cream-colored silk. The 
skirt, which is cut without a train, is trimmed 
by four flounces placed at equal distances from 
each other, and each finished near the edge by 
a rouleau of black silk and put on with a hiau 
band of the cream colored silk bound at each 
edge by black silk. These flounces are slightly 
raised at the sides, where they are finished by 
bows and short pointed ends continued from 
the headings. The Casaque-Mantelet is of rich 
black silk. The fronts are rather long, and 
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the sides, which are deeper, are formed of broad 
pieces starting from the waist and increasing 
in width as they approach the bottom : the 
front edges of these pieces are sewn to the outer 
sides of the front of casaquc already described. 
The back portion of the garment is very short 
and forms a sort of pleated basque. All the 
edges are finished by two biais bands with a 
frill of lace, which however, is not carried up 
the edges of front opening; these are closed by 
a row of black buttons, which, with the bands, 
are carried up the front of corsage. On each 
of the side pieces is placed, at a certain dis¬ 
tance from the waist, a small pocket surmount¬ 
ed by lace and finished by three buttons and 
three tassels. The sleeves have Mousquetaire 
cuffs finished by lace. White straw Bonnet 
trimmed by black and rose-colored ribbon with 
a rose and an ostrich feather. 

This elegant Costume is from the Maison 
Adolphe, Boulevard des Italiens. 

PLATE THE FIFTH. 

No. 1 is a Chapeau of rice straw, having the brim 
turned up all round, and covered with sky-blue silk. 
The inside is trimmed by a garland of apricot-colored 
hyacinths. The crown is surrounded by bands of sky- 
blue and of apricot silk twisted together, the right 
side of brim is crossed by a band of bilk of each color, 
behind which is a sky-blue ostrich feather drooping 
towards the bock. Above the bands just named, are 
two large bows, one of each color, with an apricot and a 
blue ostrich feather. The Chapeau is by Mdmk. An- 
dree, Boulevard des Capucines. 

No. 2 is a rice straw Bonnet, the inside trimmed 
by a chain of small puffings of sea-green silk, and at a 
little distance above the edge of brim, is a rouleau of 
black silk. The crown is surrounded by twisted bands 
of black and of sea-green silk, the front is trimmed 
by two large roses with a bud and at the left side 
are three vino-leaves. At the back is another group 
of vine-leaves, with two bunches of purple grapes. 
The bouquet of roses is (with a portion of one of the 
vine-leaves at the side) covered by black tillle which 
also forms the Brides. This Bonnet is from the Mai¬ 
son Bondy, Rue Lajfitte. 

No. 3. is a Chapeau Paillasse of rice-straw, having 
the brim rather deeper at back than in front: the sides 
are turned up. and the edge is bound by black velvet 
ribbon. The turned up portion of brim at the left side, 
is covered by a thick garland of glossy leaves, termin¬ 
ated at the back extremity by a rose. The crown is 
surrounded by a band of black velvet ribbon, and at 
the left side is a group of large bows, above which ap¬ 
pears a rose and a bua. At the back are two roses 
with a bud. This Chapeau is by Mesdmes. Brie et 
Geofuin, Rue de Richelieu. 

No. 4 is a round Chapeau of rice-straw. The brim 
is turned up at the sides, aud is covered by sky-blue 
velvet, and the inside is trimmed by a twisted band of 
blue silk. The crown is surrounded by sky-blue vel¬ 
vet, and at the left side (on the brim,) is a trimming 
of sky-blue silk, which forms a bow aud end, and is 
carried above the crown, enclosing a group of three 
roses with myosotis. At each side of this drapery of 
silk, is a spray of myosotis. At the back of the hat 
are some upright, and some drooping bows of similar 
silk, with a floating end and a spray of myosotis with a 
rose-bud. This Ilat is by Mdme. Navarre. 

No. 5isa Chapeau of rice straw. The brim, which 
is rather deeper at back than in front, is covered by a 
pleated biais band of black velvet, partially concealing 
a narrow pleating of sky-blue silk at the edge. The 
inside is trimmed by a garland of blue corn-flowers 


mixed with some pink and yellow petals, and at tho 
left side of this garland, a band of sky-blue silk edged 
by black velvet ribbon crosses the brim, and is attached 
to a pink corn-flower. The crown is surrounded by a 
draped band of black velvet, to which is added some 
sky-blue silk edged by narrow black velvet ribbon, 
and appearing at the right side. At tho left side near 
the back, is a loop of sky-blue ribbon lined by black 
velvet, it falls over the crown, and is partially concealed 
by pink and blue corn-flowers. At the top of crown 
is also a yellow corn-flower, and starting from the back 
of the band of silk at left side (already described,) a 
blue ostrich feather inclines towards the right side. 
At the back are two stalks, one terminated by a 
blue, and the other by a yellow cornflower. It is by 
Mdme. Dufourmantelle. 

No. 6 is a round Chapeau of rice straw. The brim 
is turned up and is slightly creased in at the back, and 
the inside is trimmed by a Hlche of rose-colored tUlle , 
on which is placed, at the right side, a spray of rose- 
leaves terminated by a half-open white rose and bud 
falling at the back. The crown is surrounded by 
a band of rose-colored silk edged at each side by a 
double biais band of similar silk. At the back, slightly 
towards the left side, are three largo bows of 
the silk, each edged at one side only, by a double biais 
band, and from the centre of these bows, starts a long 
rose-colored ostrich feather, falling at the back, and 
crimped at its extremity. This Chapeau is by Mdmes. 
Brie et Geofrin. 

No. 7 is a Fichu of rose-colored silk, forming two 
long points in front, slightly cut up at tho sides, and 
edged all round by a frill of white lace. The neck is 
finished by a turned down collar supported by two 
rouleaux placed close together, and in front is a pa- 
pillon bow of silk and passementerie. Inside the col¬ 
lar is an upright Elizabethan frill of white tdlle. It 
is from the Maison Caprice, Passage des Princes. 

No. 8 is a Paletot for a little girl. It may be made 
of black silk or cashmere. The middle of back is 
slightly cut up, and the edges of tho opening as well 
as the bottom edge, are trimmed by a frill of black lace. 
At each side of front and back of skirt, a pocket is 
imitated by double rows of black braid, each trimmed 
by three tabs of similar braid, terminated by black 
buttons. The sleeves are left open at the backs of 
wrists and are edged by frills of black lace, and on 
each sleeve are three tabs of braid, terminated by but¬ 
tons. The neck is finished by a flat frill of black lace, 
accompanied by a narrow upright frill, and at the back 
are bows and floating ends of black velvet ribbon. 

No. 9 is a round Chapeau of rice straw, having tho 
brim turned up all round, and bound by pink silk : at a 
little distance from the edge are three rouleaux placed 
close together, one of pink, a second of sage green, and 
the third of black silk. The inside is trimmed by a 
garland of roses of various colors, with foliage and 
buds. At the left side, the brim is crossed by three 
draped bands of silk : tho front one which is of sage- 
green silk, is continued to the back, the second, of 
black silk, terminates outside the brim, and the third, 
of sage green silk, is carried obliquely to the back. 
The crown is surrounded by folds of sage-green and 
of black silk, and tho left side is also trimmed by two 
ostrich feathers, one black, inclining to the front, and 
the other sage-green, falling towards the back. It is 
by Mdme. Andrbe, Boulevard des Capucines. 

No. 10 is a Chapeau of rice-straw, having the brim 
turned up all round, and slightly creased in at the 
back : it is covered by sky-blue velvet. The inside is 
trimmed by a garland of pink and white convolvuli 
with foliage and a trail; at the right side, near the back, 
is placed, on tho brim, a group of bows of sky-blue rib¬ 
bon. The crown is surrounded by a broad band of 
sky-blue velvet, and the left side is trimmed by a bou¬ 
quet of pink and white convolvuli starting from 
which, a sky-blue ostrich feather falls at the back. 
This elegant Chapeau is by Mdme. Dufourmantelle. 
Boulevard des Capucines. 
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No 11 is a CnAPBAU of black straw having the edge 
of the brim turned up and covered by velvet of the 
same color. The inside is trimmed by a garland of 
small field flowers mixed with moss, and the crown is 
siOTOunded by a band of black velvet ribbon, termin¬ 
ating in a loop and a floating end at the back. The 
front is trimmed by large bows of black velvet ribbon 
with a bouquet of field flowers. At the back is a simi¬ 
lar bouquet, with some bows of black velvet ribbon 
which are carried round to the right side. This Cha¬ 
peau is by Mdme. Maria Boireau, Boulevard Mont¬ 
martre. 

No 12 is a Chapeau of Italian straw, having the 
brim turned up more at the sides than the front and 
back, and covered by a pleating of sky-blue silk. At 
the left side is placed, on the brim, a group of bows of 
sky-blue ribbon. The crown is surrounded by a band 
of similar ribbon, and in front are some bows which 
fall over each other. At the back is a knot of ribbon 
with a loop and a long floating end, and on the top of 
crown is placed a largo spray of pink and white guelder- 
roses with a trail falling at the back. It is by Mdme. 
Boireau. 


FOR LIFE. 

(Concluded from our last.) 
CHAPTER HI. 

The morning sun was shining on Studley 
Court, its pleasant lawns, its green shrubberies, 
its bright parterres. It was shining too, on 
Hilda Brecon’s empty room, whose windows 
looking to the east, always caught the first 
day-glitter. It shone on the white faces of the 
squire and his children, as they stood reading 
the tear-blotted scrap of paper which was found 
on Hilda’s dressing-table. 

“ Forget me,” it said, 44 the daily life among 
you was killing me. Let me find rest and 
peace, if I can, among strangers.” 

44 Harold,” said his father, 14 what can she 
mean P We always tried to make her happy.” 

A half-smothered groan broke from Harold’s 
lips as he read these few words, the only clue 
to her fate which passionate Hilda had left. 

44 1 must find her,” he began excitedly, but a 
steady look from his father calmed the rising 
storm. 

44 We must find her,” said the squire, 44 come 
Geraldine, we will talk the matter over.” 

Leaving the room with lingering footsteps, 
with many a tender look and sigh, given to the 
mute tokens of her late presence,—an open 
book, a bunch of May flowers, a little crumpled 
glove,—they entered the squire’s study, where 
an earnest consultation was held. At its close 
Harold Kingsland rang for his horse, while the 
squire unlocked his desk, to write a few lines of 
entreaty to his absent darling, imploring her to 
return to the shelter of his home and love. 
This letter, with a little roll of bank-notes, he 
placed in his son’s hands. 

44 You will spare no pains or expense to find 
her, Harold. If it were not for your dear wife 



here,” he continued turning to Geraldine, 44 1 
could almost say do not return without her. 
She has been more than a daughter to me.” 

44 1 will find her, father,” said Harold Kings¬ 
land earnestly, 44 if I go to the end of the world.’’ 

His horse was brought round, with his groom 
in attendance, and after a hasty farewell to his 
wife, Harold rode away, with a stern look in 
his eyes, and a settled resolve in his heart. 

Did any prevision of his next entrance into 
his old home haunt him as he rode through its 
great gates that May morning P Who shall 
say P He turned as the road bent, to give a 
farewell look at the pleasant Court standing in 
the sunshine, and a sigh which was not wholly 
given to his absent cousin, parted his lips as 
he rode quickly away. 

An hour later the groom returned, leading 
his master’s horse; Mr. Harold had left by 
train, after a conversation with the station- 
master. 

At five o’clock in the afternoon of the next 
day, Hilda Brecon sat in the first-class wait¬ 
ing room of a large railway station in a plea¬ 
sant southern county. 

She was looking wan and worn-out yet, after 
her night journey and the loss of sleep, for 
though she had made a pretence of resting at 
the railway hotel, but little slumber had visited 
those weary, dark eyes. 

The first excitement of her flight over, Hilda 
was beginning to look her position in the face, 
and saw that a very blank future stretched be¬ 
fore her. 

Homeless and friendless, with very little 
money, the world was likely to prove hard to 
this tenderly-reared girl, and she already dimly 
comprehended it. 

Her first intention the evening before, on 
quitting Studley Court, had been to go directly 
to London, and seek out an old servant of the 
family who had married and settled there. 
With her, Hilda felt sure of a home, until she 
could find some way of turning her many ac¬ 
complishments to use as a means of living. 

Poor girl! Her ideas of real life were quix¬ 
otic and crude, for no doubt of ultimate success 
in her new path intruded into her calculations 
for the future. 

She had walked to a little way-side station, 
never used by the dwellers at Studley Court, 
while the shadows of the May evening length¬ 
ened, and while her friends at home sympa¬ 
thised with her supposed illness, leaviDg her 
they thought, to the rest she had so desired. 
She had taken a ticket for London, but when 
once safely in the train, and the danger of re- 
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cognition over for the present, Hilda re-consid¬ 
ered her plans, and decided to make them safer 
by breaking her journey at R—, a large town 
which lay rather more than half-way between 
Studley and London. 

She had spent a day there in her childhood, 
when travelling with her uncle and cousin, and 
tender memories of the happy walks among the 
grey ruins of an old abbey, and its pleasant 
gardens, came rushing into the girl’s mind in 
that lonely time which succeeded the act of 
cutting asunder her blessed home ties, and 
fleeing from her home duties. 

11 1 will stay a day there,” she thought, u I 
8 hall see the garden sloping to the river, and 
the willows on the bank, just as they were 
when Harold was with me.” 

Ever and anon over her anguished heart came 
the memory of some sweet word, some loving 
look or caress from her cousin, and waves of 
sorrow broke stormily over her, remembering 
the dear face she must see no more. 

Time, she thought, might bring calmness to 
her, though she never hoped for healing; but 
in the daily strife for daily bread, surely her 
heart-wound would cease to acho so constantly. 

Thus it happened that the second day after 
her flight, Hilda Brecon sat alone in the station 
waiting-room at R—, watching for the train 
which was to bear her to new scenes, and to her 
strange, self-chosen life. She sat in one corner 
of the large room, with her back towards the 
door, looking thoughtfully at the fireplace, 
which some official had tried to embellish with 
a bundle of green boughs. A thick veil cover¬ 
ed her face, and her head rested on her hand. 
But though her face was hidden, the outlines 
of her figure and her quiet dress were dearly 
familiar to an eager pair of eyes, whose owner 
entered the waiting-room. 

One touch of his hand on her shoulder, and 
one word, 

“ Hilda!” 

She put up her hands with a gesture of des¬ 
pair, 

“Oh! Harold!” 

««I have found you, Hilda.” he said, bis voice 
shaking with emotion, “ I meant to find you if 
I searched the world over.” 

She only answered him by the imploring 
anguish of her dark eyes. 

For the space of a few seconds they stood 
mutely looking at each other, heart reading 
heart, spirit yearning over spirit; then Harold 
spoke, 

“ Have not you one word for me, Hilda ? ” 

“ Yes,” she answered passionately, “ I have 


one word, go” 

“I will,” he said, “and take you with me. 
Come, Hilda.” 

“ Pity me,” she said brokenly, and let me 
go my way.” 

“ Pity you,” he echoed, “I do pity you, and 
myselftoo. Was not my trial hard enough, 
Hilda, even when you were near to share and 
lighten it, but that you must try utterly to 
break my heart by leaving me ? ” 

“ It is best,” she said. 

“ It is not best,” answered her cousin. “ I 
cannot live without seeing you. Oh ! Hilda, 
come back,” and he laid his hand with a pas¬ 
sionate gesture on her arm. 

“ I cannot,” she said sighing wearily, “ I 
cannot bear the life at Studley. Be merciful 
to me Harold, let me go away, where I may 
fight out my battle alone.” 

“ Never,” answered Harold Kingsland, 
“ never, Hilda. Listen to me; come back to 
your old home, where you have had a father’s 
tender care all your life, and where you will 
always be first and best-loved. Let me be 
your brother. I will try to be a good one to 
you. Time to come shall prove it. For my 
sake, come, I cannot let you go. Dearest, be 
my sister, accept the only tie I have now to 
offer you, and when you have done so, our 
love will grow sacred. I will try to be more 
worthy of your pure devotion, and time, which 
which brings all good things, will bring calm 
and peace to both of us.” 

She listened to him in silence, but as he con¬ 
cluded, she burst into tears. 

“ I cannot,” she sobbed, “ I have tried to 
think of you as my brother, and be glad of your 
happiness. I have tried, and failed.” 

He did not reply, and in the silence Hilda’s 
tears fell fast. He still held her hand, and sat 
looking stedfastly at her bowed head. Many 
changes passed over his face, sure signs of the 
changing thoughts within, and at last, pale to 
to the very lips, he stooped and whispered, 

“ Hilda, dearest, what shall I do ? ” 

She raised her head, and their eyes met. In 
that moment the might of Love was arrayed 
against the right of Duty, and Love was 
conqueror. 

CHAPTER 1Y. 

“ A letter from Harold,” said Geraldine 
Kingsland, meeting the squire in the hall, and 
drawing him into the study that they might 
read the important missive privately. 

Geraldine opened the letter hastily, but with 
the first glance, a change came over her face. 
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She read it through, not along task, for it con¬ 
tained only three or four lines, and then she 
looked at the squire. 

“ Father,” she said faintly, coining close to 
his chair. 

“ What is the matter ? ” he asked. 

“ Father,” she repeated, but said no more, 
for in the next moment she lay senseless at his 
feet. 

A hasty glance at the letter, then the squire 
knew that the grand old Kingsland name had 
been disgraced by a son and daughter of the 
house, in whose hearts passion had overcome 
honor. 

Geraldine soon recovered from the swoon, 
but oh! the blank waking to her changed life. 
She crept to the squire, who held out his arms 
to her. 

“ Father,” she said, “you will be true tome. 
You will love me, me and the child ? ” 

“ I will,” said squire Kingsland solemnly, 
1 * come home utterly to my heart now, my daugh¬ 
ter, you and your child shall fill their places 
who have gone out for ever.” 

Even Geraldine, the wronged wife, the out¬ 
raged woman, trembled at the old man’s stern 
anger. 

As she knelt folded in his bosom, a loud, im¬ 
perative ring at the hall door startled them. 
It was quickly followed by the entrance of a 
servant, with a telegram for the squire. The 
message was sent by a Dr. Bourton, from the 
Bein-Deer Hotel, Harley, and contained these 
words, 

"Mr. Harold Kingsland was seriously injured 
in a railway accident last night. Come at once .” 

The same evening, the squire and Geraldine 
stood by the bed-side of erring Harold Kings¬ 
land. He was still insensible, but the doctors 
held out a faint hope that he might recover, if 
no further unfavorable symptoms set in. 

Leaving Geraldine to her patient watching, 
Squire Kingsland was directed to a room oppo¬ 
site that in which his son was waiting his fate 
of life or death. He entered it alone, and shut 
the door. There, white and cold, lay Hilda 
Brecon, all her passionate sorrow stilled, all 
her faults covered by death’s broad shadow. 
So let her rest! 

The squire looking on that quiet face, asked 
himself how much he had been to blame for 
this awful ending, when he urged his son to save 
the Studley acres by a rich marriage. The an¬ 
swer to this home question was not a satisfying 
one. 

* * # * * 


Among the white tombs of a pretty cemetery, 
within sight of the very spot where that long 
remembered railway-accident occurred, lies 
Hilda’s grave, marked by a simple cross. 

Harold did not die, but there were moments 
in the remorseful days which followed his re¬ 
covery, when he would gladly have shared 
Hilda Brecon’s far-away grave. But as years 
rolled on, love conquered; the faithful woman 
who had taken him for life was true to her 
duty, and gradually the past ceased to haunt 
i and vex him. 

He atoned to her for that one faithless ac¬ 
tion, by years of perfect love and confidence, 
| and as children grew up beside him, a calm 
peace, if not happiness, rounded his life, and 
shut out the sorrows of the bitter past. 

But in all the years which came and went, 
never save to his own heart and his God, did 
Harold Kingsland breathe the name of bis ill 
fated cousin Hilda. H. S. 


VITREMANIE. 


Anew process for ornamenting windows has just 
been introduced by Messrs. Barnard & Son, of Berners 
street, London, called Vitremanie. 

. It is similar to Diaphnnie, but is much more simple 
in operation, and beautiful in result, while at the same 
time it is very inexpensive. One very important fea¬ 
ture in Vitremanie is the ease with which the super¬ 
fluous paper may be removed from the back of the 
design, after it has been affixed. 

This operation in the diaphanie process, was found 
to be very troublesome, as the paper had to be removed 
from the back of the design by rubbing, after the 
sheet was fixed to the glass, and it was most difficult 
to do this without making holes in the design, or leav¬ 
ing a cloudy and uneven surface. 

The process in Vitremanie on the other hand is 
marked by great simplicity, as the design being first 
covered with a new cement called Glucine, and dried, 
has then only to be pressed on to the glass, to which it 
will firmly adhere. The paper may then be easily re¬ 
moved, by raising one comer with a knife and pulling 
the sheet off gently and gradually, leaving the design 
firmly attached to the glass, and only requiring to be 
washed, dried, and varnished, to render the operation 
complete. 

The printed sheets of Vitremanie are beautiful in 
design, and harmonious in color, and are arranged to 
sustain all variations of weather, from the hot test sun¬ 
shine to the severest frost. 

It is comparatively an inexpensive process, and its 
introduction will put one of the most elegant house im¬ 
provements within the reach of the million. It 
is specially adapted for the windows of back rooms, 
for staircase windows, and conservatories, and has al¬ 
ready been used in the decoration of church windows 
with great success. 

The process is so thoroughly simple and easy, that 
we do not doubt it will become a very fashionable ad¬ 
dition to the many useful and elegant employments 
which occupy the ladies of the present day. 

We are sure that those who have formerly practised 
Diaphanie will be delighted with the leas intricate 
operations of Vitremanie, as well as with its greater 
certainty and its more beautiful effects. 
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©bserbations 

ON LONDON AND PARISIAN FASHIONS. 


The late uncertain weather has not been 
favorable for the production of the lighter tis¬ 
sues and form8 of garment. Many beautiful 
materials and new forms were in preparation, 
and would have been produced during the Lon¬ 
don and Parisian seasons, had the weather been 
anything appropriate. However, notwith¬ 
standing this, Fashion has not been much re¬ 
tarded in the production of beautiful and ele¬ 
gant novelties. 

The leading idea has been shown in Morning 
dresses. We have strong contrasts in the 
depth of colors; that is to say, dark shades on 
lighter ones,—for example brown on apricot, 
mauve or dark lilac on grey,—or else a dark 
underskirt with a light colored Polonaise. 

These Polonaises are made in a great number 
of forms, and have a great variety in their trim¬ 
ming, and they are now arrived at such beauty 
and perfection, that we seldom see them cov¬ 
ered by a Mantle or Mantelet. 

This peculiarity of the season, and also the 
idea of dispensing with strings to bonnets, 
seem to be the great characteristics of Fashion 
in the Summer season of 1873. 

The above observations apply to Ladies* 
Fashions throughout the whole of civilized 
Europe. The difference is not very great be¬ 
tween London, Paris, Vienna, Berlin, and St 
Petersburgh. 

A glance at our plates will fully carry out 
the correctness of the remarks that we have 
made. The styles are all well suited for the 
1 various watering places, and for the Country.— 
The descriptions of Costumes, which will be 
found in another part of our pages, are so very 
elaborate that there is no necessity—even if we 
had the space—to enter into more detailed ob¬ 
servations. 

> In our September Number we shall, as usual, 


give an indication of the styles that will pre¬ 
vail during the early part of the ensuing Au¬ 
tumn and Winter seasons. 


THE FUL L-SIZED PATTERNS. 

N. B. The full-sized Patterns give 11 in this Maaazine are 
all cut for Ladies of medium height and of proportionate fi¬ 
gure : measuring 34$ inches round the chest, and 24 trai«t, ttn- 
1 ms otherwise staled in the description. 

All alloicances necessary for the seams , are already given to 
these Patterns, so that the seams need not he allowed for in 
cutting out, except in materials that require extra wide turn¬ 
ings in. 

Oar first pattern, (cut out on white paper), is the 
Cesa.ee vna Veston, as shown on figure 3 of our 4th 

f late, and is very novel and extremely elegant in style, 
t has a coat collar and turnover, and is double-breast¬ 
ed, fastening on the chest by two pairs of buttons. 
The back skirt h to be arranged in pleats at each side 
the waist, each pleat being headed by a button. The 
seam under the arm may, if preferred, be left open 
from the waist level to the bottom of veston. The 
pattern is given complete, consisting of front, side- 
piece, back, collar, and sleeve. The place of the 
crease where the collar is turned over, is marked by a 
8mall notch at the back part. 

Our second pattern (cut on blue paper) is a Pele¬ 
rine or Cape for Summer wear, shown on the se¬ 
cond figure of plate 4. The middle of the back is left 
open from the bottom as far as the notch. 

Description 

®f % plates of Costumes. 

PLATE THE FIRST. 


PROMENADE COSTUME. 

Fig. 1.—Dress of rich brown silk : the bottom 
of the skirt is trimmed by three flounces, ter¬ 
minating near the front, which is crossed by 
three broad double biais bands, edged by cream- 
colored silk, and pointed at the extremities 
which are attached by buttons to the ends of 
the flounces. Tight-fitting Polonaise of cream 
colored alpaca, the back of which forms a 
large round piece bouffante, and at the left side 
only, is a broad square-shaped tab extending 
below it. The fronts form two rounded pieces, 
slightly caught up en draperie at their outer 
sides, the piece at the left side being fastened 
by a row of buttons to the tab already named, 
while that at the right side, is fastened to the 
bouffant. All the edges are finished by a grey 
curled ostrich feather trimming, which is con¬ 
tinued up the front openings, and round the 
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with the feather trimming. The sleeves have 
deep mousquetaire cuffs edged by the feather 
trimming. Small round Hat of white chip, 
trimmed by small roses and foliage, with a 
puff of white tulle and a veil of tulle hanging at 
the back. 

This Costume is from the Maison Dieulafait 
Boulevard des Capucines. 

COSTUME FOR THE CARRIAGE OR PROMENADE. 

Fig. 2.—Dress d trots jupee . The under skirt 
is of bluish green silk : it is cut with a long 
train and is finished by a broad louche lined 
with white cashmere, the edges being caught 
together at intervals, so as to show the li¬ 
ning. The second skirt, which is nearly of 
equal length, is arranged! to fall (at the back 
only) in large fixed pleats starting from the 
waist. The right side is cut open to the waist, 
and the opening is closed by a row of buttons 
with very long buttonholes. The third or up¬ 
per skirt is of white cashmere: it is doubled 
over, the outer portion being nearly as deep as 
the inner, and it is slightly squared at the 
sides; the edges are bound by bluish green silk. 
The sides are caught up (from the waist) and 
from under the caught up portion of skirt start, 
(at the right side only) two long floating ends 
of bluish green ribbon, one terminated by a 
rosette and two ends of narrower ribbon, and the 
other by a fringe. The back of skirt is bouf- 
fante . The corsage is of white cashmere: it 
has basques, forming two points in front, hol¬ 
lowed to the waist at sides, and forming at the 
back a very deep point, and edged by a pleated 
ruche of the green silk. The upper portion of 
corsage is covered by biais pieces of the green 
silk, falling over each other, and forming at 
back a sort of flat pointed hood finished by 
bows and two floating ends of the bluish green 
ribbon, one terminated by a small rosette and 
single end. The front forms two flat points 
lying on the chest and finished by a small 
group of bows and short ends. The corsage is 
closed by bluish green buttons, and has epau¬ 
lettes cut up into square tabs, in each of which 
are two green buttons and button-holes. The 
epaulettes are bound by green silk, and start 
from biais bands of similar silk. The sleeves 
arc of bluish green silk, and have deep cuffs of 
white Cashmere, cut open at back and finished 
by bows and ends of green ribbon; the tops 
are cut in square tabs, aud the cuffs are bound 
by the green silk. White chip Hat, trimmed 
by bluish green silk, and ostrich feathers. 

This Costume is from the Maison Dieulafait. 

PROMENADE OR CARRIAGE COSTUME. 

Fig. 3.—Dress d deuxjupes. The under-skirt 
is formed of narrow flounces of black silk, ar¬ 
ranged in four groups, each containing four 
flounces, and each group headed by a biais 
band edged at each side by a rouleau of ruby- 
colored silk. The upper skirt and car sage are 
cut in one, and are of grey silk. The skirt is 
lined at the bottom by ruby-silk, the lining 
turned slightly over the outside; and at a cer¬ 
tain distance from the edge, are two rouleaux, 


one of black, and the other of ruby silk, placed 
close together. The sides of skirt are caught 
up nearly to the waist, and fastened by large 
oval-shaped rings of steel. The back forms a 
large bouffant, and the front is trimmed by 
seven biais bands of black silk edged by ruby- 
silk, and each having in the centre two bows of 
similar silk separated by a steel ring. These 
bands become gradually shorter as they ap¬ 
proach the waist, and are terminated by steel 
buttons. The corsage is cut open en ceeur, and 
is trimmed by an upright frill of black silk 
starting from a band of ruby silk, and edged 
by similar silk ; it is arranged in large pleats, 
and is accompanied by a ruffle of white lace 
belonging to the chemisette. The arm-holes 
are surrounded by rouleaux of black and of 
ruby silk placed close together, and the sleeves 
have cuffs formed of ruches edged by ruby silk, 
and having in their centres bows and ends of 
black silk similarly edged, and finished by steel 
rings. Below these ruches are frills of black 
silk edged by ruby-silk. At the back of waist 
are bows and ends of similar silk. Chapeau 
of white straw, trimmed by black and ruby- 
colored silk, and a spray of flowers. 

This elegant Costume is designed by Mdme. 
Du ItiEZ, 8, rue Halevy. 


PLATE THE SECOND. 


PROMENADE COSTUME. 

Fig. 1.—Dress a deux jupes. The under¬ 
skirt is of dark lilac Foulard , and is trimmed 
at the bottom by two pleated flounces of cream- 
colored foulard with lilac spots, each flounce 
is put on with a narrow upright frill, and biais 
band of lilac foulard. The upper skirt and 
corsage are of cream-colored foulard spotted 
with lilac, and are cut in one, formiug a loose 
tunique, fastened at the waist by a black lea¬ 
ther belt finished by steel. The front is double 
breasted and is fastened by two rows of mother 
of pearl buttons : the bottom edge is trimmed 
by a pleated flounce of lilac foulard put on with 
an upright frill and a biais band of the light- 
colored foulard. The sides are caught up so as 
to form a bouffant at back. From the leather 
belt already named, are suspended a bag (also 
of the black leather,) and a fan in a leather case. 
The upper portion of corsage is finished by a 
deep collar, square-shaped in front, and edged 
by a pleated frill of lilac foulard , arranged like 
the flounce at bottom of tunique. The sleeves 
are cut up at backs of wrists and are finished 
in accordance. White chip Hat, trimmed by 
lilac ribbon, and having the right side of brim 
turned up. 

This Costume is from the Maison Cay ally, 
Boulevard des Capucines. 

YOUNG lady’s COSTUME. 

Fig. 2.—Dress d deuxjupes, of pale grey al¬ 
paca. The bottom of the under skirt is trim¬ 
med by two pleated flounces, placed at a little 
distance apart. The bottom of upper skirt is 
scalloped and edged by a narrow frill of grey 
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lace, headed by a biais band of alpaca. From 
the sides of waist start bands of scarlet ribbon, 
that at the right side is carried round the back 
of skirt, raising it en bouffant , and causing the 
lower portion to fall in a succession of pleats. 
This band meets the other, and is fastened to it 
under the left side of the bouffant , by loops and 
floating ends of the same ribbon ; the front of 
skirt is thus caused to fall en draperie. The 
corsage is closed by a row of buttons, and has 
basques square and open in front, slightly nar¬ 
rower at the sides, and rounded at the back 
which is finished by a group of bows of scarlet 
ribbon. The top of corsage is trimmed by a 
turned-down scalloped collar finished like the 
basques . The sleeves are scalloped at wrists 
and are cut up at backs, the openings being 
filled in by pleatings, and surmouuted by 
papillon bows. Straw Hat, trimmed by a gar¬ 
land of scarlet buds, and leaves. 

This Costume is from the Maisox Schiller, 
Boulevard des Capucines. 

PROMENADE COSTUME. 

Fig. 3.—Dress of apricot silk. The skirt, 
which is cut with a long train, is edged by a nar¬ 
row flounce, above which are two biais bands 
of brown silk; the lower band slightly over¬ 
laps the upper one, which is headed by a double 
frill bound by apricot silk. A little above, is a 
similar frill starting from a rouleau. The front 
of skirt is crossed near the waist, by a mass of 
trimming which raises it at the sides, and is 
arranged in the following manner; first, a fringe 
of apricot silk, nearly covered by brown fringe, 
headed by a rouleau of silk of the same color, 
this is surmounted by a bouillon of apricot silk 
having above it two biais bands of brown silk 
with an upright double frill, arranged like those 
at the bottom of skirt. The skirt is also caught 
up towards the back, and fastened at each side 
by a loop of brown silk with two long floating 
ends finished by fringes of the two colors, the 
whole bound by apricot silk. The back forms 
a bouffant , supported by apricot aud brown silk 
fringes. The corsage is composed of three 
separate portions; the front forms a gilet of 
brown silk, open en coeur and having pointed 
basques ; starting from tho opening, the neck 
is trimmed by an upright double frill, and the 
whole is bound by apricot silk. The second 
portion of corsage represents a very open veste, 
of apricot silk, having rovers and deep square 
basques , these are very open at back, leaving a 
space which is filled in as will be presently de¬ 
scribed. The revers start from tho shoulders, 
and are (with the basques ), edged by the two 
fringes, the basques being also trimmed by 
brown silk rouleaux. The open space just 
named is filled in by a double piece of apricot 
silk, which forms a large hollow pleat, and ter¬ 
minates in two square-shaped tabs at the sides; 
these tabs are edged by the fringe, aud on each 
are placed four dark steel buttons, the bouf¬ 
fant appearing between these two tabs. The 
sleeves of apricot silk, are trimmed at the arm¬ 
holes by rouleaux of brown silk, and are finish¬ 
ed at wrists by bouillons and frills bound by 


brown silk. Above arc large mousquetaire 
cuffs of brown silk, with the steel buttons; 
these are surmounted by frills of apricot silk 
bound by brown: the whole of this trimming 
extends a little above the elbows. White chip 
Bonnet, trimmed by brown and apricot silk, 
and flowers. 

This elegant Costume is from the CoMrAGNiE 
Lyonnaise. 


PLATE THE THIRD. 


BALL COSTUME. 

Fig. 1.—Dress d deux jupes. The lower- 
skirt is cut d traine , and is formed entirely of 
perpendicular bouillons of white tarlatan: 
starting from about half way up the skirt, 
trails of roses with buds and foliage are placed 
between the bouillons , following at the back, 
the contour of the train. The upper skirt is of 
white silk : it is short and open m front, and 
is edged by a flounce of white lace: it is caught 
up at each side and fastened by a bouquet of 
roses with a trail; two loops, and a single 
end of rose-colored ribbon. The corsage of 
white silk is trimmed by a bei-tha of white tar¬ 
latan arranged in folds, and edged at each side 
by narrow white lace, the bertlui is caught up 
on the chest and shoulders, and fastened by 
full-blown roses with a few leaves. The cein - 
lure is of rose-colored ribbon and is finished at 
back by a large group of bows. 

This simple and elegant Ball Costume is 
specially suitable for a very young lady ; it is 
designed by Mdme. Bataillon, 5, rue Thercse. 

BALL TOILETTE. 

Fig. 2.—Dress d deux jupes. The lower- 
skirt is of white silk, and is trimmed at bottom 
by a broad flounce of black lace: falling over 
the top of this, is a narrow flounce of white 
lace, headed by a bouillon of white tarlatan 
having at each side a rouleau of sky-blue silk, 
and surmounted by an upright frill of white 
lace. The front of skirt is trimmed by three 
perpendicular bouillons of white tarlatan, each 
edged by rouleaux of sky-blue silk, outside 
which are frills of white lace, placed on 
broader frills of black lace. The upper-skirt is 
of sky-blue silk ; it is open in front and round¬ 
ed at back, and the sides are caught up and 
fastened by bouquets of field flowers. The frout 
of this skirt is crossed by a short rounded tab- 
lier formed of two flounces of black and two of 
white lace, falling over each other; the upper 
one, which is much broader than the other 
three, extends to the waist, and on it are placed 
at equal distances three short narrow flounces 
of black lace, each headed by a rouleau of sky- 
blue silk, the upper flounce starting from the 
waist. The corsage is composed of two dis¬ 
tinct portions: the front is of white silk, and is 
ornamented by a bouquet of field flowers. The 
portion forming the sides and back, is of sky- 
blue silk : it is rouuded over the shoulders and 
has deep basques , also rounded and slightly 
caught up at the back of waist, forming a pleat, 
aud at this poiut is a bouquet of field flowers. 
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This portion of corsage is edged by a frill of 
white lace placed on a broader one of black lace, 
and headed by a rouleau of sky-blue silk. The 
sleeves are formed of frills of lace similarly 
arranged, and are each surmounted by a poppy. 

This Ball toilette is from the Maison Gagelin. 
rue de Richelieu. 

BALL COSTUME. 

Fig. 3.—Dress of jonquille colored tarlatan. 
The bottom of skirt is trimmed by a broad 
flounce, above which are two bouillons , edged 
by narrow white lace. The back of skirt is 
covered by a bouffant having below it a knot 
and two floating ends of white lace. The cor¬ 
sage has very deep square-shaped basques which 
form only a short hollow pleat at the back, and 
their outer sides enclose the sides of bouffant. 
The corsage is cut square both in front and at 
back, and is trimmed by a white lace bertha. 
The Bortie de Bal is of white cashmere : it is 
nearly of the Dolman shape, having at the sides 
deep pointed pieces resembling sleeves; it is 
cut up in the centre of back, and the edges are 
finished by white silk tassel fringe, with lit¬ 
tle balls or jonquille silk. Above is a narrow 
and also a broad embroidery of similar silk. 
The neck is trimmed by white lace, which forms 
a sort of collar in front, and is carried over the 
shoulders and down the centre of back, forming 
a double frill, on which arethreepopt/Zon bows 
of jonquille ribbon, a similar bow being placed 
at front of neck. From under the lace appear 
(in the centre of back) two loops and floating 
ends of jonquille ribbon. 

This Costume is from the Compagixe Lyox- 
naise, Boulevard des Capucines. 

PLATE THE FOURTH. 


PROMENADE COSTUME. 

Fig. 1.—Dress a deux japes of rich grey silk. 
The lower skirt is finished by a very broad 
flounce arranged in groups of pleats at equal 
distances, and put on with a heading and two 
biais bands of nch silk of the new color called 
Lie de vin t the upper band being slightly nar¬ 
rower than the other. The upper skirt is cut 
in one with the corsage , a la Princeese, forming 
a Polonaise. The sides are caught up and 
fastened by double biais bands of the dark- 
colored silk, starting from the waist and stud¬ 
ded with steel buttons. These bands are ter¬ 
minated by groups of bows and single ends 
falling over the lower-skirt. The back is bouf- 
fante , and the front has large refers of the dark 
colored silk, placed close together and finished 
along their outer edges by steel buttons; the 
silk is continued up the front of corsage , form¬ 
ing a sort of plastron , edged at the outer sides 
by buttons, and continuing round the neck in 
the form of a pointed collar. The sleeves have 
deep cuffs, finished by buttons and by biais 
pieces forming points. At the back of waist is 
a tab, studded with steel buttons, and falling 
slightly over the bouffant. Round Hat of white 
chip, trimmed by rose-colored velvet and white 
tulle. 

This Costume is from the Maison Gagelin. 




PROMENADE COSTUME. 

Fig. 2.—Dress a deuxjupes. The lower skirt 
is of brown silk. It has a slight train, and is . 
trimmed at bottom by a broad pleated flounce, 
headed by a bouillon having at each side a 
narrow pleated frill. The upper-skirt and cor¬ 
sage (cut in one) are of maize-colored alpaca. 
The skirt is edged by a pleated frill put on with 
a heading and a narrow biais band of brown 
silk, and finished near the edge by a similar 
band. The back forms a small bouffant , and 
the sides are caught up and fastened near the 
back of waist so as to partially enclose the 
bouffant. The front is closed by mother-of- 
pearl buttons continuing up the corsage , which 
is cut slightly loose, and is drawn in to the 
waist by a band of brown ribbon. The sleeves 
are slightly bouffantes at the wrists, and are 
finished by cuffs forming points at the outer 
sides and edged by narrow b iais bands of brown 
silk ; accompanied (except at the top) by frills 
similarly edged. On the pointed portion of 
each cuff are three buttons. The corsage is 
covered by a Pelerine, cut up in the centre of 
back, and edged like the upper skirt, this trim¬ 
ming forming at the neck, a turned-down col¬ 
lar. Chapeau of white straw, trimmed by 
black ribbou and an ostrich feather of the same 
color. We give the pattern of Pelerine full-sized. 

This Costume is from the Maison Cavally. 

PROMENADE COSTUME. 

Fig. 3.—Dress a deux juyes. The lower- 
skirt is of black velvet, and is trimmed at the 
bottom by two flounces, the upper one falling 
over the other, and headed by a narrow upright 
frill. The upper skirt is of sage green cashmere: 
the front is pointed, and the sides are hollowed 
out, the back being of the same depth as the 
front. The edges are bound by sky-blue silk, 
and the fronts close by buttons of similar silk. 
The sides are caught up slightly towards the 
back, and are fastened by bows and short 
pointed ends of sky-blue silk, starting from 
which, draped bands of the silk are carried up 
to the waist. The corsage consists of two por¬ 
tions : the under part forms a gilet of sky-blue 
silk, haviug long points in front, and closing 
by blue buttons. This gilet is nearly covered 
by a veston of sage-green cashmere, rounded 
at sides and forming pleats at the back : it is 
bound by sky-blue silk. The Veston crosses 
over the chest, and is fastened by a short dou¬ 
ble row of blue buttons, each row containing 
only two. The upper portion is finished by 
pointed revers and a turned-down collar of sky- 
blue silk, and at the left side, nearly level with 
the arm, is. a small pocket finished by sky-blue 
or green silk: lower on the same side is a lar¬ 
ger pocket similarly finished. At each side of 
the back of waist is a sky-blue button. The 
sleeves have deep mousquetairo cuffs of sky-blue 
silk, each finished by three buttons. Hat of 
white straw trimmed by black and sky-blue 
ribbon, and corn-flowers. 

Th is elegant Costume is from the Maison ‘Old 
England,’ Boulevard des Capucines. We give 
the full-sized pattern of this elegant Yeston. 
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PLATE THE FIFTH. 


No. 1 is a white lace Headdress. In front is a 
large full-blown rose with buds and ample foliage. 
Starting from under the lace, appear at the right side, 
five bows of pink ribbon overlapping each other and 
terminating in a long loop and a floating end at the 
back. It is by Madame Hadancourt. 

No. 2 is a round Chapeau of rice straw, having the 
brim turned up all round and slightly creased in at the 
back : the brim is covered by sky-blue tdlle bouil- 
Icnnte. The inside is trimmed by a draped band of 
sky-blue ribbon, with some eglantines, and terminat¬ 
ing in large bows at the back. At the left side is a 
bouquet of eglantines surmounted by three large bows 
of sky-blue ribbon, and starting from this point an 
ostrich feather is carried round the front, and appears 
at the right side. It is by Madame Anduee. 

No. 3 is a round Hat of rice straw, having the brim 
turned up at the left side only. Near the edge is a 
narrow band of bronze-green velvet ribbon, and the 
inside is trimmed by a draped band of velvet of the 
same color. The crown is surrounded by draped 
bands of light green satin and of bronze-green velvet. 
At the left side under the brim, are five bows, three 
of bright green satin, and two of bronze-green velvet. 
Above the two front bows are two large bows of bronze 
green velvet, from which start three ostrich feathers, 
the front one (bronze-green shaded to white) is car¬ 
ried round the front and right side, and appears at 
the back of the hat; the second, of bronze-green 
shaded to light green, inclines to the top of the crown, 
and the third, which is light green, is carried towards 
the back. This elegant hat is by Madame Andree, 
Boulevard des Capucines. 

No. 4 is a round Chapeau of rice straw, having the 
brim turned up all round, and lined with black silk. 
The inside is trimmed by a draped band of similar silk, 
and the crown is surrounded by a garland of corn¬ 
flowers studded with butter-cups, and having above it 
a frill of black lace, which also forms two bows at the 
leftside; these bows partially conceal a sky-blue os¬ 
trich feather which crosses the top of crown and ap¬ 
pears at the right side. It is by Mi>me. Bayard, 
Place de la Bourse. 

No. 5 is a Hat of rice straw. The brim is turned 
up at the sides only, and is rather deeper at back than 
in front: it is bound by sky-blue silk. The inside is 
trimmed by a draped band of similar silk, and at the 
left side aro two large draped bows of the silk, with 
two pale pink roses : from the front bow just named 
starts a small ostrich feather with an aigrette, and 
from between the two bows, a long feather is carried 
towards the back, having at its extremity a rose. This 
hat is by Mesdms. Brib et Geoyrw, rue de Richelieu. 

No. 6 is a trimming for a corsage open en cceur : it is 
formed of a double frill or rilche of white lace dotted 
in the centre by roses demai, and terminating in bows 
and short ends of black velvet ribbon, having a rose in 
the centre. It is from the Maison Caprice, Passage 
des Princes. 

No. 7 is a Qilet of pale green silk finished by pointed 
revers which cross each other, and by a long square- 
shaped tab, the whole edged by white lace starting 
from a narrow embroidery, and continuing round the 
neck. On the tab and at each side of the gilet, are 
four buttons. It is by Mdme. Klein, 21), Boulevard 
des Capucines. 

No. 8 is a Hat of Italian straw, having the front of 
brim turned up and covered by brown velvet, while 
the back is flat. The inside is trimmed by a draped 
band of brown velvet, with a scarlet poppy in the cen¬ 
tre. The crown is surrounded by a similar band of 
velvet, having above it a garland of wheat cars, sur¬ 
mounted at the left side by two poppies, with two brown 
velvet bows and an ostrich feather of the same color, 
which is carried towards the opposite side. At the 
back is a knot of jonquille ribbon with two floating 


ends, and some black lace which appears at the right 
side and terminates in a lappet, it is by Madame 
Dufourmantellk, Boulevard des Italiens. 

No. 9 is a Chapeau of Italian straw, having the 
brim turned up at the sides and turned over in front, 
the back portion being much prolonged. The inside 
is trimmed by a garland of cornflowers, large bouquets 
of which trim the crown : this is encircled by a baud 
of jonquille ribbon terminating in two loops and a 
floating end at the back. The sides of the brim are 
crossed by this ribbon. This elegant Chapeau is by 
Mdme. Bondy, rue Lajjitte. 

No. 10 is a Chapeau of rice-straw with a low crown, 
and having the brim turned up at the left side only, 
and covered by sky-blue silk. The edge of brim is 
surmounted at this side by a garland of roses of va¬ 
rious colors, this is continued along the base of the 
crown at the opposite side, and terminated at the back, 
by bows and long floating ends of sky-blue ribbon. 
In front aro two bows and a short end of similar rib¬ 
bon, which fall over the crown. This Chapeau is by 
Mesdms. Brie et Geofrin. 

No. 11 is a Chapeau of rice straw, the brim, which 
is turned up at the front and sides is deeper at the 
back, and the turned up portion is trimmed near the 
edge, by a band of violet velvet ribbon. The inside is 
trimmed by roses of various colors, and behind the 
one at the left side, is a loop of violet velvet edged at 
one side by grey terry velvet, this loop crosses the 
edge of the brim, and from it starts a drapery of grey 
terry-velvet edged at one side by violet velvet, and 
crossing the left side of brim towards the back : from 
the same point start two large bows of violet velvet, 
edged at one side by grey terry velvet, and appearing 
above the top of crown a drapery of the same materials 
also encloses two roses at the back, and appears at the 
right side of the crown, which is surrounded by a fold¬ 
ed band of the grey terry and violet velvet. This 
Chapeau is by Mdme. Andree. 

No. 12 is a Chapeau of rice straw, having the brim 
turned up at front and sides, and folded over, while 
the back is flat; this shape is the last Parisian novelty. 
The inside is trimmed by a draped band of greenish 
blue silk, with myosotis. The crown is surrounded by 
a band of greenish blue ribbon, and at the left side is 
some black lace which terminates in a lappet at the 
back, and is partially covered by a rose with foliage 
and buds, and some myosotis, at the back of which 
are four large bows with a short end of greenish-blue 
ribbon. The right side is also trimmed by black lace, 
and at the back are two long floating ends of the green¬ 
ish-blue ribbon. This elegant Chapeau is by Mdme. 
Maria Boireau. 


Hasty Marriages. — There is not a town, 
there is scarcely a village, which does not 
number among its inhabitants women who 
have married on very short acquainatnce, only 
to be illtreated and at last left a burden and a 
life-long sorrow to the families in which they 
were born and reared, and which they impru¬ 
dently and improperl}' deserted to share the 
fortunes of comparative strangers. If young 
ladies would realise how reckless such mar¬ 
riages appear in the eyes of the observing, they 
would forbear. Marriage is an undertaking 
in which no delay can be so hazardous as un¬ 
due precipitation. 

Gentility is neither in birth, wealth, manner, 
nor fashion, but in the mind. A high sense of 
honour, determination never to take a mean 
advantage of another, and politeness towards 
those with whom we have dealings, are the es¬ 
sential characteristics of a gentleman. 
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Father's darling, mother’s blessing, 

Little plaything, little pet, 

Tiny hands for love’s caressing, 

Locks of gold, and eyes of jet. 

Little prince of tender bosoms, 

Little king of loving hearts, 

Little plant, with thorns and blossoms, 
Little player of many parts. 

Little sum of all perfections 
Unto those who love thee best, 

Little ruler o’er affections, 

Pure, and true, and oft-expressed. 

Mystic yearnings o’er thy future, 

Cloud thy mother’s earnest eye, 

Thou art hers to love and nurture, 

Teach and train thee for the sky. 

Father’s darling, mother’s blessing, 

Ah ! the little golden head, 

Never more will need caressiug, 

Baby blossom, thou art dead. 

Heavy lids, like rose-leaves cover 
Eyes of jet, that sleep below, 

Little hands are folded over 
Little bosom cold as snow. 

Little heir to life immortal, 

All too holy for our guest, 

Thou hast gained the blazing portal, 

Leading to the house of rest. 

Thou ’rt no longer ours to cherish, 

Ours to guard from wind and sun, 

Frail no more, nor doomed to perish, 
Crowned before thy strife begun. 

Gazing on thy spirit’s casket, 

Thy still bosom, lip, and brow, 

Oft we summon faith and ask it 
What thy soul is doing now. 

And it tells a cheering story, 

Of thy new-born wondrous grace, 

Of the tender mystic glory, 

Like a halo round thy face. 

Of the strange new song thou singest, 

Of the gold harp at thy side, 

Of the amaranth crown thou flingest 
At the feet of Him Who died. 

By the holy, healing river, 

Freed from sorrow, clean from stain, 

Child no more, but ours for ever, 

Saved for us to lovo again. H. S. 


MARGARETS HERO. 

CHAPTER I. 

“ Miss Margaret, liow wet you are! Where 
have you been ? ” There was intense vexation 
in the house-keeper’s voice, as she assisted her 
young mistress to take off her cloak, from which 
a little stream of water dripped, defacing the 
spotless purity of the kitchen floor. 

Miss Owen had entered Cranage Rectory 
unromantically by the hack door, knowing that 
to carry wet shoes and dripping garments into 
any room front of the house, was to incur the 
severe displeasure of Mrs. Britton, her grand¬ 
father’s housekeeper. 

“ I have been to see that poor woman who is 


ill at Elsedge, Mr. Creswick asked me yester¬ 
day to go.” 

“ It’s a good four miles to Elsedge,” remark¬ 
ed Mrs. Britton, “ I think Mr. Creswick might 
have gone himself.” 

“He is preparing for the service this even¬ 
ing,” answered Miss Owen meekly;—but there 
was a sparkle in her eye, and a flush on her 
face, notwithstanding. 

Mrs. Britton’s answer was not translate- 
able into any language, it being composed of 
sounds which were not words, but it had a 
meaning. 

Miss Owen’s cloak being taken away, and 
her wet boots changed, she stood warming her¬ 
self at the kitchen fire, while Mrs. Britton made 
hasty preparations for tea. 

“ Mary has gone to the farm,” she remarked, 
“ and we shall never have tea, if I wait for her.” 

A sense of gentility, of exaltation above these 
menial duties always clung to Mrs. Britton, 
owing to her position as a lawyer’s widow, 
making her always perform such tasks under 
protest, as it were. 

Margaret Owen stood looking at the ruddy 
blaze, which was deepening the flush on her 
cheek. She was twenty years old, a well-de¬ 
veloped graceful woman, with brown eyes, and 
a 6mall head crowned with auburn hair. She 
had a bright, sensible face, a broad forehead and 
firm mouth, but the intellect and constancy 
denoted by these features, slumbered as yet in 
the girl’s nature. Sentiment—the first growth 
in a woman’s heart, springing in its bright 
luxuriance, yet covered all her character. 

A time was at hand when these lush grasses 
would be cut down and dried; the ground 
cleared and ploughed for that better harvest, 
the corn and wine for life’s future sustenance. 
That the latter reaping would be a rich one, 
none could doubt who looked at the noble, ear¬ 
nest face; though one who loved her might 
tremble for the ploughing which must come 
before the seed-time of that worthier harvest. 

Margaret was still musing, a ragged spray 
of buttercups plucked from the fading hedge¬ 
row in her hand, when a loud knock resounded 
through the house. 

Mrs. Britton always went to the door 
under protest, and therefore looked anything 
but amiable when returning she said, 

“ Mr. George Forsyth wauts to see you.” 

“ Oh ! dear,” half-sighed Margaret, “ did 
you tell him grandpapa was out ? ” 

“ He only asked to see you. He is in the 
little study.” 

With the buttercups in her hand, Margaret 
walked slowly to the study. 
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The young man to whom she was granting 
an interview was standing at the window, look¬ 
ing from between the curtains at a corner of 
the lawn which was visible therefrom. By no 
means a bright prospect, for the grass was 
faded, the acacia-tree was bare, and the sullen 
November rain fell steadily, making little pools 
on the gravel walk, and washing the petals 
from a withered rose, the last of a blooming 
family. 

George Forsyth turned as Margaret entered, 
and she was surprised to see a troubled flush 
on his usually calm face. It was a familiar 
countenance, for they had been playfellows 
when Margaret wore short frocks, and George 
was one of her grandfather’s pupils. They had 
cordial, though shyer, meetings when the young 
doctor came for holidays from St. Barthole- 
mew’s, and Margaret was entering her woman¬ 
hood. They had been good friends since 
George had settled in Cranage, succeeding his 
father, the only medical man in the place. 

Much of his work lay among the poorer class¬ 
es, and he was necessarily often at the rectory, 
consulting with Mr. Owen and his grand¬ 
daughter on variouB plaus for the relief of their 
poorer brethren. 

Seeing her so kindly natured, so earnest and 
enthusiastic in her efforts to do good, it was no 
wonder that George Forsyth learned to love 
Margaret Owen. 

He had a good position and home to offer 
her, near the only friend she had, her poor 
failing grandfather, who had supplied the places 
of both parents since she had been brought, a 
baby, to quiet Cranage Rectory, by a widowed, 
dying mother. 

It was well known that Margaret would go 
dowerless to the man she married, so the doc¬ 
tor felt he was not presumptuous in asking her 
to be his wife, if she loved him. 

Did she love him ? It was a question George 
Forsyth had asked himself for months, as yet 
without a satisfactory answer. She was kind 
to him, frankly glad to see him, however fre¬ 
quent his visits, cordial in manner, as to an old 
friend, but, blind as his own feelings made him, 
George vaguely felt that love made no part of 
Margaret’s pleasure in his society. No flush 
came and went when he spoke, she looked 
straight at him with open, candid eyes, not 
drooping them ever so little because he looked 
at her. 

Long debating had bropght the young man 
no comfort, so it happened on this wet Novem¬ 
ber day, he formed the resolution to go to the 
rectory and learn his fate. No great hope sus¬ 


tained him, as supports most men when they 
acknowledge their happiness to be in a woman’s 
hand; and through his lonely walk he often 
repeated to himself, • 

“ I can but fail. I have never hoped much. 
If I cannot win her, I can go away.” 

To go away from her presence, and the haunts 
she had endeared, seemed the only thing which 
could follow Margaret’s refusal of his offer; 
and the familiar landscape, dreary as it looked 
to-day, grew dearer to the young man as he 
thought of leaving it. His daily rounds had 
accustomed him to its every feature; in the 
wintry desolation he recalled its summer love¬ 
liness : and all the glad thoughts of a life spent 
among these native scenes sprang up at the 
moment he was so near to his fate. 

It was no wonder that he looked flushed and 
troubled when Margaret entered the study. 
He had meant to use his best words, to plead 
eloquently, forgetting that no eloquence can 
win from a woman the heart she has not to 
give. 

He failed.—After their first greeting he spoke 
a few awkward words, an earnest appeal indeed, 
but not an eloquent one, at which Margaret’s 
face grew pale. Her answer was very simple. 

“ I am so sorry George, but I do not love 
you.” 

He accepted his sentence at once. The but¬ 
tercups had fallen from her hand, and lay on 
the table. He took them up, saying sadly, 

“ They are behind their time, like my love, 
may I keep them P ” 

She bowed her head, her heart was too full 
for speaking. She was honestly sorry for her 
old friend’s trouble, and so they parted. 

“ I must go away, if I am to bear this like a 
man,” said George Forsyth to himself as he 
walked home again along the dreary road. 

At home he found a messenger waiting to 
summon him to a dying man. Ever true to his 
duty he went at once. The sufferer had come 
to the last scene of a long illness, during which 
the young doctor had been his best friend. The 
death-dews clung to the pallid brow, the breath 
was hard to draw, the end was near; and 
George Forsyth stooped to hear in broken syl¬ 
lables the last words of his poor patient. 

“ You have been a good friend to me, doctor. 
Be good to others. You might do better per¬ 
haps in some large town, but you would never 
be so beloved. Stay among your own people, 
where God has marked your duty.” Reverent¬ 
ly George Forsyth listened, it seemed to him 
as if an angel spoke. 

An hour later he rode home in the dim moon- 
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light, between hedgerows whitened by an early 
frost. He had held solemn communion with 
his own heart since quitting the quiet death- 
room, and after leaving his horse in the stable, 
he paused at his garden gate, looking up at the 
still night sky. 

“ I have counted the cost,” he said, “ I will 
stay at my post. I will do my duty.” 

CHAPTER II. 

The parish church was lighted for the usual 
Friday evening service. The old rector rarely 
took part in it, owing to his many infirmities, 
hut Margaret was never missing from the 
square rectory pew. She was in her place, 
while the hells were yet ringing, and in 
her heart had uttered a simple prayer, that 
George Forsyth might find comfort in his sor¬ 
row. George was seven miles away, buckling 
on armour for the fight before him, and 
while she mused of him, he had already struck 
the first blow in his determination to remain at 
his post. 

The minister entered the reading desk, and 
a close observer might have remarked a slight 
flush on Miss Owen’s face as she stole a glance 
at him. He was very handsome, with fair, 
curling hair, and a clear skin, redeemed from 
effeminacy by his muscular build and haughty 
bearing. 

“ A king among men,” thought simple Mar¬ 
garet Owen. The prayers ended, Austin Cres- 
wick ascended the pulpit. Margaret’s bright 
face was lifted when he began his discourse. 
It was a clever composition, setting forth the 
beauties of self denial; a poetically-worded 
piece of eloquence, sparkling with gems of 
thought, showing the preacher’s acquaintance 
with the master-spirits of olden literature. 
Perhaps his sermons were too clever for Austin 
Creswick’s simple hearers, for they were often 
heard to prefer their poor old rector’s practical 
discourses, which were carefully written to suit 
their simple comprehension. But to the quiet 
listener in the Rectory pew, these sermons were 
intellectual feasts, and she wondered in her 
heart that such eloquence had not reformed the 
whole parish. 

The simple villagers,' unable to appreciate 
the elegance of the curate’s well-turned phrases, 
failed to find the ring of true earnestness 
which would have touched their hearts. But 
Margaret, who could understand the beautiful 
tenderness, the grace and sentiment, utterly 
failed to detect this missing link, whose absence 
broke the chain of sympathy between the 
preacher and his hearers; and while Austin 


C res wick read his flowery discourse, and 
thought of many things foreign to the place 
and subject, Margaret was pondering over the 
beauty and talent, the earnestness and labour 
which she thought be was dedicating to God. 

She was not the first woman by many who 
had put sweet for bitter, and bitter for sweet, 
to her sorrow. When Austin Creswick had 
passed to the vestry, and the last jubilant notes 
of the voluntary were over, Margaret left the 
church It was no new thing for Mr. Creswick 
to walk home with her on Friday evening, and 
remain to chat with her grandfather on parish 
matters; therefore Margaret took his arm as a 
matter of course when he joined her in the 
churchyard. 

“ She’s too good for him,” remarked one far¬ 
mer’s wife to another, as their curate and Miss 
Owen passed them on their homeward way. 

Austin Creswick spoke not a word during 
. that short walk, until they reached the Rectory 
gate, then he said suddenly, turning to Mar¬ 
garet in the bright moonlight. 

" Margaret, I want to say a few words to you. 
Will you be my wife ? ” 

To be continued. 


Cjje theatres. 

Very few changes have taken place at the fashion¬ 
able houses during the past month. At the Court, 
The Happy Land, with its supplementary pieces About 
Town , and Vesta's Temple has been very successful. 
The Gloijr has been rendered more than usually at¬ 
tractive by the representation of Bulwer^s play “ The 
Lady of Lyons,” with Mr. Montague and Miss Bose 
Massey in the principal characters. The Gaiety has 
produced a new three act drama, called “ Snaefel ,** 
with a full company, ballet and chorus, and which 
promises to be very successful. The performance 
commences with “ Lischen and Frxtzchen” The le¬ 
gitimate drama is prospering at the Queen’s under 
the efficient management of Miss Marie Litton. 
Shakespeare’s historical tragedy “ King John” has 
been especially successful. During the month Miss 
Bateman has concluded her engagement at the Ly¬ 
ceum, where she has drawn crowded houses by her fin¬ 
ished and impassioned representation of “ Medea” 
Mr. Henry Irving has also appeared at this house in 
“ Charles the First” At the Ope^\ Comique the 
new Opera Bouffe “The Wonderful Duck,” has de¬ 
servedly attracted much attention. Mr. Wilkie Col¬ 
lins’very sensational drama “ The New Magdalen” 
retains all its first interest and success at the Olympic ; 
and the Vaudeville has yet retained, “ The School for 
Scandal.” It has recently been supplemented by a 
new burlesque, “ Romulus and Remus ” and the ce¬ 
lebrated comedy, 1 * The Road to Ruin ” is in prepara¬ 
tion. 


Education begins with a mother’s or a 
father’s nod, with a sister’s geutle j ressure of 
the hand or a brother’s forbearance; with plea¬ 
sant walks, and with thoughts directed, in 
sweet and kindly tones and words, to nature, 
to beauty, to acts of benevolence, to deeds of 
virtue, and to the source of ull good, to the Al¬ 
mighty Himself. 
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LONDON AND PARISIAN FASHIONS. 

In taking a general survey of the late Lon¬ 
don and Parisian seasons, we may say that 
they have certainly been successful. There has 
been a little unseasonable weather, but on the 
whole it has been much finer than last year. 

Ladies are now returning from the seaside, 
and our Artistes des Modes are preparing 
dresses more appropriate for the Autumn sea¬ 
son. The styles which are being chosen are 
very elegant, and we give a selection of them 
in our present Number. 

There has been an endeavour during this 
season in Paris, to suppress the Polonaise or 
Tvnique, but without success: the same at¬ 
tempt has been made in London, but our 
Artistes des Modes find it necessary still to re¬ 
tain these elegant garments, among which are 
indeed some of the prettiest styles that have 
been seen for years. Fashion still adheres to 
the idea of the light colored Tunique or Polo¬ 
naise upon a dark robe. 

As the winter season advances, it is expected 
that the Casaque d Gilet will be again in favor. 

The manner of trimming dress skirts en 
Tablier at front, with flounces, variously ar¬ 
ranged, on other parts of the skirt, is in great 
favor. These Tabliers may be ornamented 
with bows, buckles or buttons, placed at regu¬ 
lar distances. The sides of skirt may be cov¬ 
ered with small flounces, or laid in rows of up¬ 
right or horizontal bouillons f or may have 
bouillons alternated with narrow flounces. The 
backs of skirts may be trimmed to correspond 
with the Tablier , or may be made with flounces, 
wide at bottom and diminishing gradually to 
to the waist. Flounces may be made alter¬ 
nately of different materials, or there may be 
bouillons alternating with the flounces and 
lace. 

There is such a great variety in the trim¬ 


mings, ribbons, laces, •passementeries, and other 
ornaments employed at the present time, that 
there might be a risk of some exaggeration of 
style, were not good taste the leading charac¬ 
ter of the present fashion. 

We will now say a few words on the length 
of dress skirts. For Evening Costume they 
have long trains: for full Afternoon dress they 
have trains, but not quite so much developed : 
for the Morning Promenade, and for the 
Country, they are made just to touch the 
ground. 

Dress bodies are generally made open en 
eeeur , and sometimes with square openings: 
they generally have basques. The ‘ Gilet 9 style 
is very fashionable. 

The Elizabethan frills that we have referred 
to for several months past, are very fashionable, 
but it is found they have their inconveniences 
in dragging the ear-rings, disarranging the 
hair, Ac. and for this reason it may happen 
that they will not continue long to be in fashion. 
A fashion to be lasting, must never partake of 
any character that is inconvenient. 

Our colored plates and full-sized pattern, 
will be found to indicate a few of the leading 
styles of garment for the early Autumn season. 


THE FULL-SIZED PATTERNS. 

N. B. Our Patterns art all cut for Laditt of medium height 
and of proportionate figure: nwaaurinj; 34$ inch** round the 
cheat, and 24 tcaiet, untie* otherwise stated in the description. 

All allowances necessary for the seam*, are already given to 
these Patterns, so that the seams nkkd not be allowed Jor in cut¬ 
ting out, except in materials that require extra wide turnings in. 

Oar first pattern is the Louise Casaque a Gilet, 
as represented on the second figure of our fourth plate. 
The pattern is given complete, and consists of five 
pieces, viz. front, side-piece, back, collar, and sleeve. 
On the front the Gilet portion is indicated by a row 
of pricking, and the underside of sleeve is indicated in 
the 8ame way. 

Our second pattern (all the pieces of which are 
marked by a round hole) is a Robe Princesse with 
Low Body, for a little girl about 6 years of age. The 
appearance when made np is shown on the third figure 
of our second plate. We have only given the upper 
part of this robe, the skirt of which may be length¬ 
ened equally all round as required. This pattern com¬ 
prises front, side-piece, back and short sleeve. 
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®f % plaits of Costuaus. 

PLATE THE FIRST. 


PROMENADE COSTUME. 

Fig. 1.—Dress a deux jupes. The lower-skirt 
is of bright blue velvet, and is trimmed at a 
certain distance from the bottom, by a broad 
ruche of silk of a very pale shade of bleu du lac : 
the ruche is edged by rouleaux of black silk, 
and is arranged in very slightly defined fes¬ 
toons, in the centre is a biais band of blue vel¬ 
vet similarly edged. The upper skirt is of silk 
of the color of the ruche just described: the 
bottom is trimmed by a black lace flounce 
headed by a rouleau of silk of the same color, 
with a narrow upright frill of lace above it. 
The sides are caught up from the waist, and 
the back forms a large bouffant. The front 
is trimmed by four papillon bows of black silk, 
having a steel buckle in the centre of each. 
The corsage is of blue velvet; it has basques , 
square-shaped at back, and hollowed out ob¬ 
liquely at sides and front; they are edged by a 
biais band of the pale blue silk, with the rou¬ 
leaux, and surmounted by black lace put on 
plain. At each side is a mousquetaire pocket 
formed of similar materials. The corsage is 
open en cceur and has pointed reversofthe pale 
blue silk continuing round the neck in the form 
of a collar, and edged by a black lace frill head¬ 
ed by a biais band of the silk with rouleaux of 
black silk. On the chest are bows and ends of 
black silk, with a steel buckle. The sleeves 
are of pale blue silk; and have very broad cuffs 
slightly pointed at the bottom, where they are 
each finished by two black silk rouleaux ; above 
they form a few pleats and are edged by sin¬ 
gle rouleaux with black lace frills. In their cen¬ 
tres are bows and ends of black silk with steel 
buckles. Chapeau of grey felt, trimmed by 
bright blue velvet, and a garland of roses. 

This Costume is from the Compagnie Lyon- 
naise, Boulevard des Capucines. 

COSTUME FOR HOME. 

Fig. 2.—Dress of violet silk. The front and 
back of the skirt are trimmed in two distinct 
styles, the front in the following way :—at the 
bottom is a pleated flounce edged by a biais 
band of silk of a much paler shade of violet; 
this flounce is surmounted by two others, of 
equal width, but much narrower than that just 
named: these are edged by very narrow biais 
bands of the light silk, and are headed by a 
pleated ruche , each pleat being hollowed into a 
point, and lined by the light silk; the whole 
of this trimming is completed by two upright 

S leated frills edged by narrow biais bands of 
ght silk. The bask of skirt is finished by 
two flounces edged by narrow bands of the 
pale colored silk: above is a broad bouillon 
having at each side a pleated frill similarly 
edged, the whole surmounted by an upright 
frill. The front of skirt is partially covered 


by a round piece of silk caught up at the sides, 
and edged by a ruche like that already described. 
At the back are two large tabs nearly square- 
shaped, and edged by biais bands of the light 
silk, and these cross each other, thus forming a 
bouffant , one of these pieces starting from 
under the basques of the corsage , and the other 
from above them. The basques (edged by a 
narrow biais band of light silk) are square¬ 
shaped, are cut up at the sides, and are deeper 
at back than in front. At the back, they are 
partially concealed by a little pointed piece of 
light silk, which is fastened to the waist, forms 
spiral folds, and to it are added three bows of 
silk like the dress. From it starts also a loop of 
silk edged by narrow biais bands of light silk. 
The whole length of front of corsage is slightly 
open, and is finished by revers of light silk, 
forming also a collar at the neck, cut open at 
the sides and back, and having near the edges, 
narrow biais bands of violet silk. The sides of 
front opening are attached (from the chest to 
the waist) by three papillon bows of violet silk 
edged by light silk. The sleeves are finished 
by pleated frills of the two shades of silk, sur¬ 
mounted by ruches like those before named, 
and which are continued up the backs of sleeves 
to the armholes. The open portion of front of 
corsage is filled in by a Chemisette of white 
lace or muslin. 

This Costume is from Maison Kingsbury, 7, 
rue Scribe . 

COSTUME FOR HOME. 

Fig. 3.—Dress a deux jupes. The lower-skirt 
is of black silk : it is cut d trains, and is trim¬ 
med by a broad pleated ruche. The upper 
skirt is of salmon-colored silk: and is edged 
by a, fluted flounce starting from a narrow band 
of black velvet ribbon. It is caught up at the 
sides, and more especially at the left side, where 
it is fastened by a group of three large bows of 
black velvet, the flounce being carried partial¬ 
ly round them, and arranged to form a sort of 
eventail falling towards the back of skirt. The 
corsage is of black silk, the fronts closing by 
salmon-colored silk buttons. The sleeves 
which are of salmon-colored silk, have mous¬ 
quetaire cuffs, very long, and finished by fluted 
frills starting from narrow biais bands of black 
silk. 

This Costume is by Mdme. Du Reez, Rue 
Halevy . 

PLATE THE SECOND. 


COSTUME FOR HOME. 

Fig. 1.—Dress d deux jupes. The lower- 
skirt is of rich grey silk, and is trimmed at 
the bottom by a broad pleated flounce, the top 
covered by a piece of the silk, scalloped at the 
lower edge, which is turned up ana stitched. 
This scalloped piece is headed by three biais 
bands falling over each other. This trimming, 
with the exception of the flounce, is twice 
repeated on the front of skirt, the scalloped 
pieces being of graduated widths. The upper- 
skirt is of rich brown silk; it starts from the 
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sides, and is edged by a scalloped piece of 
grey silk, narrower than those already de¬ 
scribed, and surmounted by a biais band of 
brown silk and a rouleau of the grey silk. The 
left side is caught up by a broad scarf of grey 
silk having fringed ends, one falling at the left 
side, and the other, which is longer, falling at 
the back, under the bouffant thus formed. The 
corsage consists of two distinct portions : the 
front forms a gilet a basques of grey silk. The 
sides and back form a caraco of brown silk, 
rounded at the sides, and having a flutedpostil¬ 
ion. The caraco is edged like the upper skirt. 
The sleeves are of grey silk, and are finished at 
wrists by double scalloped frills, the upper 
ones fall over the others, and have near their 
centres bands of brown silk finished by groups 
of bows of the grey silk. 

This Costume is from the Compagnie Lyon- 
naise, Boulevard des Capucines. 

PROMANADE COSTUME. 

Fig. 2 .—Dress a deux jupes. The lower- 
skirt is of bronze-green silk, and is trimmed by 
a very broad flounce arranged in groups of 
pleats, and put on with a heading and a biais 
band of silk. Between each group of pleats, is 
a second band, from which starts a pointed 
tab studded by three buttons. The upper-skirt 
is of greyish green silk : it is caught up at the 
sides, and is edged by a stitched frill starting 
from a biais band. The Mantelet is of black 
velvet. The back is rounded, and the fronts 
form very long square-shaped tabs. All the 
edges, excepting those of the front opening, are 
finished by a broad pleated frill of black silk, 
edged by black lace, and starting from a double 
frill of lace, having in the centre a biais band 
of black velvet edged at each side by a rouleau 
of silk. The edges of front opening are finished 
by black lace put on plain. The neck is trim¬ 
med by a double frill of black lace having a 
rouleau in the centre, the lower half covering 
a flat pleated collar of black silk forming a point 
in front and at the back, and from that at the 
back start bows and long floating ends of black 
moire ribbon. Chapeau Babagas of black vel¬ 
vet, trimmed by purple grapes with foliage. 

This Costume is from the Maison Adolphe, 
Boulevard des Italiens. 

YOUNG LADY’S COSTUME. 

Fig. 3.—Dress of cream-colored silk. The 
bottom of the skirt is trimmed by a flounce 
headed by a biais band of sky-blue silk, edged 
at each side by a rouleau of black silk. The 
corsage is cut in one with the skirt a la Brin- 
cesse , and is closed by a row of sky-blue silk 
buttons, and the sleeves are finished at wrists 
by cuffs edged by biais bands of similar silk, 
with black silk rouleaux. The dress is nearly 
covered by a tunique of black velvet, closed by 
a row of sky-blue silk buttons, the front edges 
are finished by rouleaux of similar silk, and the 
bottom edge is trimmed by a biais band of the 
blue silk, edged by the rouleaux of black silk. 
The corsage is cut en carre and is similarly 
finished, as are the epaulettes . Grey felt Hat, 


bound and trimmed by sky-blue silk, with roses 
and an ostrich feather. 

This Costume is from the Maison Schiller, 
Boulevard des Capucines. 


PLATE THE THIKD. 


BALL COSTUME. 

Fig. 1.—Dress a deux jupes. The bottom 
portion of under skirt (comprising but one 
fourth of its depth,) is of sea-green silk, 
and the remainder is of striped white and 
sea-green Pekin: the bottom edge is cut in 
large scallops, and the juncture of the Pekin 
and the silk is covered by a double biais band 
of sea-green silk, from which starts a broad 
twisted silk fringe of the same color. The 
upper skirt and corsage Princesse, are of rich 
wmte silk: the front of skirt is open en tunique , 
and at the sides are large pointed revers of 
sea-green silk, edged by a flounce of black lace 
starting from a very narrow biais band of the 
sea-green silk, with an upright heading of black 
lace put on plain; the Dlack lace flounce and 
narrow biais bands being continued round the 
bottom edge of skirt. The back forms a large 
bouffant supported by a sort of scarf of black 
lace starting from the sides of waist. The cor¬ 
sage is cut en carre both at back and in front, 
and is trimmed by a broad biais band of sea- 
green silk, headed by narrow black lace. Start¬ 
ing from this trimming a tab of similar silk is 
carried to the waist, from which point it hangs 
loosely, and it is terminated by a frill of black 
lace arranged en eventail. In front is a simi¬ 
lar tab terminating on the chest. The sleeves 
are finished by broad biais bands of sea-green 
silk edged at each side by narrow black laee. 

This elegant Ball Costume is from the Mai¬ 
son Gagelin, rue de Richelieu. 

BALL TOILETTE. 

Fig. 2.—Dress a deux jupes. The lower-skirt 
is of rich pink silk, and has a train of moderate 
length, ft is trimmed near the bottom by a 
broad flounce of white lace headed by a bouil¬ 
lon of white tarlatan edged by narrow lace. 
From under the bouillon start at equal dis¬ 
tances bows and floating ends of pink ribbon, 
which fall over the flounce. The upper skirt 
and corsage are cut in one a la Princesse , and 
are of pearl grey silk. The bottom of skirt is 
edged t>y a white lace flounce rather narrower 
than that on the lower skirt, and headed by a 
rouleau of pink silk. The sides of skirt are 
caught up and fastened by bouquets of roses, 
from eacn of which starts a trail with a loop 
and two floating ends of pink ribbon; the lace 
flounce encircling the flowers. The spaces be¬ 
neath the raised up portion of skirt, are filled 
in by puffings of white tarlatan. The corsage 
is trimmed en bertha by a frill of white lace 
headed by a rouleau of pink silk, and caught 
up at each shoulder so as to encircle a rose with 
foliage, and a short trail and bud. The front 
is closed by pink silk buttons which are con¬ 
tinued along the upper-skirt, and at the back 
of waist are two bows, a short end, and two 
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long floating fringed ends of broad pink ribbon, 
a rose being placed between the two bows. 

This Ball Toilette is by Mdme. Cavally, 
Boulevard des Capucines. 

BALL COSTUME. 

Fig. 3.—Tliis dress consists of a skirt of jon- 
quille silk formed entirely of narrow flounces 
falling over each other: the back of this skirt 
is covered by a train of white tarlatan, square- 
shaped at the bottom and having no trimming. 
Above, is a skirt of white tarlatan composed of 
two distinct portions, the front forms a sort of 
round tablier edged by a flounce of white lace, 
starting from a double biais band of sky-blue 
silk, having at a little distance above it, a simi¬ 
lar band. The other portion of skirt starts 
from the front of waist and slightly overlaps 
the sides of tablier : it is edged by a flounce of 
white lace starting from a much narrower band 
of silk than those already named. The sides 
are caught up en bouffant and fastened by 
broad bows of sky-blue ribbon, having in the 
centre small groups of marguerites witn trails 
and brown leaves. These groups of bows also 
serve to raise the front portion of the skirt, 
which is thus arranged en draperie, and from 
each of them start two long fringed ends of 
broad sky-bine ribbon, partially concealed by 
the skirt. The corsage is of white tarlatan 
over Jonquille silk : it forms a point in front, and 
is trimmed by a bertha of white lace, slightly 
caught up on each shoulder, and fastened by a 
single marguerite . On the chest is a bouquet 
of marnuerites with some bows of sky-blue rib¬ 
bon : the sleeves are formed of single frills of 
white tarlatan edged by narrow lace. 

This Ball Costume is by Mdme. Du Riez, 8, 
rue Halevy. 


PLATE THE FOURTH. 


PROMENADE COSTUME. 

Fig 1.—Dress of brown velvet, the skirt is 
cut a traine , and is without trimming. The 
Pardessus is of cream-colored Paris cloth. It 
is tight-fitting; the back, which is very short, 
has basques forming hollow pleats, edged by a 
narrow band of black velvet ribbon. The front 
is very long, is slightly pointed, and is (with 
the front of corsage) closed by black velvet but¬ 
tons. The bottom edge is finished by brown 
and cream-colored fringe headed by a band of 
black velvet ribbon. At the sides, are large 
deep square-shaped pieces imitating sleeves, 
and extending slightly below the front of the 
garment. The front and bottom edges of these 
pieces, are finished by the mixed fringe headed 
by black velvet ribbon, while the lower portions 
of back edges have the bands of velvet only, 
and at the point where the trimming ceases, 
they are united by a large group of bows of 
black velvet ribbon, which also serves to raise 
the back of the dress skirt, forming a small 
bouffant. The top of corsage is trimmed by a 
flat collar, square-shaped at the back, and 
edged by the mixed fringe and velvet, in nar¬ 
rower proportions. There are tight-fitting 


sleeves, finished at wrists by black velvet 
bands, two on each sleeve. Falling over the 
basques are two bows of black velvet ribbon. 
Bonnet of brown velvet, trimmed by cream- 
colored flowers and ribbon, and ostrich feathers 
of both colors. 

This Costume is from the Maison Dieulapait, 
Boulevard des Italiens. 

PROMENADE COSTUME. 

Fig. 2.—Dress a deux jupes, of mauve silk. 
The bottom of the under-skirt is trimmed by a 
broad flounce headed by a double biais band of 
silk, having at each side a frill of velvet, the 
whole surmounted by an upright frill of mauve 
silk. The upper skirt is edged by a broad 
biais band of mauve velvet, and is caught up 
at the sides. The tight-fitting Cosaque a gild 
is of black velvet; tne front forming the Gilet 
d basques is edged by moire ribbon, having at 
each side a rouleau of black silk: it is open en 
coeur, and closes by a double row of buttons 
attached by brandebourgs of 'passementerie. 
The neck is finished by a pointed shawl-collar 
edged like the basques already named, and car¬ 
ried round the back of neck. The sides and 
back of the garment extend below the gilet t 
and form deep basques cut open at the sides, 
and edged by the moire ribbon and rouleaux. 
At each side a pocket is imitated, by bands of 
moire ribbon with buttons. At the back of 
waist is a group of bows of moire ribbon with 
two ends of moderate length. The sleeves are 
each finished at the wrists by three bands of 
moire ribbon, forming at the outer sides points 
attached by buttons. The neck is covered by 
a white muslin chemisette. White chip hat, 
turned up at the sides of brim, and trimmed 
by roses and black velvet ribbon. 

This costume is from the Compagnie Lyon- 
naise, Boulevard des Capucines. We give the 
full-sized pattern of this elegant Louise Cosaque 
with our present No. 

COSTUME FOR THE CARRIAGE OR THE PROMENADE. 

Fig. 3.—Dress a deux jupes , of silk of a very 
pale shade of bleu du lac. The lower skirt is 
trimmed by three broad pleated ruches of gradu¬ 
ated widths, arranged horizontally at equal 
distances from each other, and having near the 
edges, rouleaux of cerise silk. The upper-skirt 
and corsage are cut in one, d la Princesse: the 
back of the skirt is much deeper than the front, 
which forms two points, and is closed by a row 
of cerise buttons continuing up the corsage. 
The bottom edge of skirt is scalloped and bound 
by cerise silk, and near the edge are two nar¬ 
row biais bands of similar silk placed near each 
other, and continuing a short distance up each 
side of the opening, where they are united. The 
sides of skirt are caught up from the waist, and 
are fastened by a large Knot of cerise ribbon, 
forming spiral folds lined by cerise silk: the 
back of skirt is very bouffants. The corsage is 
open en cceur and has an upright scalloped col¬ 
lar bound by cerise silk, and starting from two 
narrow biais bands of similar silk. The sleeves 
are finished by scalloped frills, much deeper at 
the backs than at the fronts, and lined and 
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bound by cerise silk. Above are narrow dou¬ 
ble scalloped frills bound in the same way, and 
each starting from a narrow band of cerise silk. 
On the chest and on the left shoulder, are bows 
of cerise ribbon, connected by a loop : the bow 
on the shoulder having a long floating end. 
Black velvet Chapeau , trimmed by cerise velvet, 
and ostrich feathers of both colors. 

This Costume is from the Maisoh Gagelin, 
rue de Richelieu. 

PLATE THE FIFTH. 


No. 1 is a Chapeau of roee-colored terry velvet. The 
brim is turned up all round, and more especially at the 
back, and near the edge is a narrow band of black velvet 
ribbon. The inside is trimmed by a garland of roses 
with foliage. The crown is surrounded by a broad 
band of black velvet ribbon. At the back, a large 
group of roses with foliage falls over the brim 
and partially covers the crown ; it terminates in two 
trails, and from under it, starts an open loop of nar¬ 
row black velvet ribbon, to which is attached a group 
of three bows with a pointed end of similar ribbon. 
Starting from the group of roses, a rose-colored os¬ 
trich feather crosses the top of crown, falling towards 
the front. Madame Dufourmantelle. 

No. 2 is a round Chapeau of sky-blue silk. The 
brim is turned up rather more in front than at the 
sides, and is covered by black velvet: the back being 
turned up in a round form. The inside is trimmed 
by a garland of white roses with foliage. The crown 
is surrounded by a broad band of black ribbon which 
terminates at the back, in a loop and two long floating 
ends. At the left side are two large white roses with 
buds and foliage, one rose surmounting the crown. 
This Chapeau is by Mdme. Maria Boireau. 

No. 3 is a Toque of white felt. It is surrounded 
by a biais band of violet velvet, increasing in width 
towards the back, where it is folded over. Round the 
crown is a drapery of violet silk of a paler shade, the 
upper edge forming a sort of diadem, while in front 
is a knot. Near the top of crown is a band of violet 
velvet showing principally at the back. At the left 
side, is placed on the crown, a bouquet of roses of va¬ 
rious colors, one yellow, one red, and two black, 
the red and yellow roses each having a bud. At the 
back are two large bows of violet velvet, one standing 
up, and the other falling over the brim, and accom¬ 
panied by a red flower. This elegant Tooue is by 
Mesdmes. Brie et Geofrin, Rue de Richelieu . 

No. 4 is a Chapeau of grey terry-velvet, having a 
broad undulating brim bound by black velvet. The 
crown is surrounded by a broad band of black velvet 
ribbon, and forms a knot and two floating ends at the 
back. Above the band is a garland of pansies with 
foliage, and at the left side is a black ostrich feather. 
This Chapeau is by Mdme. Maria Boireau, Boule¬ 
vard des Italiens. 

No. 5 is a Cn apeau of sage-green terry-velvet. The 
brim is trimmed up all round and is very deep at back, 
while the front is turned over. The inside of brim at 
back, is lined by greyish green silk of a dark shade, 
and is edged by black velvet ribbon, a broader band 
of which surrounds the crown, accompanied by puffs 
and bows of sage-green and greyish green silk, with 
purple and white grapes and leaves. The inside is 
trimmed by a garland of vine leaves. This Chapeau 
is by Mesdmes Brie et Geofrin, Rue de Richelieu. 

No. 6 is a round Chapeau of grey felt. The front 
of brim is turned up and is covered by a light brown 
ostrich feather trimming, starting from the left ex¬ 
tremity of which, a feather of the same color falls to¬ 
wards the back. The inside is finished by a pleating 
of sky-blue silk, and the crown is surrounded by 


twisted bands of crimson and of sky-blue ribbon, the 
latter terminating in two bows and a floating end at 
the back. The crimson ribbon already described, is 
carried to the top of crown near the front, and en¬ 
closes a red rose with a yellow rose and bud, and also 
a light brown ostrich feather which falls towards the 
back of crown, and is met by a yellow rose placed at 
the summit of crown at the back. This Chapeau is 
by Mdme. Esther. 

No. 7 is a Chapeau of violet velvet. The brim, 
which is turned up and is rather deeper at back, is 
nearly covered by a pleated rdche of cream colored 
silk. The inside is tnmmed by a violet marguerite; 
at the left side, near the back, is a group of bows, two 
of cream-colored ribbon and two of violet velvet. At 
the back is a similar group, but containing only one 
cream colored bow, from this point start two ostrich 
feathers, one cream colored, falling to the front, and 
the other violet-colored, inclining towards the right 
side. At the back are a bow and a floating end of 
cream colored ribbon, with a bow of violet velvet. 
This Chapeau is by Mdme. An dree. 

No. 8 is a Fichu to be worn with a corsage open en 
c ceur. It is formed of a frill of black lace with a chain 
of bows of ribbon of the same color, falling over each 
other. At the left side is a rosette of pink ribbon 
having in the centre, a little puff and a tassel. A simi¬ 
lar rosette is placed at the waist, from which point 
start two ends of the laco crossing each other. The 
Fichil is by Mdme. Mecine, 31 rue du 10 Decenibre. 

No. 9 is a Chapeau of sky-blue terry velvet. The 
brim is turned up, the upper portion being turned 
over and edged by narrow black velvet, inside the 
back portion is a broader band of similar velvet. The 
inside is trimmed by a garland of roses with foliage. 
The crown is surrounded by a band of black velvet 
which also forms at the left side a large group of bows 
accompanied by some roses, and from this point starts 
a long blue ostrich curled feather which surmounts 
the crown and droops at the back. The Chapeau is 
by Mdme. Dufourmantelle, Boulevard des Italiens . 

Ne. 10 is a Chapeau of blue velvet: the brim is 
turned up and covered by black velvet, the back por¬ 
tion of it is raised to the level of the crown, and un¬ 
der it are two bows and long floating fringed ends of 
blue silk. Inside the brim is a garland of myosotis 
with leaves. The crown is surrounded by draped 
bands of blue velvet and of sky-blue silk, and at the 
left side is a puffed bow of similar silk, from which an 
ostrich feather of the same color falls slightly towards 
the back, and is surmounted by a tuft of feathers hav¬ 
ing above it a white aigrette. This elegant Chapeau 
is by Madame Maria Boireau, Boulevard Mont¬ 
martre. 

No. 11 is a Chapeau of grey terry-velvet. The 
brim is turned up at the front and sides, and creased in 
at the back, near the edge of which, is a band ef black 
velvet. The inside is trimmed by a drapery of simi¬ 
lar velvet, and at the left side is a rose with foliage, 
while at the right side (near the back) is a small bou¬ 
quet of rose-buds. The crown is surrounded by a 
band of black velvet ribbon, which terminates in a 
knot and floating end at the back. At the left side is 
a large group of bows of the velvet ribbon, three in¬ 
clining towards the front; in the centre of this group, 
are two large roses with foliage and a bud. The 
Chapeau is by Mdme. Andree, Boulevard des Capu- 
cines. 

No. 12 is a Cap a la Charlotte Corday ; it is com¬ 
posed of white muslin and is edged by a frill of white 
lace, having above it, a chain of puffs of jonquille rib¬ 
bon, and of black velvet ribbon arranged alternately. 
At the back is a lace lappet arranged in spiral folds 
and accompanied by five bows of jonquille ribbon, and 
from under the lace, appear two floating ends of black 
velvet ribbon. This Cap is from the Mai son Fouche, 
Rue de la Paix. 
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MARGARET’S HERO. 

(Concluded from our last.) 

CHAPTER m. 

“ Two offers in one day, oh ! Maggie,” said 
the Rector on receiving his grand-daughter’s 
confidence. “ And Mr. Creswick is to be the 
happy man. Well, my dear, you know best, 
only I wish you could have accepted George 
Forsyth.” 

“ But,”—began Margaret. 

“ Well, well, never mind,” he answered. 

After an interview with Mr. Creswick, the 
rector gave his consent, and the young people 
quietly settled down into their new relative 
positions. 

There was little outward change, for they 
had been always much together; the happiest 
change was in Margaret’s heart. Her gar¬ 
ments of joy were worn with reverent thank¬ 
fulness, and she seemed sweeter than ever to 
the poor, among whom she unceasingly labour¬ 
ed. She felt but one thorn in her pathway of 
flowers, the thought of George Forsyth. 

By the strength of her own love she judged 
his, and by the love she measured the sorrow. 

For himself George cherished no pity. Once 
only did he compare himself with Austin Cres¬ 
wick ;—he thought of the curate, adorned men¬ 
tally and physically with all the beauties wo¬ 
men love, and then of himself, plain-featured, 
plain-spoken, and unattractive, and he simply 
said, “ I was not worthy.” There the matter 
ended. 

None knew his secret but the friendly old 
rector, who was kinder to him than ever; but 
the suffering poor became aware about that 
time of greater tenderness, more unwearied at¬ 
tention, and stronger patience in his ministra¬ 
tions than of old. 

George was fighting his battle bravely. 

A few months passed, then the shadow of a 
great change came to Cranage Rectory. 

Lord Ashbury, a college friend of Austin 
Creswick, promised him the family living, at 
the death of the present vicar, who was old 
and very ill. 

Ashbury was situated in a distant county, 
and Margaret’s grandfather sorrowed at the 
thought of the miles which must lie between 
him and his darling when Austin took her 
from Cranage. 

He wished more fervently than ever that 
Margaret could have chosen George Forsyth. 

Little had been said about the marriage, for 
the rector stipulated for one more quiet Christ¬ 
mas ; after that he would hear reason, he said. 


The May days glided by, and with June heat 
and drought, came a low, infectious fever which 
set up its throne among the poor villagers, and 
fearfully wielded among them the sword of the 
king of terrors. 

George Forsyth soon had his hands full, and 
found plenty of work likewise for Margaret and 
her grandfather. 

Mr. Creswick, too, was busy, but not in the 
same way. Since he had the promise of Ash¬ 
bury parish, a change had come to Austin 
Creswick. His visits to the poor were less 
frequent, and also to the rectory, his manner 
to his promised wife less fond, and he grew less 
attentive to Mr. Owen. 

Margaret might have wondered at this 
change more another time, but the work 
entailed upon her by the fever prevented her 
dwelling upon it. 

It was, however, painful, that in her woman¬ 
ly ministrations among the suffering, she rare¬ 
ly met her lover, whose place it should ever 
have been to bring holy consolation to the 
stricken and dying ones. 

Her grandfather, feeble and infirm, tottered 
from cottage to cottage, cheering the last mo¬ 
ments of many by his holy words and hopeful 
faith. 

George Forsyth too, was a preacher in those 
days of peril and fear, more than one soul was 
comforted and braced for the final struggle, by 
quiet words spoken when his skill had ceased 
to ease, and he could only stand by and watch. 

June rolled out, but the fever clung to 
Cranage, obstinate and all-devouring. The 
squire and his family had early left the place, 
and others had followed panic-stricken, till 
only those were left who found it impossible to 
leave. 

Among these were the rector and Margaret. 
They remained at their post, because it was 
impossible for them to forsake their duty. 

Day and night each went their way among 
the stricken flock, to comfort and heal; and to 
them was fulfilled the olden promise, “ The 
pestilence that t oalketh in darkness, the sick¬ 
ness that destroyeth in the noon day , shall not 
come nigh thee.” 

One morning, Margaret, preparing to go out, 
met Austin Creswick on the Rectory lawn. In 
his hand he held a letter, which he asked her 
to read. It was from Lord Ashbury, announc¬ 
ing the vicar’s death, and asking Mr. Creswick 
to enter at once, if possible, upon his new duties. 

In a postscript his lordship added that if 
not convenient to Mr. Creswick to leave Cran¬ 
age then, a substitute might easily be procured 
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for a couple of months. 

This postscript was turned down, but before 
returning the letter Margaret saw and read it. 

You will stay and help us for a month or 
two, I suppose, Austin.” 

“ I think not,” he answered, “ I might of¬ 
fend Lord Ashbury, and that would not be 
prudent as you know.” 

“ But he says,—” began Margaret. 

“ Oh ! yes,” answered Austin impatiently, 
“ of course he says I need not hurry; it is but 
polite. But you can clearly see he wishes me 
to go at once.” 

Margaret did not see it so clearly, but she 
understood that her lover was impatient, and 
forebore other answer than a gentle, 

“ You know best, Austin.” 

She went on her way, leaving Mr. Creswick 
to acquaint his rector with the prospective 
change in his affairs. 

The particulars of that interview Margaret 
never knew, but on returning at noon, her 
grandfather in a few constrained words, told 
her that Mr. Creswick would leave them that 
day week. 

Margaret was thunderstruck. She had not 
calculated on so hasty a departure. 

“ Grandpapa,” she said suddenly, speaking 
her first thought, “ is he afraid of the fever P ” 

“ Don’t ask what I think,” was the brief 
reply. 

CHAPTER IV. 

A fresh October breeze was blowing over the 
rectory lawn and garden, as Margaret walked 
up and down waiting for the postman. 

The fever was gone from Cranage, and the 
poor invalids, having been able to crawl about 
in the September sunshine, were growing 
stronger daily for the crisp, open weather that 
came in with October. 

A general thanksgiving for renewed health 
was appointed on this eighth day of the month, 
and the bells were ringing for the service while 
Margaret waited. 

The postman was late. 

“ Surely Austin will write to-day,” she said 
to herself. 

A month had passed since her lover had 
written to her, and his last letter had an¬ 
nounced a visit to the Lakes, with Lord Ash¬ 
bury and his sister, the Hon. Miss Dacres. 

Often, while tending or reading to her con¬ 
valescents, had Margaret thought of this gay 
party, and wondered when they would return 
to Ashbury. She had written to Austin, in¬ 
viting him to keep Christmas with them, and 


she was now expecting an answer to this letter. 

It was thanksgiving day in Cranage, and 
poor Margaret had fondly hoped for private 
and special cause to be thankful, by receiving 
from her lover some fond assurance of his af¬ 
fection. 

The bells pealed on, until Margaret was 
obliged to start for church. At the Rectory 
gate she met the postman. Had he a letter 
for her P 

Yes, one in the dear familiar handwrit¬ 
ing, sealed with the well-known cipher. Mar¬ 
garet’s heart gave a great bound as she took 
the precious letter, and put it in her pocket, 
leaving the man to carry his other letters and 
papers to the house. 

It was indeed thanksgiving day for Margaret 
Owen, though yet ignorant of the contents of 
her letter. 

She hurried from church when the morning 
service was ended, but was detained on the 
way by an old pensioner so long, that her 
grandfather had returned, read his paper, and 
gone for his usual short walk before dinner, 
when she entered the house. On a couch by 
the window lay the “ Morning Post ,” just as 
Mr. Owen had left it. In removing it to Bit 
and read her letter, Margaret’s eye fell on a 
name she knew. The paragraph containing 
that name ran as follows.— 

“ A marriage is arranged between the Hon. 
Isabel Dacres, only daughter of the late 
Charles, fifth Lord Ashbury, and the Rev. 
Austin Creswick, vicar of Ashbury, Westshire. 

“ My letter, my letter,” grasped Margaret, 
drawing it forth. A hasty look, a long drawn 
sigh,—the letter fluttered to the floor, and 
Margaret fainted. 

“Margaret,” said the letter, “forgive me, 
forget me. I was never worthy of you.—Some 
better man will win you. I am to marry Miss 
Dacres on the sixth of next month.” 

And this man had been Margaret’s hero! 

* * # # # 

A better man did win her in the time that 
came, but not for years. 

George Forsyth waited patiently, and the 
noble, trouble-tried woman whom he received 
as God’s best gift, was a more precious blessing 
to his life than the romantic girl he had sought 
five years earlier. 

They .were married in November, and one 
day during the honeymoon, Margaret, looking 
out at the faded borders in the hotel-garden, 
sighed, 

“ I wish I could see some flowers, George.” 

Her husband took a little parcel from his 
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pocket-book, and opening it placed in her band 
a faded spray of buttercups. 

If Margaret Forsyth saw the poor buds 
through a mist of tears, they were not from 
clouds of sorrow. H. S. 


SUMMER MUSINGS. 


Up springs the lark with dewy wing, 
Piercing the air with song, 

Rich snatches of its carolling, 

Borne by the breeze along. 

The summer comes with golden dower, 
Spring’s paler bloom is fled, 

Bees hum o’er bud and full-blown flower. 
But our dear child is dead. 

The lily clusters scented bells, 

Her taper leaves between, 

The fox-glove red, in shady dells, 

Makes bright its native green. 

The yellow cowslip, faint and sweet, 
Decks every grassy spot, 

White daisies humbly kiss the feet, 

But our dear child is not. 

The linnet that she tamed sings load, 
Mocking the lark without, 

Its song makes deeper still the cloud 
That wraps our home about. 

She used to feed it thrice a day, 

And praise its accents clear, 

Now though it sings its usual lay, 

Our darling is not here. 

We look within her chamber door. 
Nothing seems greatly changed. 

Her old guitar lies on the floor, 

Her books in order ranged,— 

Blue ribbon lies in one, to mark 
The last page she turned o’er, 

Our child has sailed the unknown dark, 
And gained the brighter shore. 

What matter then, though fond and blind 
We mourn our empty nest, 

And count the treasures left behind, 

Our nursling is at rest. 

At God’s right hand, beneath His eye, 
For ever there to dwell, 

And we will check the weary sigh, 

And learn to say “ ’Tis well.” 

’Mid fairer flowers than bloom on earth, 
Our daughter wanders now, 

Chanting her hymn with holy mirth, 

A crown upon her brow. 

And we shall join her when our race, 

Our heaven-ward race is ran, 

In our long-promised dwelling-place, 
Beyond the burning sun. 


Co-operation of the Wife. —No man ever 
prospered in the world without the co-operation 
of his wife. If she unites in mutual endea¬ 
vours, or rewards his labours with an endear¬ 
ing smile, with what confidence will he resort 
to his occupation, meet difficulty, and en¬ 
counter danger, if he knows that he is not 
spending his strength in vain, but that his 
labour will be rewarded by the sweets of home! 
Solicitude and disappointment enter the history 
of every man’s life, and he is but half provided 
for his voyage who finds but an associate for 


happy hours, while for his months of darkness 
and distress no sympathising partner is pre¬ 
pared. 



The return of Mr. Toole and Miss Farren to the 
Gaiety Theatre has caused an alteration of the pro¬ 
gramme. The burlesque of “ Ali Baba” is the prin¬ 
cipal attraction of the evening, supplemented by “ The 
Weavers ,” and the “ Mariage aux Lantemes.” The 
Court theatre has closed for the season, having re¬ 
tained to the last “ The Happy Land ” and “ Vesta* s 
Temple”. Mr. Craven’s comedy drama, “Milky 
White ” is cleverly represented, and well received at 
the Opera Comique. The performance concludes 
with “ Kissi Kissi” a new Persian opera bouffe, by 
Mr. F. C. Bara and. The music which is very spark¬ 
ling and attractive, is by Offenbach. The Olympic 
theatre is so well filled by Mr. Wilkie Collins’ clever 
dramatic story, “ The New Magdalen ,” that any alter¬ 
ation has been found unnecessary. The principal cha¬ 
racter is admirably sustained by Miss Ada Cavendish. 
New dresses and scenery have been produced at the 
Vaudeville, thus adding greatly to the attractions of 
•* The School for Scandal” which is preceded by 
“To Oblige Benson” 
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Always contains FIVE COLORED PLATES OF 
FASHION, engraved on steel by first rate engravers, 
and coloured in most brilliant and artistic style. 

The Fashions contained in these five plates are all 
drawn by artists of tlie highest reputation, from actu¬ 
al model—or as some call them pattern—Dresses, 
Mantles, Jackets, Costumes, Bonnets, Hats, Ac., de¬ 
signed by all the first modistes of London and Paris. 
Our readers will thus perceive, that all the Fashions 
contained in the London and Paris Ladies’ Magazine 
will be quite new ; forming a strong contrast to those 
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issue old Plates and Woodcuts that have long before 
been published on the Continent, and which often are 
in consequence, quite opposite to the actual Fashions 
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ON LONDON AND PARISIAN FASHIONS. 

It will be seen by referring to our plates of 
Costumes for the present month, that loose 
heavy garments sncb as Mantles, Dolmans, <kc. 
seem gradually to be going out of favor, and 
tight-fitting velvet Casaques or double-breasted 
close-fitting Vestons, are gradually taking their 
place. Our fair readers may have been pre¬ 
pared for this change, by the style which pre¬ 
vailed during the late season, of almost entire¬ 
ly dispensing with Mantle or Jacket in out 
door Costumes. 

As we stated last month the Polonaise or 
Tunique , and the corsage a gilet have almost 
universally prevailed, and it is evident that the 
taste for this style will continue for some time. 
It has produced many beautiful combinations 
during the past season. 

One cause of the renewed success of Corsage 
or Cosaque a Gilet, is the addition of revere and 
collar at neck, the turning back of the skirt d 
rever8 , and the adoption of the mousquetaire 
cuffs to sleeves. These form a most pleasing 
arrangement, and have a very novel and ele¬ 
gant effect. 

In the first and second figures of our first 
plate, we have given two beautiful Costumes 
of this character: one has an open velvet Casa - 
que, worn over a Gilet of pink silk. The Gilet 
is made quite separate from the Cosaque , thus 
giving sufficient warmth for outdoor wear in 
Winter, combined with great elegance and 
lightness. The Cosaque on the next Costume 
being of silk, is more suited for the milder 
weather, but this might be warmly lined if pre¬ 
ferred. 

Fig. 1 plate 2, and fig. 3 in plate 4, are styles 
suited for the coldest season. 

Another style that we will name, may be 
seen on fig. 2 plate 2. It is called the “ Duchesse 
Marie Casaque,” and is similar to our full-sized 
pattern. The style here given, is of the same 
material as the dress, but it can be made in 


many kinds of materials, and trimmed in vari¬ 
ous ways; for instance, there may be mous- 
quetaire pockets in the skirts (like fig. 1 plate 
1), and there may be a collar and revers similar 
to fig. 2 plate 1, but it is in the best taste not to 
have the Casaque contrast strongly either in 
shade or color, with the dress worn under¬ 
neath. For instance a black Casaque will not 
be in good taste with a dress of a very light 
color; but would be very appropriate with a 
dark colored skirt. A more elegant effect is 
however, found with a similarity of tints; for 
example—an Olive silk skirt, and a Casaque in 
Olive cloth or velvet. 

In speaking of Costumes we must not omit 
to name that they are now all composed of two 
colors, that is to say, two different tones of the 
same color or of contrasted colors. In the 
trimming, the colors should be alternated, for 
examples we refer our readers to figs. 2 and 3 
plate 1. It is necessary however that much 
care and good taste should be used in the 
choice of colors, especially in colors that con¬ 
trast. 

Dress skirts are rather long. It is only 
Costumes absolutely intended for walking, that 
skirts are made short, or as called in Paris 
ras terre. 

In sleeves there is not much change : mous¬ 
quetaire cuffs, and others of this class are 
most prevailing styles. 

THE FULL-SIZED PATTERNS. 

N. B. The full-sized Pattern* given in this Magazine are 
all cut for Ladies of medi um height and of proportionate fi- 
aure: measuring £4$ inch** round the chest, and 24 tcaist, un- 
lee* otherwise stated in the description. 

All allowances necessary for the soams, are already given to 
these Patterns, so that the seams need not be allowed for in 
cutting out, except in materials that require extra tcid* turn¬ 
ing* in. 

Our first full-sized pattern (all the pieces of which 
are marked by one round hole in the centre) is an 
Evening Drkss Corsage with basques , short at sides, 
and forming long points at back and front of the waist. 
It consists of 4 pieces,—baek, sidepiece, front and 
shoTt full sleeve. The appearance when made up is 
shown on fig. 1, plate 3. 

Our second pattern is the Duchesse Mabie Casa¬ 
que, tight-fitting, double breasted, with coat collar 
and revers, and mousquetaire cuffs to Bleeves. The 
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form is shown on tho second figure of our second plate, 
where however it forms part of a Costume, being of 
the same material os the skirt. It may also be made 
in cloth with the revers, collar, cuffs, and pocket* in 
silk or velvet. It will look very rich if made in velvet, 
with collar, revers, cuffs, &c. of silk, or it may be made 
in silk with trimmings of silk of a darker shade, but 
in this latter case it must of course be wadded and 
quilted if intended for outdoor wear. We have seen 
one made in blue cloth with the edges bound with 
bright colored silk, which had a very good effect. 

# This pattern consists of seven pieces, viz:—back, 
Bidepiece, front, collar, sleeve, cuff, and the small tab 
which trims the back skirt, this last named small piece 
being cut out in blue paper. On the front we have 
marked by pricking the large fish which has to be 
taken out to define the figure, and this fish may of 
course be made larger or smaller to suit the figure of 
the lady : we have also marked the crease line for the 
revers, which however may be made longer or shorter 
than we have marked, according to taste. The fronts 
are cut with a good width so as to cross well over, but 
may be cut narrower if preferred or if the lady is of 
thin figure. We have marked by short pricked lines 
the tops of mousquetaire pockets by which the Jacket 
may be ornamented: for the form of these pockets 
see fig. 1 plate 1. The back skirt is left open in the 
middle as far as the waist, the short projecting piece 
being stitched across as in a gentleman's Coat. The 
place for the tab which ornaments the back skirt on 
each side, is indicated by a pricked line at the bottom 
of side seam of back. The sleeve and the mousque¬ 
taire cuff each have a small notch on the forearm 
seam near tho wrist. On the collar we have indicated 
the crease line by pricking, and by a 6mall notch at 
the back of neck. 

The Casaque itself will take about three yards of a 
material 26 inches wide; the revers, collar, cuffs, 
pockets, tabs, &c. being of a different material and re¬ 
quiring about three quarters of a yard. 


description 

% plates of Costumes. 

PLATE THE FIRST. 


PROMENADE COSTUME. 

Fig. 1.—Dress a deux jupes, of black silk. 
The lower skirt has a train, and is without 
trimming. The upper skirt is open d tunique 
in front and has pointed revei'8, the edges of 
the skirt and of the revers, being finishea by a 
biais band of rose-colored silk, having at each 
edge a narrow band of black velvet ribbon. 
The revers are each fastened back by a rose- 
colored silk button. The skirt is caught up en 
bovffant and is fastened at the right side by two 
long draped ends of rose colored silk which 
start from the waist, cross each other and are 
finished by broad fringe. From these ends, 
two plaits of rose-colored silk pass under the 
bovffant to the left side of skirt, where they are 
fastened by a bow of similar silk, which serves 
also to raise this side of the bovffant . In place 
of the Corsage there is a Gilet d basques of rose 
colored silk fastening by a row of buttons. 
Over this gilet is worn a tight-fitting Veston of 
black velvet; it is open in front, and is not in¬ 
tended to be fastened across the chest: it has 
square shaped basques , which are cut open at 


the back and finished by two pointed revers, 
edged bv biais bands of rose-colored silk with 
narrow black velvet ribbon and buttons. In the 
front corners of skirt, mousquetaire pockets are 
imitated by similar bands of silk with narrow 
black velvet ribbon. The Veston has a turned 
down collar of black silk, and a revei'8 of rose- 
colored silk edged by a band of black silk. The 
sleeves have mousquetaire cuffs, finished by the 
bands of rose-colored silk, with narrow black 
velvet ribbon and buttons. Grey felt Hat, 
having the right side of brim turned up and 
covered by black velvet. The Hat is trimmed 
by roses, a pink ostrich feather, and black vel¬ 
vet ribbon. 

This elegant Costume is designed by JIdme. 
Du Rjlez, 8, rue Halevy . 

PROMENADE COSTUME. 

Fig. 2.—Dress d deux jupes. The under-skirt 
is composed of two distinct portions: the front, 
which is of light brown silk, is trimmed by two 
broad pleated flounces each edged by narrow 
sky-blue fringe tipped with brown. The upper 
flounce is headed by a chain of puff’s of sky-blue 
and of light brown silk arranged alternately 
and surmounted by an upright fluted frill of 
brown silk edged by the fringe. The back of 
skirt forms a train of sky-blue silk, and is en¬ 
tirely covered by narrow flounces falling over 
each other. The upper-skirt is of light brown 
silk ; it is open in front and is also composed 
of two separate portions, each forming at the 
sides, a deep pointed piece rounded off*, and 
edged by a biais band of sky-blue silk. These 
pieces of silk have revers fastened back by 
steel buttons, and edged by sky-blue silk. The 
right side of skirt is fuller and larger than the 
other, being carried round the back and attach¬ 
ed to it at the left side near the waist, where 
both portions form a sort of tubular pleat or 
pocket enclosing a long draped end of sky-blue 
silk finished by fringe, and which is united near 
the bottom, to a second and similar end start¬ 
ing from behind the juncture. The front of 
corsage forms a gilet a basques of sky-blue silk, 
closed by blue buttons. Over the gilet is worn 
a veston of light brown silk, having a turned- 
down collar, and square shaped basques cut 
open at the sides which are shorter than the 
back. At the sides, square pockets are imi¬ 
tated by biais bands of sky-blue silk with steel 
buttons. The edges of the veston are bound by 
sky-blue silk, and the fronts are simply caught 
together below the collar only. From under 
the back of the collar starts a group of four 
bows and four floating ends of moderate length. 
The sleeves are finished at wrists by double 
fluted frills bound by sky-blue silk and having 
in their centres puff’s of brown and of blue rib¬ 
bon, with knots and floating ends of the blue 
ribbon. Above ar e fluted frills partially cover¬ 
ed by those just named, and these are edged 
by the fringe. Chapeau of black velvet trim¬ 
med by sky-blue silk and feathers, and having 
inside the front, a garland of green leaves. 

This Costume is from the Compagine Lyon- 
naise, Boulevard des Capucines. 
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COSTUME FOR HOME. 

Fig. 3.—Dress of rich grey silk. The skirt is 
trimmed by a broad flounce, the upper part of 
which is covered by a pleated flounce put on 
with a heading and a chain of puffs of grey 
silk and of violet velvet. Above this heading, 
is a second frill similarly arranged, the edges 
of this flounce and of the two headings, are 
finished by narrow violet velvet ribbon. Fall¬ 
ing over the front of skirt, are two pointed 
pieces of silk, rounded off at the sides, and 
edged by grey silk fringe headed by violet vel¬ 
vet which is continued up their front sides to 
the waist. On each of these pieces, is a mous - 
quetaire pocket of violet velvet, having in the 
centre a papillon bow of grey silk. The cor¬ 
sage has basques , small and round in front, and 
very deep at the back, where they are cut open 
to the waist, the sides being rounded: they 
are edged by grey silk fringe headed by violet 
velvet ribbon, which is carried along the edges 
of back opening, these are united at a certain 
distance from the waist, by a group of bows, 
two of grey silk and two of violet velvet, and 
from this point, revere of violet velvet extend to 
the bottom of the basques . The sleeves have 
mousquetaire cuffs of violet velvet, finished at 
the backs by grey silk fringe, and at the lower 
edges by revere of grey silk, and on each cuff is 
a papillon bow of grey silk. 

This Costume is from the Maison Boudit, 
Boulevard de la Madeleine. 


PLATE THE SECOND. 


PROMENADE COSTUME. 

Fig.—Dress of rich blue silk : the skirt is d 
traine and is without trimming. Tight-fitting 
Casaque of black velvet. The skirt is com¬ 
posed of five pieces : the fronts are square¬ 
shaped at bottom, and are partially covered by 
two pointed side pieces which extend below the 
other portions of skirt, and their front edges 
are rounded and finished by a flounce of black 
lace, the bottom edges of front pieces being simi¬ 
larly trimmed. The back piece is scalloped 
and edged by black braid, to which is added a 
flounce of lace; this portion of skirt is raised 
slightly en bouffant. The corsage is closed by 
tabs starting from arabesques, (three at eacn 
side), the sleeves are very large and square¬ 
shaped, and are cut open and finished by 
flounces of black lace, on the outer side of each 
sleeve is a group of bows of black moire ribbon, 
with two long floating ends, and also an ara- 
besque of black braid. The sleeves, like the 
front and side portions of skirt, are trimmed by 
three tows of black braid, and on each side- 
piece is an arabesque of the same material. 
Ceinture of black moire ribbon. Chapeau of 
white felt, trimmed by black velvet ribbon, and 
white flowers with foliage. 

This Costume is from the Maison Dieulafait, 
Boulevard de la Madeleine. 

COSTUME FOR HOME. 

Fig. 2.—Dress of lilac silk. The front of 
skirt is trimmed by three flounces each headed 


by three narrow bands of lilac velvet ribbon of 
a darker shade than the silk, and surmounted 
by upright pleated frills of silk. These three 
flounces are enclosed en tablier at the sides by 
bands of lilac velvet ribbon, from the outer 
sides of each of which, starts a fluted frill, with 
three flounces, two of silk of a darker shade, 
and one of the same silk as the dress. The 
back of skirt is bouffante. The corsage has 
round basques , cut open in the centre of back, 
and edged (excepting in front) by a fluted frill 
headed by a narrow band of dark lilac velvet 
ribbon: this trimming is carried up the left 
side of waist only. The corsage has a turned 
down pointed collar of dark lilac silk, edged by 
a narrow fluted frill: it wraps over from left to 
right, and is trimmed by two rows of dark lilac 
velvet buttons, which are continued along the 
basques, one row serving to close both corsage 
and basques. The sleeves have large mousque¬ 
taire cuffs, finished by fluted frills, with bands 
and buttons of dark lilac velvet. 

This Costume is by Mdme. Du Riez, Rue 
Halevy. The casaque may be cut from our 
second full-sized pattern by cutting the front 
edge a little narrower all down (so that it may 
not cross over so far) and slightly altering the 
form of collar and revers. 

COSTUME FOR HOME. 

Fig. 3.—Dress of sage-green silk. The bot¬ 
tom of skirt is trimmed by a fluted flounce 
headed by a bims drapery of bronze green silk: 
the flounce is rather deeper in front, where it 
is arranged to form a festoon finished at each 
side by a rich agraffe of passementerie with a 
tassel: starting from each of these a drapery 
of bronze green silk is carried up to the waist 
accompanied at the outer side oy a pleated 
frill of silk like the dress, and which is continu¬ 
ed all round the sides and back of skirt. The 
corsage has basques , pointed in front, cut up at 
the sides of front, rounded at the sides and pro¬ 
longed at back to form a large square piece bouf¬ 
fante, the whole edged by a drapery of bronze 

f reen silk. The front of corsage is crossed just 
elow the chest by a draped band of the dark 
silk, by which the sides and back are trimmed 
to imitate a veston, terminating a little above 
the waist level. The front is closed from the 
chest to the extremity of barques by a row of 
sage green silk buttons, and the space above 
the draped band already named, is filled in by 
puffs of the silk arranged perpendicularly. The 
sleeves are formed of similar puffings, and are 
terminated by broad fluted frills headed by 
draped bands of the dark silk, and on each band 
is an agraffe and a rich tassel. The sleeves are 
trimmed at armholes by similar agraffes and 
tassels. 

This elegant Costume is by Mdme. Breant 
Castel, 19, rue du 10 Decembre. 


PLATE THE THIRD. 


HALL COSTUME. 

Fig. 1.—Dress d deuxjtipes. The lower-skirt 
is of jonquille silk. It has a train, and is trim- 
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med by a broad flounce terminated by a biais 
band of velvet of the new shade of blue called 
the bleu Louise. This flounce is headed by a 
narrow upright frill of similar velvet. The 
upper-skirt is of white tulle or tarlatan. The 
back forms a longer train than that of the un¬ 
der skirt, and the bottom is studded with yel¬ 
low roses, placed at equal distances from each 
other. The sides are caught up and fastened 
by bouquets of yellow roses, three at each side, 
thus forming a large bouffant at back while the 
front is draped en tablier and is crossed by 
three garlands of myosotis, which start from 
the bouquets, and forms festoons. The corsage 
is of jonquille silk, forms long points at the back 
and front, and is edged by a frill of white lace. 
The front of corsage is trimmed by a sort of 
narrow plastron of Louise blue velvet, and the 
top is finished by a bertha of white lace, start¬ 
ing from a garland of myosotis. On each 
shoulder is a rose with foliage. 

We give the pattern of Corsage full-sized. 

BALL TOILBTTE. 

Pig. 2.—Dress of white tulle brocaded with 
single roses and a garland of the same flowers. 
The Sortie du bal is of rich white silk : it par¬ 
takes slightly of the Dolman form, hollowed 
out at the back where it is fastened to the 
figure, while the fronts fall loosely. At the 
sides are deep square-shaped pieces imitating 
sleeves, the arms passing through openings 
underneath. The garment is edged by yellow 
and white silk fringe headed by a chain 
of small rosettes of twisted yellow silk 
cord. Two rows of similar rosettes start from 
the sides of neck and are united at the back 
of waist, from whence they again separate and 
are carried to the edge of the garment; the 
space between is filled in by pleats. On the 
left shoulder is placed an agraffe of twisted 
yellow silk cord, with an olivet in the centre, 
and finished by two yellow and white tassels : 
from this point three loops of yellow silk cord 
are carried to the back of waist, where they are 
fastened by a similar trimming. From the 
shoulder also start three other loops of cord, 
which are attached to an agraffe witn two tas¬ 
sels placed on the left side of the chest. The 
front is fastened near the neck, by a loop of 
cord with two agraffes. 

This Ball Toilette is from the Compagnie 
Lyonnaise, Boulevard des Capucines. 

BALL COSTUME. 

Fig. 3.—Dress a deux jupes, of pearl grey 
silk. The bottom of lower skirt is trimmed by 
a broad flounce, the top being covered by a 
flounce of white lace put on with two narrow 
bands of lilac ribbon, on which are placed at 
equal distances, papillon bow of similar ribbon, 
and above is a narrow vandyked lace put on 
plain. The upper skirt is open d tunique. It 
is rather short in front, where it falls square, 
and the back, which is deeper, is round : it is 
caught up en bouffant and fastened at each side 
by a bouquet of lilac marguerites accompanied 
by bows and a short end. of white lace. This 
skirt is edged by a flounce of white lace rather 
narrower than that on lower skirt, and put on 


with two bands of lilac ribbon having at one 
side a narrow frill of lace, and at the other the 
vandyked lace put on plain. The corsage is 
cut in one with the upper skirt, (a la Princesse). 
It is trimmed in front and also at the back by 
two turned down pointed pieces of silk edged by 
white lace with the bands of lilac ribbon. On 
the chest is a single marguerite , and on each 
shoulder a similar flower is placed in the centre 
of a group of four bows of lilac ribbon. Be¬ 
neath these groups of bows appear frills of white 
lace which represent the sleeves. At the back 
of waist is a group of bows with floating ends 
of lilac ribbon. 

This elegant Ball dress is designed by Mdme. 
Du Riez, 8 ,rue Halevy. 


PLATE THE FOURTH. 


COSTUME FOR HOME. 

Fig. 1.—Dress a deux jupes of bluish green 
silk. The front of skirt is trimmed by a flounce 
of moderate width, having above it three nar¬ 
rower ones slightly graduated. These four 
flounces fall over each other and are bound by 
silk of the new shade of blue called the bleu 
Louise ; the upper flounce is surmounted by a 
biais band dotted with blue buttons and edged 
at each side by three very narrow bands, two 
of blue and one of bluish green silk, placed 
close together: above is an upright pleated 
frill bound by the blue silk. The sides of this 
group of trimming are enclosed by a very deep 
flounce which is carried round the back of skirt, 
and is arranged in groups of hollow pleats. 
The plain spaces between, are partially covered 
by pointed tabs which start from the top of the 
flounce, and are dotted with blue buttons and 
edged in accordance with the band which sur¬ 
mounts the flounces already described. This 
broad flounce is bound by blue silk. The up¬ 
per skirt is open a tunique, and is composed of 
five distinct pieces. The two at the sides are 
edged by four narrow biais bands, two of blue 
and two of the bluish green silk, placed close 
together. These pieces are partially covered by 
two pointed pieces similarly edged and dotted 
by blue buttons. Tho portion forming the 
back of skirt, is rounded at bottom and is deep¬ 
er than the others, it is edged like them, and is 
caught up en bouffant, and fastened at the sides 
by loops and floating fringed ends of blue vel¬ 
vet ribbon. The corsage has at the sides deep 
rounded basques bound by blue silk, and hav¬ 
ing pointed revers edged by three narrow biais 
bands, two of blue and one of silk like the dress, 
and fastened back by blue buttons: the bas¬ 
ques are bound by blue silk. The front of cor¬ 
sage is trimmed by similar revers, extending 
from the chest to the neck. The space between 
the basques at the back, is filled in by a double 
pointed postilion forming large pleats, and 
bound by blue silk. The sleeves are large at 
wrists where they are square shaped and slight¬ 
ly open, the backs are edged by three narrow 
biais bands, two of each color, and the fronts 
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by four bands, which are continued up to the 
elbows. 

This Costume is from the Maison Cavally, 
Boulevard des Capucines. 

YOUNG LADY’S COSTUME. 

Fig. 2.—Dress of lilac silk. The skirt is 
trimmed by two flounces. The Mantelet is of 
light brown Vigogne of a thick quality, and it 
could at pleasure be lined. It is of the Talma 
shape, is longer at sides and back than in front, 
it opens at the left side of front, and is raised 
over the arms: the bottom is edged by silk 
fringe. At the point where it closes, is placed 
a papillon bow of light brown silk, with two 
pointed ends each finished by a tassel. From 
the bow, three loops of cord are attached to the 
right shoulder by an agraffe with two tassels. 
The neck is encircled by an upright frill bound 
and lined with silk. Chapeau of black and 
lilac velvet, trimmed by ribbon and a lilac 
ostrich feather. 

This Costume is from the Maison Cuerer 
Kestner, Boulevard des Capucines. 

PROMANADE COSTUME. 

Fig. 2.—Dress a deux jupes. The lower- 
skirt is of black silk and is trimmed in front by 
four papillon bows of black velvet ribbon. The 
upper-skirt is of ruby-silk : it is open in front 
and forms a deep square at back, the sides form¬ 
ing points. The skirt is edged by ruby silk 
tassel fringe, headed by two narrow biais oands 
of silk, and it is raised en bouffant by a draped 
band of black velvet ribbon terminated at each 
side by bows and ends of similar velvet. Tight- 
fitting Casaque a diet of black velvet. It is 
composed of two distinct portions; the front 
is short, is quite plain and forms a point, being 
closed by a row of buttons : it is edged by nar¬ 
row black lace headed by two biais bands of 
silk placed close together. The portion of 
Casaque forming the sides and back is much 
deeper than the front, and the skirt is cut up 
in the centre of back. It is edged like the front, 
and has also a flounce of black lace which is 
continued up the edges of back opening; these 
are attached by an agraffe of passementerie 
with two tassels, a similar trimming being 
placed at the back of waist. The fronts are 
finished by buttons and imitated button-holes. 
The narrow lace and biais bands of silk by 
which the garment is edged, are carried up at 
the sides terminating near the waist, and at 
each side are four buttons and imitated button¬ 
holes. The sleeves have large mousquetaire 
cuffs edged by narrow lace and biais bands of 
silk, and each finished by three buttons and 
imitated button-holes. Black velvet Chapeau , 
trimmed by a rose and a black ostrich feather. 

This Costume is from the Maison Gagelin, 
rue de Richelieu . 


PLATE THE FIFTH. 

No. 1 is a Shepherdess Hat of sky-hlue velvet. The 
crown is very shallow, and the brim is raised to the 
level of crown, and is turned over at front and sides, 
while the back forms deep creases or pleats. On the 
front of crown (which is invisible,) is a small bunch of 


purple grapes, and at the left side is a large full-blown 
rose with buds and foliage. Under the brim at the 
same side but inclining towards the back, is a group of 
bows of black velvet ribbon, with a trail terminated 
by a half open rose. At the back is a bunch of green 
grapes. This llat is by Mdme. An dree, Boulevard 
des Capucines. 

No. 2 is a black velvet Chapeau. The crown is sur¬ 
rounded by a draped band of sky-blue terry-velvet. 
The brim is turned up at the back only, and is bound 
by sky-blue terry velvet which covers about half its 
depth. Inside the brim is a bandeau of similar vel¬ 
vet partially covered by a black ostrich feather trim¬ 
ming, and at the back is a full-blown rose. At the 
left side is a large full blown rose with two black os¬ 
trich feathers falling towards the right side, and a 
lappet of black tdlle edged by lace: the tulle also 
forms puffs and terminates at the back in two long 
lappets which may at pleasure be drawn round the 
sides of neck, to form brides in front. This elegant 
Chapeau is by Mesdmes. Brie et Geofrin. 

No. 3 is a Chapeau of bronze-green terry-velvet. 
The brim is turned down in a square form, and is 
slightly turned up at the back. The inside is trimmed 
by a garland of roses, attached to the back of brim by 
a draped band of sky-blue silk. The crown is sur¬ 
rounded by a folded band of bronze-green velvet. At 
the left side is a large group composed of four bows of 
sky-blue silk and one of bronze-green velvet, and these 
are crossed by a draped band of the bronze-green velvet. 
From this group start two ostrich feathers, one of 
bronze-green in front, and a sky-blue one inclining to¬ 
wards the back. At the back is a group of bows of 
sky-blue silk with a long floating end. This Chapeau is 
from the Maison Duchaillu, Boulevard des Italiens. 

No. 4 is a Head-dress of black velvet ribbon. The 
front is trimmed by a sort of lappet of black lace with 
pink marguerites placed on the velvet ribbon, which 
also forms a small group of bows at the left side. 
Two bands are carried from the sides of front to the 
back, where they cross each other and terminate in a 
group of bows, with long floating ends. 

No. 5 is a Chapeau of sky-blue terry-velvet. The 
brim is turned up all round, and is covered by black 
velvet and bound by sky-blue terry. Inside is a nar¬ 
row jlxUed frill of sky-blue silk, and near the back is 
placed a full-blown rose. The crown is surrounded 
by a band of black velvet ribbon, terminated at the 
bock by a bow and a short end. At the front of crown, 
but slightly inclining to the left side, are two roses, 
one a rose du the, and the other of the color called 
rose du roi. From these flowers starts a long sky- 
blue ostrich feather, which floats above the crown and 
droops towards the back terminating in a sort of 
fringe. This Chapeau is by Mesdmes. Brie et Ueof- 
kin. Rue de Richelieu. 

No. 6 is a Hat of grey felt. The brim is turned up 
and is covered with green velvet and bound by grey 
silk. The inside is trimmed by a garland of rose-buds 
of various colors with foliage. The crown is covered 
and crossed by draped bands of green velvet edged by 
grey silk, mixed with roses of different colors, one is 
placed at the right side, one at the back, and three on 
the crown, making altogether five roses. This Hat is 
by Mdme. Parron, Rue Vivienne. 

No. 7 is a Chapeau of grey terry-velvet. The brim 
is turned up, and is turned over in front, and it is cov¬ 
ered by black velvet. Under the left side of brim 
is a rose-colored marguerite with a bud and some 
leaves, and this group is attached to the back by a 
draped band of black velvet. Under the right side of 
brim also is a similar band. The crown is surrounded 
by black velvet and lace, the lace being carried to the 
summit of crown, where it is mixed with some mar¬ 
guerites of different colors, and it terminates at the 
back accompanied by buuehes of purple and green 
grapes. This Chapeau is by Mdme. Kcrneks Mar- 
chal. 

No. 8 is a Gilet of sea-green silk, open en camr 
and forming a point in front, and also at the sides, the 
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front is closed by rose-colored silk buttons. The gilet 
has pointed revers and an upright frill lined by rose 
colored silk, this is carried round the neck and is ac¬ 
companied by a quilling of white muslin. The gilet 
is (with the revers ) bound by rose-colored silk and is 
edged by a frill of white lace : it is by Mdme. Hadan- 
court, Boulevard des Capucines.. 

No. 9 is a Hat of white felt, having the left side of 
brim turned up, and turned over. Inside this portion 
of brim is a larj?e group of bows of black velvet rib¬ 
bon having in the centre two full-blown roses of dif¬ 
ferent shades, one bow inclines towards the crown : 
from the side starts a white ostrich feather which sur¬ 
mounts it and falls towards the back. The crown is 
surrounded by a draped band of black velvet. The 
Hat is by Mdme. Kerners Marchal. 

No ; 10 is a Chapeau of salmon-colored silk. The 
brim is turned up and is edged by a velvet ribbon of 
the same color. The inside is trimmed by a garland 
of myosotis with leaves. The crown is surrounded by 
draped bands of silk and of velvet, above which appear 
bows of silk which entirely surround the crown, except¬ 
ing a small space at the left side towards the back, and 
this is filled by a long curled ostrich feather which falls 
low at the back, and is accompanied by some bows 
and a single pointed end of silk. The feather just 
named starts from a small bouquet of mvosotxs and 
rose-buds placed on the top of crown. This Chapeau 
is by Mdme. Dufourmantelle, Boulevard des 
Italiens. 

No. 11 is a ChAPEAU Annamite. It is of white felt, 
and has the brim turned up and covered by black vel¬ 
vet. The inside is trimmed by a garland of rose-buds 
of variours colors, with foliage. The crown is sur¬ 
rounded by a sort of scarf of white silk gauze, form¬ 
ing a large puff at the left side which is also trimmed 
by some bows of black velvet placed towards the back. 
The two ends of the gauze scarf fall at the back, and 
they can at pleasure be brought round and fastened at 
the front of neck. This Chapeau is by Mdme. Esther. 

No. 12 is a Chapeau of rose-colored terry-velvet. 
The brim is turned up in front and at the sides, and is 
covered by a pleated *fiche of rose-eolored silk, and 
the edge is bound by black velvet. On the turned up 
portion of brim are bunches of purple grapes with 
vine leaves, and at the left side, a bunch Is carried out¬ 
side and attached to the top of crown. This is sur¬ 
rounded by a band of black velvet ribbon forming in 
front, a group of bows from which starts a tuft of 
black ostrich feather with an aigrette of the same color. 
At the back but slightly towards the right side are 
bows of black velvet ribbon with a loop and a single 
floating end. This eleeant Chapeau is from the Mai- 
son Roche, Rue Laffitte. 


KATE LOCKSLEY’S DOWRY. 


“ Well, mother, what news ? ” enquired Mr. 
Dalrymple, the Lowstock solicitor, as he drew 
his arm chair to the fire after dinner one Janu¬ 
ary evening; his mother being seated, knitting 
in hand, on the other side. 

John Dalrymple in his thirty third year, was 
still a bachelor, to the surprise of his elderly 
friends, and perhaps a little to the mortifica¬ 
tion of his young lady acquaintances. 

“ Kate Locksley has been here,” replied Mrs. 
Dalrymple, “ she brought me an interesting bit 
of news concerning herself.” 

“ Indeed, and are you at liberty to reveal 
this feminine confidence, mother ? ” 



“ Oh ! yes, it will soon become public proper¬ 
ty, I daresay, for Stanhope has spoken to her 
father, who highly approves of the match.” 

John Dalrymple was silent for a few minutes, 
while his mother’s eyes earnestly scanned his 
face. 

Those calm features were inscrutable how¬ 
ever, and Mrs. Dalrymple looked down again 
at her knitting with a faint sigh. 

“I am not surprised, mother,” said the 
lawyer at last, “ but I am sorry.” 

“ Why, John P ” 

“I think Charles Stanhope is not the man 
of all others calculated to make a woman hap¬ 
py, and I think, too, that he has proposed to 
Miss Locksley under the impression that she 
will have a large fortune.” 

“Well, she will, I suppose. You have no 
reason for doubting it, have you, John ? ” 

“None I could name; but apart from that, 

I wish Kate Locksley had chosen differently.” 

“ But Charles is your friend, dear. 

“ I know that, mother, and I know him the 
better for it.” 

“Well, Kate seemed happy enough in her 
prospects, and I congratulated her very hearti¬ 
ly, for it seems a desirable engagement in every 
way. Any one could see that Mr. Locksley 
has long desired it.” 

“ It is he who has really made the match. 
I have long known his views for his daughter. 
I think his only fear has been that some more 
fortunate lady might carry off the prize.” 

“ Well it is over now, for Kate tells me that 
she and Charles Stanhope are to be married 
in May.” 

John Dalrymple rose, and leaned on the 
mantel-piece, his face hidden in its shadow. 

“ It is over, mother. I am glad of it, if Kate 
is happy.” 

“ And you John ? ” said the anxious mother. 

“ You will be troubled with me longer, mo¬ 
ther, that’s all. I never thought it would end 
any other way.” 

A knock at the door interrupted the con¬ 
fidences passing between mother and son, and 
almost before Mr. Dalrymple had resumed his 
seat, Charles Stanhope entered the room. 

When Mrs. Dalrymple had offered her con¬ 
gratulations to the bridegroom-elect, she left 
the gentlemen to their wine and conversation, 
which of course turned at once to the subject 
nearest the hearts of both. 

“ Yes, I have won her,” said Charles Stan¬ 
hope, proudly. “ I have won Kate Locksley, 
beauty and heiress.” 

“ She is indeed a beauty,” replied the lawyer. 
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“ Yes,” proceeded his friend, “ Bhe is lovely, 
bnt after all I am glad of the solid advantages 
in the affair. My position would not have 
warranted my taking a wife without fortune.” 

“ Have you had any business conversation 
with Mr. Locksley ? ” 

“ Yes, he informs me that Kate is his sole 
heiress; hut she will receive nothing till his 
death. He proposes my making a settlement 
on her at the marriage, and he will make an 
agreeable arrangement of his affairs afterwards. 
However, I am to be made a happy man in 
May, and there the matter rests.” 

“ Charles,” said John Dairymple earnestly, 
“ we are old friends, let me ask you one ques¬ 
tion.* * 

“ Twenty, if you like, old fellow.” 

“ I have known Kate Locksley from her 
cradle. You have known her twelve months. 
I was her friend when her father was in 
America, making the fortune he is now spend¬ 
ing. You were then a stranger. You have 
only known her since you bought Craysfoot, 
and came here to live. Do you really love 
herP” 

“ Of course, I do. What a question! ” 

“ Would you be willing to marry her if she 
had not a penny ? ” 

“ Why, John, what ails you P ” 

“ Answer me, Charles.” 

There was a pause, during which their eyes 
met; but Charles Stanhope’s fell before the 
steady gaze of his friend. 

" Don’t suggest impossibilities, John,” he 
answered sharply. 

A lingering look, a half sigh, and John 
Dalrymple turned away. 


A bright May morning, and Kate Locksley’s 
wedding-day. 

There could be no better moment for intro¬ 
ducing her to my readers, than the one in which 
she stepped, radiant in her bridal robes, into 
her father’s room to give him a private view of 
the mystic finery. 

It was a straight, well-poised figure, over 
which the satin and lace gracefully fell, a white 
throat round which the pearl and diamond 
necklace was clasped; a stately head on which 
the orange-blossoms mingled with sunny hair, 
a white brow, and faintly rose-tinted cheeks 
which were shadowed by the bridal veil. 

“ Papa,” she said softly, for he had not heard 
her approach. 

“ My dear child,” he answered rising to greet 
her, and kissing her more than once, in spite 





of the prisoning veil. 

“I knew you would like to see me first, 
papa,” she said. 

“ Yes dear, but time presses, you are already 
late, and Charles will be impatient you know.” 

There was a suppressed eagerness in his 
manner, a nervous trembling and twitching of 
his hands and face, which Kate could not fail 
to perceive. 

“ Are you well, papa P ” she asked anxiously, 

“ Yes, dear, quite well, and so happy,—hap¬ 
py that you are going to be safe and cared for.” 

“ I have been safe and cared for with you, 
dear papa, since you came home, and no one 
can love me more than you have done.” 

M Yes,” he answered eagerly,” I do love you 
darling, always remember that, whatever hap¬ 
pens. Be sure that all I did was for your hap¬ 
piness. Promise me to believe this.” 

" I know it already, dear papa,” she an¬ 
swered. 

Once again he kissed her, and drawing her 
arm in his, led her down the broad staircase, 
through the hall, which was filled with admir¬ 
ing friends and servants, then stepped after her 
into the carraige waiting for them. 

An arduous task fell to the lot of the Low- 
stock beadle and pew-woman that morning, so 
many were the guests, so voluminous the ladies’ 
draperies, and so vulgarly inquisitive the spec¬ 
tators. At last all was happily arranged; the 
bridesmaids were formed into a radiant half¬ 
circle,—the friends grouped round,—the bride 
and bridegroom were kneeling side by side, Mr. 
Locksley standing near to give his daughter 
away. 

The solemn exhortations had been read, and 
the clergyman was turning to deliver the special 
address to the bride and bridegroom, when a 
low, peculiar cry from Mr. Locksley startled 
him. 

John Dalrymple standing near among the 
guests, sprang forward, but not in time to sup¬ 
port the falling figure, and Mr. Locksley drop¬ 
ped heavily on the broad steps. 

“ Heart disease,” muttered Dr. Gray the 
Lowstock physician, as he too, left the group 
of guests and knelt beside the prostrate man. 

At the altar, before the Church’s holy rite 
had made her a wife, Kate Locksley was an 
orphan. 


Six months afterwards a gleam of sunshine 
was struggling through the November fog into 
Mrs. Dalrymple’s drawing-room, where Kate 
Locksley sat alone. 
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Poor girl! the six months had changed her 
as six years could not have done in her old life. 

Her father’s death was followed by the dis¬ 
covery that she was no longer an heiress, but 
an almost penniless girl. The fortune Mr. 
Locksley had made in America was far less 
than had been supposed, and was entirely con¬ 
sumed by the splendid 6tyle in which he had 
lived. 

Two months after Mr. Locksley’s death, 
John Dalrymple concluded the arrangement of 
his affairs, and five hundred pounds represent¬ 
ed Kate’s claim to the title of heiress. 

Mrs. Dalrymple had brought the poor or¬ 
phan home on the very day of bereavement, for 
Kate clung to her like a mother, and in a pret¬ 
ty white nest, called the 44 spare bedroom ” at 
the Laurels, the poor girl laid aside her bridal 
robes with shuddering sorrow, and passionately 
begged never to see them again. 

When Mrs. Dalrymple heard of the loss of 
her favorite’s fortune, she at once decided that 
their home only should shelter poor Kate till 
Charles Stanhope could take her to his. 

44 If ever he does,” said her son grimly. 

John Dalrymple rejoiced that he had never 
told Kate of his love, thus no constraint was 
upon her in accepting the shelter of his home 
till she went to one of her own. 

He had seen Charles Stanhope, and fully ex¬ 
plained to him the position in which Miss 
Locksley stood, but he declined either to give 
advice in the matter, or to hear his friend’s re- 
pinings at the unlucky turn affairs had taken. 

44 Your own heart will be your best guide 
he had said, 44 and for the present leave poor 
Kate alone.” 

Charles Stanhope had left her alone, so much 
so, that in the course of time Kate Locksley 
wrote to him, intimating that in consideration 
of her altered circumstances, she was willing to 
release him from his engagement. 

It was for the reply to this letter, that Kate 
waited in the drawing room on that dim No¬ 
vember morning. Charles Stanhope was in 
Paris, and when foreign letters came to Low- 
stock, they were delivered at noon. 

At half past one, the bell rang for luncheon. 
Mrs. Dalrymple obeying the summons, en¬ 
tered the drawing room to find Miss Locksley. 
Kate stood by the window, the open letter in 
her hand. She turned at her friend’s entrance, 
showing a pale face, but she was very calm. 

“ I have heard from Mr. Stanhope,” she said 
quietly, placing the letter in Mrs. Dalrymple’s 
hand. 

That lady read it twice, then putting an arm 


round Kate’s neck she said tenderly, 

44 Kate, he was never worthy of you. Come 
closer to my heart, dear, you are better loved 
for your sorrow.” 

# * # * * 

Time, which brings all good things, brought 
comfort and peace to Kate Locksley, but they 
did not visit her in that quiet refuge, the Lau¬ 
rels. 

When the first heart-thrust was over, and its 
aching soreness a little lessened, Kate’s old en¬ 
ergies revived, and she felt the need of work. 

When her father had been dead two years, 
the news of Charles Stanhope’s marriage found 
her toiling for her bread, and lonely enough 
among strangers, but the tidings had no sting 
for her. The man who had just married the 
merchant’s heiress, was not the ideal lover 
whose wife she had so nearly been, but a self¬ 
ish, calculating man of the world, with whom 
she had no sympathy. 

Kate Locksley put down the paper without 
a sigh and turned to her work, content, if not 
happy. 

And John Dalrymple ?— 

One Midsummer evening, a couple, looking 
much like lovers, were seen wandering in a lane 
which skirted the simple pleasure grounds be¬ 
longing to the Laurels; and that little bird 
which reveals so many secrets, heard one say 
to the other, 

41 My Kate, my own at last.” 



At Covkxt Garden, Mr. Riviere’s Promenade Con¬ 
certs are very successful, being supported by the lead¬ 
ing artistes in the musical world. Drury Lane The¬ 
atre has been re-decorated, and is now open for the 
season. The chief feature of the entertainment is 
Shakespeare’s tragedy of “ Antony and Cleopatra.” 
It has been specially adapted for the stage by Mr. 
Andrew Halliday, and the scenery and dresses are 
exceptionally magnificent. Mr. Toole lias delighted 
the audiences at the Gaibty during the month with 
his inimitable wit and humour in *' Bibb and Tucker” 
“ Seeing Toole” and Lischen Fritzchen.” 41 The 
Neiv Magdalen ” after a successful run has been dis¬ 
continued at the Olympic, and the lesseeship of the 
theatre lias passed to Mr. Henry Neville. Mr. Byron’s 
choral drama “ Manfred” receives great favour iit the 
Princess’s, Mr. Charles Dillon being the principal 
actor. The 44 School far Scandal 99 is still attractive 
at the Vaudeville, supplemented by the 14 Critic 

T HE GENTLEMAN'S MAGAZINE OF FASHION, 
edited by louis devere, containsThree Colored 
Plates of the latest London aud Paris Fashions, from 
original designs, and two Plates of diagrams for cutting 
every kind of garment, with two full-sized patterns. 
These are the only Gentleman’s Fashions published that 
can he relied on, as giving on accurate view of the stjlea 
that are actually worn. In the course of each season the 
work will be found to contain Colored Engravings, and 
Patterns or Diagrams of evory kind of garment in vovue. 
PRICE ONE SHI LUNG. LondonSimpkin Marshall 
and Co. Stationers' Hall Court. 
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ON LONDON AND PARISIAN FASHIONS. 

The Duchesse Marie Casaque , of which we 
gave a full-sized pattern in our last month’s 
Number, together with the description of the 
various styles and materials in which it can be 
made up, has been a great success: it has been 
adopted with the greatest rapidity, both in 
Paris and London. We have seen it in all the 
various styles we have named in our October 
Number. One of the most striking effects, was 
in black velvet, closing at the front by three 
pairs of buttons : the revers and cuffs were of 
of silk, and the collar of velvet: it had no 
other trimming and was very simple and ele¬ 
gant in appearance. Another we have seen 
was also in black velvet, but had the edges, 
cuffs, &c. trimmed with fur, which had a very 
rich effect. Some are trimmed with lace, and 
some we have seen in cloth trimmed with braid 
and passementerie. All the styles are equally 
elegant and fashionable. 

In our pattern, the back skirt was arranged 
to be left open to the waist, but instead of this 
it might be formed in large full pleats, like the 
Cesarevna Veston in our August No.; this 
style sits very well over the dress. These Oa- 
saques are very well suited for young people, 
and ladies of good figure. 

We give this month two other patterns which 
will be equally successful. One is called the 
Princesse Manteau, and is an elegant and in¬ 
genius combination of the “ Dolman ” and the 
Mantelet styles. The other is the Polonaise a 
Oilet. These three patterns, together with the 
Cesarevna Veston that we have before referred 
to, contain all the principal ideas of the fash¬ 
ions for the ensuing season: they are capable 
of being used for nearly every variety of mate¬ 
rial, but we think for Winter wear, the favorite 
material for Cosaques will be black velvet, trim¬ 
med with black silk. The Princess Manteau as 
shown on our second figure of plate 2, has a 
very striking effect. It is made of drab cloth 




or vigogne , trimmed with black braid and lace, 
and is considered very elegant and fashionable. 

A novel style, which is meeting with great 
favor, is shown on the 3rd figure of plate 1. 
The gilet is separate : the close-fitting Casaque 
with revers being worn over it. 

Velvet as a material both for Casaques, under¬ 
skirts, gilets, and dress trimmings, is becoming 
exceedingly fashionable, in fact there is a large 
amount of this material worn at the present 
time. Taste is developing itself in rich mate¬ 
rials : there is not such an amount of detail in 
trimming, everything is more massive. 

Morning dresses still continue to partake 
very much of the Corsage a gilet form : this 
style has prevailed for some time in Paris, and 
is being very fully developed in London. 

We see very few of the wide open Pagoda 
sleeves: Sleeves aro now generally close-fitting, 
with mou8quetaire cuffs ; these have a great 
variety of form. 

For Evening Dress we have given two of the 
most elegant styles in our third plate, the bodies 
may be made with round waists and ceintures 
with basques , or with points like our last 
month’s full-sized pattern. 

Hats and Bonnets are rather higher than last 
season: the latest styles are shown on plate 5. 

THE FUL L-SIZED PATTERNS. 

N. B. Our Patterns are all cut for Ladies of medium height 
and of proportionate figure : measuring 34j inches round the 
chest, and 24 icaist, unless otherwise stated in the description. 

All allowances necessary for the seams , are already given to 
these Patterns, so that the seams need not be allowed for in cut¬ 
ting out, except in materials that require extra wide turnings in. 

Our first full-sized pattern (all the pieces of which 
are marked by around hole in the centre) is the Prin¬ 
cesse Mantbau, shown on the second figure of our 
2nd plate. It consists of three pieces, viz .-—front, back 
and side-piec 0 ; or capo imitating a wide “ Dolman ” 
sleeve. The bottom of front is longer than the sides 
and back, and forms long mantelet ends ; the middle 
of back is left open to the waist, as indicated by the 
notch. Of the Bide pieces, we have given the half size 
only : the straight side is to be laid on a folded edge of 
the material, and when cut and opened out to its full 
size, it will form a sort of cape or wing to cover the 
arm. The top of this cape is is to be placed exactly 
opposite to the shoulder seam of back and front; the 
back part is to be joined to the back in its whole length, 
but in front it is only joined from the top as far as the 
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notch at the side of front, opposite the front of arm : 
and below this, the cape is left loose, for the arm to 
pass through. 

In this pattern the fronts are arranged to button 
quite up to the neck, which many ladies will prefer 
for winter wear, but it may easily be made to open en 
occur like our colored engraving, by sloping off the 
corners of neck. The mantelet ends of fronts may be 
made 2 or 3 inches longer, if preferred. 

This llanteau is well suited for cloth or Vigogne, 
or it may be'mado in black velvet, trimmed with lace 
and 'passementerie. 

Our second pattern is the Polonaise a Gilet, shown 
on the first figure of plate 1. This pattern consists of 
front, sidepiece, back, and top part of sleeve. In the 
front, the ailet portion is given in its full length and 
tho two fishes that define the figure are marked out by 
pricked lines : the back and side pieces have large full 
pleats left on the skirts, the bottoms of these pieces, 
as well as of the front, are to be lengthened by continuing 
the seams in straight lines, so as to form the skirts of 
the Polonaise , as shown on the colored plate. The 
sleeve is to be lengthened as required, and a mous - 
quetaire cuff added, like that of our first full-sized pat¬ 
tern for last month. 

description 

% JJIalts of Costumes. 

PLATE THE FIRST. 


COSTUME FOR HOME. 

Fig. 1.—This dress consists of a skirt and 
open Polonaise a Oilet of grey silk, the gilet 
portion covered with black velvet. The bottom 
of skirt is trimmed by a flounce pinked out at the 
edges, and put on with a heading and a Mats 
band of cense silk edged at each side by a nar¬ 
row band of black velvet. Above the flounce, 
the front of skirt is trimmed en tablier by nar¬ 
row pleated frills of cerise silk starting from 
bands of black velvet, and alternated with pink¬ 
ed flounces of silk like the dress, these pleatings 
and flounces are each three in number, and are 
surmounted by a broader pleating of the cerise 
silk having near its centre a narrow band of 
black velvet. The whole of this trimming (in¬ 
cluding the bottom flounce) covers two thirds 
of the depth of skirt, and the sides are conceal¬ 
ed by those of tho Polonaise , which is fastened 
in at waist up a band of cerise silk edged by 
black velvet. The sides of the Polonaise are 
edged by a pleated frill of cerise silk, headed by 
two bands of black velvet, one narrower than 
the other, and the back is bovffante. This 
trimming is continued up and carried round 
the back of neck. The gilet of black velvet has 
deep square-shaped basques , and the front is 
finished from the neck to the waist by a quilling 
of white muslin which also forms an upright 
collar. The sleeves have mousquetaire cuffs of 
black velvet, edged by pleated frills of cerise 
silk headed by oands of black velvet and of 
cerise Bilk. 

This Costume is by Mdme. Du Riez, 8, me 
Halevy. We give the full-sized pattern of this 
elegant Polonaise. 

COSTUME FOR HOME OR FOR THE PROMENADE. 

Fig. 2.—Dress d deux jupes , of brown silk. 
The under-skirt is without trimming and mere¬ 



ly touches the ground. The upper skirt forms 
at back a train finished by a flounce of mode¬ 
rate width, the top of which is covered by a 
narrow frill of the silk: this skirt is caught up 
as will be described below. The Corsage is 
quite plain, and is closed by a row of brown 
buttons: it is covered by a Peleinne of bright 
blue velvet, edged by a flounce of black lace. 
The Pelerine is rounded at the back, crosses 
over the chest, and has long ends which pass 
under the ceinture (also of blue velvet), that at 
the left extremity of Pelerine is carried round 
towards the back of skirt, where it is attached 
to two loops and a long fringed end of similar 
velvet, thus raising the skirt en bouffant. The 
other extremity falls loosely over the right side 
of skirt. The front of skirt (from the points at 
which it is caught up) is edged by a flounce of 
black lace. The sleeves have mousquetaire 
cuffs of bright blue velvet finished by black 
lace. In the Promenade, a Hat or Bonnet 
would of course be added. 

This elegant dress is from the Maison Gags- 
lin, rue de Richelieu. 

PROMENADE COSTUME. 

Fig. 3.—Dress d deux jupes. The under-skirt 
is of dark violet velvet: it has a train and is 
without trimming. The upper skirt is of sea- 

f reen silk, and has near its edge a very narrow 
and of violet velvet. It is closed at the left 
side by a row of plain steel buttons, with long 
button-holes finished by violet velvet. The 
portion which wraps over is hollowed out, and 
is in consequence shorter than the correspond¬ 
ing side. The Corsaae is replaced by a Gilet of 
violet velvet edged oy a piping of sea-green 
silk and having in front square basques , the 
front of gilet, and the basques, closing by a row 
of sea-green buttons. The gilet is to a great 
extent covered by a Casaque of the same ma¬ 
terial, forming large pleats at the back, and 
having in front revers of sea-green silk; 
these are wide and pointed at the bottom and 
become narrower as they approach the chest, 
from which point they again widen out and are 
carried across the shoulders and round the back 
of neck. They are fastened back by Bteel but¬ 
tons, to each of which are attached two narrow 
bands of violet velvet carried to the edges. The 
Casaque is fastened at the chest only, and the 
sleeves have round cuffs of sea-green silk fin¬ 
ished by the buttons and bands of violet velvet 
arranged like those on the revtrs. Chapeau 
of black and rose-colored velvet, trimmed by a 
rose-colored ostrich feather, black lace and 
marguerites. 

This Costume is from the Maison Cavally, 
Boulevard des Capucines. 


PLATE THE SECOND. 


YOUNG LADY’S COSTUME. 

Fig. 1.—Dress of ruby-colored Irish Poplin. 
The bottom of skirt is trimmed by a group of 
five rouleaux of black silk, above which is a 
•group of three similar rouleaux. The Pnrdes- 
sus is ol black velvet. It is bovffante at back, 
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and is closed above the chest only. The edges 
are finished by four rouleaux of black silk (in 
accordance with the trimming of the dress) 
and at the bottom is a tassel fringe headed by 
six rouleaux of silk. The backs of sleeves are 
cut open and are rounded to the elbows; they 
are trimmed by tassel fringe with four rouleaux 
of black silk, and at the summit of each open¬ 
ing is a papillon bow of black ribbon. Black 
velvet Hat, having the brim bound by white 
silk: the crown is surrounded by a ruche of 
white silk, above which are some rose-buds with 
foliage. 

This Costume is from the Maison Schiller, 
Boulevard des Capncines. 

PROMENADE COSTUME. 

Fig. 2.—Dress of rich lilac silk. The skirt is 
trimmed by a succession of double biais bands 
of silk arranged perpendicularly, forming points 
at bottom and extending to about halfway up 
the skirt: they arc edged by very much nar¬ 
rower bands which start from under them and 
form a border. At one edge of each band is a 
frill of silk, and these are arranged to slightly 
overlap each other. At the back of skirt is a 
bouffant edged by a frill of silk, above which is a 
biais band finished like those already described. 
The Manteau is of light brown cloth. The 
fronts form long, square-shaped tabs, the back 
is shorter and slightly rounded, and is cut open 
in the centre to the waist, and the sides are cut 
up to the level of the chest, this portion of the 
Manteau being raised over the arms to imitate 
sleeves. The garment is edged by a flounce of 
black lace, above which is placed (near the ex¬ 
tremity of the cloth) a broad black fancy braid. 
Iu the corners of fronts and of sides (as well as 
at the back opening) is an arabesque of black 
passementerie . The front is slightly open en 
cceur , and is trimmed by the fancy braid and 
black lace. Chapeau of lilac velvet, trimmed 
by black lace and flowers of various colors with 
foliage. 

This elegant Costume is from . the Maison 
Adolphe, Boulevard des Italiens. We give the 
full-sized pattern of the Manteau, which may 
be made open en coeur at the neck or be left closed 
according to taste. 

COSTUME FOR THE CARRIAGE OR TIIE DRESS 
PROMENADE. 

Fig. 3.—This dress is of silk of a pale shade 
of bleu du lac. The front of skirt is trimmed 
in a different style from the sides and back. 
At the bottom of front portion is a flounce of 
bright blue silk finished by two biais bands of 
silk like the dress, the upper band being the 
narrowest. Above the flounce are two broad 
pleated ruches edged by pipiugs of the bright 
blue, and having in the centre of each ruche, 
a narrow biais band of similar silk, which ap¬ 
pears between the pleats only. These ruches 
are put on in a slightly festooned form, and are 
surmounted by a draped tablier edged by a 
similar but much narrower ruche. The whole 
of this trimming is enclosed at the sides of skirt, 
by ruches of the same description but differing 
in width from either of those before named. 


The sides and back of skirt are trimmed in the 
following manner.—At the bottom is a flounce 
of bright blue silk, the top of which is covered 
by a piece of the pale silk scalloped and edged 
by a piping of bright blue silk, and put on with 
a narrow rouleau of similar silk. Above is a 
similar trimming but narrower, and with 
this difference, that the scalloped piece of 
pale silk has a heading. The back of skirt is 
raised to form a small bouffant supported by 
two fringed scarf ends, one of bright blue silk 
and the other like the dress, and these are 
knotted together under the bouffant , the ends 
floating over the skirt. The front of ccn'sage is 
of striped silk of the two shades, and has deep 
square-shaped basques ; the striped portion is 
enclosed en gilet by flat ruches similar to those 
on the skirt-, and they are carried round the 
back of neck. The remainder of corsage is of 
the bright blue silk, and the basques are short 
at the back, where they are hollowed out, and 
the space is filled in by a piece of the pale silk 
pleated en eventail and edged by a piping of 
the bright colored silk: this trimming starts 
from a small papillon bow of the pale silk, 
placed at the back of waist. The upper por¬ 
tions of sleeves are of the striped silk, which ex¬ 
tends to the elbows. At each elbow is a puff 
of the pale colored silk put on with headings 
piped with bright blue: below these puffs are 
oiais bands of the two shades arranged alter¬ 
nately, five in number, and overlapping each 
other. The wrists are finished by biais frills 
of each color, the upper ones are put on with 
narrow rouleaux of the bright blue silk. Cha¬ 
peau of velvet and silk, of the same shades as 
the dress, and trimmed by white lace and roses 
with foliage. 

This Costume is from the Maison Kingsbury, 
7, rue Scribe. 


PLATE THE THIRD. 


BALL costume. 

Fig. 1.—Dress of pale amber silk: the skirt 
is a trains and is slightly caught up at the sides 
and fastened by loops of blue and rose-colored 
ribbon. The Sortie du bal is of white Gash- 
mere : it is composed of two large pieces, both 
starting from the neck ; the inner piece, which 
is much the deepest, is slightly hollowed out 
at back, and falls square and straight in front. 
The upper piece also falls square in front, where 
it is much shorter than the under portion. It 
is hollowed out in the back, where it forms a 
deep hollow pleat starting from the neck, and 
is still shorter than in front, the sides form¬ 
ing long points. Both pieces are edged by 
white silk fringe, headed by gold braid and 
arabesques. On the hollow pleat just named 
is placed a rosette of gold with three tassels, and 
from this point three loops of gold cord are 
carried to the left shoulder where they are at¬ 
tached to a similar rosette finished by two tas¬ 
sels. 

This Costume is from the Maison Djeulafait, 
Boulevard de la Madeleine. 
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BALL TOILETTE. 

Fig. 2.—Dress a deux jupes ot black tulle. 
The under skirt is composed of two distinct 
pieces, the back forms a long train and is 
covered by horizontal bouillons , and the front 
is of black silk with satin stripes of the same 
color; both portions are edged by a narrrow 
flounce of black lace. The upper skirt consists 
of three separate portions, one at back and two 
in front; the lower portion of front forms four 
quillings, falling over each other and rounded; 
tmese are surmounted by a draped tablier edged 
by a narrow flounce of black lace. The back 
of skirt forms a large piece edged by a narrow 
flounce of black lace and caught up en bouffant 
by draped bands of sky-blue and of rose-colored 
silk which start from the waist and form at the 
sides knots and floating ends. The knot at 
the right side is of sky-blue silk, and one of the 
floating ends is of this color while the other 
is rose colored. At the other side, the entire 
arrangement is reversed. Starting from the 
same points as the bands just named, that is, 
from the sides of waist, a rose-colored band is 
carried round the draped portion of front of 
skirt, and appears through the lace flounce al¬ 
ready named. On this band is placed, slightly 
towards the right side, a bouquet of rose-buds, 
and from under the flounce starts at the same 
point, a loop of sky-blue silk, accompanied by a 
single floating end of rose-colored silk. The 
corsage is of black satin. It is trimmed en 
bertha by two quillings of the satin, and on the 
chest is a bouquet of rose-buds with two trails 
which are carried towards the shoulders. The 
ceinture is of rose-colored silk, and is finished 
at the back of waist by two short ends, one of 
sky-blue and the other of rose-colored silk, and 
at each side of these floating ends is a small 
bouquet of rose-buds. The sleeves are formed 
of quillings of black satin. 

This elegant Ball dress is from the Maison 
Cavally, 6 , Boulevard des Capucines. 


Fig. 3.—Dress a deux jupes, 
it ha 



COSTUME. 

The lower- 

ski rti s of green silk; it has a train, and is 
trimmed by a very broad flounce with but 
little fullness: the flounce is headed by a gTeen 
ribbon edged at each side by narrow white lace, 
and on it are placed at equal distances rosettes 
of similar ribbon. The upper skirt is of white 
tarlatan. It is edged by a flounce of white 
lace and the front is hollowed out to form two 
points : the sides are caught up, thus forming 
a bouffant at the back. Starting from the 
centre of each point, and from the top of open¬ 
ing, three bands of green ribbon are carried up 
to the waist, approaching nearer to each other 
as they advance towards it: they are each 
edged by narrow white lace and the central 
one is finished at its lower extremity by a bow 
and short ends of the ribbon. The corsage is 
of green silk : it has basques , very open in front 
and forming three large pleats at back. They 
are edged by narrow white lace. The corsage 
is trimmed by a Marie Antoinette Fichu of 
white tarlatan edged by lace, and on the chest 


is a bouquet of roses du the , beneath which, the 
ends of the Fichu appear. On each shoulder is 
a single rose of the same kind, serving to fasten 
the Fichu. 

This Ball Costume is from the Maison 
Gagelin, rue de Richelieu. 

PLATE THE FOURTH. 


PROMENADE COSTUME. 

Fig. 1.—Dress d deux jupes of crimson silk. 
Near the bottom of the under skirt are two 
flounces each bound by black satin, the upper 
one falls over the other, and is put on with an 
upright heading. The over skirt is edged by 
a flounce arranged in large pleats, and similar¬ 
ly bound, and it is put on with an upright 
heading. The sides of skirt are caught up, and 
the left side is fastened by a rosette of black 
velvet finished by a loop and a single end: the 
opposite side is fastened by a similar rosette 
having a single end and a longer loop than that 
at the left side. The Mantelet is of black vel¬ 
vet. The fronts have long square-shaped ends, 
and the back portion forms a round Pelerine. 
The garment is edged by Sable, and is fastened 
below the chest by a group of bows and float¬ 
ing ends of black moire ribbon. Above the fur, 
the Mantelet is trimmed by a rich embroidery 
representing Vandykes en baldequin f interlaced 
with eglantines and foliage. Chapeau of black 
velvet trimmed by bows of velvet ribbon, an 
aigrette , and a rose-colored ostrich feather. 

This Costume is from the Compagnie Lyon- 
naise, Boulevard des Capucines. 

COSTUME FOR HOME, OR THE PRONENADE. 

Fig. 2.—This Costume consists of a skirt of 
lilac silk having at the bottom a deep pleated 
flounce put on with a heading and a chain of 
puffs. Over the skirt is worn a Polonaise 
Tunique of light brown or cream-colored 
Vigogne. The bottom is trimmed by tassel 
fringe headed by a narrow quilling and a nar¬ 
row band of fancy gimp; at a little distance 
above, is a biais band of silk of the color of the 
Polonaise. The front closes by a row of but¬ 
tons, from the neck to the extremity of skirt, 
and this portion is fastened in at the waist 
by a band which starts from the sides pnly. 
The back forms a moderate bouffant , from the 
centre of which start two loops of chain-pos- 
sementeide terminating at the sides in long ends, 
each having a tassel at its extremity. The 
centre of back is trimmed by a rich arabesque 
of passementerie which starts from the waist and 
is carried nearly to the neck. The sleeves are 
finished by very large pointed cuffs edged like 
the bottom of Polonaise, and each having two 
tabs starting from the front of sleeve and falling 
over each other. 

This Costume is from the Lieu des Nations. 

COSTUME FOR HOME. 

Fig. 3 — Dress a deux jupes. The lower-skirt 
is of black velvet: it is without trimming and 
has a train of moderate length. The up¬ 
per skirt is of Louise blue silk. It is caught 
up at the sides am 1 fastened by far steel 
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buckles. The lower portion of skirt is 
trimmed by nine narrow bands of black velvet 
ribbon, the entire group of bands edged at each 
side by a narrow frill of silk bound by black 
velvet. The front of skirt is trimmed by four¬ 
teen similar bands arranged en tablier, each 
band terminated by a small loop at the extrem¬ 
ities. The lowest band is finished by a narrow 
frill like those already named. The corsage ex¬ 
tends only to the sides, and has deep square¬ 
shaped basques. It is edged by a narrow frill 
bound by black satin and having at bottom 
four, and at sides three, bands of black velvet 
ribbon, crossing each other at the corners. 
The front is replaced by a black velvet gilet & 
basques, closed by fancy steel buttons. The 
sleeves terminate by cuffs of black velvet each 
closed by three steel buttons. 

ThisCostume is from the Maison Edme. Paris. 

PLATE THE FIFTH, 

No. 1 is a round Chapeau of black velvet. The 
brim is turned up and the inside is trimmed by two nar- 
row double frills of rose colored silk. The crown is sur¬ 
rounded by a black ostrich feather trimming, and at 
the left side towards the back, is a group of bows of 
rose-colored silk, having in the centre a ring of dark 
steel, and from this point start three black ostrich fea¬ 
thers ; one inclining to the front, a second towards the 
top, and the third towards the back, where it is accom¬ 
panied by two black velvet bows, which enclose the 
brim. This Chapeau is by Mdme. Melanie PsRcnE- 
ron, Rue de la Paim. 

No. 2 is a Toque of black silk, having a soft crown. 
The brim is turned up all round, and is covered by 
black velvet, and the inside is trimmed by twisted 
draperies of black Bilk and velvet. At the left side is a 
large aigrette of dark steel, from which start three 
large bows of black velvet, edged by black silk at one 
side only, and from the same point a sky-blue ostrich 
feather is carried round tho front, and forms the trim¬ 
ming of the right side. From behind tho central bow 
starts a second feather (also sky-blue) and this curls 
round the bow, appearing in front of it. At the back 
is a sort of eventail of black volvet, from which start 
two rounded ends of black silk finished by fringe. 
This Toque is by Mdme Melanie Pkrcheron. 

No. 3 is a Chapeau of silk of the color called Bleu 
du Lac. The brim is turned up and is bound by bright 
blue velvet. The inside is trimmed by a garland of 
rose buds with myosotis, the garland is carried nearly 
to the back, and the left extremity is terminated by a 
knot of the pale blue silk with a short end bound by 
velvet of the bright shade of blue, and tho opposite 
end of the garland is attached to a knot of bright blue 
velvet. The crown is surrounded by a drapery of 
the bright blue velvet, and at tho leftside towards the 
back, is a bouquet of rose buds and myosotis, with a 
parrot’s wing. This Chapeau is by Mdmb. Dufour- 

MANTELLE. 

No. 4 is a Chapeau of lilac terry velvet. The brim 
is covered by black velvet. It is raised and is turned 
over in front, and the inside is trimmed by black spot¬ 
ted tulle and bows of black velvet. The front of 
crown is trimmed by marguerites of various colors, 
above which appears a double frill of black spotted 
tulle which is carried round the crown and forms large 
puffs at the right sido and back. Near tho front is 
placed (towards the right side) a parrot’s wing. The 
Chapeau is by Mdme. Husband, Rue Lajfltte. 

No. 5 is a white muslin sleeve, finished at the wrist 
by a fluted frill edged by narrow lace and surmounted 
by a biais band of rose-colored silk. Above is another 
fluted muslin frill put on with a heading. 

No. 6 is a Chapeau of black felt. The brim is 
turned up at the front and sides only, and is covered 


by black velvet. TLe inside is trimmed by a garland 
of roses of different colors, with leaves and buds, and 
the crown is surrounded by black velvet, and is sur-, 
mounted by a black ostrich feather. Tho back of 
crown is covered by two broad frills of black lace, 
which terminate in a lappet. This Chapeau is by 
Mesdmes. Brie bt Geofrin, Rue de Richelieu. 

No 7 is a round Hat of black felt. The brim is 
slightly turned up and is covered by black velvet. A 
band of similar velvet surrounds the crown, accompan¬ 
ied by a drapery of white silk gauze, which is knotted 
at the left side near the back, and terminates in long 
lappets. On the knot of gauze, is placed a bouquet 
of roses with buds and foliage accompanied by a black 
wing. The Hat is from the Maison DucnAiLLU, 
Boulevard des Italiens. 

No. 8 is a Cap d la Charlotte Corday. It is of white 
guipure lace and is surrounded by bands of rose col¬ 
ored ribbon forming a rosette in front, and from the 
left side of which starts a trail of rose buds and foliage. 
The ribbon also forms a group of two bows and two 
ends at the back. It is from tho Maison Doucet, 
Rue de la Paix. 

No. 9 is a larger representation of one of the Bcal- 
lops surrounding the revers of Fichu No. 10. 

No. 10 is a white muslin Fichu. It is open en 
cceur and the open portion is edged by a biais band of 
jaconet muslin edged by a narrow upright frill of 
white lace. On the chest are two small pointed revers 
of jaconet muslin, surrounded by scallops formed of 
lace insertion and jaconet muslin, and edged by narrow 
lace. The Fichu is bv Mdme Hadancourt. 

No. 11 is a black velvet Chapeau, having the brim 
turned up more at the sides than in front and at back. 
The inside is trimmed by a garland of rose buds of 
various colors, the left side covers a group of six loops 
of black silk placed slightly towards the back, three 
of these loops droop, and the other three are upright 
and are mixed with some quillings of black lace, and 
of white guipure lace, arranged alternately, and form¬ 
ing the trimming of this side. Starting from this 
point, a white ostrich feather falls at the back accom¬ 
panied by a lappet of black lace. This elegant Chap¬ 
eau is by Mdme. Dufourmantellb. 

No. 12 is a Toque of black velvot. The brim forms 
a sort of vizor, and is surmounted by folds of black 
tulle edged at the upper side by velvet. The left side 
is trimmed by two largo bows of black velvet, two 
large roses, a bouillon of black spotted tdlle, and a 
long ostrich feather of the same color, and which forms 
the trimming of the right side and falls at the back, 
in tho form of a fringe, accompanied by a third rose. 
Tho Toque is by Mesdmes. Brib kt Geofrin. 

No. 13 is a Chapeau of sky-blue velvet. The brim 
forms a point at each side and is hollowed out at the 
back. The Chapeau is trimmed by two frills of white 
guipure lace, headed by a garland of rose buds with 
foliage, and above this is an upright frill of similar 
lace which is raised at the left side (towards the back) 
where it encloses a bouquet of roses with buds and 
leaves. At the right side, inclining to the back, are 
placed two large double bows of sky-blue silk, one 
partially enclosed in the other, and in tho hollowed 
out space at the back, is a large knot of similar silk, 
with a loop and a floating end. At each side, where 
tho brim forms a point, is a draped band of sky-blue 
silk, which encloses it. The Chapeau is by Madame 
An dree, Boulevard des Capucxnes. 

No. 14 is a white lace Head-dress. The lace forms 
fluted frills in front, a large bow on the top, and falls 
in lappets at the back. The lace is mixed with blue 
and white convolvuli , and in front are loops of velvet 
ribbon of two shades of blue. It is from the Maison 
Foucue, Rue de la Pair. 

No. 15 is a white muslin Sleeve, gathered in at 
wrist : the cuff is covered by two bands, each hav¬ 
ing in its centre a narrow row of embroidery. The 
bands are terminated by a shaped end, finished at the 
lower sides by narrow white lace, and are each simi¬ 
larly edged. 
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THE DOCTOR’S FAMILY. 

At the susceptible age of twenty-one, in 
order to pursue a course of medical study, I 
became an inmate af Dr. Dereham’s bouse. He 
was a widower, and his family consisted of five 
daughters. With a fair share of good looks, 
fair future prospects, and more than a fair 
share of sentiment, I looked forward to my new 
home with feelings of pleasure; and in the 
friendly correspondence which preceded my 
arrival at Lady wood, I had contrived to learn 
the names, and gain a tolerably correct idea of 
the ages of the ladies in whose society part of 
the next two years of my life would probably 
be passed. 

I do not intend to dwell on my first meeting 
with them, but will introduce them as they 
were when I came to know them well. 

Ellen the eldest, was twenty-eight, and had 
for several years filled her mother’s vacant 
place in the family. She was a notable house¬ 
keeper, and a clever cook, and was in all things 
her father’s right hand. She was, he often re¬ 
marked, never in the way, an! never out of it. 
If a refractory patient needed a woman’s sooth¬ 
ing care, or a dying one the support and con¬ 
solation which the minister might he too far 
away to provide, the doctor’s eldest daughter 
was always at hand to supply the want. She 
was no Dorcas, or Sister of Mercy; she wore 
no sombre dress to mark a mission, and above 
all, she never neglected a single home-duty for 
outside claims, hut I think there was an in¬ 
ward consecration of the heart which set her 
aside as a woman blessed to good works. 
'Without being beautiful, she had a pleasant, 
open face, thoroughly womanly, thoroughly 
English, and from her brown eyes shone a kind¬ 
ness so irresistible that your heart was drawn to 
her more easily than to many a lovelier woman. 

No romance lurked in her life, no disappoint¬ 
ed love-dreams, or blighted hopes had left her 
unmarried at twenty-eight; neither was she 
single through any notions of duty to her 
father or sisters. She was perhaps, quietly 
aware that her place w'ould not he easily filled 
at first if she vacated it, hut she had too little 
vanity, and too much belief in her sisters’ pow¬ 
ers, to doubt that in a short time her duties 
would he shared and faithfully discharged 
among them. 

I am told by most ladies that Ellen’s was an 
exceptional position, that so few women reach 
twenty-eight without at least one good offer; 
hut looking round the world I am inclined to 
think that Miss Dereham belonged to a class 





somewhat larger than most people imagine, 
and that she was Miss Dereham at twenty- 
eight simply because, like many others, she had 
not received a suitable offer. 

I fear I have reviewed this lady’s matrimo¬ 
nial affairs more closely than she would have 
approved of, or would have dreamed of doing 
herself, for no sentimental musing ever clouded 
the open countenance of Ellen Dereham. 

I often used to meet her in one of the long 
corridors of the old fashioned house, a low song 
on her lips, with an armful of household linen, 
or a tray of preserves in her hand. She had 
no time for sentiment. 

Bright, womanly Ellen Dereham ! not a per¬ 
fect character certainly, hut nobly planned, 
thoroughly fitted for, and conscientiously fill¬ 
ing, the simple sphere in which God had placed 
her. Her life flowed on like a calm river, sun¬ 
shine over it, flowers beside it, and seemed like¬ 
ly so to flow till it poured its fulness into the 
vast ocean of Eternity. 

A decided contrast to Miss Dereham was her 
sister Kate, four years her junior. 

Nature, when she dowered Kate Dereham 
with uncommon beauty, with flashing black 
eyes, and dark, curling hair, had added—ac¬ 
companiments by no means rare to this style 
of beauty—an imperious temper, passionate 
affections, and a stubborn will. 

Her early youth had been passed from home, 
in the family of an aunt, who had evidently 
indulged the wilful beauty to the utmost, hut 
had died before any unpleasant consequences 
of this injudicious training accrued to herself. 

Kate had returned to her home two months 
before I became an inmate of Lady wood, and 
had scarcely assimilated herself to the change 
of society. Her beauty made a great impres¬ 
sion on me, and for a month I was very much 
in love with Kate Dereham. A direct and 
systematic snubbing with which the lady re¬ 
warded my calfish advances had the desired ef¬ 
fect, and the appearance on the scene of a real 
lover who came to “ ask papa 99 restored my 
slightly bewildered ideas. 

The lover had audience of the doctor, en¬ 
quiries were made, he was weighed in the bal¬ 
ance, and found wanting,—painfully wanting, 
as I afterwards learned,—and was summarily 
dismissed. 

I often think of the time which followed, and 
wonder how poor, passionate Kate endured her 
life, which had been bound up in that of the 
man her father counted unworthy to he her 
husband. She seldom joined the family circle 
in those days, but often we could hear from 
the garden or lawn, the sounds of music, 
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dreamy melodies of Schubert, or passionate 
strains of Mendelssohn. 

Often, too, as I passed through the church¬ 
yard in the summer dusk, deep organ-notes 
came pealing on the still air, and I have paused, 
thinking how deep a grief was poured forth in 
in the strains Kate Dereham evoked from her 
favorite instrument. And as I listened, a deep 
wish, solemn as a prajer, rose in my heart for 
her, that she might become victorious over sor¬ 
row, and be comforted. 

Her sisters pitied her I could see, but not 
ono of them could so truly sympathise with 
her impetuous nature, as to dare to offer 
her consolation. They sighed over her, and 
called her “ poor Kate ** in her absence, but 
never in her presence did they venture even 
the most passing allusion to her sorrow. 

Thus it fared that Kate fought her battle 
alone ; but the heart-wound given at first bled 
silently all through the conflict, and with no 
loving hand to staunch it, no loving voice to 
speak of conquest and good cheer, it is small 
marvel that the victory was not for Kate Dere- 
ham. After six lonely months during which 
she had, I think, tried to resist temptation, the 
beautiful, passionate girl yielded. Dr. Dere¬ 
ham’s family woke one morning to weep over 
a vacant chair, an empty name. 

The story, though old as the hills, is always 
a sad one, and I have no right to draw hers 
from the silence of years. It is sufficient to 
say that never again in the old house, or in any 
familiar place appeared the lovely face of poor 
Kate Dereham. 

Next in order of age, came the genius of the 
family ; dreamy, grey-eyed Maud. From her 
tenderest years she had written poetry, loved 
the moon, been rapture-struck over the first- 
snow-drop, and quoted Shakespeare,— proper 
qualifications for the character which her sis¬ 
ters rigidly exacted for her. 

Maud was a poet, and by no means an or¬ 
dinary one. Though dreamy and sentimental 
when I first knew her, there existed in her na¬ 
ture the real soul of genius, awaiting the magic 
touch either of love or sorrow to awaken it to 
beauty and music. 

Alas ! this wakening was the work of sorrow, 
but Maud’s heart thrilled to the touch; well 
and worthily did she meet and bear her cross, 
wreathing it with the bright flowers of her 
genius. 

I often think of her in the quiet dream-twi¬ 
light of her life, the years before her sorrows 
came, and I see her again, a slender, girlish 
figure moving among the flower beds, or read. 


ing under the elm in the home-meadow, too 
rapt to hear even her own name in the lively 
talk around her. I see her rise when the light 
grows too dim for reading, and meeting her 
eyes, I mark the far-away look which tells that 
she has not come down to this matter-of- 
fact earth, but is even yet straying with Milton 
in his Paradise, or with Shelley iu the dream- 
palace he prepared for his Emily. Her sisters 
were all clever, capable, accomplished; but on 
Maud alone rested the crown of genius. 

They all loved her, petted and admired her, 
rejoiced at her little successes, grieved and were 
indignant over her little failures, for all Maud’s 
literary flights were short ones in those days. 

Her most energetic admirer, was her sister 
Beatrice, commonly called Tricksy, and never 
did a young lady better deserve the name. 

Just eighteen, full of fun and spirits, it must 
be a melancholy face indeed which could not 
coin a smile at Tricksy’s wiles. She was the 
only daughter who had begged a horse from 
the doctor, and was daily to be seen, cantering 
over the country, her habit flying, her veil fly¬ 
ing, and her feather flying, for it was always 
unfastened, but never lost. She was the idol 
of the little village, for high-spirited as she was, 
Tricksy always had thought and time to spare 
for a complaining old man or woman, and 
would stay anywhere to pick up some unlucky 
little wight who had tumbled into the gutter, 
or to rescue another who had fallen among 
thieves. She was deservedly popular in the 
friendly circle in which the doctor and his 
family moved ; being always ready for croquet, 
boating, fishing, or archery, and excelling in all 
these accomplishments. She would willingly 
play dance-music, but it was an act of self- 
denial rarely required of her: she was too popu¬ 
lar with the other sex. 

In her home a constant stream of thought¬ 
ful care flowed round this lovable girl, she was 
so buoyant, so high-spirited, so joyous, that 
all sorrow was kept from her as long as pos¬ 
sible, lest the bright sunshine of her nature,— 
she being so young—should be dimmed before 
its time. 

Her pets, neither few nor choice, were favor¬ 
ed by all, from the doctor, who patted her blind 
dog every morning, to the gardener’s boy who 
fed her rabits, and sometimes groomed her 
horse. 

Every week she brought home some new 
protege ; now it was a half-dead cat, again a 
gipsy woman with “ such a nice baby ;** while 
the stable was a hospital for broken-winged 
birds and lame puppies. 

Even among the dumb creatures it was easy 
to see the love which followed Tricksy Dere¬ 
ham. The house-dog whined after her, the 
great, over-grown lamb which she had restored 
when dying, and had then pensioned off in the 
paddock, tumbled against her with rough affec¬ 
tion ; and in the village not a cat or dog but 
showed some sign of the dumb return which 
her own love had called forth in their unreason¬ 
ing, instinctive natures. 
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buckles. The lower portion 'of skirt is 
trimmed by nine narrow bands of black velvet 
ribbon, the entire group of bands edged at each 
side by a narrow frill of silk bound by black 
velvet. The front of skirt is trimmed by four¬ 
teen similar bands arranged en tdblier , each 
band terminated by a small loop at the extrem¬ 
ities. The lowest band is finished by a narrow 
frill like those already named. The corsage ex¬ 
tends only to the sides, and has deep square¬ 
shaped basques. It is edged by a narrow frill 
bound by black satin and having at bottom 
four, and at sides three, bands of black velvet 
ribbon, crossing each other at the corners. 
The front is replaced by a black velvet gilet d 
basques, closed by fancy steel buttons. The 
sleeves terminate by cuffs of black velvet each 
closed by three steel buttons. 

This Costume is from the Maison Edme. Paris. 

PLATE THE FIFTH, 

No. 1 ia a round Chapeau of black velvet. The 
brim is turned up and the inside is trimmed by two nar¬ 
row double frills of rose colored silk. The crown is sur¬ 
rounded by a black ostrich feather trimming, and at 
the left side towards the back, is a group of bows of 
rose-colored silk, having in the centre a ring of dark 
steel, and from this point start three black ostrich fea¬ 
thers ; one inclining to the front, a second towards the 
top, and the third towards the back, where it is accom- 

E anied by two black velvet bows, which enclose the 
rim. This Chapeau is by Mdme. Melanie PuRcnE- 
eon, Rue de la Paim. 

No. 2 is a Toque of black silk, having a soft crown. 
The brim is turned up all round, and is covered by 
black velvet, and the inside is trimmed by twisted 
draperies of black silk and velvet. At the left side is a 
large aigrette of dark steel, from which start three 
large bows of black velvet, edged by black silk at one 
side only, and from the 6ame point a sky-blue ostrich 
feather is carried round tho front, and forms the trim¬ 
ming of the right side. From behind the central bow 
starts a second feather (also sky-blue) and this curls 
round the bow, appearing in front of it. At the back 
is a sort of eventail of black velvet, from which start 
two rounded ends of black silk finished by fringe. 
This Toque is by Mdme Melanie Percheron. 

No. 3 is a Chapeau of silk of the color called Bleu 
du Lac. The brim is turned up and is bound by bright 
blue velvet. The inside is trimmed by a garland of 
rose buds with myosotis, the garland is carried nearly 
to tho back, and the left extremity is terminated by a 
knot of the pale blue silk with a short end bound by 
velvet of the bright shade of blue, and the opposite 
end of the garland is attached to a knot of bright blue 
velvet. The crown is surrounded by a drapery of 
the bright blue velvet, and at the leftside towards the 
back, is a bouquet of rose buds and myosotis, with a 
parrot’s wing. This Chapoau is by Mdme. Dufour- 
mantelle. 

No. 4 is a Chapeau of lilac terry velvet. The brim 
is covered by black velvet. It is raised and is turned 
over in front, and the inside is trimmed by black spot¬ 
ted tulle and bows of black velvet. The front of 
crown is trimmed by marguerites of various colors, 
above which appears a double frill of black spotted 
tulle which is carried round the crown and forms large 
puffs at the right side and back. Near tho front ia 
placed (towards the right side) a parrot’s wing. The 
Chapeau is by Mdme. Husband, Rue Laffitte. 

No. 5 is a white muslin sleeve, finished at the wrist 
by a fluted frill edged by narrow lace and surmounted 
by a biais band of rose-colored silk. Above is another 
fluted muslin frill put on with a heading. 

No. 6 is a Chapeau of black felt. The brim is 
turned up at the front and sides only, and is covered 


by black velvet. The inside is trimmed by a garland 
of roses of different colors, with leaves and buds, and 
the crown is surrounded by black velvet, and is sur-, 
mounted by a black ostrich feather. Tho back of 
crown is covered by two broad frills of black lace, 
which terminate in a lappet. This Chapeau is by 
Mksdmes. Brie bt Geofrin, Rue de Richelieu. 

No 7 ia a round Hat of black felt. The brim is 
slightly turned up and is covered by black velvet. A 
band of similar velvet surrounds the crown, accompan¬ 
ied by a drapery of white silk gauze, which is knotted 
at the left side near the back, and terminates in long 
lappets. On the knot of gauze, is placed a bouquet 
of roses with buds and foliage accompanied by a black 
wing. The Hat is from the Maison Duciiaillu, 
Boulevard des Italians. 

No. 8 is a Cap a la Charlotte Corday. It is of white 
guipure lace and is surrounded by bands of rose col¬ 
ored ribbon forming a rosette in front, and from the 
left side of which starts a trail of rose buds and foliage. 
The ribbon also forms a group of two bows and two 
ends at the back. It is from tho Maison Doucet, 
Rue de la Paix. 

No. 9 is a larger representation of one of the scal¬ 
lops surrounding the revers of Fichu No. 10. 

No. 10 is a white muslin Fichu. It is open en 
cceur and the open portion is edged by a biais band of 
jaconet muslin edged by a narrow upright frill of 
white lace. On the chest are two small pointed revers 
of jaconet muslin, surrounded by scallops formed of 
lace insertion and jaconet muslin, and edged by narrow 
lace. The Fichu is by Mdme Hadancourt. 

No. 11 is a black velvet Chapeau, having the brim 
turned up more at the sides than in front and at back. 
Tho inside is trimmed by a garland of rose buds of 
various colors, the left side covers a group of six loops 
of black silk placed slightly towards the back, three 
of these loops droop, and tho other three are upright 
and are mixed with some quillings of black lace, and 
of white guipure lace, arranged alternately, and form¬ 
ing the trimming of this side. Starting from this 
point, a white ostrich feather falls at the back accom¬ 
panied by a lappet of black lace. This elegant Chap¬ 
eau is by Mdme. Dufourmantellb. 

No. 12 is a Toque of black velvet. The brim forms 
a sort of vizor, and is surmounted by folds of black 
tUlle edged at the upper side by velvet. The left side 
is trimmed by two large bows of black velvet, two 
largo roses, a bouillon of black spotted tulle, and a 
long ostrich feather of the same color, and which forms 
the trimming of the right side and falls at the back, 
in tho form of a fringe, accompanied by a third rose. 
The Toque is by Mesdmes. Brib kt Geofrin. 

No. 13 is a Chapeau of sky-blue velvet. The brim 
forms a point at each side and is hollowed out at the 
back. The Chapeau is trimmed by two frills of white 
guipure lace, headed by a garland of rose buds with 
foliage, and above this is an upright frill of similar 
lace which is raised at the left side (towards the back) 
wbero it oncloses a bouquet of roses with buds and 
leaves. At the right side, inclining to the back, are 
placed two large double bows of sky-blue silk, one 
partially enclosed in the other, and in the hollowed 
out space at the back, is a large knot of similar silk, 
with a loop and a floating end. At each side, where 
the brim forms a point, is a draped band of sky-blue 
silk, which encloses it. The Chapeau is by Madame 
An dree, Boulevard des Capucines. 

No. 14 is a white lace Head-dress. The lace forms 
fluted frills in front, a large bow on the top, and falls 
in lappets at the back. The lace is mixed with blue 
and white convolvuli, and in front are loops of velvet 
ribbon of two shades of blue. It is from the Maison 
Fouche, Rue de la Paix. 

No. 15 is a white muslin Slbeve, gathered in at 
wrist : the cuff is covered by two bands, each hav¬ 
ing in its centre a narrow row of embroidery. The 
bands are terminated by a shaped end, finished at the 
lower sides by narrow white lace, and are each simi¬ 
larly edged. 
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THE DOCTOR’S FAMILY. 

At the susceptible age of twenty-one, in 
order to pursue a course of medical study, I 
became an inmate af Dr. Dereham’s house. He 
was a widower, and his family consisted of five 
daughters. With a fair share of good looks, 
fair future prospects, and more than a fair 
share of sentiment, I looked forward to my new 
home with feelings of pleasure; and in the 
friendly correspondence which preceded my 
arrival at Ladywood, I had contrived to learn 
the names, and gain a tolerably correct idea of 
the ages of the ladies in whose society part of 
the next two years of my life would probably 
be passed. 

I do not intend to dwell on my first meeting 
with them, but will introduce them as they 
were when I came to know them well. 

Ellen the eldest, was twenty-eight, and had 
for several years filled her mother’s vacant 
place in the family. She was a notable house¬ 
keeper, and a clever cook, and was in all things 
her father’s right hand. She was, he often re¬ 
marked, never in the way, and never out of it. 
If a refractory patient needed a woman’s sooth¬ 
ing care, or a dying one the support and con¬ 
solation which the minister might be too far 
away to provide, the doctor’s eldest daughter 
was always at hand to supply the want. She 
was no Dorcas, or Sister of Mercy; she wore 
no sombre dress to mark a mission, and above 
all, she never neglected a single home-duty for 
outside claims, but I think there was an in¬ 
ward consecration of the heart which set her 
aside as a woman blessed to good works. 
Without being beautiful, she had a pleasant, 
open face, thoroughly womanly, thoroughly 
English, and from her brown eyes shone a kind¬ 
ness so irresistible that your heart was drawn to 
her more easily than to many a lovelier woman. 

No romance lurked in her life, no disappoint¬ 
ed love-dreams, or blighted hopes had left her 
unmarried at twenty-eight; neither was she 
single through any notions of duty to her 
father or sisters. She was perhaps, quietly 
aware that her place would not be easily filled 
at first if she vacated it, but she had too little 
vanity, and too much belief in her sisters* pow¬ 
ers, to doubt that in a short time her duties 
would be shared and faithfully discharged 
among them. 

I am told by most ladies that Ellen’s was an 
exceptional position, that so few women reach 
twenty-eight without at least one good offer; 
but looking round the world I am inclined to 
think that Miss Dereham belonged to a class 


somewhat larger than most people imagine, 
and that she was Miss Dereham at twenty- 
eight simply because, like many others, she had 
not received a suitable offer. 

I fear I have reviewed this lady’s matrimo¬ 
nial affairs more closely than she would have 
approved of, or would have dreamed of doing 
herself, for no sentimental musing ever clouded 
the open countenance of Ellen Dereham. 

I often used to meet her in one of the long 
corridors of the old fashioned house, a low song 
on her lips, with an armful of household linen, 
or a tray of preserves in her hand. She had 
no time for sentiment. 

Bright, womanly Ellen Dereham ! not a per¬ 
fect character certainly, but nobly planned, 
thoroughly fitted for, and conscientiously fill¬ 
ing, the simple sphere in which God had placed 
her. Her life flowed on like a calm river, sun¬ 
shine over it, flowers beside it, and seemed like¬ 
ly so to flow till it poured its fulness into the 
vast ocean of Eternity. 

A decided contrast to Miss Dereham was her 
sister Kate, four years her junior. 

Nature, when she dowered Kate Dereham 
with uncommon beauty, with flashing black 
eyes, and dark, curling hair, had added—ac¬ 
companiments by no means rare to this style 
of beauty—an imperious temper, passionate 
affections, and a stubborn will. 

Her early youth had been passed from home, 
in the family of an aunt, who had evidently 
indulged the wilful beauty to the utmost, but 
had died before any unpleasant consequences 
of this injudicious training accrued to herself. 

Kate had returned to her home two months 
before I became an inmate of Ladywood, and 
had scarcely assimilated herself to the change 
of society. Her beauty made a great impres¬ 
sion on me, and for a month I was very much 
in love with Kate Dereham. A direct and 
systematic snubbing with which the lady re¬ 
warded my calfish advances had the desired ef¬ 
fect, and the appearance on the scene of a real 
lover who came to " ask papa ” restored my 
slightly bewildered ideas. 

The lover had audience of the doctor, en¬ 
quiries were made, he was weighed in the bal¬ 
ance, and found wanting,—painfully wanting, 
as I afterwards learned,—and was Bummarily 
dismissed. 

I often think of the time which followed, and 
wonder bow poor, passionate Kate endured her 
life, which had been bound up in that of the 
man her father counted unworthy to be her 
husband. She seldom joined the family circle 
in those days, but often we could hear from 
the garden or lawn, the sounds of music, 
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dreamy melodies of Schubert, or passionate 
strains of Mendelssohn. 

Often, too, as I passed through the church¬ 
yard in the summer dusk, deep organ-notes 
came pealing on the still air, and I have paused, 
thinking how deep a grief was poured forth in 
in the strains Kate Dereham evoked from her 
favorite instrument. And as I listened, a deep 
wish, solemn as a prajer, rose in my heart for 
her, that she might become victorious over sor¬ 
row, and be comforted. 

Her sisters pitied her I could see, but not 
one of them could so truly sympathise with 
her impetuous nature, as to dare to offer 
her consolation. They sighed over her, and 
called her “ poor Kate ** in her absence, but 
never in her presence did they venture even 
the most passing allusion to her sorrow. 

Thus it fared that Kate fought her battle 
alone ; but the heart-wound given at first bled 
silently all through the conflict, and with no 
loving hand to staunch it, no loving voice to 
speak of conquest and good cheer, it is small 
marvel that the victory was not for Kate Dere¬ 
ham. After six lonely months during which 
she had, I think, tried to resist temptation, the 
beautiful, passionate girl yielded. Dr. Dere- 
ham’s family woke one morning to weep over 
a vacant chair, an empty name. 

The story, though old as the hills, is always 
a sad one, and I have no right to draw hers 
from the silence of years. It is sufficient to 
say that never again in the old house, or in any 
familiar place appeared the lovely face of poor 
Kate Dereham. 

Next in order of age, came the genius of the 
family ; dreamy, grey-eyed Maud. From her 
tendereBt years she had written poetry, loved 
the moon, been rapture-struck over the first- 
snow-drop, and quoted Shakespeare,— proper 
qualifications for the character which her sis¬ 
ters rigidly exacted for her. 

Maud was a poet, and by no means an or¬ 
dinary one. Though dreamy and sentimental 
when I first knew her, there existed in her na¬ 
ture the real soul of genius, awaiting the magic 
touch either of love or sorrow to awaken it to 
beauty and music. 

Alas ! this wakening was the work of sorrow, 
but Maud’s heart thrilled to the touch; well 
and worthily did she meet and bear her cross, 
wreathing it with the bright flowers of her 
genius. 

I often think of her in the quiet dream-twi¬ 
light of her life, the years before her sorrows 
came, and I see her again, a slender, girlish 
figure moving among the flower beds, or read. 






ing under the elm in the home-meadow, too 
rapt to hear even her own name in the lively 
talk around her. I see her rise when the light 
grows too dim for reading, and meeting her 
eyes, I mark the far-away look which tells that 
8he has not come down to this matter-of- 
fact earth, but is even yet straying with Milton 
in his Paradise, or with Shelley iu the dream- 
palace he prepared for his Emily. Her sisters 
were all clever, capable, accomplished; but on 
Maud alone rested the crown of genius. 

They all loved her, petted and admired her, 
rejoiced at her little successes, grieved and were 
indignant over her little failures, for all Maud’s 
literary flights were short ones in those days. 

Her most energetic admirer, was her sister 
Beatrice, commonly called Tricksy, and never 
did a young lady better deserve the name. 

Just eighteen, full of fun and spirits, it must 
be a melancholy face indeed which could not 
coin a smile at Tricksy’s wiles. She was the 
only daughter who had begged a horse from 
the doctor, and was daily to be seen, cantering 
over the country, her habit flying, her veil fly¬ 
ing, and her feather flying, for it was always 
unfastened, but never lost. She was the idol 
of the little village, for high-spirited as she was. 
Tricksy always had thought and time to spare 
for a complaining old man or woman, and 
would stay anywhere to pick up some unlucky 
little wight who had tumbled into the gutter, 
or to rescue another who had fallen among 
thieves. She was deservedly popular in the 
friendly circle in which the doctor and his 
family moved; being always ready for croquet, 
boating, fishing, or archery, and excelling in all 
these accomplishments. She would willingly 
play dance-music, but it was an act of self- 
denial rarely required of her: she was too popu¬ 
lar with the other sex. 

In her home a constant stream of thought¬ 
ful care flowed round this lovable girl, she was 
so buoyant, so high-spirited, so joyous, that 
all sorrow was kept from her as long as pos¬ 
sible, lest the bright sunshine of her nature,— 
she being so young—should be dimmed before 
its time. 

Her pets, neither few nor choice, were favor¬ 
ed by all, from the doctor, who patted her blind 
dog every morning, to the gardener’s boy who 
fed her rabits, and sometimes groomed her 
horse. 

Every week she brought home some new 
protege ; now it was a half-dead cat, again a 
gipsy woman with “ such a nice baby ;** while 
the stable was a hospital for broken-winged 
birds and lame puppies. 

Even among the dumb creatures it was easy 
to see the love which followed Tricksy Dere¬ 
ham. The house-dog whined after her, the 
great, over-grown lamb which she had restored 
when dying, and had then pensioned off in the 
paddock, tumbled against her with rough affec¬ 
tion ; and iu the village not a cat or dog but 
showed some sign of the dumb return which 
her own love had called forth in their uni eason- 
ing, instinctive natures. 
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I daresay Tricksy bad never read the “ An¬ 
cient Mariner,”—for when did she read ? but of¬ 
ten seeing her surrounded by her dumb pension¬ 
ers, I have thought of the words of Coleridge, 
and if it is true that 

“ He prayeth well who loveth well 
Both man, and bird, and beast,—” 
then hers was a prayerful life by the constant 
service of love which she performed. 

What girlish figure is tnat which I see hold¬ 
ing the bowl of warm water while Tricksy 
bathes a lame dog’s legP A little graceful 
creature, clad in white, abundant brown curls 
held back in childish fashion with a blue rib¬ 
bon from a innocent face. Little Christina, 
the doctor’s youngest daughter, the plaything 
of the family. You would not have thought 
her so old by two or three years, till you learned 
she was sixteen, she was so childlike in look 
and manner. 

I cannot describe Christina Dereham. She 
had no peculiarities. She developed no do¬ 
mestic talents like Ellen. She was not beauti¬ 
ful or musical like poor, way ward Kate. She 
was not dashing and high-spirited, yet in her 
dwelt a faint reflexion of all these characteris¬ 
tic. 

IfMiss Dereliam needed assistance, Chris¬ 
tina was found willing and capable: if the 
doctor wished for music, her little fingers could 
draw very pleasant sounds from the instru¬ 
ment ; she could both read and hear poetry with 
enjoyment, and the little laugh which rippled 
from her lips was fully as sweet and cheering 
as Tricksy’s livelier mirth. 

She always seemed to me like a bit of helio¬ 
trope in a bouquet of lilies and roses, quiet in 
color, yet delicately fair, peculiar in perfume, 
yet lastingly sweet; and if there be any truth 
in the language of the flowers, which says 
heliotrope means “ I love you,” Christina was 
like that flower. 

“I leave Christina to love you,” said her 
dying mother, half an hour after the hasty 
ceremony which gave the little child her name. 

Unconsciously, but most faithfully, did she 
fulfil her mission. 

Such were the members of the doctor’s fami¬ 
ly when I first knew them. Our friendship 
became a lasting one, and it may please my 
readers to hear of them as they are now. 

It is twenty years since kind Ellen Dereham 
shook my hand in the porch, and bade me 
welcome to Ladywood. In a pretty cottage, 
within sight of that porch, resides Miss Dere¬ 
ham. Time has dealt kindly with her, her face 
is smooth, her eyes bright, and her hair, though 
grey, as neat as ever. She leads a busy life, 
and the poor justly consider her their best 
friend. Hers would be a lonely home but for 
the presence of a young girl of eighteen, who 
calls her Auntie. She has dark eyes and hair, 
a splendid face and figure, and her name is 
Kate. 

She never knew her mother’s love, for dying 
hands had laid her in Ellen’s bosom to be 
cherished as her own. The sacred trust was 


fulfilled, and the second Kate Dereham bids fair 
to be a wiser and happier woman than her 
mother. 

And poor Kate? Far away in a church¬ 
yard by the sea, is a green grave, with her 
name on the headstone. This—her child—her 
memory—and one man’s remorse, wherever he 
be—are all that time has left of beantiful Kate 
Dereham. 

On a suburban hill, within sight of the 
metropolis, but environed by green fields, is a 
pretty villa-home. The master of this house is 
Sidney Charteris, R. A. and its mistress was 
once Maud Dereham, now known to the world 
as “ the talented authoress of —” &c. &c. &c.” 

Maud’s trials are over, and the bays with 
which the world has ungrudgingly crowned 
her, are a thousand times dearer because she 
often meets beneath them her husband’s and 
children’s kisses. 

And bright Tricksy ? Ah ! my readers, like 
poor Kate, a name on a headstone, and tender 
memories, are a llwe have left of her. She died 
as she had lived, in the service of love. In try¬ 
ing to rescue a child from drowning, poor 
Tricksy lost her life. She lies in Ladywood 
churchyard, beside her father, who did not long 
survive her. She lias left a sweet name behind, 
and the simple villagers never fail to deck her 
grave every week as tenderly as if she had been 
of kin to them. 

Lastly, Christina. Look at her in the porch 
ot the old house where she was born. She is 
watering a stand of flowers, notably heliotropes. 

A sound of practising reaches her from the 
house, and she hastily enters to correct the 
player’s time,—a girl of fourteen. 

Christina is my wife. L. E. X. 


Cftjptres. 


Shakespeare’s tragedy “ Antony and Cleopatra ” 
concentrated into four acts by Mr. Andrew Halliday, 
is more than usually successful at Drury Lane. The 
scenery by Mr. Beverly is magnificent. Mr. Riviere’s 
Concerto atCovENT Garden hare been deservedly at¬ 
tractive, for the most talented artists are engaged, 
while the decorations, flowers, and ferneries are lovely, 
Maddlo Carlotta Patti has appeared during the month. 
Mr. Henry Neville has successfully opened the Olym¬ 
pic with an original comedy by Mr. H. J. Byron, en¬ 
titled “ Sour Qrapes.” Miss Marion Terry has made 
her debut in an elegant comedietta at this house. The 
The production of Lord Lytton’s Play “ Richelieu ,” 
has proved very attractive at the Lycbum : Julie de 
Mortemar is very gracefully represented by Miss Isabel 
Bateman. _ 

Among the various improvements in Corsets, the 
’‘Taper Busk Corset” lately invented by Messrs. 
Thomas and Brothers of Cheapside, is perhaps the 
most successful. The peculiarity consists in the con¬ 
struction of the busks, which are as their name indi¬ 
cates tapering in form and are composed of several 
thin plates of steel compressed together. They are 
broadest and thickest at the lower extremity, and be¬ 
come gradually thinner and narrower to the top, thus 
affording the maximum degrees of strength and elas¬ 
ticity, where these are respectively required. The 
material and make of these Corse!s are also deserving 
of high commendation, and taken as a whole they are 
likely to become very popular, the new constructi n 
supplying as it does a want long felt. 
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ON LONDON AND PARISIAN FASHIONS. 

In onr September, October, and November 
Numbers, we generally give each year, all the 
styles and descriptions of outdoor garments, 
such as Mantles, Casaqucs , Paletots, &c. which 
will be fashionable for the ensuing season. 

The double-breasted tight-fitting Marie Ca - 
saque , of which we gave the full-sized pattern 
in our October Number, has been very general¬ 
ly adopted, probably more rapidly so tnan any 
one special style that we have seen for some 
time past. Of course all the world cannot 
adopt one style, and indeed there are many 
ladies who would not give orders for anything 
which met with such general favor, and who 
would profeT the cloth Polonaise, which wo 
give in plate 1, fig. 2, or the velvet Casaque - 
Mantelet in plate 2, fig. 2, which could never 
be generally adopted, on account of their ex¬ 
pense, and also from their style, which enables 
them to be worn only by the highest classes. 
It is the same with several of the outdoor Cos¬ 
tumes which we have given in our preceding 
Numbers. 

We have this month to give a general idea of 
Indoor dresses, and of Evening Costumes, and 
two of our plates are entirely devoted to this 
latter subject. 

Our first figure of plate 1, of which we have 
given a full-sized pattern, shows a very novel 
style of Morning dress that is meeting with 
great favor : it is very elegant, as regards the 
combination both of colors and of materials. 

The third figure on this first plate, shows a 
new development of the Corsage a Gilet style, 
in which the Gilet is quite separate from the 
Corsage. This arrangement is warmer and 
better suited for winter wear. We may re¬ 
mark that the ordinary Corsage a Gilet style is 
still fashionable, though not quite so much so 
as that shown on fig. 1. 

The third figure on plate 2, shows a very 
rich and elegant Costume for the Carriage 
and for Visiting. Its style is quite charac¬ 
teristic of the present season; viz.—wide bold 
trimmings, contrasting in color with the dress. 

In Dresses for Evening Costume also, these 
strong contrasts of color, and of velvet with 
light materials, are extremely fashionable. For 





instance, plate 4, fig. 2, has a light blue dress, 
with large black velvet bows. We have seen 
one very rich evening Toilette, composed of a 
crimson velvet under skirt and body, with an 
upper skirt of white tarlatan and lace, trimmed 
with large bows of the same velvet. 

Before we conclude our remarks on these 
fashionable contrasts, we will name fig. 2 on 
plate 3, which shows a very novel combination 
of black, white and mauve. 

Evening Dress bodies are still made with 
pointed waists, but Ceintures are still fashion¬ 
able, and so is the Princesse style of Corsage 
and upper skirt. 

It will be seen by our plates, that there is 
great novelty and variety in the trimmings and 
arrangements of skirts for Evening dresses. 


THE FULL-SIZED PATTERNS. 

K. B. The full-sited Patterns given in this Magazine are 
all cut for Ladies of medium height and of proportionate jv- 
aura ; msaauriny 34^ inches round the chest, ana 24 waist, tm- 
lees otherwise stated \n the description. 

All allowance* necessary for the seams, are already gwen to 
these Patterns, so that the seams vbed kot be allowed for in 
cutting out, except in materials that require extra wide turn¬ 
ings in. 

Our first pattern (all the pieces of which are marked 
by a round hole in the centre) is the Princesse Robb 
db dal, consisting of a low body with squaro Watteau 
openings, and an upper skirt cut d la Princesse with¬ 
out seam across the waist. The general appearance of 
the body when made up is shown by fig. 3 of plate 8, 
and the sliape, as regards the upper part of the corsage 
only, is shown fig. 1 of the same plate. This pattern 
consists of front, side piece, and back. The skirt may 
be cut several inches longer all round if preferred. 

Our second pattern is the IIigh Dress Body and 
Tablibr, shown on fig. 1 of our first plate. The front 
closes to the neck, and has short basques with the front 
corners sloped off; the side piece has a large piece left 
on tho lower part of side seam which is used to form 
the pleats of back skirt; and this piece may be left 
wider if fuller back pleats are preferred. The back 
is cut so as only to reach to the top of these pleats. 
We have only given the top part of sleeve, which 
is of course to be lengthened as required, and should 
be of similar form to the sleeve of our October 
pattern, omitting th omousquetaire cuff. The tablier 
is very much rounded at the bottom edge. The back 
part, which forms the bouffant, may be cut from the 
pattern given in our number for July 18/2, or it may 
be cut out to the following dimensions:—width at top 
27 inches, pleated or gathered in to complete the size 
of waist. Length in middle of back 35 inches. Length 
of side-seam 23 inches, which is to be pleated or 
gathered to the side seam of tablier . Width of bot¬ 
tom edge 36 inches. 
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Description 

<S)f % |Jlaics of Costumes. 

PLATE THE FIRST. 



COSTUME FOR HOME. 

Fig. 1.—Dress a deux jupes , of black silk. 
The bottom of underskirt is trimmed by four 
bands of velvet ribbon of the color called Nep¬ 
tune green, each band headed by a piping of 
sky-blue silk. The upper skirt consists of a 
tablier in front and a bouffant at back. At 
each side are two loops and a long floating 
fringed end of Neptune green velvet, edged by 
a piping of sky-blue silk, and finished, at the 
right side, by a steel buckle. The front of skirt 
is trimmed by green fringe, above which are 
three velvet bands like those on lower skirt. 
The corsage is of Neptune green velvet, and has 
short basques edged by the blue pipings. The 
front is trimmed by three rows of sky-blue but¬ 
tons, the central row serving to fasten it, while 
the other two are carried up the sides and 
round the shoulders. The neck is finished by 
an upright collar of sky-blue silk, edged by 
green velvet. The sleeves are of sky-blue silk; 
they are tight-fitting, and are finished at wrists 
by frills edged and Leaded by bands of green 
velvet. 

This Costume is by Maison Berangere 
Cavally, Boulevard des Capucines. We give 
the full-sized pattern of this Corsage and Tablier. 

promenade costume. 

Fig. 2.—Dress of rich violet silk. The skirt 
is a traine , and is trimmed at the bottom by a 
broad pleated flounce. The top forms scallops 
and is finished by an upright frill. Between 
each scallop is a puff of silk. The outdoor Po¬ 
lonaise is of cream-colored or pale brown cloth. 
The corsage and skirt being composed of two 
distinct portions. The skirt is edged by a band 
of sable, and is caught up at the sides, form¬ 
ing folds in front, and a bouffant at back. The 
front is trimmed by brandebourgs of black silk 
cord, terminated by agraffes of passementerie. 
The corsage portion of the Polonaise has large 
basques forming at back three pleats, headed 
by an agraffe ot black passementerie , with loops 
of cord of the same color. The corsage closes 
at the left side, and the front is trimmed in ac¬ 
cordance with that of the skirt. The sleeves 
are tight-fitting and are each finished at wrists 
by two narrow bands of sable. There are also 
exterior sleeves which hang loosely from the 
shoulders, forming long square-shaped pieces 
each trimmed by three brandebovrgs. All the 
edges of corsage are trimmed by the sable, but 
narrower in proportion than that on the skirt. 
Chapeau, of cream-colored silk and black velvet 
trimmed by roses, a black aigrette , and a long 
lappet of black lace. 

This Costume is from the Maison Dieulafait. 

COSTUME FOR HOME. 

Fig. 3.—Dress d deur jupes of light grey silk. 
The lower-skirt is trimmed by two pleated 




flounces of graduated widths both bound by 
crimson velvet: the lower flounce is headed by 
a ruche of similar velvet. The upper flounce is 
put on with a band of crimson velvet ribbon, 
and has an upright heading bound by velvet. 
The upper skirt is very short; it is edged by 
grey silk fringe headed by a band of crimson 
velvet ribbon, broader than that on lower skirt. 
The left side is caught up by a knot and a float¬ 
ing end of crimson velvet ribbon, to which may 
at pleasure be added a steel buckle. The front 
of corsage is replaced by a gilet of crimson vel¬ 
vet closing to the neck by buttons, and having 
deep basques. The corsage itself has revers 
edged by crimson velvet ribbon, and continu¬ 
ing round the neck, and it also has very deep 
basques similarly edged. The revers are united 
on the chest by a papillon bow of crimson vel¬ 
vet. The sleeves have deep engageante frills, 
each edged by three narrow bands of crimson 
velvet ribbon and put on by a broader band of 
similar ribbon : they are each headed by two 
upright frills of silk bound by the velvet. 

This Costume is from the Maison Boudet, 
Boulevard de la Madeleine. 


PLATE THE SECOND. 


YOUNG LADY’S COSTUME. 

Fig. 1 . — Jupon of striped silk of two shades 
of blue. Jupe of sky-blue silk, edged by a 
band of black velvet ribbon, and caught up at the 
sides. The Corsage is of black velvet. It has 
two sets of basques ; those in front are very short 
and square shaped, and are edged by a piping 
of sky-blue silk which is continued up the edges 
of opening, the fronts being closed by blue but¬ 
tons below the chest only; the upper portion 
is finished by two pointed revers of sky-blue 
silk which meet in front of the chest. The 
other set of basques are rather longer, and form 
points, and these are edged by double biais 
bands of the sky-blue silk, which are carried up 
the sides of front, partially concealed by the 
revers already described. The trimming of 
corsage is completed by a sailor’s collar of sky- 
blue silk, and a ceinture of ribbon of the same 
color. The sleeves have deep cuffs of the silk. 
Black velvet hat, trimmed by sky-blue velvet 
ribbon, and a white ostrich feather. 

This elegant Toilette for a young lady is from 
the Maison Schiller, Boulevard des Capucines . 

COSTUME FOR THE CARRIAGE OR THE PROMENADE. 

Fig. 2.—Dress d deuxjupes. The front of the 
under-skirt is trimmed by a very broad pleated 
flounce, headed by a narrow upright frill and a 
chain of puffs separated by narrow bands. The 
back is trimmed by several narrow flounces 
falling over each other. The upper-skirt starts 
from the sides only, is rounded, and forms a 
bouffant at the back : it is edged by a flounce 
finished by puffs arranged like those on under¬ 
skirt. The Casaque-Manttlet is of black vel¬ 
vet. The fronts form two long square-shaped 
pieces edged by frills cf black lace headed by 
narrow biais bands of black silk, and by narrow¬ 
er lace put on plain. Near the extremities are 
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rosettes of passementerie each having three tas¬ 
sels. Starting from these pieces, the back 
forms a sort of deep rounded basque edged by 
a broad flounce of black lace with the biais 
band and narrower lace above it. This is par¬ 
tially covered by narrower basques , square¬ 
shaped in front, and passing under the long 
pieces already named, and these form large 

1 >leats at the back. The corsage is trimmed by 
ace and biais bands continued from the inner 
sides of the froat of Mantelet, and which is car¬ 
ried up the sidfes of front and round the neck. 
On the chest and on the right shoulder are 
rosettes of passementerie with tassels, united 
by loops of silk cord. The sleeves have at 
wrists, deep pleated pieces of velvet represent¬ 
ing cuffs, edged at the top by narrow lace, and 
having in their centres double biais bands of 
silk, finished by small agraffes and tassels. 
Black velvet Hat, turned up at the sides and 
trimmed by roses and an aigrette. 

This Costume is from the Maison Adolpiie, 
Boulevard des Italiens. 

CARRIAGE COSTUME. 

Fig. 3.—Dress d deux jupes of Neptune green 
silk. The front of under skirt is trimmed by 
two biais draped bands, edged by dark lilac 
velvet ribbon, and having at their extremities 
large bows of similar ribbon crossed by bands 
edged by green silk. The upper skirt and cor¬ 
sage are cut in one d la Princcsse. The front 
of skirt forms very deep square-shaped basques 
edged by lilac velvet, which becomes narrower 
as it approaches the waist. The back of skirt 
is much deeper, and falls slightly over the sides 
of tho basques just named. It is square-shaped 
and bouffanto , and is trimmed by the lilac vel¬ 
vet which is carried up to the sides of waist ac¬ 
companied by a flounce of lilac dentelle dc laine. 
The corsage is open en coenr , and is trimmed 
by velvet continued from the front of upper 
skirt, the open portion being finished by an 
upright frill of the dentelle de laine. The 
sleeves have deep cuffs similarly trimmed. 
Green velvet Chapeau trimmed by lilac velvet- 
ribbon and a white ostrich feather tipped with 
lilac. 

PLATE THE THIRD. 

BALL COSTUME. 

Fig. 1.—Dress a devx jupes , of pale green 
silk. The lower-skirt forms a train, and the 
front is trimmed en tablier by pleated or quil¬ 
led ruches of white silk which start from the 
waist and extend nearly to the bottom of skirt. 
From the same point start two other riches 
which are carried to within a third from the 
bottom of skirt. From these outer ruches, five 
double biais bands of white silk arc carried en 
chevron across the front of skirt, passing under 
the ruches which form the tablier, aud finished 
by papillon bows of green ribbon of a darker 
shade than the dress : from those at the ends 
of the outer niches start loops and floating 
ends. The second skirt is composed of two 
separate portions: the lower one forming a 


Chi 
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large square-shaped piece edged by a white lace 
flounce partially covered by a quilled ruche of 
white silk: this piece of silt is slightly caught 
up in the centre, so as to form a large pleat. 
The upper portion forms a puff or bouffant 
starting from the waist, and edged like the 
square piece just described. This puff is 
caught up at each side by a group of bows and 
ends of green ribbon, that at the right side has 
four bows and a single end ; the one at the op¬ 
posite side should be slightly varied in form. 
From tho bows of right side starts another 
ruche , which is carried to the waist in a slight¬ 
ly rounded form, and joins the trimming at the 
edge of the puff. The corsage (of pale green 
silk) is trimmed by ruches continued from the 
skirt, and these are carried over the shoulders 
and across the back. The top of corsage forms 
a point directed upwards, and is trimmed en 
chevron , by a double biais band of white silk. 
The sleeves are formed of puffs of white muslin, 
each surmounted by a papillon bow of the 
green ribbon, similar bows being placed at the 
junction of the ruches with the band of silk 
already named. 

This elegant Ball Costume is by the Demois¬ 
elles Regnikr, sceurs, 225, Rue St. Honors. 

BALL TOILETTE. 

Fig. 2.—Dress d deux jupes : the under skirt 
is of mauve silk. The front trimmed in the 
following manner :—tho lower half is covered 
by flounces of black and of white lace, five in 
number and arranged alternately : above are 
four ruches , two of mauve silk and two of white 
tarlatan, all this trimming is placed on white 
tarlatan, which is continued en draperie up to 
the waist. The over-skirt starts from the sides 
only, and is of black crepe-lisse. The upper 
portion forms a large pleated bouffant caught 
up at the sides and fastened by bows and float¬ 
ing fringed ends of mauve ribbon; from the 
group at the left side, a draped band of similar 
ribbon is carried to the waist, and near the 
bows is placed a bouquet of roses with a trail 
which is carried towards the back of waist. In 
the centre of the group of bows at the right 
side, are placed two or three roses with a trail 
drooping from them ; and to the bows are also 
added some buds and leaves. From these two 
groups of bows also starts a festoon or open 
loop formed of a double frill of white lace with 
a garland of roses: this trimming crosses the 
lower portion of the skirt, which is composed 
of flounces falling over each other. The corsage 
is of mauve silk : the front is pointed, and the 
top is trimmed by a bouillon of the crhpe lisse 
edged at each side by narrow white lace. In 
front of the left shoulder is placed a rose with 
a few leaves. 

Tliis Ball Toilette is from the Maison Gage- 
lin, rue de Richelieu. 

BALL COSTUME. 

Fig. 3.—Dress a deux jupes. Tho lower- 
skirt is of rich pink silk, and is terminated by 
a broad pleated flounce, the top of which is 
covered by a flounce of white lace headed by a 
pleated frill of pink silk starting from a narrow 
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biais band, surmounted by an upright edging 
of narrow white vandyked lace. The upper- 
skirt and corsage are of white corded silk, and 
are cut in one d la Princesse. The skirt is hol¬ 
lowed out at the sides and is round both at back 
and front: it is edged by a white lace flounce 
partially covered by a pleating of pink silk, 
with the biais band and heading of vandyked 
lace. Starting from the left side of the waist, 
a broad draped band of pink ribbon surrounds 
the figure and terminates in large bows and 
long floating fringed ends at the right side. 
The corsage is square-shaped and is trimmed 
by a frill of white lace with the pleating and 
biais band of pink silk, finished by a lace edging. 

This elegant Ball Press also is from the Mai- 
son Gagelin, rue de Richelieu . We give the 
pattern full-sized with our present No. 

PLATE THE FOURTH. 


BALL COSTUME. 

Fig. 1.—Dress of pale grey silk. The back 
of skirt is partially covered by a large piece - 
bouffante , edged by a flounce, above which is a 
bouillon of white tulle having at each side a 
rouleau of pale grey satin, the upper one sur¬ 
mounted by a narrow white vandyked lace. 
The front of skirt is a sort of square tablier , 
edged by satin bands, and having the bottom 
finished by a very broad tassel-fringe. The 
Sortie de Bal is of scarlet cashmere: it is of 
the Mantelet shape, the fronts falling square. 
It is edged by twisted gold fringe, headed by 
three bands of braid of the same metal, and 
these are continued up the edges of front open¬ 
ing to the neck. The upper portion is trim¬ 
med by a collar, forming short points in front 
and square at the back, and edged by the gold 
fringe with two bands of braid. The back of 
the garment is caught up and fastened by a 
gold agraffe , terminated by fringe and by two 
pendants, starting from the agraffe , a twisted 
gold braid is carried up to the neck, partially 
covering two papillon bows of white ribbon. 
Below tne agraffe are two loops and two float¬ 
ing ends of similar ribbon. 

This Costume is from the Maison Dieulafait, 
Boulevard de la Madeleine. 

BALL TOILETTE. 

Fig. 2.—Dress a deuxjupes of sky-blue silk. 
The under-skirt is finished by a broad pleated 
flounce, and from the top of the flounce to the 
waist the front is covered by white tarlatan, 
bouillonnee , and dotted with roses. The second 
skirt starts from the sides and forms a long 
train: the sides are finished by broad flounces 
of white lace, arranged in spiral folds, and at 
about the middle of each flounce are two large 
bows and two ends of black velvet ribbon, hav¬ 
ing in the centre a bouquet of roses. Higher 
up are similar bows and bouquets , but without 
the floating ends. Starting from the waist, 
and falling over both skirts is a drapery of 
white tulle , very bouffante at the back. The 
corsage is of 6ky-blue silk, and is trimmed en 
bertha by folds of white tarlatan, edged by nar¬ 


row lace, and caught up on the chest by bows 
of black velvet ribbon, with a bouquet of roses. 
The sleeves are of white tarlatan, and on each 
is placed a single rose. 

This Ball Toilette is designed by Mj)ME. Du 
Riez, 8, rue Halevy. 

BALL COSTUME. 

Fig. 3.—Dress d deux jupes. The under¬ 
skirt is of white tarlatan, and is formed entire¬ 
ly of perpendicular bouillons , separated by 
narrow bands of rose-colored ribbon. The 
front is partially covered by a piece of rose- 
colored silk, slightly pointed at the bottom, 
rounded at the sides, and forming a sort of tab¬ 
lier. It is edged by a flounce of white lace, 
headed by a double biais band of the silk hav¬ 
ing in the centre a papillon bow. This trim¬ 
ming is three times repeated up the skirt, with 
this difference, that the flounces of lace are 
narrower and the upper portion of the tablier 
is covered by a flounce which starts from the 
waist and is much deeper than either of those 
before named. The second skirt is also of rose 
colored silk ; it starts from the sides, (enclos¬ 
ing the tablier just described), and is rounded 
at the back. It is edged by a white lace flounce, 
headed by a bouillon of white tarlatan having 
at each side a narrow biais band of rose-colored 
silk, and finished by an upright edging. The 
sides are caught up near the waist, by groups 
of bows of rose-colored silk, each group having 
a single fringed end: and the flounce starts 
from beneath these bows. The back is bovf- 
fante. The corsage is of rose-colored silk; the 
front has pointed basques and the sides are 
trimmed by the bouillons of tarlatan, continued 
from the edges of upper-skirt, and which are 
carried over the shoulders and across the top 
of back of corsage. The front is crossed by a 
similar trimming, and on it is placed a full¬ 
blown rose with buds and foliage accompanied 
by loops of pearls. The sleeves are formed of 
puffs of white tarlatan, surmounted by papil¬ 
lon bows of rose-colored silk. 

This elegant Ball dress is designed hi) Mdlles. 
Regnier, sceurs, 225, Rue St. Honore. 


PLATE THE FIFTH. 

No. 1 is a Toque of violet velvet, surrounded by a 
double pleating of the same material, edged by nar¬ 
row black lace. In the centre is a drapery of black 
lace, forming bows and lappets at the back. In front 
are two bouquets of violets, and at the left side, above 
the pleating, is a similar bouquet , with an ostrich fea¬ 
ther. It is by Mdme Andkee, Boulevard des Capu* 
ernes. 

No. 2 is a black velvet Chapeau, the velvet being 
turned over the edge of brim, forming a sort of roll or 
hem. The inside is trimmed by a draped band of 
sky-blue silk, and the crown is Burrounded by black 
velvet ribbon, above whichjappears a double twits band 
of sky-blue silk. At the left side are two sky-blue 
ostrich feathers and two large bows of black velvet 
with a draped band of sky-blue silk fastened by a fan- 
cy steel buckle, aud continuing to the back accom¬ 
panied by a rose with foliage, and a long stalk, and 
terminating in a sort of lappet covered by black vel¬ 
vet. This Chapeau is by Mdme. Melanie Pekche- 
hon, Itus de la Paix. 
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No. 3 is a Chapeau of black velvet. The brim is 
turned up at back, and the velvet is rolled over the 
edge. The crown is surrounded by a band of black 
velvet ribbon, and the front is trimmed bv a garland 
of roses of various colors, continuing round to the right 
side. At the left side, slightly towards the back, is a 
rose, and the whole is surmounted by two white os¬ 
trich feathers, and an aigrette which starts from a 
tuft of black feathers. At the back are bows of black 
velvet with two floating ends and a yellow_rose. The 
Chapeau is by Mdme. Andreb. 

No. 4 is a CnAPEAU Fontanges , of violet terry-vel¬ 
vet. The brim is formed by a double pleated biais 
band of sea-green silk, partially covered by a pleating 
of the terry velvet, surmounted by a sort of small 
puffing which extends to the crown of the same mate¬ 
rial. The crown itself is surrounded by the velvet and 
by a biais band of the green silk. At the left side 
are four large bows of violet terry, edged by green 
silk, and from this point a green ostrich feather crosses 
the crown and falls at the right side. At the back are 
two largo tea roses with buds. Brides of black lace. 
Mdme. Lucy Hocquet, Boulevard des Capucines. 

No. 5 is a Rat of bright green felt. The brim is 
slightly raised in front, and is very much turned up at 
the back, and it is covered by green velvet. The crown 
is surrounded by a drapery of similar velvet, and in 
front are four large bows with a fancy steel buckle: 
from this point starts a long white ostrich feather 
tinted with grey, and this falls over the crown, 
partially covering a rose with buds and leaves, and ter¬ 
minating at the back. This elegant Hat is by Mdme. 
Maria Boireau, Boulevard Montmartre. 

No. 6 is a Toque of salmon-colored velvet. Tho 
velvet is rolled over the edge of brim, which is narrow. 
The base of crown is surrounded by a band of salmon- 
colored ribbon, and is crossed by a garland of miied 
roses, and of pansies, terminating in a trail at the 
back. Towards the centre of this garland is placed a 
small green bird, from which a salmon-colored ostrich 
feather falls slightly to the right side. At the back 
are bows of ribbon with two long floating ends. The 
Toque is by Mdme. Andree. 

Ne. 7 is a Head-dress composed of Neptune green 
silk, which forms apuff at the top, and is accompanied by 
a bow and long floating end of ribbon of the same color 
at the back. A frill of white lace surrounds the silk, 
aud the head-dress is completed by two bunches of 
green grapes, a rose and bud, and a trail of reddish 
vine leaves falling at the back: it is from the Maison 
Fouche, Rue de la Paix. 

No. 8 is a Cap composed of white muslin and lace. 
The muslin forms a large puff, and is edged by a frill 
of lace which also surrounds a bouquet of roses 
and daises at the back, and terminates in a lappet, ac¬ 
companied by two long floating ends of rose-colored 
ribbon. The Cap is also trimmed by a wreath of 
daises. 

No. 9 is a morning Head-dress of white muslin and 
l ice. The muslin forms a puff in front, and below it, 
is a frill of lace which is carried round the sides to the 
back, having in the centre, a band of Neptune green 
ribbon forming spiral folds. In front is a group of 
bows of cerise ribbon, from which, a loop of the green 
ribbon crosses the puff, and is attached to a papillon 
bow of cerise ribbon behind it. Tho Head-dress is 
from the Maison Fouche. 

No. 10 is a Chapeau Marin, of black velvet. The 
crown is low, and the edge of brim is turned up all 
round, and inside it, is placed a steel beading which 
forms the heading of a frill of black lace. Inside the 
lace and partially concealed by it, is a draped band of 
black silk terminating at the back in a long loop and 
two floating ends. The crown is surrounded by a draped 
b^nd of the black silk, and at the left side is a bnuil - 
Ion of black velvet with three large bows, one falling 
to the back and the others surmounting the crown : 
this trimming is fastened by a large fancy steel buckle. 


From the same side, a black ostrich feather is carried 
towards the front. Mesdmes. Brie ex Geofkin. 

No. 11 is a Chapeau of reddish brown velvet. The 
brim is turned up all round, aud the inside is trim¬ 
med by a puffing of sky-blue Bilk, falling over a 
doublo biais band of similar silk. The crown is sur¬ 
rounded by a draped band of roddish brown ribbon, 
and in front is a group of four folded bows, one inclin¬ 
ing to the left side and three to the right. From this 
point, a sky-blue ostrich feather is carried over the 
crown towards the back, which is trimmed by two 
yellow roses, the lower one placed on a knot of sky- 
blue silk belonging to tho inside trimming, and from 
which start two loops and two floating ends. This ele¬ 
gant Chapeau is by Mdme. Bayard, Place de la 
Bourse. 

No. 12. Toque of black velvet. The brim is turned 
over, but more at the sides than at front and back. 
The inside is trimmed by a drapery of sky-blue silk. 
The base of crown is surrounded by a draped band of 
black velvet, and on the summit is a garland of half¬ 
open roses of different colors, with foliage. At the 
left side near the back, are placed, beneath the brim, 
two roses with red and green leaves. The back is 
trimmed by bows of black moire ribbon, with a short 
end. Mesdmes. Brie et Geofrin, Rue de Richelieu. 

No. 13 is a Chapeau of brown felt. The crown is 
round, and the brim which is broad, is turned up at the 
Bides, and is covered by brown velvet and bound by 
silk of the same color. The crown is surrounded by 
bands of brown velvet and of silk, above which appears 
in front and at tho right side, a white ostrich feather 
trimming. At tho left side is a drapery formed of the 
velvet and silk placed obliquely and crossed by a ring 
of bright steel. From this trimming starts a floating 
end of velvet lined with silk, and at the back of it are 
two ostrich feathers, one brown, which falls to the back, 
and the other white tipped with brown, this one fall¬ 
ing over the crown. At the right side near tho back, 
is an open loop of twisted velvet, which starts from 
the band surrounding the crown. This elegant Chap¬ 
eau is from the Maison Victor Jay Compagnih, 
1, Place de V Opera. 


MARK'S WIFE. 


CHAPTER I. 

Years ago, when he was little Mark Fordyce, 
and wore a straw hat with blue ribbon, I used 
to wonder if ho would ever marry: if I should 
have love and comfort in Mark’s wife, and live 
over again all my motherly hopes and fears in 
Mark’s children. 

I never thought much of Frank’s future wife, 
my spoiled second son, ho was too gay and 
careless to let me picture him as a sober, mar¬ 
ried man; but Mark, grave and steady from 
his childhood, seemed formed to be a protector 
of woman, whether mother, friend, or wife. 
How he protected me when that great trouble 
came which altered my life, only God knew, 
who gave me my son. My boys came home in 
the heavy November rain from their father’s 
funeral, and both at once sought me. Mark— 
my tall boy of eighteen, put his arm round me, 
and said, 

“ Mother, I cannot take his place, but I will 
do my best.” 

How tender were his tones, strong and cheery, 
but with a trembling in them nevertheless. 

And Frank,—my boy was so young, only 
fourteen! 
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44 Mother! ” he cried, 44 take care of me, I am 
so frightened.” 

Sorrow, which only strengthened Mark, dis¬ 
mayed Frank. His lighter nature shrank from 
trouble as a butterfly might from cold and rain. 
The solemn death scene he had witnessed, the 
faltering words of blessing, the panting gasps 
for breath, the final groan, had impressed him 
with shuddering horror, a feeling only intensi¬ 
fied by the sound of clods on the coffin, and the 
awful burial words. 

Time rolled on, and my boys became men. 
Mark, appointed at twenty-four to his father’s 
post, became cashier to the firm of Bellair and 
Co. of the great iron works at Darnley, and 
Frank was a clerk in the same employ. 

They kept house with me in the old place, 
where both were born, and for some years little 
change came to any of us. My hair was greyer, 
my hands feebler, my earthly joys fewer, or 
less engrossing, my looking forward to the bet¬ 
ter country more intent. 

Mark was a comely man, standing over six 
feet, muscular and strong as his father had 
been; and the stay of my life. Grave and re¬ 
ticent, even to unsociableness,—it was his only 
fault,—he seemed to have an inner life which 
he lived alone; and in the daily relations of 
existence, more fear than love met Mark For- 
dyce, from all except me, his mother, who 
knew him. 

Such a man was Mark at thirty. 

Frank, then twenty-six, was a great contrast 
to his brother. Gay, careless, happy, he was 
the sunshine of home, but whether this sun¬ 
shine would linger to gild sorrow, if it came, 
was matter for thought to Mark and mo. 

We often talked of him ; Mark, with brother¬ 
ly care, I, with such trembling love as only 
mothers know. We smiled at his little follies, 
grew grave over his improvident ways, and 
sometimes laughed outright at his love-troubles, 
for while I never pictured Frank’s wife, I was 
often called to join in worshiping new idols, 
each one, in Frank’s eyes, more worthy of 
adoration than the last. 

Mark held peculiar views of his brother’s love- 
matters, which he one day confided to me. 

44 Frank flirts a good deal I know,” he said, 
44 and admires every fresh face he sees, but he 
has only one love.” 

44 And who is she ? ” I asked incredulously, 
remembering the many idols who had been set 
up and cast down in turn. 

41 Mary Bellair,” replied Mark quietly. 

“ Oh ! Mark ! ” A confused rush of feeling 
prevented me saying more, the name was such 
a surprise. Miss Bellair was the only child and 
heiress of the great iron-master who employed 
my sons. Her grand homo looked down on 
our humble dwelling, audits extensive pleasure 
grounds were only separated by a holly hedge 
from our little shrubbery. 

Living so near, and the fact that Darnley 
was a social desert, had induced a greater de¬ 
gree of intimacy between the two houses, than 
is usual with employers and employed. The 




acquaintance with Mr. Bellair began in my 
husband’s life time, and had ripenedinto friend¬ 
ship, grounded on mutual esteem, and cemented 
by similar tastes*. At his death, I received 
much kindness from Mr. and Mrs. Bellair, and 
my husband’s post was only provisionally sup¬ 
plied till Mark was able and old enough to 
take it. 

Mr. Bellair’s friendship passed from father 
to sons, and as both Mark and Frank were 
essentially gentlemen, refined by nature, and 
cultured by careful education, they were far 
superior to any companions Mr. Bellair might 
have met among his fellows in business. 

At an early age Mary Bellair was left mo¬ 
therless, and as her father steadily refused to 
part with her, she received her education at 
home, aud we, in consequence saw much of her. 

While my boys were beginning to battle 
with life each in his way, Mary Bellair was 
passing from childhood to womanhood. She 
was accustomed to run in and out of our house 
freely, and no one could daily see such a fresh 
young girl without learning to love her. 

But for all her intimacy with us, she was 
nothing more to me than Mary Bellair, lovely, 
clever, and an heiress, almost a promised wife, 
for Mr. Bellair had confided to me his views 
concerning her, and had expatiated on the 
mutual advantages to himself aud Sir Edward 
Rillstone of Cray Court, if a marriage could be 
arranged between their only children. 

She was nothing more to me,—not a tender 
woman whose love might come to settle where 
mine did, not a simple girl content to sit in our 
home, year in, year out, and bear love to us all 
because she was Frank’s wife. I had never 
seen Mary Bellair in such possible light, so 
Mark’s words astonished me, and dreading to 
think of the reality for my boy’s sake, I reso¬ 
lutely refused to believe, or even think of them. 

But Mark’s wife.— She did not exist in 
that character then, but I knew she was chosen, 
for on this point my son had thought his mo¬ 
ther worthy of all confidence. 

I can distinctly recall the first time I saw 
Estelle Thanet. 

Miss Bellair ran in one May morning to in¬ 
troduce her new governess,— 44 Such a charming 
creature ! ” Miss Thanet lingered a little, and 
Mary drew me out of the house, so it happened 
that I saw Estelle under the shadow of the 
great acacia on our lawn. She was bare-head¬ 
ed, her hat in her hand, the sunshine gleaming 
through the green boughs above her, lit up her 
crisp muslin dress, and auburn hair. With 
her head raised, she was listening to a thrush 
singing in the greenery over her. 

A fair sight to see that breezy spring morn¬ 
ing, with the freshness of} r outh in her dress and 
face, nnd in her heart too. I wonder if her 
spring-time of life would have faded so soon if 
I and mine had turned away from her that 
May day, and denied her a share in our lives. 
God know r s! 

“The only wife for me,” said Mark, when 
another May came round, aud be was telling 
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me of bis successful wooing. The same even¬ 
ing he brought Estelle to me, aud in the clasp, 
the kiss, the whispered words, I took her to my 
heart as a daughter. 

*’ I am to be Mark’s wife,” she said. 

I looked into her sweet face, I saw her trust¬ 
ful brown eyes rest lovingly on my boy, and I 
was content. 

It was during their engagement that Mark 
told me of Frank’s love for Mary Bellair, but 
other events following, turned the current of 
my thoughts. 

Mark and Estelle were married. The bride’s 
uncle made her a handsome wedding present, 
the title deeds of a pretty little country villa 
and grounds in the next county, then occupied 
by a maiden lady. 

The income arising from this was all the 
worldly dowry Estelle brought her husband; 
but of other riches she had no lack. 

It was a bright September evening when 
Mark’s wife came home. From the moment 
she fell on my neck, calling me Mother, she 
was my true daughter, constant, tender, help¬ 
ful. 

Three years of almost perfect happiness 
passed over us, then a cloud, at first no bigger 
than a man’s hand, rose in our heaven. Little 
Mark,—my Mark’s first-born—a bright boy 
two years old, fell ill. I need not speak of the 
cares, the prayers, the hopes and fears, which 
agitated our hearts round that little bed. 

At last the crisis came. In the stillness of 
a sultry Juno evening we sat together in the 
nursery, Mark, Estelle, and I. Tne child was 
asleep. Perfect stillness had been enjoined 
by the doctor, this repose if peaceful and pro¬ 
longed, might bring health, if rudely broken, 
would Burely cause death. 

It is no wonder that even our hearts seemed 
to beat too loudly while this precious life was 
in the balance. 

A faint tap came to the door. Mark noise¬ 
lessly opened it, and received a letter. He 
cautiously broke the seal, unfolded the paper, 
and read the contents. 

Alas ! it contained news too startling for even 
a father to retain composure by his dying child. 
A sharp exclamation, unconsciously echoed by 
Estelle and myself, followed, and Mark rising, 
staggered to the door like one who has had a 
deadly blow. 

Too late! with a ringing cry the child 
woke and started up in his little bed. Estelle 
caught him to her bosom, Mark flung away the 
letter, and rushed to them, I ran trembling to 
the staircase to call the nurse, and send for the 
doctor. 

Too late! An hour ended all, and at mid¬ 
night the little boy was lying cold on his white 
bed, and Mark and Estelle were childless. 

CHAPTER II. 

I can hardly describe the time that followed. 
The fatal letter was from Mr. Bellair, announ¬ 
cing with indignant excitement his daughter’s 
elopement with Frank Fordyce. While we 


were watching the sick-bed of our baby boy, 
they had planned and executed their flight. 

But this was not all. A large sum of money 
was missing. Frank had undertaken his bro¬ 
ther’s duties during little Mark’s illness. 

Miss Bellair, though an heiress, had com¬ 
mand over no money beyond her allowance. 
But one conclusion could be drawn from these 
unhappy facts. 

Frank had forfeited his manhood, honor, and 
honesty, for his impatient, unbridled love. 

Mark went early next momiDg to the Hall, 
and had a long interview with Mr. Bellair, 
during which he agreed to follow the fugitives 
at once. They had already been tracked to 
London. 

We held sorrowful counsel together on his 
return. 

44 I should not care if this money could be 
repaid,” said Mark at last, 44 if I could only 
take that stain from my brother’s name.” 

I sighed. We had enough to live easily, 
but possessed no means to repay such a sum 
as Frank had taken. 

But I felt, that had it been possible to can¬ 
cel the debt, much bitterness would die out of 
this sorrow. 

Estelle sat by her husband, one hand in his, 
the other wandering listlessly up and down 
her black dress. 

After a long silence she spoke. 

44 Frank is my brother too. Mother,—Mark, 
—I think we can free him from this bitterest 
shame of all.” 

44 How P ” asked Mark. 

44 There is Woodlands,” she answered simply. 

44 No, Estelle,” began Mark. But she stop¬ 
ped him. 

44 Do not hinder me,” she said, 44 let me try 
to forgive him. It may be wrong to think so, 
but I do,— that but for the surprise about him, 
baby would have lived.” 

44 And I think so too,” said Mark sternly. 

I waited in silence, not daring to say a word, 
however much my heart yearned over my ab¬ 
sent, guilty boy,—however much I longed to 
see the brand of dishonesty taken from his 
name, at least before the world. 

Estelle spoke again. 

44 Had baby lived, I should not have offered 
this, for it would have been his, but now I have 
no child, I have only you, Mark, and you, mo¬ 
ther, let us save Frank.” 

We loved her and blessed her, accepting her 
sacrifice. 

The same evening Mark started by the night 
mail for London. He had previously made ar¬ 
rangements with Mr. Bellair for returning the 
money, and had authorised his lawyer to adver¬ 
tise Woodlands for immediate sale. 

The clock struck seven as husband and wife 
came together from the child’s room. It was 
Tuesday evening. 

44 1 shall bo* homo by Thursday night at 
latest,” he said, “but Morton will make all ar¬ 
rangements. God bless you both; take care 
of each other. Mother,” he added quickly, 
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be good to Estelle, comfort my wife.** 

We watched him out of sight, then turning 
to each other without a word, were clasped in 
a close embrace. 

Some powerful instinct caused us to cling 
together, some forewarning of need, of woe to 
bo shared by both. The instinct and forewarn¬ 
ing were not vain fancies, but soon merged 
into dreadful reality. 

The mail-train by which Mark travelled ran 
off the line; there was fearful loss of life, and 
in the list of killed was the following name,— 

“ Mr. Mark Fordyce of the Darnley Iron¬ 
works.” 

We did not cry or faint when the news found 
us, but Estelle rose, and taking a protrait of 
Frank, which stood, matching a similar likeness 
of Mark, on the mantel-piece, she looked at it 
a moment, then with a sudden movement, dash¬ 
ed it down, shivering glass and gilding. 

“Look,” she cried passionately, “I pray 
God I may never see that face again. Frank 
Fordyce has robbed me of husband and child.** 


Many years have passed since Mark’s death. 
Estelle and I live at Woodlands, for when my 
Bon’s affairs were arranged, Mr. Bellair refused 
to take payment of Frank’s debt from us, so 
the place was not sold. I think the shock, and 
the sight of our trouble touched him, making 
him think tenderly of h is only child. It may be 
too, he remembered that the widow had but 
one son left, and he a disgraced wanderer, un¬ 
less recalled in honor by the man he had doubly 
wronged. 

Whatever influenced him, a month after 
Mark’s death, Frank and Mary returned to the 
Hall, restored to love and favour. Frank came 
to me the same evening, and to my dying day 
I must remember his awful, self-accusing sor¬ 
row. He begged earnestly to see Estelle, but 
she refused, and I, though fain indeed to see 
peace between my children, dared not urge her 
then. 

Frank and Mary soon tired of Darnley, and 
before we were settled at Woodlands, we heard 
of their departure for London, where a life of 
ease and gaiety opened before the spoiled heir¬ 
ess and my brilliant Frank. 

A faint attempt was made to induce me to 
live with them, but I knew the offer came less 
from affection than from a desire to atone for 
the past, and I declined it. 

Estelle offered me no counsel, she would not 
keep me from my son if I wished to go, but 
she would be tender and true to me all my life 
if I stayed with her. 

I loved her too well to part from her, though 
woman-like, I fancied that time would bring 
another love to her life, for she was still young, 
—but I was wrong. Estelle is now forty-four, 
and has remained faithful to her husband’s 
memory. She works hard for her living, hav¬ 
ing refused from the first to share my little 
income, though it will be hers when I die. 

Time has lessened her anger against Frank, 


and when they pay their rare visits to Darn¬ 
ley or Woodlands, Estelle meets her old pupil 
and her husband’s brother with calm friendli¬ 
ness. 

To my forlorn life she is joy and sunshine, 
strength and stay, and in spite of all my trou¬ 
bles, I bless the day when Estelle Thanet be¬ 
came Mark’s wife. H. S. 

A Book. —Except a living man, there is no¬ 
thing more wonderful than a book; a message 
to us from the dead—from human souls we 
never saw, who lived, perhaps, thousands of 
miles away. And yet these, in those little 
sheets of paper, speak to us, arouse us, terrify 
us, teach us, comfort us, open their hearts to 
us as brothers.— Charles Kingsley. 


“ Antony and Cleopatra ” has been exceptionally 
successful at Drury Lane. It is preceded by a mu- 
sical eccentricity entitled “ Nobody in London ,” and 
the whole performance conclude, with “My Heart 1 sin 
the Highlands.” M. Riviere’s Promenade Concerts 
at Covent Garden, at which several distinguished 
artistes have appeared, have been very attractive du¬ 
ring the month. At the Lyceum, Mr. Henry Irving 
has been well received as tho principal character in 
“ Richelieu ” in conjunction with Miss Isabel Bate¬ 
man. At the Princess’s Mr. nnd Mr. Rousby have 
appeared in their original characters in Mr. Tom Tay¬ 
lors play“ Twixt Axe and Crown” since which, a now 
drama in four acts, written by Miss Braddon, entitled 
“ Oriselda” has been put on the stage, the above 
named artistes sustaining the principal characters. 
“ School” has been revived at tho Prince of Wales’s 
with the original cast. The French plays are very 
successful at the Holdorn Theatre. No change has 
taken place during the month at the Opera Comique, 
or the Globh, Olympic, or Strand Theatres. 

Egyptian Hall, Picadilly.— Dr. Lynn’s enter¬ 
tainment is of a very novel and agreeable nature. He 
has made a very favorable impression at Paris as a 
conjuror and manifestor of some of the peculiarities of 
spiritualism, and he has been as favorably received at 
the above popular place of entertainment. 

He is a very clever performer, his instantaneous 
production of any flower, or plant named by a member 
of the audience is extremely interesting. His tricks 
are as novel as they are amusing, and great delight is 
experienced in witnessing his Ornithological Laby¬ 
rinth, which is represented by a most innocent-look¬ 
ing block pigeon. 

THE GENTLEMAN'S 

MAGAZINE OF FASHION, 

EDITED BY LOUIS DEVERE. 

Contains —Three Colored Plates of the latest London and 
Paris Fashions from original Designs, and Two Plates of 
Small Patterns or diagrams for Cutting every kind of 
Garment, with TWO FULL-SIZED PAPER PATTERNS, 
PRICE ONE SHILLING ONLY. 

These are the only Gentleman’s Fashions published that 
can be relied on, as giving on acurate view of the styles 
that arc actually worn. 

This valuable Magazine is absolutely indispensible to all 
who desire to attain to any degree of perfection, in style, 
in cut, or in Fashion. In the course of each season the 
work will be found to contain Colored Engravings, and 
Patterns or diagrams of every kind of garment in vogue. 

In consequence of ths great demand for this Magazine, (he 
Proprietors respectfully intimate that Gentlemen should give 
their orders several days before the 1st of the month. 

May be had by order of all Booksellers. 
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